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ARENAS, THEATRES IN TV BATTLE 





Pix Scouts Fruitless Summer 
Search for Talent in Strawhats 


Annual culling of the strawhats + 





by talent reps of the major studios 
has produced no unknown or bud- 
ding star who is producing more 
tha a routine ripple of enthusiasm 

.2 the pro scouts. That doesn’t 
surprise the talent-searchers; how- 
ever, since the yearly summer trek 
through the barns seidom does pro- 
vide any extraordinary player 
potentials. 

That’s not to say there’s not 
plenty of good acting in the hay- 
loft houses, such vets as Al Altman, 
of Metro, Arthur Willi of RKO and 
Boris Kaplan of Paramount agree. 
Level of thespic quality in the 
barns has improved tremendously, 
they say, particularly with the in- 
crease in the number of, Equity- 
covered houses. 

However, most of the _ better 
young players are already known 
to the talent snoopers before they 
board bus, plane and train to view 
their work in the backwoods the- 
atres. It generally only serves to 
reinforce opinions already held. 

In the course of the summer, 
however, each of the scouts turns 
up four, five or six promising 
youngsters whom he encourages to 
try New York, if they haven't al- 
ready. If possible, their careers are 
Zuided to the extent of the talent 
rep endeavoring to get them placed 
in a show for the purpose of sea- 
soning and further watching them. 
In some eases they are also pro- 
vided with coaching to see if they 
respond. 

The principal difference between 
the present and the “good old 
days” is that the studios for 
economy reasons no longer main- 
tain contract lists of promising 
players. Thus, whereas the talent 


(Continued on page 74) 


Pinza a Hot Kid All 
- Over Again on Strength 
Of One Strong TV Show 


Magic of a good television show, 
as well as its tremendous impact 
generally, was underscored again 
this week by Ezio Pinza, whose 
video bow Sept. 8 on NBC-TV’s 
“All Star Revue” was standout. 
Offers to Pinza, as direct result 
of that single TV appearance, has 
made him hotter than he was since 
he first opened in “South Pacific” 
on Broadway. 

Even though the kinescope of 
the program won’t be seen on the 
Coast until this Saturday (22), the 
Unanimously good reviews he re- 
ceived have apparently reached 
Hollywood, since Metro is giving 
him renewed special attention for 
pictures. CBS also checked with 
NBC to determine if it could get 
Pinza for a couple of guest shots, 
but NBC has an exclusive on his 
radio and TV services. In addi- 
tion, most of the top NBC shows 
are after him for guest spots. 

_ Pinza’s next TV stint will be as 
co-star with Milton Berle on NBC's 
ee Comedy-Hour” Sunday 








1 Pianist to Another 
Irving Berlin and his wife 
ducked out of a  sponsor’s 
party last. Wednesday night 
(12) by Red Cross Shoes, 
which had bankrolled “Irving 
Berlin Salutes America’ on 
NBC-TV that night, and went 
to the Stork Club. Shortly 
after they arrived, the seng- 
writer was paged to answer a 
long-distance phone call. 


Wondering who would call 
him at the Stork, Berlin picked 
up the phone and the voice at 
the other end said, “This is 
Harry Truman. I just wanted 
to tell you that we watched 
your show here at the White 
House and loved it. Thanks for 
taking such good care of our 
little girl.” Margaret Truman 
had guested on the video 
show, singing Berlin’s “God 
Bless America.” 


Woos Orson Tour 


With Magic Shows 


Orson Welles may return to the 
U. S. next fall to tour his magic 
act. Concert-type performances 
weuld be under the management 
of Sol Hurok, who’ conceived the 
idea and has been trying to sell 








AP nt it to Welles in Europe. The two 
chiefs formerly signed potential | ? 


men met in Paris through a mutual 
friend, cartoonist Al Capp. 


Welles, a longtime magic hobby- 
ist, would also fill out the eve- 
ning with scenes from plays or 
other entertainment. He’s to let 
Hurok know whether to go ahead 
with bookings following opening of 
his “Othello” legiter in London. 

Actor has the title role in 
“Othello,” which is being produced 
by Laurence Olivier. It went into 
rehearsal last week and is expected 
to run through the season. Welles 
has not been in the U. S. for about 
three years. He’s nixed a number 
of offers to return for production 
of TV shows and films. 





60-Year-Old Widow Of 


Exhib Is College Frosh’ 


Albany, Sept. 18. 


Margaret E. Buckley, widow of 
Christopher H. Buckley, onetime 
leading theatre owner in Albany 
and Bennington, Vt., has enrolled 
at Bennington College. She is a 
freshman, majoring in arts and 
languages. 

Mrs. Buckley, wno is 60 years 
old, was graduated from Bridge- 
port, Conn., High School in 1909, 
and is the mother of five children. 
All her chiidren are col’ege grads. 
She has eight grandchildren. 











INT | BAY IN GL UR Video Guest Fees Spiral to New 








PLANNING ( 


Big-screen video theatres, ex- 
uberant over the socko grosses 
hung up by the Robinson-Turpin 
fight last week, may be in for a 
knockdown, dragout battle to re- 
tain the exclusivity they’ve had on 
events until now. International 
Boxing Club is planning its own 
big-screen tele circuit in arenas 
throughout the country, which may 
ease the theatres out of TV sports. 
In addition, a number of privately- 
owned auditoriums and halls in 
key cities are eyeing the potenti- 


AGUIT 


ally lucrative big-screen medium 
as a possible new venture for 
themselves. 


Paving the way for such com- 
petition to the theatres is the 
threat of antitrust litigation, if 
they attempt to retain an exclusive. 
Country’s politicos, with an eye on 
next year’s elections, have hopped 
on the “let’s-save-the-fights-for- 
home-viewers” bandwagon. This 
factor makes the situation an ex- 
tremely touchy one for the the- 
atres. In addition, the chronic 
black eye suffered by the film in- 
dustry, including the big theatre 
circuits, in the recent industry an- 
titrust case puts them in a vulner- 
able position. 

The IBC, Variety learned, has 
been quietly studying the possibil- 
ity of feeding fight telecasts into 
the several stadia under its control. 
The terrif biz racked up by thea- 
tres carrying the Robinson-Turpin 
go, with an estimated 100,000 fans 
turned away for lack of seating 


capacity, has given added impetus |abruptly cut short its tour in Dallas | 
last night (Mon.). Stranded were | 
| Carmen Miranda, Candy Candido, | 


to the boxing combine’s eagerness 
to cut itself in directly on the big- 
screen gravy train. 

Theatres, for their part, argue 
that it would be preposterous for 
IBC to utilize only its own 
arenas. In so doing, exhibitors 
say, the fight outfit would be los- 
ing hundreds of thousands of po- 
tential theatre seats. If the events 


(Continued on page 75) 


D. of J. Exploring 
Big-Screen Solos; 
FCC Shuns Battle 


Washington, Sept. 18. 


The Justice Department's anti- 
trust division is quietly exploring 
the exclusive theatre television sit- 
uation to determine whether there 
might be a cause for action, 
VarRIEtTy learned today (Tues.). 

Antitrust division has been con- 
sidering angles since the first of 








Another Cantor Nifty 

Eddie Cantor, who originat- 
ed several slogans for the vari- 
ous charity drives in which 
he’s participated, has coined 
a new one for the Defense 
Bond Drive, which has re- 


ceived the official sanction of 
Secretary of the Treasury 
John W. Snyder. Slogan is: 
“There’s a Bond Between Us.” 


New motto is to be spot- 
lighted on the Treasury’s bill- 
boards and other ad-publicity 
matter, which will show a 
mother and baby and, on the 
other side, the father in a Gl 
uniform. Cantor, incidentally, 
coined the “March of Dimes” 
phrase for the annual drive of 
| the National Foundation for 
| Infantile Paralysis. 


| 








Hadacol Folds, | 
Stranding Acts 


Chicago, Sept. 18. 
Hadacol, the patent’ medicine 
which under Senator Dudley J. 








LeBlanc has spent millions of 
dollars in radio and on razzle-dazzle 
exploitation to promote _ sales, 


Hank Williams, Minnie Pearl, Los 
Gatos Trio, Lee Marx, musicians 
and other personnel. About $100,- 
| 000 in contracts are left to be paid 
| off. 

| First 16 days’ attendance and 
| sales exceeded last year’s, but the 
|next two weeks were miserable 
| Bob Hope did not draw as head 
liner in Louisville and Cincinnati. 
In Louisville, instead of boxtop 
admish, people saw it free due to 
a local tax hassle. 

Although last week reached at- 
tendance expectations, dealers were 
returning former purchases, Omaha 
was also off due to a blast by the 
Women’s Christian Temperance 
Union. Drastically cut budget of 
the last two weeks failed to help, 


territory. 
Company was sold by LeBlanc 





'the Maltz Memorial Foundation. 
| The Hadacol Caravan failed to 


| fill Technical high school 2,200- | 


| seat auditorium on its Omaha one- 
j nighter Sept. 12. A moveover was 
;made when cold weather stopped 
; showing in the city stadium. Esti- 
| mated that something under 2,000 
saw the three-hour performance, 


despite show being in “home” | 


t\ o weeks ago to an eastern group, | 


Highs in Battle for Top Names 


* Competition 


among __ television 
|networks and producers for top 
| guest personalities is raging hot- 
|ter than ever with the advent of 
|}the new season, boosting fees in 
| some instances to an unprecedent- 
(ed high of $5,000-$7,000 for a 
| single performance. Trouble signs 


poocty already been posted, as a re- 


sult, with the agencies which 
|squawked last year about TV's 
| Skyrocketing costs, but the nets 


|and packagers, anxious to win out 
lin the battle for ratings, are still 
| fighting to be first on the air with 
| the name stars visiting from Holly- 
| wood 

Odd facet of the fight, according 
to some industry observers, is the 
fact that big-name _ personalities 
don’t necessarily pay off in high 
ratings. They point to compara- 
|tively low-budgeted shows, such 
as CBS-TV's “What’s My Line?” 
as proof that the answer lies not 
so much in who’s on the show as 
what’s in the show. In addition, 
they cite such moderately-budget- 
ed dramatic. programs as “Kraft 
Theatre” (NBC-TV) as evidence 
| that even an hour drama can elim- 
| inate high-priced name talent, if it 
establishes a rep for consistently 
' good production and scripting. 

But that apparently isn't deter- 

(Gontinued on page 74) 
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‘Red Channels Lists 


| 


_ Henry Morgan, But fie’s 
Hired as M.C.--By NAM! 


In a bit of surprise casting, the 
National Assn. of Manufacturers 
employed comic Henry Morgan on 
Sunday (16) to emcee a Constitu- 
i\tion Day Americanism rally in El- 
mira, N. Y. Morgan’s listing in 
Red Channels has kept him off the 
air in recent months, with sponsors 
and networks fearing to touch any- 
one tinged by the book. 

NAM has long been hailed as the 
last outpost and bulwark of con- 
servative, right wing political and 
economic thinking, which is what 
‘caused the eyebrow-raising at the 
employment of Morgan. The leopard 
apparently, however, is doing some 
spot-changing under the public re- 
| lations hand of Leonard Smith, 
one-time reporter fcr the liberal 
Philade'phia Record. 
| Evidence of the new thinking was 
a nix on the idea of having Ginger 
Rogers attend the Elmira celebra- 
tion. Smith was seeking glamor for 
the show and knew Miss Rogers 
was in the east for a play, but 
turned down the idea of irviting 
| her because of her association with 
|ultra-rightwing groups on the 
Coast. NAM’s aim is to play it 
| down the middle. 

Morgan's hiring was not accom- 


the prize fights in New York was| aqmission to which was by boxtop. | plished without considerable dis- 


exclusively wired to a limited num- 
ber of picture houses. The situa- 
tion became more pressing follow- 


| Second show was abandoned. 


| Performing to an_ enthusiastic 
audience were Carmen Miranda, 


| cussion. Smith said, however, that 
| he knew very well that despite the 
listing in Red Channels the come- 


ing the Randy Turpin-Ray Robin-| Jack Dempsey, Candy Candido, dian isn't and never was anything 


son go last Wednesday nicht (12), 


'Minnie Pearl, Rochester, Dick 


resembling a Communist. Once this 


when a large number of protests, | Haymes, Larry Glenn Logan and had been explained to NAM brass, 


(Continued on page 74) 


' Sharkey Bonano’s Dixieland Band. 


i Smith said, there was no problem. 


i ne 
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5 More H'woodites 


Named Reds 


In House Probe of Film Commies 


By MIKE KAPLAN + 





Hollywood, Sept. 18. 

Five new names of Hollywood 
people who were members of the 
Communist Party were submitted 
to the House Un-American Activ- | 
ities Committee today (Tues.) by 
screen and radio writer Leo'| 
Townsend, eighth witness to ap- 
pear before hearings which have | 


Par’s Duncan Sis Biog 


Hollywood, Sept. 18. 
Paramount acquired rights to 


ithe life story of the Duncan Sis- 
|ters and their musical show, “Top- 


sy and Eva” 
Screen biography will be pro- 
duced by Harry Tugend under that 


esumed i 40S 24 P aSititie wi tchar << 
resumed in Los Angeles. He was |title, with Richard Bare as asso- 


the third witness of the day and | 
talked freely and calmly, in marked 
contrast to the first two witnesses 
today, writer Henry Blankfort and 
character actor Howland Chamber- 
lin. Both took refuge behind the 
Fifth Amendment, their brief ses- 
sions on the stand being marked 
by noisy and sometimes angry ex- 


WB Won't Fire Ex-Red 


Hollywood, Sept. 18. 

Scripter Leo Townsend, cur- 
rently on the Warner Bros. 
payroll, has been given assur- 
ances by the studio that he will 
not lose his job ‘‘as long as he 
intends to make a clean breast 
of things” in his testimony be- 
fore the House Un-American 
Activities Committee. 

Townsend, third witness to 
take the stand today (Tues.) in 
the Los Angeles Federal Build- 
ing, admitted his former Com- 
mie Party membership. He was 
one of the few “cooperative” 
witnesses to come before the 


ciate producer, 


‘Changing of Guard Best 
Show in Vienna; Unique 
Parade of U. S., Russos 


By JOSEF ISRAELS, II 
Vienna, Sept. 11. 

The monthly parades marking 
change of control among the four 
powers in this occupied city 100 
hundred miles behind the Iron 
Curtain have become a top tourist 
attraction. This is especially true 
of the joint U. S.-Russian parade 
ceremony which occurs every four 
months when Yanks turn to patrol 
the International Zone comes right 
after the Soviet’s. 

Hordes of Viennese, augmented 
by hundreds of tourists from all 
over the world, always turn out 
for this one. Most onlookers 
watch fascinatedly with the feeling 
that this may be the last time 
American and Soviet troops may 








House committee probing the 
Red infiltration in Hollywood. 


p 








|be seen in joint friendly maneu- 
1 
| vers. 


But four months later it 
comes up again, and the tourists 


changes with committee chairman |#"¢ 0n hand to gaze at the only 


John Wood (D. Ga.). 
Townsend told the committee he 


place left in the world where 
Reds and westerners work side by 


was a member of the party for. side in at least outward friendship. 


five years, from 1943 to 1948, save | 
for a brief period in 1944 when he | 


“automatically” left by taki | norning “ : : 
y y taking a | Palace of Justice which is now oc- 


post with the Office of Strategic 
Services. 


during that period and had per- 
(Continued on page 24) 





Ayer Disclaims Influence 
Of Red Chanrels in Firing 
‘Telephone Hour’ Scripter 


Hollywood, Sept. 18. 

N. W. Ayer agency last week told 
the Radio Writers Guild that its 
radio and television department 
“has never examined Red Chan- 
nels, does not subscribe to Counter- 
attack” and has never “been in- 
fluenced in our choice of writing 
or performing talent by rumors in 
the trade press or unsubstantiated 
allegations brought to our attention 
from other sources.” 

Statement was made by James E. 
Hanna, AM-TV veepee of Ayer, in 
connection with an investigation 
made by RWG into an alleged case 
of “blacklisting” of one of its writ- 
ers. Scripter reportedly worked on 
the “Telephone Hour.” 

Hanna said that the failure to 
renew the contract of the writer 
concerned in April, 1950, coinci- 
dent with the ew season of the 
show, “was connected only with 
the decision by us to change the 
style of scripts, programming and 
guest artists.” 

RWG said it was pleased with 
the principles in Hanna's state- 
ment but added that it is continuing 
its investigatio. of the case and 
several others now in the hands of 
its fact-finding committee. 


| — 


PENS 
He said he had been a/(Upied as Vis 
member of three different groups | Bier ag mes re 


The changeovers occur the first 
of every month at 11 o‘clock in the 

before the old Federal 
as Vienna’s four power 
On the Palace's 
|front hang the four coats of arms 
of the MP units cooperating in the 
famous International Patrol which 
bases there. The parade times are 
| the only ones when Russian troops, 
jincluding officers and their wives 
jand kids are identifiably visible 
{in public and when Russkis hold 
still for the cameras of western- 
ers. On other occasions it’s worth 
a destroyed film and a few hours 
detention to risk a picture of a 
Russian or even the exterior of a 
Soviet occupied building. Thus, 
the Yank press photogs and tour- 
ists alike delight in concentrating 
on Russian faces and attitudes on 
this occasion. 

The Red and U. S. troops, lim- 
ited by agreement to the company 
strength plus a band apiece, gath- 
er on opposite sides of the Palace. 
| Promptly at 11 a.m., they march 
into positions at attention facing 
the building’s steps. Then comes 
the high spot, always performed 
in a blaze of flashbulbs when the 





American and Soviet troop com- 
manders formally shake hands. 
The U. S. rep is a young, hand- 


|some six-foot captain from Penn- 
| 89 lvania. His Red counterpart is a 
| Small, grizzled war veteran heavily 
hung with medals and marching 
stiffly from war wounds. This part 
of the cast has not changed for 
more than a year. 

| Spine-Tingling Performance 

| After the handshake the city 
) commanders, U. S. Brig. Gen. Wil- 
| iam T. Fitts and Russian Guards 
|General Vladimir Boreyko, in fan- 
| clest allowable uniforms, appear on 
| (Continued on page 67) 
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BOB MORRIS 


During the past year he’s sung 
more songs and emceed more shows 
on television than any other pop 
singer in the business. That covers 
a lot of territory but the record 
speaks for itself. We'd like to play 
it for you. 





Management 
PHIL EDWARDS 
1650 Broadway PLaza 77-2042 


Pix Contributed 
$874,000,000 To 
Peak US. Take 


Washington, Sept, .18. 

The picture industry contributed 
$874,000,000 to last year’s record- 
breaking national income of $238,- 
963,000,000, U. S. Department of 
Commerce reported Sunday (16) in 
|a special survey on the national in- 
come. 
| Although the aggregate national 
|income for all industries was at a 
| peak, the figure for pix was down 
|for the fourth straight year from 
ithe $1,116,000,000 top achieved in 
11946. The 1950 picture figure was 
|also lower than those in 1944 and 
| 1945. 

On the other hand, radio and 
television broadcasting hit its all- 
| time high with an income of $311,- 
| 000,000, bettering the $265,000,000 
| figure of 1949. 
of recreation and amusement com- 

(Continued on page 74) 


Ed Sullivan to Emcee 
12-Hour TV Marathon 


For Freedom Crusade 


CBS-TV will stage a 12-hour 
marathon starting at noon Sunday 
(23) from N. ¥. to help raise funds 
for the 1951 Crusade for Freedom 
drive. With Ed Sullivan as co- 
ordinator and emcee, top-name 
personalities from all branches of 
show biz, plus Government and 
business celebs, will be cut into all 
shows on the web’s schedule that 
day. Professional phone operators, 
housewives, models, etc., have vol- 
unteered to handle pledges phoned 
in by viewers. 

Pickups are also to be made 
from other cities on the web, in- 
cluding Washington and Chicago, 
for guest turns or interviews with 
VIPs. CBS exec producer Marlo 
Lewis will act as _ production 
supervisor on the 12-hour stint, 
with Danny Dare producing. Sulli- 
van himself will emcee his usual 
Sunday night ‘Toast of the Town” 
from its regular studio, and com- 
mute to a neighboring studio for 
the marathon throughout the day 
and evening. 

Current drive is being conduct- 
ed by the Crusade for Freedom to 
finance construction of at least 
two new transmitters for Radio 
Free Europe, to be set up in west- 
ern Germany to pierce the Iron 
Curtain. Drive is also on to 
finance the start of operations of 
Radio Free Asia, to broadcast to 
Communist countries in the Far 
| East. 
| 























Glickman’s Grid Grind 


Marty Glickman, sports au- 
thority and radio-TV-newsreel 
commentator, returns to pick- 
ing the football winners (7) 
for VARIETY starting next week. 

Glickman, former football 
and track star at Syracuse U., 
will make both collegiate and 
pro football selections. 





In all other fields | 


salutes the Times. 


rors life in all its aspects. ~ 


The N. Y. Times’ Centennial. 


Like the musician’s musician and the comedian’s comedian, 
The New York Times is the newspaperman’s newspaper. On its 
100th anniversary every progressive publication justifiably 


The N. Y. Daily News summed it up best In its pithy lead edi- 
torial yesterday (Tues.): “Happy Birthday to the N. Y. Times, a 
* great newspaper, which today celebrates its 100th anniversary.” 


The Times, which made such signal progress under Adolph S. 
Ochs and has maintained that standard under Arthur Hays 
Sulzberger and Julius Ochs Adler, is as much a symbol of Times 
Square as its bright lights, its theatres, its hotels — and its 
shooting galleries, creepjoints and orange juice stands. 
Times mirrors both, much as the Square bearing its name mir- 


The 


Variety joins in the justly merited salutes to a boff rag. Abel. 











Lauritz’s Vaudery 


Wagnerian tenor Lauritz Mel- 
ichior is being submitted for vaude. 
| He'll head a package which will 
|include a group of singers backing 
\him, plus surrounding acts. Wil- 
liam Morris Agency is percenting. 
Deal is on for the Chicago Theatre, 
Chicago. 

Melchior, formerly with the Met 
Opera, is generally considered re- 
sponsible for the drift of Wagner- 
ian singers into comedy. He’s been 
light buffooning in radio, TV and 
|films for several years. . Soprano 
‘Helen Traubel has been fotiowing 
that pattern in her telecasts with 
Jimmy Durante. 


Berlin Gives ‘Oklahoma’ 
Wow Reception; ‘Consul’ 


Also Scores Sock Hit 


Berlin, Sept. 18. 
This town is really alive with 
'culture and entertainment, with a 
good part of the N. Y., London and 
|Paris stage here for most of the 
; month. 

Rodgers & Hammerstein’s “Ok- 
lahoma” came through with flying 
colors at its preem in Berlin last 
Wednesday (12) and the whole town 
is talking about it. The 54 people 
on the stage at the Titania Palast 
were some of America’s greatest 
ambassadors of goodwill from open- 
ing till finale. 

The Berlin audience gave Celeste 
Holm, Patricia Johnson, Ridge 
Bond and company 11 curtain calls. 
Miss Holm called the cast out from 
behind the curtain in answer to 
the ovation and gave an extra 
chorus of “Oklahoma.” The Ber- 
liners loved it. 


One interesting highlight during 
the “Oklahoma” run here is the 
televising of every performance by 
Radio Corp. of America. Elmer 
Cox, U. S. High Commissioner spe- 
cial project chief in Berlin, took 
Jerry Whyte, Peter Davis and Lem- 
uel Ayers, of the Theatre Guild, 
around the city during the per- 
formance to witness German reac- 
tion to the video presentation. 


At Potsdamer Strasse, just 400 
yards from the Russian Sector, 
5,000 Berliners stood watching 
“Oklahoma.” Whyte mingled with 
the audience and later commented 
that it was truly remarkable and 
wished that Messrs. Rodgers and 
Hammerstein could be there to see 
it and enjoy it as much as he had. 
Davis also was thrilled by the dem- 
onstration and added that it was 
one of the most fantastic develop- 
ments in the history of “Okla- 
homa.” 


General Lemuel Mathewson, 
U. S. Commander here, visited 
backstage after the performance 
end expressed his thanks for the 
very successful opening. 

Gian-Carlo Menotti’s “The Con- 
sul,” a smash hit at the Staed- 
tische Opera Sept. 7, sent the Ber- 
lin crix into a scramble to outdo 
each other with praise. One Ber- 
lin paper featured the review next 
to the main headline. Swiss ac- 
tress Inge Borkh actually stopped 
the show. For several minutes the 
audience thundered an_ ovation 
during a scene in the consulate in 
which Miss Borkh dramatized the 
plight of the wife of a fugitive re- 
sistance leader. Reaction at the 
finale was just as enthusiastic. For 
two full minutes after the final 

















Coffee-and-Cake Circuit Means $ 


Plus Bonus’ for Acts in Germany 


* European performers are reap- 


a 


ing a bonanza in U. S.-occupied 
Germany, according -to Jackie 
Bright, who recently returned from 
a European jaunt with the Old 
Gold troupe. The various officers 
iclubs and Army posts have been 
|buying local talent on a regular 
basis. According to Bright, budget 
runs around $80 for each shindig 
for three acts. 

On a regular basis, Bright says, 
it’s a comfortable living for acts 
working that circuit. But there are 
‘bonuses which. attract even the 
higher-priced talent to the GI cir- 
cuit. The performers have post- 
exchange privileges while working 
Army bases. This enables the tal- 
ent to#et many items which are 
unavailabl@through regular com- 


er costs than prevail in regular 
shops. In addition, the acts can 
partake of Army chow at 40c a 
meal. Bright says the talent thrives 
on the low-cost diet, claimed su- 
perior to the edibles available to 
most civilians. They are lodged in 
Government hotels at 25c nightly. 

Many acts have two and three 
dates daily, so earnings are nice. 
The GI shows have attracted talent 
from England, France, Austria and 
Holland as well. In some cases, it’s 
not merely a case of getting work 
at those salaries but the lure of 
PX privileges. 
among many that a few items find 
their way to the black market in 
those countries, but general feeling 
is that many acts are~ supplement- 
ing meagre rations. 

All bookings in GI bases and 
clubs are done through licensed 
agencies. Bright says that there’s 
enough work there for the percent- 
ers to rack up some sizable grosses. 
One agent, Betty Kaye, wife of an 
airforce officer stationed in Ger- 
many, has built up a healthy busi- 
ness. There are several other 
Americans in the booking field and 
all are reportedly doing weil. 





Lou Epstein Asks 1414G 


From Jolson Estate 


Los Angeles, Sept. 18. 

Al Jolson’s estate was sued for 
$14,458.53 in Superior Court by 
Louis Epstein, Jolson’s former per- 
sonal aide, who charges that sum 
is due him for unpaid salary and 
payments he made in behalf of the 
singer. 

Claim, recently nixed by Charles 
Schwartz, executor of the estate, 
consists of $13,100 in back pay and 
the rest in advances, 





curtain, the House was silent. Then 
the thunderous ovation broke out. 
Berliners cannot recall any other 
production which was received with 
o enthusiasm as “The Con- 
sul.’ 


Govt. Mulls ‘Pacific’ 


For Germany, Korez 
Chicago, Sept. 18. 

Success of the military and civil- 
ian personnel edition of “South 
Pacific,” which played before 24,- 
000 in four stops in Alaska last 
week, has the Government inter- 
ested in a similar show for the 
armed forces in Germany and 
Korea. 

Troupe, which hit Navy and 
Army bases and toured in C54s, 
had no professional background, 
but built all the scenery and drops 
from plans. Only professional he!p 
was the direction of the musical by 
Ross Bowman, assistant stage man- 
ager of the Chicago “SP” company. 
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Report Compromise Possible at RKO | 
Between Hughes, Minority Faction 


in trade circles this 


Reports 





week were that a compromise may 
be reached between Howard 
Hughes and a minority Wall St. 


of the RKO Theatres board. Reps 
of both sides refused all comment. 

Downtowners are led by David 
J. Greene. They have squawked 
that the five-man board was ap- 
pointed entirely by Hughes, con- 
trolling stockholder, though terms 
of divorcement from the RKO par- 
ent company required him to 
take a hands-off attitude. 

Greene group has sought to 
name at least two men to the 
board, with the third an agreed- 
upon “neutral.” Compromise, it is 
thought, might entail one Greene 
director, plus two mutually-accep- 
table non-partisans. 

With great secrecy surrounding 
the negotiations for fear of pre- 
mature publicity exploding them, 
it was learned that talks are still 
in the most tenuous stage. It is 
believed that Greene and Sol A. 
Schwartz, RKO Theatres prexy, 
may be the negotiators. 

Greene a his associates have 
been planning to enter into a fight 
for proxies in an attempt to un- 
seat the Hughes management at 
the annual stockholders’ meeting 
in December. A settlement now 
would preclude such a battle. 


246 Quickie Goes 


Into 12th Week At | 








Rialto on Broadway § 


Despite rising costs of production 
in these inflationary times, quick- | 
ies can still be made at phenom- | 
enally low budgets. That they also 
can return sizable profits is attested | 
to by the b.o. success of “The | 
Devil’s Sleep.” A so-called expose 
of the illegal drug traffic, the film 
started its 12th week at the Riaito 
Theatre, N. Y., over the weekend. 


“Sleep” was made last year at*a | 
Hollywood rental studio by pro-| 
ducer George Weiss. Cast is head- 
ed by Lita Grey Chaplin, John Mit- 
chum (brother of Robert), William 
Thomason and Tracy Lynne. Ac- 
cording to Nathan Cy Braunstein, 
whose Screen Art Sales Co. is dis- 
tributing the picture, the budget 
amounted to $24,000 over a two- 
week shooting schedule. 

Cast was paid for the first week, 
revealed Braunstein, but for the 
second week it was strictly a co- 
operative venture, with players tak- 
ing payment via a cut from future 
profits. Curiously, “Sleep” was par- 
tially financed out of income ce- 
rived from Weiss’ first jump into 
production. This was another ex- 
ploitationer, “Test Tube Babies.” 

“Idea for ‘Babies,” said Braun- 
stein, “came to me after reading a 


(Continued on page 27) 


TV Threat Being Met 
By Better Pix: Schary 


Los Angeles, Sept. 18. 

The -film industry has not adopt- 
ed an ostrich-like attitude toward 
television, but has viewed it sen- 
sibly and challenged it by making 
better product that is beginning 
to do better business than ever 
before, declared Dore Schary, 
Metro veepee in charge of produc- 
tion, at a luncheon meeting today 





(Tues.) of the Los Angeles Ad Club | 


at the Biltmore Hotel. 


“A true picture of the industry 
can be observed without wearing 
the proverbial rose-colored glasses,” 
Schary said. “Stages are humming, 


employment is higher than it has | 


ever been. They are making a 
larger number of high-cost pictures 
than ever before and are proving 
y returns on these films that their 
audience is still attached to this 
medium of entertainment.” 
Referring to reports that Holly- 
Wood is “dominated” by Commu- 
nists, Schary pointed out that out 
of a working population of 25.000, 
Only some 100 names are involved 


‘of $1 per share. 





Blumberg to N. Y. 


Nate J. Blumberg, Universal 
prexy, is due in N. Y. from Holly- 
wood this weekend. He divides his 
time about equally between both 
Coasts. 


Expected at the h.o. Monday 


(24) is David A. Lipton ad-pub | S!derable interest in Loew's, Para-| 4nd the Continent. 


topper, who makes the trip from | 
the studio once every six weeks to | 
map pic campaigns. 


Hughes May Be 
Amenable to Sale 


Sale by Howard Hughes of his 
controlling stock in RKO Theatres 
appeared closer this week in view 
of the issue’s climb in market 
value. Hughes in the past has 
nixed any deals for the reason that 
sale of his holdings at the N. Y. 
Stock Exchange trading price 
would have meant a loss on his 
original investment. 

Hughes paid $9 per share for the | 
24% control of the former RKO | 
parent corporation. Figured even- | 








WALL ST. OPTIMISM HIGH 0 


N PIX 





SURVEYS SHOW 
COMING UPBEAT 


Behind the current upbeat tone 
of film-stock trading on the N. Y. 
Stock Exchange is an increasingly 











+ 
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Seidelman Abroading 





Up to $2,500,000 Extra Seen Snared 
For Pix Thru Ray-Randy Handling 


The no-television, no-radio pol- 
icy that prevailed at the Randy 
Turpin-Ray Robinson fight last 


| Stronger pro-industry seftiment by | 


Joseph H. Seidelman, partner with 


| Wall Streeters which could mean | Howard Welsch and A. Pam Blu- 
‘even further gains for pic issues. menthal in Fidelity Films, sails on 

Spokesmen in N. Y.’s “down-|the Queen Elizabeth Sept. 27 for a 
| town” sector report displays of con- | six-to-eight week swing of England 


mount, 20th-Fox and Universal by Combining business with a vaca- | 








West Coasters. Latter were identi-| tion, he'll investigate production 
George A. Butler, senior partner | broad. 
in Butler, Moser & Co., brokerage | 
house, is on the record in favor of | 
Walt Disney Productions. He be- | Pe 0 
lieves there will be some link be- 
“stockholders should benefit hand- 
somely.” 
Thorough-going appraisal of all 
Value Line Rating & Report, wide- Inside opinion among United 
ly respected investment survey pub-|Paramount execs and others famil- 
lished by Arnold Bernhard & Co. jar with the proposed merger plan 
ings over “the coming months are jwith the American Broadcasting 
likely to rise.” Co. is that the Federal Communica- 
Domestic Biz Boosts tions Commission will okay the 
has shown “noticeable improve-|the FCC* will give the project 
ment” within a recent period, and | 
there’s reason to believe this jg | Plenty rough treatment at the hear- 


fied merely as investors. |}and general market’ conditions 
tween Disney and television, and " 
Of ABC-UP [ Tie 
the film outfits is offered by the 
Outfit flatly states that film earn-| 
It’s noted that domestic business |UPT-ABC meld. Feeling is that 
likely to continue. Added income |ings it plans, but when the sound 


from abroad is anticipated via new |and fury have subsided it will |’ 


Sime 





MAY 19, 1873—SEPT. 22, 1933 | 


ly, this means $4.50 per share for 
the stock in each of the two new 


RKO companies which stemmed 
from theatre divorcement. 

RKO topper received an offer 
from Louis R. Lurie, San Fran- 
cisco realtor and financier, for his | 
shares in either or both of the two 
outfits at market price a few 
months ago. Hughes declined be- | 
cause the price at that time was 
down to .about $3.50 per share. 
This would have constituted a loss 


| 
RKO Theatres stock, however, | 
is now bringing about $4.50 per 
share. Hughes, it’s believed, would 
actively consider parting with his | 
holdings at that price. 

Trading in both RKO issues, 
along with the securities of the ma- | 
jority of other film outfits, is con- | 
tinuing at a heavy clip. | 


LIFEMAGPLACATING 
PIX WITH OZONER YARN 


Life mag this week will make 
something of a conciliatory gesture | 
to the film industry. It is publish- | 
ing a story in pictures and text on 
drive-ins, pointing out that they 
are a new and flourishing arm of 
the business. Figures are also cited 
to show the growth of the ozoners | 
since the end of the war. 


While Life editors deny the yarn | 
is in any way the result of the. 
tremendous squawks that went up| 
following publication recently of. 
an alleged “smear” story on the} 
status of the film biz, there’s some | 
evidence that the drive-in piece | 
is a placating gesture. It is a story 
which Life has planned to run for 
three summers, but has never 
found the space for until this week 
—by which time the success story | 
of the under-the-stars filmeries is 
admittedly pretty old hat for a 
news magazine. 

Yarn has been in type since 1949 | 
and updated each summer. Pix in- 
clude shots of a four-screen drive-| 
in in Chicago, a fly-in in New | 





patrons. 





in the Communist hearings. 





trading agreements with various stamp its imprimatur on the mer- 
countries. ger. 

‘Further pointed out is the fact Reason for the optimism is the 
that the film industry's dividend | opinion that the FCC, whose prime 
yields have been generous in many |motivation must be the promotion 
casgs. Also, stocks have been sell-|of public interest, will find the 
ing at deflated prices. Not over-|ABC-UPT welding fits that formula. 
looked is the possibility of sale of Specifically, insiders think that the 
fully depreciated film to TV by deal is too good a one for tele for 
some companies. Another plus fac-|the FCC to let it slip by. 
tor is the industry’s tax position,| ABC is definitely now a second- 

(Continued on page 18) \class network compared to the 


a ae ae mighty NBC and CBS chains. It 
Norman Siegel in Talks 


jis not in position to compete with 

| 
. mm |one reason, it lacks the vast capital 
With McCarthy on Joining they possess. UPT is in position 





them on an equal basis because, for 


‘not only to provide required coin, 
MPAA as European Rep but showmanly know-how’ and 














: |youthful, vigorous leadership. 
Norman Siegel, until recently |" ‘Belief is, therefore, dak whee 
studio publicity chief for Para- | the FCC has thoroughly  investi- 
mount, may become Continental gated and chastised UPT for the 
rep for the Motion Picture Assn. of ( , : 
America. He discussed the pros- Continued on page 14) 
pect in Paris recently with John G. 
McCarthy, director of the interna- 
tional division of ae nag feng THEATRE TV SUDDENLY 
will hold further talks in New Yor 
with McCarthy following the lat-| CANCELS RAMS-GIANTS 
ter’s return on the Queen Mary to- Pag 
day (Wed.). Theatre televising of the N. Y. 
Siegel was with Par six years. | Giants-Los Angeles Rams pro foot- 
pir to . g ae nig ow ball game tomorrow night (Thurs.) 
columnist. He 
of public relations chores for the | W@S cancelled at the last minute 
industry while at Par, primarily | yesterday (Tues.). Since big-screen- 
the annual trek of Hollywood stars ing of the game, which is being 
to the Command Performance in) played at the Polo Grounds, N. Y., 
London. He returned this week for the N. Y. Herald Tribune’s 
from Venice, where he handled | Fresh Air Fund, was announced 
press for Irene Dunne, who was last week, it’s presumed that most 
American Day hostess at the Film of the theatres involved had al-| 
Festival there. |ready advertised the event. 
Siegel would fill the MPAA va- Nathan L. Halpern’s Theatre TV | 
cancy left in Paris by Gerald’ Network, which reps the theatres | 
Mayer, who resigned to return to | jn deals with sports promoters, ex: | 
his former employment with the | plained the cancellation was due to | 
State Dept. McCarthy has been “jast-minute difficulties.” NBC was | 
considering numerous people for also tying in with the game as part | 
the spot, which is temporarily in of its Silver Jubilee anniversary, | 
the hands of assistant Continental | with special half-time ceremonies | 
rep, Gene Van Dee, who also is slated, featuring some of the net- 
aiming to retire. work's top-name personalities. It’s | 
McCarthy has been in Europe reported that some of the theatres | 
for almost two months, primarily scheduled to carry the game re-| 
on new pacts with the Spanish and belled at taking the half-time cer-| 


Jersey and the various auxiliary French governments. He has made | emonies also, since they would)| 
services offered by ozoners to their ;some progress in Spain, but noth- | thereby be plugging their chief || 

ing is set yet. French negotiations competitor—video. 
Story was prepared by the mo-!| were impracticable because of the 


Since it would be difficult to find 


tion picture department, headed by lack of a Cabinet, and the MPAA another half-time filler for the 
Robert Wernick. Recent Hollywood 
(Continued on page 26) 


‘exec plans to return to Paris in a theatre TV pickup, the theatres de- 
‘couple of months for talks there. cided to forego the entire évent. 





week put an estimated $2,000,000 


ito $2,500,000 of extra revenue into 


the pockets of the American film 
industry. About $1,000,000 of that 
represents the drop that might 


jhave been expected on the night 
of the fight had it been tele and 


radio broadcast. The remainder is 
in added income from theatre tele 
and the pix which RKO distributed. 

American theatres’ total gross av- 
erage per night is about $4,000,000. 
It is estimated that an attraction 
like the Turpin-Robinson bout on 
TV and radio could knock normal 
business off by 25% to 50%. The 
fact that grosses were average or 
better the night of the fight thus 
accounts for at least $1,000,000 that 
might well have been lost. 

Secondly, the first pix proved an 
unexpected bonanza. It was fig- 
ured they'd do well if the bout 
proved interesting to any degree, 
but the indecisive ending hypoed 
public interest beyond anything 
hoped for by RKO sales chief Rob- 
ert Mochrie, who made the deal 
with the promoters, the Interna- 
tional Boxing Club. 

Thousands of fight fans apparent- 
ly wanted to see for themselves 


(Continued on page 4) 


Chi Dailies Like Pic Ads 
To Be More Subtle On 


Unmarried Pregnants 


Chicago, Sept. 18. 
Chicago’s four daily newspapers 
established a standard last week on 





| the subject of pregnancy out of 


wedlock. The word “pregnant,” 


Fithe news execs felt, was in bad 


taste as used in a film ad for “Peo- 
ple Will Talk” (20th). It was okay, 


| they conceded, to put the inference 


across. 

Problem came up when an Ess- 
aness Theatres publicist hatched an 
ad using actress Jeanne Crain in a 
serious talk with Cary Grant 

(Continued on page 26) 
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last week, none 


have had with their new baby. 


staff required, 
their equipment, etc., 


nothing. 


they point out, 
atres being equipped, 


has to pioneer 


development, and _ pioneers 





Fabian’s $1,050 Takehome 
Albany, Sept. 18. 
The telecast of the 


(Continued on page 22) 





Rossellini Directing 
Colette Story as Part 


episode film. Pic is “Seven Sins, 


ter, French producer. 


cach by a different 


»udiences, 
York. 


by Colette, French author, 


harr. 


Bergman-starrer, 


aspects of production. 


who produced “Bitter Rice.” 
A second episode in 


Carne. 


Spaak, starring Michele 


1ot been entirely set yet. 


ducing in Paris. 
“urope in about three weeks. 


vhich he recently produced 


J. S. with him Tast month. 





Hills. 


months. 


of them could} 
show a profit for the evening. That, 
together with the probability that ; Z . 
most houses henceforth will insist | Of its foreign pix of the past five 
on selling reserved seats to pre- 
vent riotings outside their doors, 
seemed to be the chief outcome of : ; 
the best biz the big-screen theatres | Chief of United Artists and Eagle 


pessimistic about the future of the 
atre TV. Answer to their problem, 
lies in more the- 
which will 
spread the nut out over more par- 
ticipants. When that happens, each 
will show a profit. Meanwhile, big- 
screen exhibs de a gong 4 were that the gold mine RKO 
have 
never made money from the outset. 


Robinson- 
Turpin championship bout (12) at 
Fabian’s Grand was entered in the 


Two of the episodes are being 
made in Italy and three in France, 
director. 
french portions will be dubbed in 
Italian and Italian into French to 
make two complete versions. En- 
lire pic will be subtitled for U. S. 
according to Deutsch- 
meister, who is currently in New 


Rossellini episode is from a novel 
and 
stars French actress Andree De- 
It is serving to fill the di- 
rector’s time until he has financing 
and story in final form for the 
“Europe 1951.” 
Deutschmeister was originally slat- 
ed to finance that for production 
in Paris, but couldn’t agree with 
Rossellini on the script and other 
Instead, 
producer will angel another Ros- 
sellini-Bergman film next spring. 
“Europe 1951” (which will prob. 
ably have the title updated) will 
be financed by Dino DiLaurentis, | the 


“Seven 
Sins” will be directed by Marcel 
It’s an original by Charles 
Morgan. 
Noel Noel will direct a sequence 
tarring Edwige Feuiller; Eduardo 
Ye Filippo will direct an original 
te wrote, and Yves Allegret will 
rein a sequence in Paris which has 


Deutschmeister leaves for Holly- 
wood next week to seek an Ameri- 
can star for another pic he’s pro- 
He’ll go back to | 


He has made no deal as yet for 
listribution or sale of a Stan Lau- | 
cel-Oliver Hardy film in English | 


Thurn-Taxis Joins Mayer 
Hollywood, Sept. 18. 


Louis B. Mayer teed off the lem and purchase offers would be 8 4 result of the draw of the pix, 
buildup of his new organization by so weighed. 
signing Alexis Thurn-Taxis as as- | 


sistant in his offices in Beverly been the cause of the delays, Gold- | 


TV Theatres Fail to Show Profit 
On Robinson-Turpin Title Fight 





Despite the tremendous business ¢-— 
done by all 14 theatres in the 11 
cities which carried the Ray Rob- 
inson-Randy Turpin middleweight 
title fight on big-screen television 


Lopert in Schlaifer Deal 


For Foreign Reissues 
Lopert Films has made a deal 
with the Jack Schlaifer Organiza- 
| tion to reissue the more successful 


! 


| years. They include “Shoe Shine” 
and “Monsieur Vincent.” 
Schlaifer is former assistant sales 


| Lion, and more recently represent- 


Reason for the apparent aradox ed N. Peter Rathvon in distribution 
of espe er Reeeaitsy ee a at loss, of his product. In addition to the | ing Sept. 30, will probably be up 
of course, is traceable to the hefty | lingualers, Schlaifer Organization, | over last year, prexy Leonard Gold- 
bite of 75c per seat imposed on| Which has 


salesmen scattered 


the theatres for rights by the Inter-| through the country, is handling 
national Boxing Club. After the | Some Hollywood product. 
; exhibs paid for the long-lines hook- 








ups and local connections, the extra 


ee oe $06 Renta 


home pay had dwindled to virtually | 


- € 
| e 
But the theatres are by no means | F RKO Film 
‘Tom S 


On Ray-Randy Go 


Preliminary indications this week 


struck in the Ray Robinson-Randy 
Turpin fight films would return in 
excess of $600,000 in rentals from 
the U. S. and Canada and another 
$200,000 from Britain. Distrib guar- 
anteed the Internationa] Boxing 
Club $200,000 for the rights, spent 
about $50,000 on crew and produc- 
tion costs and $80,000 on 1,200 
prints. 

With Turpin hailing from Eng- 
land, films are a prime attraction 
there. RKO held up a British Over- 
seas Airways plane an hour on 
the morning following the fight in 


Of 5-Episode Film — . get a duplicate negative 


With his own production, star- 
ring his wife, Ingrid Bergman, off 
until October or November, Rober- 
‘o Rossellini sent before the cam-| "0, 04 
eras in Rome Monday (17) the por- | extended 
tion he will direct in a new five- 


Films of the bout were proving 
a prime attraction this week in 
theatres in both U. S. and Britain. 
So much so that they were getting 
runs in a great many 
houses and there were reports that 
some theatres would even hold 











so | 
= . them ov yr ase ek. i 
being made by Henry Geubichanady.| er for a second week. This 


is unprecedented with fight films. 

It was due not only to intrinsic 
interest in the middleweight battle, 
but to the indecisive 10th round 
windup. Fight fans appeared anx- 
ious to see for themselves whether 
referee Ruby Goldstein was justi- 
fied in stopping the fray when the 
British champ was taking a licking 
from the Harlem contender. 

The 10th round camerawork was 
superb in the view it gave of the 
murderous pounding Turpin’ was 

(Continued on page 74) 


‘Can’t Do Everything 
At Once,’ Goldenson 





doing everything at once.” 





atres. 


° 8 e 
Perrin Guides ‘Sing’ 
Hollywood, Sept. 18. 
RKO handed Nat Perrin produc- 
tion reins on “Born to Sing,” a 
Tony Martin starrer, he was signed 
to script several months ago. 
Perrin was a producer at Metro 
several years ago and more re- 
cently turned out “The Petty Girl” 
at Columbia. 


Predict UPT Up 
In 3d Qtr. Com 








Explains Extension 


There is no lack of buyers for 
the houses which United Para- 
mount Theatres must divest under 
terms of the antitrust consent de- 
cree, prez Leonard Goldenson de- 
clared this week. He explained that 
series of extensions on sale 
of the houses which UPT has 
sought from the Dept. of Justice 
has resulted merely from the fact 
that the chain can’t get around “to 


Latest extension request was 
granted in Washington last week. 
It gave the chain additional time 
to dispose of 21 houses which, un- 
der the decree, were to have been 
sold this month or next. D. of J. 
officials said that since UPT had 
been concentrating on getting out 
| Of partnership situations and was |”. F 
| ahead of schedule there, it was felt | cipals - the new economics prob- 
| the circuit was justified in seeking jably couldn’t count on again for 
more time to get rid of the 21 the- 


| While there had been plenty of 
: in| offers for the houses, Goldenson : 
Paris. He brought a print to the | said, they hadn't in all cases been |SUJting from lack of video compe- 


United Paramount Theatres 
| earnings for the third quarter, end- 


| enson said this week. Goldenson 
| declared that the circuit’s gross had 
shown a substantial improvement 
| over the same -period of 1950 for 
| each of the past six weeks. 

| UPT topper was optimistic about 
the future. He said that with good 
product ahead, he saw the rise in 
| business, which has been evident 
|during the summer, continuing. 
| There have been peaks and valleys 
|in the b.o. chart due to weather 
| and product, he explained, but the 
j}trend has been definitely upward 
|and, in general, constant. 

| Also lending hope for a con- 
tinued increase in biz, he said, was 
|the fact that a number of large- 
| screen TV sets that have been on 
order by the chain’s houses for 
months are expected to be installed 
within a few weeks. Orders have 
| been placed for a total of about 
| 20 tele equipments, he stated, in 
pointing out excellent b.o. results 
at the Randy Turpin-Ray Robinson 
theatre showings last week. 


Goldenson declined to estimate 
the amount by which Par’s earnings 
for the current quarter might top 
those of 1950. It hinged, he said, 
on results for the remaining days 
of the month, plus tax considera- 
tions. Net for the third quarter of 
1950 was $2,528,000. 

UPT last week declared its regu- 
larly quarterly dividend of 50c. a 
share on the common. It is payable 
Oct. 19 to stockholders of record 








Sept. 28. 








| - Ray-Randy Pix 


ees Continued from page 3 je 


whether referee Ruby Goldstein 
was justified in halting the battle 
eight seconds short of the end of 
round 10. The pictures convinced 
them with wonderful shots (repeat- 
ed in slow motion) of the helpless 
Turpin virtually being punched to 
a pulp by the Harlem contender. 
The fight pix, it is figured, will 
bring $1,000,000 to $1,500,000 of 
added gross to theatres. In addi- 
tion, the 14 houses in 11 cities that 

















_jhad large-screen tele accounted for 


about $60,000 in SRO biz at the 
boxoffice. 

Thus, except for the politicos who 
found in the absence of the fight 
from home tele a popular issue, the 
|no-radio-TV policy worked out fine 
all around. It made well apparent 
to the film industry that it is worth 
'a tremendous investment to keep 
such an attraction off the. air. 

It also greatly strengthened the 
possibility of establishing a pattern 
\for similar events, since IBC, too, 
|was well-pleased with the results. 
| It was assured of more than $1,000,- 
{000 income—the first fray in his- 
jtory to produce such coin outside 
of a heavyweight fight. 

A more telling test, however, of 
ithe new policy will eome next 
Wednesday (26) when the Sandy 
Sadler-Willie Pep bout is scheduled 
for similar treatment. The Robin- 
son-Turpin bout was such a natural 
and attracted such public interest 
that it was a phenomenon the prin- 





Recognition of Only One Pix Fete 
Per Year Urged by MPAA’s McCarthy 





Negative Approach 
Chicago, Sept. 18. 

Realart’s production of 
“Basketball Fix,” pic expound- 
the evils of bagging basketball 
games, had its midwest pre- 
miere over the weekend in 
Peoria, Il]., in what may be the 
first instance of the negative 
exploitation approach by a film 
company. 

Peoria is home of Bradley 
University, members of whose 
cage team confessed dumping 
games at Madison Square 
Garden during the 1950-1951 

- season. 


Southwest Circuit 
Seeks TV Station 
In Oklahoma City 


Washington, Sept. 18. 

An Oklahoma and Texas theatre 
chain has joined with a group of 
Oklahomans, including a former 
governor, in applying to the Fed- 
eral Communications Commission 
for a TV station in Oklahoma City. 
Their company, Oklahoma Tele- 
vision Corp., will compete against 
four other applicants for one com- 
mercial VHF channel available 
under proposed allocations. 

A 30% interest in the company 
is held by Henry S. Griffing, as 
trustee for Video Independent The- 
atres, Inc., which operates 192 the- 
atres in Texas and Oklahoma. Grif- 
fing, president and majority stock- 
holder of VIT, is holding the stock 








las an accommodation to the theatre 


firm to avoid the necessity of issu- 
ing numerous proxies. 

An equal interest is held by Lu- 
ther T. Dunlaney, a furniture man- 
ufacturer and electrical appliance 


| distributor, whose net worth was 


listed in application as $830,000 
and whose income, after taxes, ex- 
ceeds $80,000 a year. A 20% in- 
terest is held by former Oklahoma 
governor Roy J. Turner, million- 
aire oil man and rancher. Turner’s 
net worth was given as $4,200,000 
and his yearly income, after taxes, 
as in excess of $150,000. 
More Millionaires 

A 10% interest is held by F. E. 
Harper, associated with Turner in 
the oil business, whose net worth 
is listed at nearly $4,000,000 and 
annual income, after taxes, at 
$150,000. The remaining 10% in- 
terest is held by Edgar T. Bell, who 
will be general manager ai a salary 
of $25,000 if the application is 
granted. Bell has had extensive 
experience in radio as manager of 
WKY in Oklahoma City, KLZ in 
Denver and, most recently, of 
KTOK in Oklahoma City. He has 
also been associated with several 
farm publications. 

Company estimates the cost of 
the station at $1,350,000. It ex- 
pects revenue the first year of 

(Continued on page 14) 





N. Y. to Europe 


Robert Breen 

Angna Enters 

Frank M. Folsom 
David E. Green 

Mrs. Frank Hensler * 
Viadimir Horowitz 
Jack Hylton 

Hall Johnson 

John Joseph 

Goar Mestre 


N. Y. to L. A. 





\years. Sadler-Pep is more nearly a 
;normal attraction. 
As for IBC, 


aside from the 
hypoed gate 


(about $700,000) re- 


at prices which UPT execs thought tition, it got about $35,000 from 
fair. Prexy stressed that the thea-|theatre tele and a minimum of 


tres would not be divested at bar- $290,000 from RKO for the films. 
gain basement rates. He said each | With the additional percentage of 


| one constituted an individual prob- its receipts which RKO will pay 


IBC’s total take looks certain to go 


Price offers, however, have not ,OVver the $1,000,000 marker. 


Highest prospects for home tele 


/enson said. He vxplained that cir-|Tights from a sponsor would be 


(Continued on page 27) 


Thurn-Taxis, former screenwriter | cuit execs had much to do in at-|about $100,000. Such a deal would 
and director, had been in television | tempting to comply with the de- | also serve to cut the gate. So IBC 
for CBS in N, Y. for the last 18 | cree, as well as in dealing with came out very well on the whole 





Eve Arden 

Lauren Bacall 

Joan Bennett 

Mort Blumenstock 
Humphrey Bogart 
Steve Broidy 

Eddie Cantor 

Teet Carle 

Alfred Crown 
Clarence Derwent 
Cy Feuer 

John C. Flinn 

Judy Garland 
William J. German 
Mike Hall 
Alexander Knox 
Margaret O’Brien 
James Page Pagliaro 
Buddy Pepper 
Herbert T. Silverberg 





joperation, 


Miles White 


Venice, Sept. 18. 

Help - others - to - help - yourself 
policy was espoused here last week 
by John G. McCarthy, director of 
the Motion Picture Assn. of 
America’s international division, 
at the windup of the Venice Film 
Festival. Filmgoing is a worldwide 
habit, he said, and by helping 
others to build a sound industry 
in their countries we are actually 
helping ourselves since poor pic- 
tures hurt the industry as a whole. 

Expanding upon the “aid” con- 
cept, McCarthy declared the 
MPAA is prepared to continue its 
support of European film festivals. 
However, the exec emphasized that 
at a meeting of the International 
Producers’ Assn. he had urged 
only one competitive festival per 
year be recognized. Idea behind 
this was prompted by the belief 





that producers could then concen- 
trate their attention on one mani- 


festation representing the best 
| they had to offer. 
Other festivals could be sup- 


{plied on a non-competitive basis 
directly by producers wishing to 
air their product at a particular 


time. International Producers’ 
Assn., incidentally, was only re- 
cently joined officially by the 


MPAA although the latter had 
conferred informally with that or- 
ganization from time to time. 
Several sessions of the IPA 
were held during the last hectic 
week of the Venice fete. Among 
topics probed at tfe conclaves 
were author’s rights in pix, num- 
ber of festivals to be officially 
recognized annually, TV, ~ chil- 
dren’s films and non-flammable 
film. Assn. of Film Academies 
also convened in a meet presided 
over by Rene Clair. 

AFA discussed an invitation to 
Hollywood screen writers and 
screen directors guilds to join the 
organization. In addition, it 
studied the possibility of forming 
an international association of 
film creators covering directors, 
writers and composers. 


a. A. to N. We 
William Bishop 
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‘NO FIREWORKS’ FOR TOA PARLEY 





Theatre TV, Drive-Ins, Exhibs-Distribs, | ELECTION. COM 


Taxation to Top TOA Parley Agenda 


Five topics are expected to at- 
tract principal attention of The- 
atre Owners, of America members 
at their annual conclave opening 
in New York next Monday 
They are theatre tele, drive-ins. 
exhib-distributor relations, conces- 
sions and national and state legisla- 
tion, particularly taxation. 

Those subjects will be consid- 
ered by five of the 13 working com- 
mittees into which the convention 
will be organized. Schedule for the 
meet, as prepared by general chair- 
man Si Fabian, calls for each of 
the attending exhibs to be assigned 


to a committee during the opening | November. 


session of the convention at 
Hotel Astor Monday afternoon. 
Some of the committees may 


the 


to spend all of Tuesday in attempt- 
ing to arrive at solutions to prob- 
lems presented and hammering out 
resolutions to be presented to the 
convention as a whole. 

TOA-ers wilk meet together in a 
general session Wednesday morn- 
ing to hear the reports. Exec direc- 
tor Gael Sullivan has arranged an 
innovation by which mimeographed 
copies of the reports will be pre- 
pared overnight and be in the 
hands of all delegates at the Wed- 
nesday morning discussions. 

These will continue’ through 
Wednesday and into Thursday, if 
necessary. Following consideration 
of the specific reports, meeting will 
be thrown open for delegates to 
bring up any topics they wish. 
Windup comes Thursday evening 


with a dinner at which the presi- | 


dents of the major distribs will be 
present. 

During report of the exhib-dis- 
tributor relations committee, inci- 
dentally, sales chiefs of the majors 
will be invited to attend the con- 
clave. They’ll be given an oppor- 
tunity to answer specific criticisms 
of their policies. 

Delegates will be on their own 
Monday and Wednesday nights. 

(Continued on page 27) 
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| Zoltan Korda to N. Y. 
With ‘Country’ Print 


Zoltan Korda, who produced 
“Cry, the Beloved Country” under 
ithe banner of his brothe., Sir Alex- 
}ander Korda, is due in New York 
from England next week with a 
'print of the pic. 

Carol Reed, who produced “Out- 
,cast of the Islands” for Sir Alex, 
|is likewise heading for New York 
|for pre-opening publicity on the 
\film, but won't arrive until about 
He'll also bring a print 


with him. 





start deliberations that same day. » 6 
but slate in general calls for them Alhed Collecting 


File’ on Distribs 
Who Sell Illegally 


Charleston, W. Va., Sept. 18. 
Allied States Assn. is gathering 
| a file of affidavits by exhibs assert- 





jing distribs have sold pix in | That means that TOA headquar- | 


|illegal method, Trueman T. Rem- 
| busch, org’s prexy disclosed here 
|today (Tues.). “That file will be 
{turned over to the Department of 
| Justice so that those distributors 
| who have a proclivity for breaking 
| the law can be prosecuted suc- 
| cessfully,” he said. 

Addressing a meeting of the 
|West Va. Allied Theatres Assn., 
'}Rembusch vigorously lashed out at 
what he charged was the film com- 


| panies’ questionable business con- | 


|duct. He called upon exhibs to ex- 
ert full effort to obtain fair licens- 
|ing deal, even to the extent of in- 
stalling concealed wire recorders 
as a means of placing in evidence 


|any attempt by a distrib rep to| decided upon at a meeting between | 


,force pix on theatremen. 
Rembusch advised the local Al- 
‘ lied-ites to work through the org as 
ia means of preventing local dis- 
tributor reprisals. He claimed that 


' 


~ WOMEET ISSUES 


| Unlike the convention last year, 
Theatre Owners of America’s an- 
nual get-together in New 
next week will be almost totally 
lacking in fiery internal 
issues. Time and 





{have minimized interest in the two 
jitems that created such sound-and- 
|fury prior to the Houston conclave 
jin 1950—election of a TOA presi- 
jdent and TOA's continuance in the 
|Council of Motion Picture Organi- 
| zations. 

Less active part in TOA affairs 
taken recently by Charles P. Skou- 
ras—always a storm-center in intra- 
exhib issues—is thought to be a 
major contributing cause to the 
dearth of heated controversy at the 
moment. The National Theatres 
chieftain arrives in New York from 
the Coast tomorrow (Thurs.), how- 
ever, so the possibility of fireworks 
is not yet behind the organization's 
toppers. 

Skouras, incidentally, holds a pe- 
culiar position in the TOA this 
year. National Theatres has pulled 
out of TOA regional units in the 
various territories where it op- 
erates, so Skouras has no local rep- 
resentation. However, the circuit 
jis maintaining its national member- 
| ship. 





ters is getting 5c a seat for each 
(Continued on page 26) 





Seek Studio Aid 
For N.Y. Expo 





| Committee of N. Y. exhibs will 
leave for the Coast shortly to try 
and induce studio toppers to sup- 
| port the planned all-industry expo- 
sition set for Grand Central Pal- 
lace, N. Y., in. March. Junket was 


circuit Operators and the Motion 
Picture Assn. of America exec 
committee yesterday (Tues.). 
Atmosphere at the session re- 
|portedly indicated the company 


York | 


political | 
circumstances | 





‘M's Non-Competitive Release Plan 
- ‘Temporarily’ Off After Detroit Tests 





Dick Powell to Direct 
His Ist Pic, for Par 
Hollywood, Sept. 18 

After nearly two decades as a 
film actor, Dick Powell has been 
linked by Paramount to direct “A 
| Likely Story,” upcoming William 
| Holden starrer which Irving Asher 
|will produce. There's no indica- 
ltion Powell is quitting acting, how- 
ever. 

William O'Brien is now 
the screenplay. 


writing 





‘Now or Never 








| 


Pitch Cues Par’s 
| Big Sales Push 


| Paramount was seen this week 
\embarking on one of the most in 
| tensified sales pushes in the com. 
|pany's recent history. Company 

feels it has three big clicks at pres- 
lent in “Here Comes the Groom,” 
“That’s My Boy” and “A Place in 
the Sun,” and maximum rentals are 
a must, 


the field force that the outfit is at 
a “now-or-never” stage. This was 
taken to mean top money must be 
brought in now, in view of the 
current releases, or there's little 
likelihood of it in the future. 
While Par's finances have 
good, ii’s said that 
largely to earnings are the corpora 
tion's theatres in Canada and film 
profits from abroad. It’s felt do 
mestic income is short of what it 
|} should be, thus prompting the ex 
tra sales effort. 





been 








Outfit concluded a_ three-day 
meeting of division heads and 
|homeoffice department chiefs in 


|N. Y. Sunday (15). Prexy Barney 
Balaban told the group the com 
pany’s current lineup of top-bracket 


in the last two years Allied has had | prexies and v.p.’s present would go 


Par Pub-Ad Dept. Ups 
three branch managers removed | along with the expo to some ex-/ Sales efforts.” He said big busi 


e 
Aides From the Ranks; from their posts “because they | tent, financing-wise, but no firm/ ness could be expected provided 
Integrate Bally Sales would not sell film other than il-| commitments were made. Exhibs| there is vigorous selling. 
? 


legally.” He did not identify them. | figure staging the huge display will V.p. and studio head Y. Frank 
Jerry Pickman, Paramount’s na-| Rembusch’s blistering attack was require an initial outlay of $400,- Freeman, in a statement read at 
tional publicity-advertising chief, | directed at the distributors gener- | (Continued’ on page 27) (Continued on page 20) 
and Teet Carle, studio publicity | ally. No company was mentioned | ; : 


topper, reportedly agree uring | by name. > “ nt 
rent confabs in ‘New York to National Boxoffice Survey 


current confabs in New York to! The Allied prexy recommended 
Biz Holds Steady; ‘David’ Champ for Second Week 


continue Par policy of promotion \that exhibs should endeavor to 
from the ranks to fill vacancies | check any distrib “gimmick” before 

In Row; ‘Leathernecks’ 2d, ‘Hornblower’ 3d 
Return of warm, summer weather , dere” (20th) round out 


in the Par flackeries on both/|it becomes widespread. He urged 

coasts. That will apply to the post | that whenever a salesman tries the | 

of publicity director in New York forcing of films the exhib imme- | 

and director of still photography | diately should execute an affidavit | 
along with a plethora of holdovers | Dozen in that sequence. 
is cutting into film biz somewhat Runner-up pix are topped by 
this session, although many keys | “Jim Thorpe” (WB), with “Iron 
noted definite signs of continued, Man” ‘U), “People Vs. O'Hara” 


at the studio. | stating the facts and forward it to 
‘strong trade. There are few new | (M-G), “Oliver Twist” (UA), “Little 


releases demands “exceptional 





Golden 
_ The job of publicity topper, it | Allied’s national headquarters. 
is understood, will go to Herb = This was in addition to the sugges- 
Steinberg, who’s been with Par for tion to take down conversations 
the past several years as New York | (Continued on page 26) 

planter and “premiere specialist.” | 





He was formerly associated with 
Pickman at Eagle Lion. Post was 
made vacant by resignation recent- 
ly of Mort Nathanson. 

Convinced that they can’t find a 
one-man replacement for Adolph 
l.. (Whitey) Schafer, studio still 
man, who died recently as a result 


Cleve. Nabe Exhib 
Sues Rival, Distribs, 
Others in Wedge Ra 


18. 


{pix of outstanding draw to help | 


|much currently. Exhibitors in nu- 
merous keys covered b,; VARIETY 
report trade being helped by 
Robinson-Turpin fight pix. 

| “David and Bathsheba” (20th) is 
finishing first again this week, mak- 
|ing two weeks in a row that it has 


Egypt” (U) and “Pickup” (Col) fol- 
lowing in that order. 

Outstanding new picture looks 
\like “Rhubarb” (Par), with new 
playdates indicating that the great 
strength of initial run at N. Y 
Globe was no flash in the pan. 
“Saturday’s Hero” (Col) was smash 


Cleveland, Sept. 

Feud between two neighborhood 
exhibitors, Emanuel Stutz, oe 
Spots wi i the G. & P. Amus. Co., and Pau 
departnans’” nee a ae Gusdanovic, owner of several the- 
Pickman and Carle are both | atres, reached Federal Court here 
th-mselves products of the u : pod in Stutz’s $1,000,000 
from-the-ranks licy. Pick rag jantitrust suit. Ma 
formerly aide to Mar LE vuune |March 16, 1949, it's one of the few 
(Continued on page 74) ~—~-—«| Such suits between private litigants 


of a yacht explosion, Pickman and 
Carle are splitting the job up into 
a three-part operation. The three 








Hanging fire since | 


'been on top. It is far ahead of 


i Of | on first N. Y. session. Other new 
nearest competitor in total coin. 


é n./entries are on the disappointing 
\“Flying Leathernecks” (RKO) will|side, although “Dise Jockey” 


| be runner-up for second round in|(Mono) caught on in two keys. 
'suecession, although held back by | “Basketball Fix” (Indie) so far is 
|numerous holdover engagements. — not shaping up so well. “No High- 
| “Capt. Horatio Hornblower” | way in Sky” (20th) is thin in L.A. 
WB), which has about completed “Millionaire For Christy” (20th), 
‘its big first-run dates, is captur-| given plenty of bally, is good in 
|ing third position, while “Place in| Cincy, fair in Toronto but modest 
| Sun” (Par) is pushing up to fourth | jn Indianapolis. “Adventures of 





ever heard here. 
Popkin Inks Greene, 


Rouse for 3 Films 


Hollywood, Sept. 18. 
Hiarry M. Popkin handed Clar- 


ence Greene and Russell Rouse a, 


three-picture deal as a writing 
team, with Green functioning addi- 
tionally as co-producer and Rouse 
4S co-director. ; 

- og recently completed “The 


Thief,” starting late in October. 


G. & P., operator of the 1,500- 
seat Moreland, charged Gusdanovie 
and 10 other defendants with plot- 
ting to put their house out of busi- 
ness and with forcing it to shut- 
down in Mfarch, 1950. 

Plaintiffs’ attorneys said at open- 
ing of case they would prove the 
| defendants conspired through a co- 
operative film-buying agency to 
give Gusdanovic’s Regent, only two 
blocks away from the Moreland, 
better film release breaks and fea- 





Their next will be “The tures. They also claim the Regent's “Force of 


(Continued on page 27) : 


slot. This is first week it has been | Capt. Fabian” (Rep), fine in Balti- 


‘out on release to any extent. Fifth 
|money is going to “People Will 
| Talk” (20th), which was fourth a 
| week ago. 

“His Kind of Woman” (RKO) is 
‘finishing sixth; it was fifth last 
'stanza. “That’s My Boy” (Par) is 
‘holding in seventh as last week. 
“Angels in Outfield” (M-G), some- 
what spotty so far, is capturing 
eighth place. “Meet Me After 
Show” (20th) will be ninth while 
Arms” (WB), “Here 
}Comes Groom” (Par) and “Belve- 


| more, is light in Philly. 
| “Cyrano” (UA) 1s doing okay in 
Balto. “Show Boat” is sock in Mon- 
treal. “Moonlight Bay” (WB) looks 
‘only slim in Chi, 
| “Rich, Young, Pretty” 
|shapes okay in Philly. 
“Tales of Hoffmann” (Indie) stil! 
jis doing big in four keys. “Under- 
|world Story” (UA) looms sturdy 
‘in Indianapolis. 


(M-G' 


(Complete Boxoffice Reports on , 
Pages 10-11) 


Detroit, Sept. 18. 

The 20th-Fox plan for releasing 
films to nabe houses on a non-com- 
petitive basis has been temporarily 
discontinued, Joseph Lee, district 
manager, announced. That has 
served to put a kibosh on 20th’s 
plan to extend the experiment to 
other areas. It also has put the 
damper on other distribs who were 


(watching the scheme with interest 


| 


Sales toppers have ,stressed to! 


contributing television.” 


with the possibility of adopting it. 

Lee blamed an unidentified New 
York attorney for queering things 
by trying to “clear” the plan 
through the Department of Justice. 

“The lawyer apparently had 
heard a few rumors about the 


| plan, got the half-baked notion that 


it might involve the antitrust laws 
and began suggesting that the De- 
partment of Justice be called in to 
look over the idea and render a 
decision,” Lee said. “As a result, 
other distribs in Detroit who were 
ready to fall in line got cold feet 
and were scared off. But we have 
high hopes of soon putting it into 
operation again. It can’t work un- 
less most of the distgibs join the 
plan.” 

Exhibs were disappointed about 
the discontinuance after little more 
than a month. James Sharkey, 
manager of Co-operative Theatres, 
whose 120 houses in the Detroit 
area were included among the 200 
houses in the plan, said: “I am con- 
vinced that the people want the 
chance of being able to choose 
which picture they will see at one 
of their neighborhood houses. They 
have gotten sick and tired of find- 
ing that all the houses in the neigh- 
borhood are playing the same bill, 
so they just sit home and watch 


Sharkey and other exhibs shied 
away from reporting formally on 
how attendance had _ stacked up 
while the plan was in effect. “There 

(Continued on page 27) 


RKO Selling ‘Kon-Tiki’ 
Away From Circuits To 
Arties; Get More Rental 


In a move which is attracting 
much trade attention, particularly 
among producers of offbeat pix, 
RKO has decided to sell “Kon- 
Tiki’ away from the circuits in 
,New York. Instead, it is going into 
; network of 15 art houses. 





Distribs in the past have gone 
| directly into the arties after first- 
run, but virtually always because 
of inability to get a circuit book- 
ing. That's not true, however, 
; With “Kon-Tiki,” which was offered 
fan RKO web playdate after its 
| highly-profitable: six-month run at 
the Sutton. 

RKO, along with Irving Lesser 
and Seymour Poe, producer's reps 
|on the Sol Lesser-owned pic, de- 
{cided to skip the circuit on the 
| theory that they could get more 
, film rental out of the art houses 
They had been offered top-billing 
| for a three-day midweek stand by 
RKO. 

Art houses, on the other hand 
have come up with hefty advance 
coin, generous guarantees of mint- 
mum playing time and compara- 
‘tively light holdover figures. First 
two of the houses to be set are the 
Astor and Vogue in Brooklyn. 
Runs of anywhere from three to 

(Continued on page 27) 


ee 


‘UA Talking Deal To 
' 7 e. ‘ . , 
Distribute ‘Medium 
United Artists may distribute 
“The Medium.” offbeat screen fare 
‘based on the Gian-Carlo Menottl 
legit production, under a deal now 
in the discussion stage. Spokes- 
man for the distrib said the-e’s a 
50-50 chance UA will take the pic. 
Although “Medium” was lensed 
in Italy it is sung in English. Wal- 
ter Lowendahl produced and Me- 
notti did the screenplay and di- 
‘rected the film, which is now play- 
ling N. Y.’s Sutton Theatre. 
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Aeross the Wide 
Missouri 
(COLOR) 





Clark Gable in timid outdoor 
actioner; just fair b.o. 


' The Golden Horde 
(COLOR) 


Another of U’s costumer ad- 
venture features. Acceptable 
for situations where others of 











Hollywood, Sept. 18. 


Metro release of Robert Sisk produc- 
tion. Stars Clark Gable, Ricardo Montal- 
ban, John Hodiak; features Adolphe Men- 
jou, J. Carrol Naish, Jack Holt, 
Elena Marques. Directed by William A. 
Wellman. Screenplay, Talbot Jennings; 
story, Jennings and Frank Cavett; r 
era (Technicolor), William Mellor; music, 
David Raksin; editor, John 


78 MINS. 

Flint Mitchell.......2 Clark Gable 
SFOMSMING.« .c.aveccews Ricardo Montalban 
MGR}. 2 cc tadtesias John Hodiak | 
i, eee rer Adolphe Menjou 
Kamiah . Maria Elena Marques 
Looking Glass J. Carrol Ne2ish | 
Bear Ghost Jack Holt 
C:p' Humberstone Lyon Alan Napier 
Gowie George Chandle: 
Dick 


Richard Anderson 





Clark Gable in 
outdoor action feature would seem 
a natural at the boxoffice, 
“Across the Wide Missouri” 
have to work hard for ticket sales. 


The Gable-color-action combo in- | 
sures a fairly satisfactory kickoff | 


but story values are not put to- 
gether with enough consistency to 
fulfill entertainment promise. 


There’s much that will seize au- | 


dience attention in “Missouri.” The 
color lensing of the rugged outdoor 
location backgrounding the story 
of beaver trappers an 
the early west brings the sites to 
the screen with breath-taking 
beauty. Also, there are a number 
of very satisfactory, suspenseful 
white-Indian clashes that’ will 
please the action fan. 


Critically, though, the presen- 
tation is choppy and episodic, fac- 
tors that do 
cial chances, and both the explana- 
tory narration (unnecessary if story 
were better handled) and the de- 
vice of having the Indian dialog 
lengthily translated, are dull and 
boring. 

Story is narrated by an unseen 
voice (actually Howard Keel 
the spieling) identified as the son 


Maria | 


cam- | 


Dunning. | 
Tradeshown Sept. 13, 451. Running time, | 


a Technicolor 


but | 
will | 


Indians in| 


net add to its commer- | 


did | 


same type get by. 





Hollywood, Sept. 14. 


Universal release of Howard Christie- 
Robert Arthur production. Stars Ann 
Blyth, David Farrar; features Zeorge 
| Macready, Henry Brandon, Howard Petrie, 
Richard Egan, Marvin Miller, Donald Ran- 
dolph, Peggie Castle, Poodles Hanneford. 
Directed by George Sherman. Screenplay, 
Gerald Drayson Adams; based on story 
by Harold Lamb; camera (Technicolor), 
Russell Metty; editor, Frank Gross; music, 


Hans J. Salter. Previewed Sept. 11, ’51. 
Running time, 75 MINS. 

Princess Shalimar...... Ann Blyth 
Sir Guy ae David Farrar 
DERG. .cicctentaseve George Macready 
SUG, sv ccennceenb aasie’ Henry Brandon 
Tucluk 


Howard Petrie 
Richard Egan 


Pa reh se ae sns sveancenras 
Genghis Khan 


Marvin Miller 


Oa rece Donald Randolph 
eer errr reer Peggie Castle 
FYaer SONG... ccccscese Poodles Hanneford 
| Pe es Pree Leon Belasco 
Ce re meer ee Lucille Barkley 
DAREN. 40a Gaia WSb@ a are mniaars Karen Varga 
Herat 


. Robert Hunter 





| 
| of 


tioners. 
{the more general market 
such features usually find favor. 

| This time, studio uses the siege 
of Samarkand by the hordes of 
Genghis Khan, back in 1220, as the 
| peg on which to hang a standard 
film fable. Picture also introduces 
David Farrar, British star, to 
| American audiences, teaming him 
with Ann Blyth, as the Princess 
‘Shalimar. George Sherman’s di- 
| rection sharpens a number of mass 
battle sequences with his usual 
‘skill, but otherwise script is in- 
volved with some tedious dialog 
and static scenes that cause inter- 
est to lag sharply. 

Farrar, leading a band of Eng- 
| lish crusaders, offers his sword 
| and men to protect Miss Blyth and 
her city when Khan, played by 
| Marvin Miller, decrees its destruc- 





} 
{ 
j 


| 


| 


| 


Universal has grooved another | Miss Forrest. ; 
its costume adventure films| as the dying professor, as is Eliza- 
along the formula lines of prede- | beth Risdon as his wife. 
cessors in the series of tinted ac- | morgue-keeper 
This entry will get by in| Naish’s gangster is smartly deliv- 

where | ered. 


| 











tion. The princess has ideas of her 
own about salvation, preferring to 
use herself as bait to stir up trou- 


of Gable, and his Indian wife, play- | ble between’ Miller’s son (Henry 


ed by Maria Elena Marques, Mex- 
ican film star. As footage un- 
folds, it constantly cuts back from 
the early-west action to the ex- 
planatory sound track without 
much rhyme or reason. 


Plot finds Gable, a rough and 
ready trapper, taking Miss Marques 
as a bride because he believes it 
will help him get into some un- 
touched beaver country controlled 
by an Indian tribe led by the 
bride’s grandfather, Jack Holt. 
Gable, the wife and other trappers 
make the long trek and, upon ar- 
rival, are temporarily repulsed by 
young Indians by Ricardo Montal- 
ban. The bride shows her friends 
a new route into her country; they 
set up trapping headquarters; have 
frequent brushes with the redskins, 
but-do not encounter real trouble 
until the aged chief is killed for 
revenge by one of the trappers. 
The beaver men pack out of the 
rugged country, but enroute are at- 
tacked. Miss Marques is killed and 
Gable takes the life of Montalban, 
then returns to the Indian country 
with his motherless son to live out 
his life. 


Wellman’s direction clicks when 
he has the story on the move in 
the battle and treking sequences. 
He's not able to do much when the 
script requires the actors to sit 
down and talk out the long trans- 
lations, mostly through the mouth 
of Adolphe Menjou, a bottle-loving 
French trapper who is the transla- 
tor for Gable and his bride andthe 
sundry Indians encountered. 

Gable’s personality is at home 
in his rough character, and had the 
production presentation been more 
show-worthy could have counted 
this film_as a click. Introduction 
of Miss Marques in a Hollywood 
film registers strongly. Montalban 
is okay as a proud Indian. John 


lives with the redskins is rather 
thankless. Menjou injects some 
comedics, as does J. Carrol Naish 
as an Indian chief. The late Jack 
Holt's footage is good, and others 
are okay. 

William Mellor earns himself a 
solid credit for the manner in 
which he uses cameras to fill the 
screen with the natural hues of the 


Raksin is acceptable, and a ru 


ning tune is “Skip To My Lou.” 
Editing is uneven. Brog. 


Madge Kennedy Back 


Hollywood, Sept. 18. 





Holliday starrer, “The 
Kind,” at Columbia. 


before retiring. 





Hodiak's role of a white man who | . 


location sites. Music score by David | 
n- 


After almost two decades of re- |} 
tirement from stage and screen, 
Madge Kennedy returns to grease- 
paint for a key role in the Judy 
Marrying | 


A film star for Sam Goldwyn | s¢ 
from 1917 to 1923, Miss Kennedy | so 
shifted to the stage for 10 years 


Brandon) and a rival barbarian 
\({Howard Petrie), who have been 
| assigned the city’s destruction. Her 
| plan works well, but it is still the 


|trusty English broadsword and 





|crossbow that put the enemy to| 


| rout. 
|™ Neither the two stars, nor the 
| other players have histrionic abili- 
ties taxed by the demands of the 
script by Gerald Drayson Adams, 
based on a story by Harold Lamb. 
All concerned walk easily through 
| their assignments, with none out- 
standing, although each projects 
the stock characters nicely. 
Sherman’s direction shows best 
when he pits the crusaders against 
the Khan’s men in pitched battle 
and Technicolored blood flows 
‘Christ in the action. Howard 





Christie and Robert Arthur teamed 
|as producers of this bit of cellu- 
‘loid fiction, giving it an okay 
| physical dressing for Russell Met- 
| ty’s camera to show off prettily. 
Brog. 





Bannerline 





Fair newspaper-civic uplift 
drama for general dual bill 
market. 











Hollywood, Sept. 17. 

Metro release of Henry Berman produc- 
tion. Features Keefe Brasselle, Sally For- 
rest, Lionel Barrymore, Lewis Stone, J 
Carrol Naish. Directed by Don Weis. 
Screenplay, Charles Schnee; from storv 
by Samson Raphaelson; camera, Harold 
Lipstein; editor, Frederick Y. Smith: mu- 
sic, Rudolph G. Kopp. Tradeshown Sept. 
12, °51. Running time, 87 MINS. 
Mike Perrivale 
Richie Loomis 
Hugo Trimble 
Josh Lathes ts Se GRERO ES SES 

Frankie Scarbine......... J. Carrol Naish 
Stambaugh Larry Keating 
Mrs. Loomis Spring Byincton 
Roy Sasa as wee Bees 6 Warner Anderson 
Mrs. Margaret Trimble Elizabeth Risdon 
Floyd ...................Michael Ansara 
John Morgan 


re 


Sally Forrest 
Tee cre Lionel Barrymore 





This is the latest of Metro's 
budget productions carrying a civic 
“message"’ woven into a rather 
port dramatic story. Its level 





is as a companion feature in some 
situations; a lowercase supporter 
in others. 


two young leads, Keefe 


Keefe Bresselle | 














——__$<$<————— 


ewis Stone | ] 


| the 


Schnee’s script was taken from a 
Samson Raphaelson story. 
Brasselle, cub reporter on the 
newspaper published by Larry 
Keating, devises the sentimental 
stunt of making a tough old his- 
‘tory teacher’s last day on earth a 
happy one. He talks the editor 
into a phony front page recording 
all the civic reforms the prof, Li- 
onel Barrymore, has sought during 
his lifetime. The uplift idea, how- 
ever, gets a hold on Brasselle and, 
with the help of Lewis Stone, the 
paper’s drunken morgue-keeper, 





hony page goes out in the 
regular edition. 
he townspeople are not| 
aroused, as expected (a realistic | 
touch in the plot), but racketeer | 
Naish is. It is only when Naish’s | 
strongarm men beat up Brasselle 
against his orders that the grand 
jury acts to make the civic dream 
come true, and Brasselle gets a 
raise so he can make his dreams 
of marraige to pretty schoolteacher 
Sally Forrest also come true. ° 
There are some honest romantic 
touches between  Brasselle and 
Barrymore is good 


Stone’s 
gets over, and 
Larry Keating, Spring By- 
ington, Warner Anderson and 
others come over well. 

Don Weis’ direction spots some 
nice humorous touches in the 
Henry Berman production. The 
Harold Lipstein lensing and other 
technical credits are okay. Brog. 


The Basketball Fix 





Routine programmer built 
around typical subject. Some 
exploitation value but mild 
chances. 





Hollywood, Sept. 12. 
Realart release of Edward Leven pro- 
duction, presented by Jack Broder. 
John Ireland, Marshall Thompson, 
nessa Brown, William Bishop, 


Stars 
Va- 
Hazel 


Brooks, John Sands; features Bobby Hy- © 


att, Walter Sande. Directed by Felix 
Feist. Screenplay, Peter R. Brooke, 
Charles K. Peck, Jr.; camera, Stanley Cor- 
tez; editor, Francis D. Lyon; music, Raoul, 
Kraushaar. Previewed Sept. 11, 51. Run- 
ning time, 65 MINS. 
Pete Ferreday 


John Ireland 
Marshall Thompson 


I SAP eee Vanessa Brown 
Dee. SEE. «i seéeneeénevos William Bishop 
Lily Couremey.. cccccccececs Hazel Brooks 
SOG BiGek. .. vccccccccsesses John Sands 
Mickey Lomg@...ccccccccess Bobby Hyatt 
DURE TROCMOS. 2. ceciccccasess Walter Sande 
L*. Garrett cotee Ted Pierson 


“Johnny Phillips 
we eteher Lester Sharp 
Dave March 


Penorter 
Jewelry Salesman 
A im 





Initial Jack Broder presentation 
through Realart appears to have 
only mild chances. Plot is based 
on the recent basketball scandal 
but is routinely written and there 
is not enough of the type action 
demanded by such a subject to 
carry it off successfully. Some 
ballyhoo situations may scare up 
a profitable booking by strong ex- 
ploitation but overall outlook is 
for lowercase, programmer release. 

Competent cast has a hard time 
lending any credence to the Peter 
R. Brooke-Charles K. Peck, Jr., 





screenplay, and Felix Feist’s direc- 
tion also is handicapped. Plot has 
John Ireland, sports columnist who 
does film’s narration, scouting 
promising basketball material in 
Marshall Thompson. He gets lat- 
ter a_ college ey y! and 
Thompson lives up to his basket- 
shooting reputation. However, the 
cost-of-living forces him to listen 
to the overtures of gambler Wil- 
liam Bishop to keep points down 
and, in the end, the law catches up 
with him. 

Three cast members mentioned, 
along with Vanessa Brown, as} 
Thompson’s fiancee; John Sands, 
another shert-point player, and 
Hazel Brooks give footage an oc- 
casional lift, but not enough to 
raise picture above its routine 
evel. 

The Edward Leven production 
values are okay and Stanley Cor- 
tez has given them excellent lens- 
ing. Other technical assists are 
standard. Brog. 














Arizona Manhunt 





Actionful western in new 
Rough-Ridin’ Kids series; okay 
for action houses. 








he 
Brasselle and Sally Forrest, are 


bolstered by the appearance of 
|such oldtimers as Lionel Barry- 
more, 
Naish and others. 
ances and the story-telling, de- 
spite the standard, budget presen- 
tation, do carry enough interest to 
get by for release intentions, 
although footage is overlength at 
87 minutes. 

Message tossed at entertainment 
buyers concerns the need of citi- 
| zens to arouse themselves and toss 
out the evils of crooked civic of- 
ficials and the racketeer influence 
in local government. Charles 

hnee’s script dialog often makes 
| Some good points and there is 
enough naturalness in the younger 
| characters to help put it over. 


Republic production and release. Stars 
Michael Chapin, Eilene Janssen. Directed 
by Fred C. Brannon. Screenplay, William 
Lively; camera, John MacBurnie; editor, 
Irving M. Sehoenberg; optical effects, Con- 
eee Film Industries. Tradeshown in 


. Y.. Sept. 14, 51. Running time, 60 
MINS. 
* QC CRETE TCT TET Michael Chapin 
er lene Janssen 


Sheriff White . ......... James Bell 
Clara Drummond..,......Lucille Barkley 


Pete Willard 0380006646 Roy Barcroft 
Jane Rowan 


seveccetons. Hazel Shaw 
Deputy Jim Brown ......... John Baer 
Doctor Sawyer............ Harry Harvey 
| RE REe rree Stuart Randall 
Perr rrr rer rere Ted Cooper 





This is another fast-moving west- 
ern in Republic’s series starring 
Michael Chapin and Eilene Jans- 
sen, who have been dubbed the 
“Rough-Ridin‘ Kids.” Idea of having 
teen-agers take active roles in typi- 
cal hoss operas is novel but one 


' entation. 
| 

















that can be overdone. In “Arizona 
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Manhunt” the two youngsters fit 
nicely for the most part. Pic is 
okay for most western film thea- 
tres and is a natural for kid mat- 
inees. 

Cactus meller concerns a notori- 
ous bank bandit and his_love for 
his 12-year-old foster daughter. His 
early demise and winning over the 
little tot to the friendly arm of the 


law constitutes most of the plot, | 


with the sheriff’s grandson figuring 
actively in bringing the outlaws to 
justice. Yarn has usual jailbreak, 
chases, fisticuffs and wild rides. 
Story development calls for the 
teen-age daughter playing 
xylophone, given her as a gift. It 
is an incongruous touch. Chapin, 
as the sheriff's grandson, does well 


enough for a child actor in a not-| 


too-difficult role, his main tack 
being to stay on the hurricane 
deck of a bronco. Miss Janssen 
displays real possibilities as the 
diminutive pal of the outlaws. 
James Bell, Lucille Barkley, Hazel 
Shaw and John Baer head the 
acceptable adult cast. 

Fred C. Brannon’s direction is 
better than the routine story” by 
William Lively. John MacBurnie 
has handled the camera —- 

ear. 


Havana Rose 
(SONGS) 





Dull, overlong, 


programmer 
comedy. 





Hollywood, Sept. 18. 

Republic release of Sidney Picker pro- 
duction. Stars Estelita Rodriguez; fea- 
tures Bill Williams, Hugh Herbert, Fior- 
ence Bates, Fortunio Bonanova, Leon 
Belasco, Nacho Galindo, Martin , Garra- 
laga, Rosa Turich. Directed by William 
Beaudine. Written by Charles E,. Roberts 
and Jack Townley; camera, Ellis W. Car- 
ter; editor, Tony Martinelli; music, Stan- 
ley Wilson. Previewed Sept. 14, 51. Run- 
ning time, 77 MINS. 
Estelita DeMarco 
TOS TROMPOEM....ccccsecs 
Filbert Fillmore Hugh Herbert 
Mrs. Fillmore ..Florence Bates 
Ambassador DeMarco Fortunio Bonanova 
Leon Belasco 
Nacho Galindo 
Martin Garralaga 


(arsed Estelita Rodriguez 
Bill Williams 


eee ee eee ee eee 


eee eee ee ee 


Maria 


Retcew lane bsOS0060 04.05 Rosa Turich 
Hotel Detective............ Tom Kennedy 
pe Py eee ee Manuel Paris 
7 ee. Serer eee re Bob Easton 


Felix and His Martiniques 





This is a hackneyed try at com- 
edy with scant entertainment val- 
ues, even for the general program 
market. Only noteworthy phase 
of the presentation is the singing 
of Latunes by Estelita Rodriguez, 
but these listenable portions are 
not enough to save the footage. 
Picture is way overlength at 77 
minutes, which makes for awk- 
ward bookings in the lowercase 
market. 

Scripters failed to provide 
enough story for director William 
Beaudine or the players to get a 
picture out of, and plot is noth- 
ing by a series of stereotyped 
attempts at being funny that never 
click, despite all-out frenetics. As 
noted, best portions are Miss 
Rodriguez’ singing such tunes as 
“Babalu” and “Noche De Ronda,” 
as well as the singing and playing 
of “Repiquetea Timbalero” by 
Felix and his Martiniques. 

Pert Miss Rodriguez is the 
daughter of Fortunio Bonanova, 
ambassador from Lower Salamia 
who is trying to float a $5,000,000 
loan for his country from eccentric 
millionaire Hugh Herbert and the 
latter’s wife, Florence Bates. The 
daughter gums things up con- 
tinually and is being sent back to 
her country. She ducks papa’s 
guards, though, and takes off for 
Reno ta visit Bill Williams, a 
Texas rancher for whom she has 


fallen. After a series of mistaken- 
identity situations and_ broad 
farcing involving some _ revolu- 


tionaries from Lower Salamia, the 
dull plot comes to an end. 

There is not much anyone can 
do with the material furnished, 
and results are just what could be 
expected. Cast appears willing but 
is handcuffed from doing anything 
other than walk-throughs. ; 

The Sidney Picker production 
rates okay lensing from Ellis W. 
Carter and other technical credits 
evo standard to the budget pres- 
Brog. 





Le Garcon Sauvage 
(The Savage Boy) 
(FRENCH) 


Venice, Sept. 11. 

Joseph Bercholz release of Films Gibe 
production. Stars Madeleine Robinson, 
Frenk Villard. Directed by Jean Delan- 
noy. Screenplay, Henri Jeanson; camera, 
Robert Le Febvre: editor, James Cuenet. 
At Venice Film Fest, Sept. 5, ’51. Run- 
ning time, 90 MINS. 


DDR evitieaedesees Madeleine Robinson 
aCe errr ere Frank Villard 
imon ee cece Pierre Beck 
_ , PR Pere rrr Dora Doll 
ONE so osc cceepeeseeses Henri Vilbert 





Directed by Jean Delannoy, who 
did “Symphonie Pastorale” with 
slickness and pose. this pic does 
not have enough depth and motiva- 
tion to give it credibility. Story. of 
a prostitute and her young son may 
have some _ exploitation values, 
which may make it a good bet for 
sureseaters, but the theme likely 
will hurt chances in the U. S. 
Story concerns the battle be- 
tween the prostie’s 10-year-old son 


the | 


= her despicable, opportunistic 
over. 

Madeleine Robinson is fine as the 
good-hearted prostitute whose ex- 
cursion into love almost leads to 
tragedy. Frank Villard brings too 
many mannerisms to the charac- 
ter of the parasitic lover. Pierre 
Beck is sensitive as the boy. Lens- 
|ing is slick. The Henri Jeanson 
script has some holes in it. Mosk. 





Mr. Peek-A-BRoe 
(FRENCH-MADE) 





Bright whimsy off the beaten 
path. Hearty b.o. with proper 
exploitation. 








| UA release of Jacques Bar production 
‘Robert Dorfmann, associate producer) 
| presented by Arthur Sachson Enterprises. 
| Stars Joan Greenwood (by_ special ar- 
| rangement with J. Arthur Rank), Bour- 
| vil; features Marcel Arnold, Roger Tre- 
| vile, Henri Cremieux, O’Brady, Craddock 
C. Monroe, Payne Williams, Charles Ja- 
rell. Directed by Jean Boyer. Screen- 
play, Jean Boyer, Michael Audiard, based 
|} on short novel by Marcel Ayme; music, 
| George Van Parys; camera, Charles Suin; 
special photographic effects, Henry Har- 
ris, Paul Raibaud. Previewed Sept. 12, 


"51. Running time, 74 MINS. 

usan eRe ere. ere Joan Greenwood 
Leon Dutilleul............ i .Bourvil 

OTMAING.. sc .cesvcccecccess Marcel Arnold 
Burin... ccccccocccoccew Roger Treville 
BMOUVE? 2 co cecvescvesesess Henri Cremieux 
i CPP errr ry reer O’Brady 
BAMMOE  . .ccccsacvsess Craddock C. Monroe 
[ SRMMP ME 6%.2.64000n enc Ka Payne Williams 
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.. Charles Jarell 





Whimsy, a touchy subject for any 
producer, is excellently handled in 
the French-made ‘Mr. Peek-A- 
Boo,” a refreshing comedy in Eng- 
|lish, aimed at the American mar- 
ket. Special handling should as- 
sure hearty boxoffice. 

Basic ingredient af the plot, an 
insignificant government clerk who 
discovers that he can walk through 
walls, is off the beaten path and 
makes for hilarity throughout, hav- 
ing a sort of Thorne Smith (‘“Top- 
per”) touch. 

An accomplished comedian with 
a neat sense of pantomime is Bour- 
vil, as the little man perfectly con- 
tent with his humdrum existence, 
meager salary and fact that he is 
the perennial scapegoat of his fam- 
ily and office colleagues. In fact, 
he and the special photographic ef- 
fects share highest honors. With 
the exception of Joan Greenwood, 
as a luscious lady burglar with a 
sexy voice, the rest of the cast 
turns in average performances. 

There is something Chaplinesque 
about Bourvil’s portrayal, his light- 
hearted pantomime, wistful mug- 
ging and play for sympathy. His 
only props are ill-fitting .clothes 
and a battered hat, neither of which 
is overplayed. 

With brief buildup, the action be- 
gins, and slows only occasionally 


‘until a sock surprise ending. One 


night Bourvil returns to his apart- 
ment soaked to the gills. Next day 
he discovers that he got into his 
apartment despite the fact the door 
was bolted and he didn’t have a 
key. Vaguely he remembers he got 
in through the wall. He tests that 
impossibility and discovers that he 

















actually can go through walls. 

Prompted by a friend, he decides 
to peek at life among the wealthy, 
but finds it unimpressive. How- 
ever, he does spy a beautiful Eng- 
lish girl and falls hopelessly in love 
with her. When he discovers she is 
a thief, blackmailed into burglary, 
he tries to teach her the error of 
her ways. With his wall-piercing 
abilities, he becomes the most no- 
torious burglar in Paris, but the 
gir) ignores him. To attract her at- 
tention he gives himself up to the 
police, and leads them a hilarious 
chase by popping in and out of 
cells. His plan works, and he 
pleads with her to return to a nor- 
mal life in England, realizing that 
she should never be in love with 
him. He returns the stolen loot and 
wins court — His freedom 
brings on the surprise denoue- 
ment. 

Direction by Jean Boyer is good, 
and the English dialog, though 
heavy with accent, comes off well. 
Photography is average, though the 
special effects are excellent. 


La Orquidea 
(The Orchid) 
(ARGENTINE) 
Buenos Aires, Sept 11. 
Argentina Sono Film production and 
release. Screenplay, Ulyses Petit de 
Murat’s, adapted from Sem Benelli novel 
of same name. Stars Laura Hildago, with 
Santiago Gomez Cou, Eduardo Cuitino, 
Pacla Loew, Felisa sag Diana de Cordo- 
ba, Herminia Farnco, Humberto Nazzari. 
Directed by Ernesto Arancibia. Camera, 
Alberto Etchebehere; at Amb-ssador, 
Buenos Aires. Running Time, 91 MINS. 








This old-fashioned meller has 
been used as a showcase for the 
beauty of a newcomer, Laura 
Hidalgo, to Argentine screen. Its 
boxoffice success here is due to 
the exitement aroused by_ her 
beauty. It may do in some U. S. 
spots. 

Pic is unusual for an actress to 
be starred in her first picture, but 














Laura Hidalgo’s resentblance to 
Hedy Lamar of early U. S. pix that 
the move appears justified. 


| It is a pity that the vehicle 
chosen should be such an ovsolete 
i (Continued on page 24) 
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TELEFILMS WIN BANK BACKING © 


r * as 9 °@ e 8 o 

Movietime’ in 1-Nite Radio Trailer 

Paradoxically, many of the nation’s theatres are currently show- 
ing a trailer in connection with the industry’s forthcoming b.o. 
promotion drive urging patrons, in effect, to stay away from film 
houses next Monday (24) evening. Theatremen are asking patrons 
to stay home and listen to the Lux Radio Theatre show which will 
tee off the “Movietime U.S.A.” campaign. 

Broadcast will go on at 9 p.m., eastern daylight time, over the 
CBS network. It will include scenes from seven current or forth- 
coming films. They are “An American In Paris” (M-G), “Distant 
Drums” (WB), “Saturday’s Hero” (Col), ‘“‘Here Comes the Groom” 
(Par), “Thunder on the Hill” (U), “People -Will Talk” (20th) and 
“The Wide Blue Yonder” (Rep). 

Only majors whose product will be missing are RKO and United 
Artists. UA is not a member of the Motion Picture Assn. of 
America, which is putting up $650,000 or more to finance the 
“Movietime” drive. There’s no explanation of RKO’s absence. 

A 100-foot trailer plugging the show was prepared by National 
Screen Service for the campaign committee. More than 1,000 
prints have been ordered by theatremen. They’re available for 
free. 

In addition, some exhib organizations have suggested to their 
members that they run ads on the radio pages in local papers. 
These are along the line: “We know yeu will enjoy seeing 
at the Theatre Monday night. But if you are staying home 
Monday, be sure to listen to Station — - at 9 pm.” Allied 
Theatre Owners of Indiana has suggested that exhibs don’t in- 
dicate the nature of subject of the program in these ads, so as 


not to encourage people to stay home, although the trailer does, 
in effect, do that. 


IA’s Local H-63 to Hold NY. Elections 
On Bargaming as District 65 Vamps 


Withdrawal of its petitions for + 
elections in 11 New York film com- 
panies from the National Labor Re- 
lations Board by District 65, Dis- 
tributive, Processing and Office 
Workers .of America, apparently 
has let the bars down for Home iterated his intention of quit- 
Office Employees Union Local H-63, ting that post at the end of 
International Alliance of Theatrical the first phase of COMPO’s 
Stage Employees, to hold elections “Movietime U. S. A.” cam- 
in at least eight of the companies. paign, the last day of Novem- 

Harold Spivak, counsel for H-63, ber. 
and Russell Moss, executive vice- “For a man just past 60,” 
president, on Friday (14) pre-} Mayer said, “years become 
sented to the N. Y. office of NLRB mighty precious. I have just 
proof that 30% of the employees completed one hectic year with 
in eight of the companies desired COMPO, and I want to bow 
an election with H-63 as the bar- out now while I still have my 




















A. L. Mayer Won’t Stay 


Arthur L. Mayer, exec vee- 
pee of the Council of Motion 
Picture Organizations, has re- 














gaining agent. This evidence has health.” 
—— 
where it is expected that the NLRB “ 
will declare immediate elections. 
Local H-63 intervened when Dis- Kosiner Moves To 

trict 65, whose claim as the legal 
Professional Employees Guild had 
been turned dawn by the NLRB, 
petitioned the board for elections 
tures, Columbia Pictures Interna-| Harry Kosiner, who joined Co- 
20th-Fox, 20th-Fox International, | Sales of offbeat pix, such as for 
ists Exchange, Loew's, Loew's In-| foreign department, He'll continue 
ternational and National Screen | With his domestic sales duties but 
Service. Local H-63 claimed 10° | under the new setup will give 
the last three, for right of inter- abroad. Pe 
vention. On Friday it presented; Kosiner at present is in Paris on 
signed cards of at least 30° of the | an assignment for Joseph A. Mc- 
eight companies in order to become operations. Kosiner’s switch is 
a petitioner. Local H-63 has in- | taken to mean he’s being groomed 

(Continued on page 20) Picker, second in command of the 

department. 
However. 


been forwarded to Washington, 
successor to the Screen Office and ‘ 
Col Foreign Dept. 
in RKO Service, RKO Radio Pic- 
20th-Fox Movietone, United Art-| “art” situations, has joined Col’s 
interest in each company, except ;Much of his time to matters 
white-collar workers in each of the | Conville, head of Col’s foreign 
Vited Loew’s, Loew’s International | for the post now held by Arnold 
join United Artists, was described 





Kramer’s ‘4-Poster’ Pic 
May Compete With Play 


and for this reason a successor 
has not yet been chosen. Picker 





Dex hi . ./ eign department. 
mals sie Gane Ge ie Cee | the switch is his employment pact 


ith Col which doesn’t expire un-|0Tg; E. L. 
cits to the Jan de Hartog play, | til the fall of 1952, Col hes yet to and Si Lax, treasurer. 
indicate any willingness to release |Of Kamin & Jacobs will rep the out- 


“Four-Poster,” has suddenly taken 
on new values. Legiter has proved |)... 0. : niract's. termi- 
a tremendous hit on the strawhat | Picker until the co 


circuit during the past summer and , 2#t!0®. 
Plans are now going forward for a_ ne 
Broadway-production in October. | been eastern representative for 
It the New York presentation | Edward Small Productions and 
proves a hit, Kramer will be in| earlier had repped Walter Wan- 
the unique position of being able | e’- 
a ge his picture on Broadway 
‘hile the show is runging. Ordi- 
narily, play producers pcg Kelly Delayed . 
to put into screen rights contracts; Arthur W. Kelly, veteran dis- 
Stringent restrictions to prevent a tribution exec, who’s anxious to 





picture's preem before the legiter’s | hop to Paris to start production of |of Monogram's 


Broadway and road potentials have g TV film series, is being further 
been thoroughly milked. delayed in the states by business. 

In Kramer’s case, however, he, Kelly has formed the Arthur W. 
made the purchase from the author | Kelly Co. to produce and distrib- 
before the Broadway run was con-| yte TV pix. Initial lensing will be 


templated, so there are no limiting | jn France in association with Al- video 
Clauses. Hume Cronyn and Jessica | pert De Courville, his brother-in- 


(Continued on page 20) iaw. 





Before joining Col, Kosiner had | 


| 


| 
| 
| 
| 


| 





CHEMICAL DUE T0 
GIVE PROD. LOANS 


Chemical Bank & Trust Co., 








N. Y., will probably shortly grant 
what is believed will be .the first 
loan by any banking institution for 
production of films specifically for 
television. 
banks have been interested in the 
possibilities and 
ploring 
months or more, it has generally 
been felt that TV pic production 
is too risky for participation under 
strict Federal and state banking 
laws. ‘ 


While a number of 


have been ex- 
them for. the past six 


Edwin C. Van Pelt, Chemical v.p. 


in charge of pic loans, now feels, 
however, 
He said this week that there are 
about 10 
financing now 
after further investigation he ex- 


that the time has come. 


applications for such 


pending and_ that 


pected a few to be worked out in 


the next month. 


While admitting that telepic- 
making might still be hazardous 
from the profit angle for the pro- 
ducer, he said he now felt it had 
arrived at the point where some of 
the packages were bankable. That 
is that whether or not the producer 


could come out with a profit, there 


appeared to be enough income in 
sight to assure return of the bank 
coin. 

Loans will probably run to 50° 
of the budget or less. Producers 
will have to find the rest, as in the- 
atrical film production, and will 
have to personally sign the note as 
well as give the bank a lien on the 
pic. 

Granting of the first bank loan 
should be of tremendous signifi- 


}cance in giving a lift to telepic pro- 


duction. It will open a vast new 
source of financing. It will also 
speed the day when, in the opin- 
ion of many experts, a great deal 
of video time will be occupied in 
shorts and features made especially 
for the medium. 


The production loans will not be 
the initial wetting by Chemical in 
TV waters. It has made a number 
of advances for the purchase of old 
negatives of theatrical films for TV 
distribution. It normally provides 
half the amount of the purchase 
price. 

Most of these loans have been 
engineered by Eliot Hyman, prexy 
of Motion Pictures for Television, 
Inc., for pix to be distributed by 
that outfit. New company, of which 


Matty Fox is board chairman, is a | 


result of consolidation by Hyman’s 
Telinvest Corp., Fox’s Flamingo 
Pictures and several other small 
telepic releasing firms. 


CHI SALESMEN, BOLTING 
COLOSSEUM, FORM ORG 


Chicago, Sept. 18. 
Chicago film salesmen who re- 
cently departed the Colosseum of 





Picker’s bowout, to |Film Salesman and branched off on 


their own, have labeled themselves 


this week as “still up in the air,” | Motion Picture Salesman’s Guild 


of Chicago. New organization has 
petitioned the National Labor Rela- 


ast spring entered a deal with tions Board for recognition as a 


In H’ wood-B way Paradox. UA to take over that outfit’s for-| 


But blocking | Salesman. 


bargaining agency for loca) film 


Harold Zeltner is prexy of the 
Goldberg is secretary, 
Law firm 


fit. 





Video Production : 


Invades Mono Studio 


Hollywood, Sept. 18. 
Television film activity invades 
Monogram studio next month when 
Interstate TV Corp. begins lensing 
its series of 13 “Raffles” 











| Roeca, Bob Blees and Bill Sack- | 


fresrere Enterprises, 


starring George Brent. Interstate 
is owned by G. Ralph Branton, one 
principal 
holders. 

Lee Savin is producing the 
series, which Danny Ulman, Sam 


heim will write. Branton has other 
including Des 
which head- 
quarters at Motion Picture Centre. 


interests, 


‘Movietime’ Rap as 





More Politics 
Minneapolis, Sept. 18. 

A leaf from politics has been 
borrowed for this territory's 
“Movietime U. S. A.” drive, 
with film salesmen used by 
chairman Eddie Ruben to “get 
out” the exhibitors for the re- 
gional meetings in the same 
manner as the local Repub- 
lican or Democratic organiza- 
tion in many communities 
rustles up the voters at elec- 
tion time. 

In order to be sure that the 
exhibitor located at some dis- 
tance from the regional meet- 
ings attend, film salesmen have 
been assigned to call for him 





films | 


stock- | 


in his, the salesman’s, auto. 





Many Indies Get 
Free COMPO Ride 


Many independent producers are 








| getting a “free ride” so far as the | 


| Council of Motion Picture Organi- 
|zations is concerned. Spokesmen 
| for Samuel Goldwyn, Walt Disney 
land numerous others’ disclosed 
|they are not contributing to the 
| support of the all-industry outfit. 
| Absence of any monetary help 
| from the indies was seen as curious 
in view of the fact that COMPO 
|}in months past has been devoid of 
|any backlog of operating dollars. 
| Organization doesn’t have too 
| much of a financial problem at 
| present, but the fact remains that 
{the indies, while a basic part of 
|} COMPO, are not chipping in. 
| Reps of a couple of solo film- 
makers said there never had been 
any formal request to them, as far 
as had been known, for COMPO 
financing. Filmites associated with 
COMPO itself said the only con- 
tributors were member companies 
of the Motion Picture 
America and exhibs. 

It was added that perhaps the 
reason the indies were never ap- 


tions have been cut to a minimum 
and their contributions wouldn't 
‘have meant much, anyhow. In any 


resuming film-making, and checks 
covering one-tenth of 1% of rent- 
als, as provided in the COMPO 


ent and in the future. 
there still is no apparent attempt 
to bring them into the fold finan- 
cially. 

Society of Independent Motion 
| Picture Producers was among the 
first groups indorsing COMPO. 
| However, its resolution to this ef- 
| fect made it clear the SIMPP mem- 
| bers were not committed to the 
;contributions formula, that this 
would be on the basis of voluntary 
individual action. 








IATSE Shifting N.Y. 
Quarters After Oct. 1 


The International Alliance of 





| paring to move its general offices 
from the International Building, 
headquarters since 1938, to the 
| RKO Building. Both buildings are 
| Rockefeller Center, N. Y.- + 
New office is almost double the 
|size of the present one, which has 
become crowded because the or- 
| ganization has grown considerably 
_in the past 10 years. 
| Move will take place shortly 
| after Oct. 1, as soon as alterations 


| are completed at the new quarters. 








Rep’s Marine Trailer 
Hollywood, Sept. 18. 
Series of 10 one-minute recruit- 
ing trailers for the U. S. Marine 
| Corps is being made at Republic. 
with the studio, actors and writers 
i donating their services. 


Assn. of | 


proached was the fact their overa- | 


event, more and more indies are | 


setup, could be meaningful at pres- | 
However, | 


Theatrical Stage Employees is pre- | 


Plot’ by Distribs 


To Boost Rentals Draws Rebukes 


* While 


“Movietime U. S. A.” 
enthusiasm continues to gain 
momentum in all parts of the coun- 
try, New York industry leaders are 
frankly puzzled over the conten- 
tion of several exhib heads that 
the boxoffice drive is a “plot” in- 
spired by the distributors to hike 
film rentals. 

“Such a charge is ridiculous,” 
declared a major company execu- 
tive. ‘‘Never during more than 30 
years in this business have I seen 
a more honest, clean and clearcut 
campaign. It is truly amazing how 
wholeheartedly all phases of the 
| industry are cooperating.” 
| A sales chief observed that his 
company had made no change in 
sales pojicy because of the drive, 
|and said that he felt certain that 
none of the companies is using 
“Movietime” as a means to sneak 
up film rentals. 

“Our policy is no different than 
it was six months ago,” he said. 
“Of course, we're still trying to 
make a buck—just as the exhibi- 
tor. And any increases in rentals 
during the last few years is in 
|line with the increase in the cost 
| of living, from automobiles to food. 
|The cost of production has sky- 
rocketed, too. 

“On some pictures, and there are 
comparatively few each year, like 
‘Samson and Delilah,’ ‘David and 
| Bathsheba,’ ‘Quo Vadis’ and others, 
which, because of the millions in- 
vested, there will be a demand for 
/higher rentals. When you have 
|from three to six million tied up, 
you can't sell the product for pea- 
|nuts. It’s like selling a Cadillac 
for the price of a Ford.” 
| But complaints of a rising tide 

(Continued on page 20) 











| 


Ad Agcy.-Hushes Snag 
Sees RKO Lone Major 
Not on Lux Air Kickoff 


| As a result of differences be- 
tween Lux’s ad agency, J. Walter 
Thompson and controlling stock- 
| holder and studio boss Howard 
Hughes, RKO will be the only 
|major studio without representa- 
‘tion on Lux Radio Theatre’s kick- 
| off show for the new season next 
| Monday (24) over CBS. 

| In a tie-in with the Council of 
'Motion Picture Organizations, the 
| program will play up the indus- 
'try’s “Movietime U.S.A.” project 





| 


|via dramatizations of scenes from 
one film each from Metro, Warners, 
Columbia, Paramount, Universal, 
| 20th-Fox and Republic. 

Original COMPO plan called for 
| participatiofi by RKO as well. In 
line with this the film outfit’s 
homeoffice suggested that a portion 
of “The Blue Veil” be used on the 
|Lux airer. Jane Wyman starrer 
'was made by the Jerry Wald-Nor- 
man Krasna unit at the studio. 

Difficulty set in when Hughes 
nixed “Veil” and sought to replace 
it with “His Kind of Woman,” Rob- 
ert Mitchum-Jane Russell costar- 
rer. Hughes produced the latter, 

| Thompson agency, which handles 
the Lux account, turned thumbs 
| down on “Woman,” and conse 
| quently RKO was left on the out- 
side. 

Second problem cropped up in 
the case of 20th-Fox but this was 
ironed out satisfactorily. Company 
originally offered “People Will 
, Talk,” Cary Grant starrer, for the 
show and this was accepted by 
Thompson. However, it later was 
discovered Grant would not be 
available for taping from 
the pic. “Pride of St. Louis.” Dan 
Dailey starrer, was ollercd as a 
| substitute and accepted 

Other pix accepted are M-Gs 
“An American in Paris.” Warners’ 
“Distant Drums.” Columbia’s “Sat- 
urday’s Hero,” Par's “Here Comes 
the Groom.” U’s “Thunder On the 
Hill” and Rep’s “The Wide Blue 
| Yonder.” 

COMPO has arranged for pro- 
duction of a special 100-foot trailer 
by National Screen Service. Close 
to 1.000 exhibs are said to have 
ordered the clip, which urges thea- 
jtre patrons to catch the Lux show. 


| 


scenes 
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THE CURTAIN RISES! | 





A united Industry now presents 





to the nation its greatest enterprise 


\ IT'S MOVIETIME 
| USAT 


On the next page are the first two Acts: 


1, SHIPMENT OF THE PRESS BOOKS 
2. THE GREAT RADIO SHOW, SEPT. 24th 


Watch the trade press for the next two Acts: 


3. THE BIG NATIONAL AD CAMPAIGN 
4. STARS OVER AMERICA. PERSONALITY TOURS 























—-« G$@ TO A MOVIE THEATRE TODAY: 


Above: Giant Press Book in Three Sections. 


THE PRESS BOOK! 


Distribution through National Screen Service Branches. 
Your copy will be included in the first shipment of adver- 
tising material sent by them to your theatre. BE SURE 
THAT THE PERSON WHO OPENS YOUR PACK- 
AGES RUSHES IT TO YOU! EVERYTHING IN IT 
FOR YOUR SHOWMANSHIP THEATRE CAMPAIGN. 






LUX RADIO THEATRE 


Act CBS Nationwide 
Network—166 Stations 
No. 2 9-10 P.M. E.D.T. (Eastern) 


8-9 P.M. C.D.T. (Central) Ve 
7-8 P.M. M.D.T.(Mountain) rt 
6-7 P.M. P.D.T. (Pacific) f 


THE RADIO SHOW! SEPT. 24th! 


The most popular hour on radio, the Lux Radio Theatre 
presents: “It’s Movietime, U.S.A.” It will be the greatest show 
ever offered on the air with estimated listenership of 30 
million. Celebrated movie stars will present highlight scenes 
from big pictures coming during the Golden Jubilee. Pre- 


sented by Lever Brothers, produced by William Keighly with 
the cooperation of the Hollywood Movietime Committee. 


Watch for Acts 3 and 4 in "Movietime, U.S. A.” 
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L. A Off After 2 Socko Sessions; 
‘Arms Mild $28,000, ‘Highway’ Slow 
23G, ‘Angels’ Drab 186, ‘Egypt 126 


Los Angeles, Sept. 18. + 


Boxoffice pace is down currently 
as compared with smart takings of 
the last two weeks. Overall slump 
in .take is blamed on some new 
weak entries. Virtually all new 
bills are moderate or slow. “Force 
of- Arms” looks modest $28,000 
in three Warner theatres while “‘No 
Highway in Sky” is disappointing 
with thin $23,000 in five locations. 

“Angels in Outfield” shapes very 
dismal $18,000 in eight days for 
two spots despite extremely strong 
notices. “Little Egypt” looms small 
$12,000 in three comparatively 
small-seaters. 


“Place in Sun” is dominating the 


holdovers with, around $8,000, 
smart, in fifth frame. ‘David and 
Bathsheba” is dropping to good 
$26,000 in third stanza for two 
sites. “His Kind of Woman” is 


dipping to $14,000 in third round, 
three locations. 
Estimates for This Week 


Los Angeles, Vogue, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
885; 1,719; 1,248; 2,296; 70-$1.10)— 
“No Highway in Sky” (20th) and 
“Queen For Day” (UA). Thin $23-, 
000. Last week, “Lost Continent” 
(Lip) and “Highly Dangerous” 


(Lip) at L.A., Vogue, Uptown, good 
$23,400; “People Will Talk” (20th) 
(2d wk-9 days) at Loyola, Wilshire, 
good $12,000. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Force of Arms” (WB). Modest 
$28,000. Last week, “Jim Thorpe” 
(WB) (2d wk-8 days), $20,400. 

Loew’s State, Egyptian (UA) (2,- 
404; 1,538; 70-$1.10)—‘“Angels in 
Outfield’ (M-G) and “Palooka 
Triple Cross’ (Mono) (Loew’s 
only). Dim $18,000 or near in 8 
days. Last week, “Rich, Young, 
Pretty’ (M-G) and “Montana Des- 
perado” (Mono) (Loew's only) (2d 
wk-6 days), $12,000. 

Hillstreet, Pantages (RKO) 
752; 2,812; 70-$1)—‘‘Pickup” (Col) 
and “Criminal Lawyer” (Col) (2d- 
wk-4 days). Slight $9,000. Last 
week, mild $26,500, with the fight 
films helping somewhat. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60) — 
“Here Comes Groom” (Par) and 
“Two Gals and Guy” (UA) (L. A. 
only) (2d wk). Fair $16,000. Last 
week, $22,800. 

United Artists, Ritz, Iris (UA- 
FWC) (2,100; eae 814; 70-$1.10) 

— “Little Egypt (U) and “G, I. 
Jane” (Lip). Small $12,000. Last 
week, “Francis To Races” (U) and 
“Native Son” (Indie) (U. A. only) 
(2d wk), $11,000 

Four Star’ (UA) (900; 70-90) — 
“Five” (Col) =. wk). Oke $4,300. 
Last week, $5,200 

Fine Arts (FWC) (677; 80-$1.50) 
—'"Place in Sun” (Par) (5th wk). 
Smart $8,000. Last week, ditto. 

Beverly Canon (ABC) (520; $1)— 
*Kon-Tiki” (RKO) (21st wk). Clos- 
ing out long extended-run’ with 
$1 000 after $1,500 on 20th round. 

Laurel (Rosener) (846; $1.20- 
$2.40)—“Tales Hoffmann” (Indie) 
(16th wk). Into 16th frame Mon- 
dav (17) after oke $5,000 last week. 

Chinese, Globe (FWC) (2,048; 
799: 80-$1.50)—“David and Bath- 
sheba” (20th) (3d wk). Off to good 
$26.000. Last week, $35,300. 

Orpheum, El Rey, Hawaii 
(Metropolitan - FWC -G&S) (2,213; 
861; 1,006: 60-90)\—‘“His Kind of 
Woman” (RKO) (3d wk). Off to 
$14,000. Last week, good $20,200. 


Fight Pix Rated Small 
Aid to Pitt Biz, ‘David’ 
Mighty 256, ‘Pickup’ 76 


Pittsburgh, Sept. 18. 
While “David and Bathsheba,” at 
advanced prices, is pacing the pack 
this week by a wide margin at the 
Harris, the Robinson-Turpin fight 
ix, playing both Stanley and 
Varner with “Force of Arms” and 
moveover of “Flying Leather- 
necks,” respectively, are a big dis- 
appointment. Good week shapes 
up for “Pickup” at Fulton. 
Estimates for This Week 
Fulton (Shea) (1,700; 50-65) — 
“Pickup” (Col). Personals by 
Reverie Michaels, femme lead in 
pic, is helping some. Good $7,000. 
vast week, “Convict Lake” (20th), 
$7,500. 
Harris (Harris) (2,200; 65-$1.25) 
-— “David and Bathsheba” (20th). 
Looks terrific $25,000 at upped 


(2,- 








scale, and possibly a run. Last 
week, “Cattle Drive” (U), $4,500 
in 6 days. 


Nixon (Astor) (1,800; $1.20-$2.40) 
—‘Tales of Hofmann” (Indie) (2d 





Broadway Grosses 


Estimated Total Gross 
This Week .. $526,500 
(Based on 18 theatres.) 
Last Year .......$493,500 
(Based on 18 cheatres.) 


‘Angels’ High 166 
In Trim St. Loo 


St. Louis, Sept. 18. 

Biz is fairly steady at most main- 
stem houses here this week with 
“Angels in Outfield” grabbing top 
coin at Loew's. “David and Bath- 
sheba,” with upped scale, also is 
sock at the larger St. Louis. “His 
Kind of Woman” is rated fast but 
not up to crix plaudits at the Mis- 
souri. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Meet After Show” (20th) (2d 
wk) and “Here Comes Groom” 
(Par). Fine $12,000. Last week, 
“Meet After Show” (20th) and 
“Jim Thorpe” (WB), $12,500. 
Fox (F&M) (5,000; 60-75)— 
“Force of Arms” (WB) and “To- 
morrow Another Day” (WB). Open- 
ed today (Tues.). Last week, “Fly- 
ing Leathernecks” (RKO) = and 
“American Spy” (Mono), oke $17,- 
000 in 9 days. 

Loew’s (Loew) (3,172; 50-75)— 
“Angels in Outfield” (M-G) and 
“China Corsair” (Col). Nice $16,- 
000. Last week, “Rich, Young, 
Pretty” (M-G) (2d wk), $10,000. 
Missouri (F&M) (3,500; 60-75)— 
“His Kind of Woman” (RKO) and 
“Hard, Fast, Beautiful’ (RKO). 
Fast $15,000 or near. Last week, 
“Here Comes Groom” (Par) and 
“According Mrs. Hoyle” (Mono) 
(2d wk), $14,000. 

St. Louis (F&M) (4,000; 90-$1.20) 
—“David and Bathsheba” (20th) (2d 
wk). Held to $15,000 after initial 
stanza’s sock $26,000. 

Shubert (Ind) (1,500; 60)—‘“‘Man 
Planet X” (UA) and “Man With 
My Face” (UA). Oke $5,000. Last 
week, “Smoky” (20th) and ‘“Ken- 
tucky” (20th) {reissues), $3,500. 














é e , e 
David’ Terrif $23,000, 
4 b] be 
Buff; ‘Sun’ Bright 196 
Buffalo, Sept. 18. 

Boxoffices are humming here 
this round, with three houses do- 
ing great*biz. Top coin will go to 
“New Mexico” which is soaring at 
the Buffalo because of terrific 
draw of Frankie Laine heading 
stageshow. “David and Bathsheba” 
is next best with smash’ session, 
helped by upped scale, at Century. 
“Place in Sun” also is big at Para- 
mount, playing at usual prices. 

Estimates for This Week 

Buffalo (Loew's) (3,500; 40-70)— 
“New Mexico” (UA) with Frankie 
Laine and revue onstage. Dandy 
$24,000. Last week, “Law and 
Lady” (M-G) and “The Strip” 
(M-G), $11,200. 

Paramount (Par) (3,000; 40-70) 
—Place in Sun” (Par). Big $19,- 
000. Last week, “Here Comes 
Groom” (Par) and “Two Dollar 
Bettor” (Indie) (2d wk), $9,000. 

Century (Par) (2,100; 74-$1.20) 
—‘David and Bathsheba” (20th), 
Terrific $23,000. Last week, “Jim 
Thorpe” (WB) (2d wk), $8,000. 

Lafayette (Basil) (3,000; 40-70)— 
“The Mob” (Col) and “Corky Gaso- 
line Allay” (Mono). Spry $13,000. 
Last week, “Mark of Renegade” 
(U) and “Yes Sir, Mr. Bones” (Lip), 
$7,500. 

Century (20th Cent.) (3,000; 40- 
70)—“‘Meet After Show” (20th) (2d 
wk) plus fight pix. Lively $10,000. 
Last week, solid $14,000. 


‘Belvedere’ Rings Bell 
In K.C., $18,000; ‘Angels’ 
Fat 166, ‘Horn’ Fair 76 


Kansas City, Sept. 18. 


Flock of newcomers at first-run 
screens is helping to maintain the 
recent sturdier box office trend 
here this round. “Belvedere Rings 
Bell” is strongest newcomer, nice 
at four Fox Midwest houses. Mid- 
land, with “Angels in Ovtfield,” 
looks medium while the Paramount, 
with “Warpath,” is | moderately 
good. “Hornblower’ continues 
sock in second week at the Mis- 
souri, with help of Robinson- -Turpin 
fight films. “Little Big Horn,” in 
a temporary lineup playing first 
run at six subsequent-runs day- 
date, is good. Weather is following 
the normal seasonal pattern. 

Estimates for This Week 

Kimo (Dickinson) (504; 75-99)— 
“Ballerina” (Ifidie) (2d wk). Mild 
$1,200. Last week, $1,600. 

Midland (Loew’s) (3,500; 50-69)— 
“Angels in Outfield” (M-G) and 
“No Questions Asked” ‘(M-G). 

(Continued on page 28) 











‘David’ Record $19,000 


Pacing Okay Omaha 
Omaha, Sept. 18. 

“David and Bathsheba” got off 
to such a tremendous start over 
the weekend that it looks to set 
a new record at Paramount for 
straight films. Prices were upped 
sharply but lines resulted even in 
the afternoons, something that 
hasn't happened in a long time. 
Elsewhere, trade looks okay to 
mild. The Orpheum’s “Cattle 
Drive” shapes oke while “Two of 
Kind” and “Never Trust- a 
Gambler” helped by fight pix, 
looms nice at Brandeis. 

Estimates for This Week 

Paramount (Tristates) (2,800; 25- 
$1.20) — “David and Bathsheba”’ 
(20th). Looks like mammoth $19,- 
000. Last week, “Meet After Show” 
(20th), $11,000 at normal scale. 

Brandeis (RKO) (1,500; 16-70)— 
“Two of a Kind” (Col) and “Never 
Trust a Gambler” (Col). Nice 
$7,000. Last week, “Flying Leather- 
necks” (RKO) (2d wk), solid $5,800. 

Omaha (Tristates) (2,100; 16-70) 

—‘Meet After Show” (20th) (m.o.) 
and “Flame of Stamboul” (Col). 
Mild $7,000. Last week, “On Moon- 
light Bay” (WB) (m.o.) and “Father 
Takes Air” (Mono), $7,500. 

State (Goldberg) (865; 25-75) — 
“Angels in Outfield” (M-G). Opened 
Sunday (16). Last week, “Lost 
Continent” (Lip) and “GL. Jane” 
(Lip), good $5,500. 

Orpheum (Tristates) (3,000; 16- 
70)—"Cattle Drive” (U) and “Bull- 
-— and Lady” (Rep). Oke $10,- 


week, “Here Comes 
Groom” (Par) (2d wk) and “Accord- 





(Continued on page 28) 


ing Mrs. Hoyle” (Mono), nice 
$9,000. “a 


, 


“| 


‘My Boy’-Fight Pix Giant $25,000, 
Cincy; David Huge 24G, ‘Angels’ 86 


Cincinnati, Sept. 18. 
Phenomenal draw of “That’s My 
Boy” at Albee and “David Bath- 
sheba” at Keith’s~for virtually a 
dead-heat lead is bulging overall 
biz for major stands here to fatso 
proeeetees, Advanced scale is 
elping “David” while Martin- 
Lewis comedy likewise is getting 
a lift from addition of Robinson- 
Turpin fight pix. These also are 
added at Palace with ‘Mask 
of Avenger,” in moderate gait. 
“Christy” looks fairly good at Capi- 
tol and a in Outfield” okay 
at the Grand. 
Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“That’s My Boy” (Par) plus Robin-’ 
son-Turpin fight film. Sensational 


$25,000. Last week, “Flying 
Leathernecks” ( RKO), sturdy 
$15,000 


Capitol (Mid-States) (2,000; 55- 
75)—"Christy” (20th). Extra pub- 
licity pegged on Eleanor Parker's 
visit and personal appearance 
opening night. But only fairly 
good $9,000 looms. Last week, 
“Here oy Groom” (Par) (2d 
wk), big $9,500 

Grand (RKO) (1,400; 55-75)— 
“Angels in Outfield” (M-G) and 
“Chain of Circumstances” (Col). 
Okay $8,000 or near. Last week, 
“Tomorrow Anothr Day” (WB) and 
“Fugitive Lady” (Rep), $7,000. 


Keith’s (Mid-States) (1,542; 75- 
os ia —“David and -Bathsheba” 


Upped scale helping to 
socko $24,000, theatre's st in 
years. Long run seems assured. 
Last week, “Meet After Show” 
(20th) (2d wk) at 55-75c scale, okay 


$8,000. ‘ 

Lyric (RKO) (1,500; 55-75)— 
“Flying lWLeathernecks” (RKO) 
(m.o.). Light $4,500. Last week, 
“Hornblower” (WB) (m.o.), $5,000. 

Palace (RKO) (2,600; 55-75)— 
“Mask of Avenger” (Col) and Rob- 
inson-Turpin bout reels. Moderate 
$9,000. Last week, “Jim Thorpe” 





(WB), same. 
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Heat Hits Hub Albeit ‘David’ Snags 
Boffola $33, W0, ‘Ran All Way’ 206 





Key City Grosses 


Estimated Total Gross 
This Week .... .$2,531,000 
(Based on 25 cities, 214 the- 
atres, chiefly first runs, includ- 





ing N. Y. 
Total Gross Same Week 
Last Year .... .$2,297,500 


(Based on 24 cities, and 198 
theatres.) 


Eoypt’-Fight Pix 
Great 156, Philly 


Philadelphia, Sept. 











18. 


proving a big help this week at the 
Earle and Goldman theatres. Biz 
generally is off sharply excepting 
usual strong Saturday trade, with 
too many holdovers a_ handicap. 
With a lift from the fistic reels, 
“Little Egypt” looks great at Gold- 
man. Stageshow topped by Nellie 
Lutcher and Erskine Hawkins band 
plus the fight reels is lifting the 
Earle to a solid session. ‘Place in 
Sun” and “David and Bathsheba” 
both look bright in their third 
rounds, 


Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Rich, Young, Pretty” (M-G) (3d 
wk); Okay $8, 500. Last week, 
$10,990. 
_ Boyd (WB) (2,360; 50-99)—“Place 
in Sun” (Par) (3d wk). Bright $15,- 
000. Last week, $20,000. 


Earle (WB) (2,700; 50-$1.10) — 
“Big Gusher” (Col) with Nellie 
Lutcher, Erskine Hawkins orch 


onstage plus fight pix. 
000. Last week, “Hurricane Island” 
(Col) plus Wyonnie Harris, Joe 
Thomas orch, Errol Garner Trio 
onstage, $21,000. 

Fox (20th) (2,250; 85-$1.36) — 
“David and Bathsheba” (20th) (3d | 


Solid $25,- 


wk). Strong $23,000. Last week, 
$35,000. 
Goldman (Goldman) (1,200; 50- 


99)—“‘Little Egypt” (U) with fight 
pix. Great $15,000. Last week, 
“His Kind of Woman’ (RKO) (3d 
wk), $9,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Adventures of Capt. Fabian” 
(Rep). Dim $9,000 or near. Last 
week, “Hornblower” (WB) (4th wk), 
dim $8,000. 

Midtown (Goldman) 
99)— “Tall Target” 
$8,000. Last week, “Happy Go 
$000. (RKO) (2d wk), trim 

Randolph (Goldman) (2,500; 50- 
99)—“‘Flying Leathernecks” (RKO) 
(3d _ wk). Down to $8,000. Last 
week, big $11,000. 

Stanley (WB) (2,900; 50-99) — 
“Force of Arms” (WB) (2d wk). 
Stout $14,000. Last week, $21,000. 

Stanton (WB) (1,473; 50-99) — 
“Tomorrow Another Day” (WB). 
Tidy $11,000. Last week, “Lady 
and Bandit” (Col) and “Never 
Trust Gambler” (Col), $9,500. 

Trans-Lux (T-L) (500; 50-99) — 
“Tron Man” (U) (2d wk). Off to 
$3,000. Last week, sock $5,000. 

World (G&S) (500; 50-99) — 
“Oliver Twist” (UA) (5th wk). 
Steady $4,000. Last week, big 
$4,500. 


‘Woman’ Fat $12,000, 
indpls.; ‘Angels’ 106 


Indianapolis, Sept. 18. 

Back-to-school flurry is result- 
in in biz being under.recent highs 
at first-runs here this stanza. “His 
Kind of Woman,” at Indiana; is 
leader, with trim figure. ‘“Mil- 
lionaire for Christy,” at Circle, is 
only fair. 

Estimate for This Week 

Circle*(Cockrill-Dolie) (2,800; 50- 
70) — “Millionaire for Christy” 
(20th) and “Young As Feel” (20th). 
Modest $10,000. Last week, ‘Little 
Egypt” (U) and “3 Steps North” 
(UA), $10,500. 

Indiana (C-D) (3,200; 50-70) — 
“His Kind of Woman” (RKO) and 
“Havana Rose” (Indie). Nice $12,- 
000. Last week, “Jim Thorpe” 
(WB) and “Yes, Sir, Mr. Bones” 
(Lip), good $12,500. 

Loew’s (Loew's) (2,427; - 50-70)— 
“Angels in Outfield’ (M-G) and 
“Flame Stamboul” (Col). Mild 
$10,000. Last week, “Pickup” (Col) 
and “Mask of Av enger” (Col), 
about same. 

Lyric (C-D) (1,600; 50-70)—“Un- 
derworld Story” UA) and in fight 
films. Sturdy $6,000. Last week, 


(1,000; 50- 
(M-GF, Nice 








“Dead on Arrival’ (UA) = and 
“Suicide Attack” (Indie), $5,000. 


Robinson-Turpin fight films are | 


Boston, Sept. 18. 

Solid product at first-runs is be- 
ing dealt a body blow by a spell 
of misplaced summer weather 
with temperatures soaring. How- 
ever, “David and Bathsheba” play- 
|}ing Paramount and Fenway at 
hypoed prices is smash with $38.- 
000, far ahead of what these two 
| houses usually do.- “Here Comes 
Groom” at the Met is fairly good, 
but not up to hopes. “He Ran All 
| Way” at State and Orpheum looks 
;mild. “Flying Leathernecks” in 
| third and final week at Memorial 
is slipping a bit. 

Estimates for This Week 

Astor (B&Q) (1,200; 50-95)— 
| “Belvedere Rings Bell” (20th) (2d 
'wk). About $6,000 after nice $8.- 
800 for first round. 

Boston (RKO) (3,200; 40-85)— 
“Never Can Tell” (U) and “Assasin 





|for Hire” (Indie). Fair $9,000. 
| Last week, “Mark of Renegade” 
(‘U) and “Wagon Wheels” (Rep) 


(reissue), $9,500. 

Fenway (NET) (1,373; 95-$1.25) 
—“David and Bathsheba” (20th). 
Fancy $10,000 at upped scale. Last 
week, “Passage West” (Par) and 
“Tomorrow Is Another Day” (WB), 
$4,500. 

Memorial (RKO) (3,500; 40-85)— 
“Flying Leathernecks” (RKO) and 
“Big Gusher” (Col) (3d wk). Off 
to about $10,000 after big $18,000 
for second. 

Metropolitan (NET) (4,367; 40- 
85)—"‘Here Comes Groom” (Par) 
and “Man With My Face” (UA). 
oe ped by weather but still good 

18,000. Last week, “That’s My 
Bor" (Par) and “When I Grow 
Up” (UA) (3d wk), $12,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Ran All Way” (UA) and “Law 
and Lady” (M-G). Mild $12,500. 
Last week, “Rich, Young, Pretty” 
(M-G) and “Painted Hills’ ‘M-G) 
(2d wk), $12,500. 
..Paramount (NET) (1,700; 95- 
$1.25) — “David and Bathsheba” 
(20th), Leading town at upped 





prices with sock $23,000. Last 
week, “Passage West” (Par) and 
“Tomorrow Another Day” ‘WB), 
| $13,000. 

State (Loew) (3,500; 40-85)— 
“Ran All Way” (UA) and “Law 


and Lady” (M-G). Not too good 
$7,500. Last week, “Rich, Young, 
Pretty” (M-G) and “Painted Hills” 
(M-G) (2d wk), nice $9,000. 


Patti Page-Mitchell Up 
‘N. Mexico’ to Sock 256, 
Prov.; ‘Woman’ Solid 156 


Providence, Sept. 18. 
Loew’s State, with “New Mexico” 
plus Patti Page, Guy Mitchell and 
revue onstage, looks sock leader 
this week. RKO Albee’s “His Kind 
of Woman,” with Robinson-Turpin 
fight pix, is sock straight-film 
leader. 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“His Kind of Woman” (RKO) and 
“Guilt Is Shadow’ (Mono) plus 
Turpin-Robinson fight pix. Solid 
$15,000. Last, “Flying Leather- 
necks” (RKO) ond “Roadblock” 
(RKO) (2d wk), $8,500 

Majestic (Fay) (2,200; 44-65)— 
“Convict Lake” (20th) and “This 
Is Korea” (Rep). Very weak $6,000. 
Last week, “Jim Thorpe” (WB) and 
“Havana Rose” (Rep), strong 
$14,000. 

Metropolitan (Snider) (3,100; 44- 
65)—"That’s My Boy” (Par) (3d 
wk). Down to $5,000. Last week, 


nice $9,500. . 

State (Loew) (3,200; 44-65)— 
“New Mexico” (UA) with . Patti 
Page, Jay Lawrence and Guy 
Mitchell onstage. Sock $25,000. Last 
week, “Rich, Young, Pretty” (M-G) 
and “Big Gusher” (Col) Ga wk), 
fairish $8,000. 


Strand (Silverman) (2,200; 44- 65) 





—*‘Pekin Express” (Par) and 
“Criminal Lawyer” (Col). Opened 
Monday (17). .Last week, “Here 


Comes Groom” (Par) (2d wk). fair- 
ish $6,000. 


Fight Films Lift ‘Mark’ 
To OK $13,000, Denver 


Denver, Sept. 18. 

School openings are cutting into 
biz here this week. Addition of 
fight pix helped “Mark of Rene- 
gade”’ to average take at Orpheum. 
“Jim Thorpe” looms good in two 
houses. “Pickup” is mild at Para- 
mount. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
“Guy.-Who Came Back” (20th) and 
“Tomorrow Another Day” (WB), 
day-date with Tabor, Webber. Fair 
$6,000. Last week, “Iron Man” 








(Continued on page 28) 











sale AMD inte A AB OM ici 2 


ower 


d 

















iT 9 
- *&£ 





ader 
Kind 
irpin 
-film 


65)— 
| _ 

plus 
Solid 
ither- 
lock” 


65)— 
“This 
6,000. 
}) and 
trong 


0; 44- 
) (3d 
week, 


-65)— 
Patti 
G 




















hi str tc itA aaten te Slec alii Rien Nila NAS 























Wednesday, September 19, 


1951 


VARIETY 


PICTURE GROSSES 13) 





Talk’ Loud $32,000, Chi Standout: 
Drive Bangup 176, David’ Great 
41G, ‘0 Hara’-Cugat Hep 386 in 2d 


Chicago, Sept. 18. + n 





Loop first-runs are keeping pace 
this session with last week despite 
a shortage of new product. “Peo- 
ple Will Talk” is standout newcom- 
er with socko $32,000 at the 
Woods. United Artists, with “Cat- 
tle Drive” and “Katie Did It,” looks 
lush $17,000. Grand, using daily 
changes of reissue horror pics, 
should wind up week with crisp 
$13,000, with added boost from 
Robinson-Turpin fistifilm. 

Second session of “David and 
Bathsheba” is rolling to wham 
$41,000. Chicago’s “Moonlight Bay” 
and vaude-show is slow $23,000 de- 
spite benefit of fight pix. “People 
Against O'Hara” and Xavier Cugat 
orch i looks good $38,000 at 
Oriental. Second week of “Convict 
Lake” and “Tall Target” is brisk 
$12,000 at Roosevelt. 


Estimates for This Week 


Chicago (B&K) (3,900; 98)—“On 
Moonlight Bay” (WB) and Ronto 
Vincent topping stageshow (2d wk). 
Slim $23,000. Last week, $33,000. 

Grand (RKO) (1,200; 55-98)—On 
reissue horror film policy this week 
only. Bill is being changed daily. 
Looks neat $13,000 on week: Last 
week, “Iron Man” (U) and “Hur- 
ricane Island” (Col) (2d wk), big 
$12,500. 

Oriental (Indie) (3,400; 98)— 
“People Against O’Hara” (M-G) 
and Xavier Cugat orch onstage (2d 
wk). Good $38,000. Last week, 
nice $47,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Convict Lake” (20th) and ‘Tall 
Target” (M-G) (2d wk). Bright 
$12,000. Last week, $19,000. 

State-Lake (B&K) (2,700; 98- 
$1.25) — “David and Bathsheba”’ 
(20th) (2d wk). Boff $41,000. Last 
week, $50,000. 

United Artists (B&K) (1,700; 55- 
98)—“Cattle Drive” (U) and “Katie 
Did It” (U). Strong $17,000. Last 
week, “Force of Arms” (WB) and 
“Lady and Bandit” (Col) (2d wk), 
$14,000. 

Woods (Essaness) (1,073; 98)— 
“People Will Talk” (20th) (2d wk). 
First week ending today (Tues.) hit 
huge $32,000. -Last week, “Flying 
Leathernecks” (RKO) (3d_ wk), 
fancy $16,000. 

World (Indie) (587; 80)—‘Kind 


Lady” (M-G) (3d wk). Bright $5,- 
000. Last week, $5,200. 
Ziegfeld (Lopert) (434; 98)— 


“Clouded Yellow” (Indie). Bows 
today (Tues.). In ahead, “Odette” 
(Indie) (2d wk), fair $4,000. 


Fight Via TV Boosts — 
‘Drive’ to Wow $15,000, 
Balto; ‘David’ Huge 186 


Baltimore, Sept. 18. 

New product is sparking down- 
town list here this week with 
“David and Bathsheba” smash at 
the New. “Adventures of Capt. 
Fabian” is over average at the May- 
fair. A slight spurt is being noted 
for third week of “Flying Leather- 
necks,” at Hippodrome, thanks to 
added Robinson-Turpin fight films. 
Fight on bigscreen TV upped “Cat- 
tle Drive” at Century to a great 
session. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70) — “People Against O'Hara” 
(M-G). Mild $7,000.- Last week, 

Cattle Drive” (UA) was mild but 
got plenty of help from airing of 
Robinson-Turpin fight on TV at 
$2 top, a solid turnaway, with $15,- 
000, the all-inclusive week’s gross. 

Hippodrome (Rappaport) (2,240; 
20-70)—“His Kind of Woman” 
(RKO). Opens tomorrow (Wed.) 
after third week of “Flying Leath- 
ernecks” (RKO) plus fight films, 
hit nice $8,000. Second week was 
big $9,000. 

Keith’s (Schanberger) (2,460; 20- 
70\—“Cyrano” (UA). Repeated 
here at pop prices, oke $7,000. Last 
week, “Here Comes Groom” (Par) 
(3d_wk), $6,600. 

,, Mayfair (Hicks) (980; 20-70)— 

Adventures Capt. Fabian” (Rep) 
(2d wk). Starting second round to- 
day (Tues.) after fine $7,500 for 
Opener. 

New (Mechanic) (1,800; 35-$1.20) 
—‘David and Bathsheba” (20th). 
Strongly sold at upped scale. 
Smash $18,000. Last week, “Meet 
After Show” (20th) (3d wk), $5,900. 
->tanley (WB) (3,280; 25-75) — 

Tomorrow Is Another Day” (WB). 
Drab $6,000. Last week, “Force of 
Arms” (WB), $8,408. 

Town (Rappaport) (1,500; 35-70) 
—'‘People Will Talk” (20th) (3d wk) 

lus Robinson-Turpin fight pix. 

olding very consistent pace with 
not much’ help from fistic films. 











‘Capitol. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. ‘Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 


include the U. S. amusement 
tax. 


‘David’ Smash 
$32,000 in D.C. 


Washington, Sept. 18. 

Sole standout in a relatively dull 
week is “David and Bathsheba” at 
Loew's Palace, which is sock de- 
spite upped tab. RKO Keith’s held 
over “Fighting Leathernecks” for 
extra night to team with televised 
Robinson-Turpin bout past Wednes- 
day (12) with sellout results and at 
least 1,000 would-be viewers turned 
away. “Oliver Twist” still is strong 
in third session at Lopert’s Dupont. 
“Meet Me After Show,” with Fifi 
D’Orsay topping vaude at Loew’s 
Capitol, is only so-so. 

Estimates for This Week 

Capitol (Loew's) (3,434; 44-90)— 
“Meet After Show” (20th) plus | 
vaude. Mild -$19,000. Last week, 
“Cattle Drive’ (U) plus Arlene 
Dahl headlining vaude, $22,000. 

Dupont (Lopert) (372; 50-85) — 
“Oliver Twist” (UA) (3d wk). Still 
going strong at hefty $8,000. Last 
week, hot $9,500. Holds indef. 

Keith’s (RKO) (1,939; 44-80) — 
“Happy Go Lovely” (RKO). Dull 
$8,000. Last week, ‘Flying L@ather- 
necks” (RKO) (2d wk), smart $14,- 
000 in 8 days. Robinson-Turpin 
fight via TV on big screen did SRO 
or $4,000 at $2.40, scale for whole 
house. 

Metropolitan (Warner) (1,164; 44- 
74)\—“Jim Thorpe” (WB) (2d run). 
Nice $6,000. Last week, “That's 
My Boy” (Par) (m.o.) (2d wk), 
sturdy $6,000 for fourth consecu- 
tive downtown week. 

Palace (Loew’s) (2,370; 74-$1.20) 
—‘‘David and Bathsheba” (20th). 
Torrid $32,000 for 6% days, with 
preem practically all invitees. 
Holds. Last week, “People Against 
O'Hara” (M-G), $14,500. 

Playhouse (Lopert) (485; 55-$1) 
— “Bright Victory” (U) (3d wk). 
Satisfactory $4,000 after $4,500 last 
week. Holds one more round. 

Warner (WB) (2,174; 44-74) — 
“Force of Arms’ (WB). Pleasant 
$12,500 after launching by brass 
hat preem. Last week, ‘Peking 
Express” (Par), $11,000. 

Trans-Lux (T-L) (654; 44-80) — 





“Prowler” (UA) (2d wk).. Fine 
$5,000. Last week, $7,000. 
‘Boat’ Tops Mont’, Sock 


29G; ‘David’ Great 21G 
Montreal, Sept. 18. 

“Show Boat” is getting the top 
gross here this week in a session 
marked by big totals at all de- 
luxers. “David and Bathsheba” is 
comparatively bigger with upped 
scale at the smaller Orpheum. 
“That’s My Boy” also is smash at 


Estimates for This Week 

Palace (C.T.) (2,626; 34-60) — 
“Lady and Law” (M-G). Okay 
$14,000. Last week, “Moonlight 
Bay” (WB) (2d wk), $14,000. 

Capitol (C.T.) (2,412; 34-60) — 
“That's My Boy” (Par). Sock $20,- 
000. Last week, “Belvedere Rings 
Bell” (20th), $16,000 

Princess (C.T.) (2,131; 34-60) — 
“Sunnyside of Street’ (Col). Big 
$17,000. Last week, “Strangers on 
Train” (WB), $13,000. 

Loew’s (C.T.) (2,855; 40-65) — 
“Show Boat” (M-G). Smash $29,- 
000. Last week, “On Riviéra” 
(20th) (4th wk), solid $15,000. 

Imperial (C.T.) (1,839; 34-60) — 
“Great Caruso” (M-G), (2d run) 
afid “Fall In” (M-G). Good $9,000. 
Last week, “Comin’ Round Moun- 
tain” (U) (2d wk), $7,000. 

Orpheum (C.T.) (1,048; 34-60) — 
“David and Bathsheba” (20th). 
Wow $21,000. Last week, “Iron 
Man” (U) and “Variety on Parade”’ 


Wayne Rousing $19,000, 
Toronto; ‘Horatio’ 156 


Toronto, Sept. 18. 
With biz back in normal groove 
following end of summer holidays 
and other outdoor competition, at- 
tendance is perking up here. Lead- 
ing the town is the John Wayne 


starrer, “Flying Leathernecks,” 
big at Imperial... “Capt. Horatio 
Hornblower” is not far behind, 


with nice round at two houses. 
Of the holdovers, “David and 
Bathsheba” still is lusty in second 
stanza. “Millionaire for Christy” 
looms fair in two spots. 

Estimates for This Week 
Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 


“Prowler” (UA) and “Danger 
Zone” (Lip). Oke $13,000. Last 
week, “Cattle Drive” (U) and 


“Father Takes Air” (Mono), $11,- 
000. 


Eglinton, Shea’s (FP) (1,080; 2,- 
386; 40-80\—‘“Hornblower” (WB). 
Fine $15,000. Last week, “That's 
My Boy” (Par) (3d wk), $11,500. 
Imperial (FP) (3,373; 50-80)— 
“Flying Leathernecks” (RKO+ plus 
fight pix. Big $19,000 or near, 
chiefly on “Leathernecks” lure. 
Last week, “Big Carnival” (Par), 
$10,500. 

Loew’s (Loew) (2,743; 40-70)— 
“Show Boat” (M-G) (4th wk). Good 
$8,000. Last week, $9,000. 

Nortown, University (FP) (959; 
1,558; 40-80) — “Millionaire for 
Christy” (20th). Fair $10,500. Last 
week, “Belvedere Rings Beil” 
(20th) (2d wk), $9,000. 

Odeon (Rank) (2,390; 50-90)— 
“Night Without Stars’ (Indie). 
Oke $18,000. Last week, “Meet 
org Show” (20th) (2d wk), $11,- 
00. 


Towne (Taylor) (693; 50-70)— 
“Kon Tiki’ (RKO) (4th wk). Still 
capacity at $5,500. Last week, 


about same. 

Uptown (Loew) (2,743; 40-80)— 
“Iron Man” (U). Light $5,000. 
Last week, “Little Egypt” (U), $6,- 
500. 

Victoria (FP) (1,140; 40-80)— 
“David and Bathsheba” (20th) (2d 
wk). Still hefty $12,000. Last 
week, $16,500. 


Show Sockeroo 
$14,000, L'ville 


Louisville, Sept. 18. 

Biz continues at good clip at 
most houses currently. “Pickup” 
at State, benefiting from person- 
als by Beverly Michaels, shapes 
trim. Top coin is going to “Meet 
Me After Show,” fancy at Rialto. 
Robinson-Turpin fight films will 
up “Convict Lake” and “G. I. Jane” 
to a solid total at strand. 

Estimates for This Week 
Kentucky (Switow) (1,100; 45-65) 
—‘‘Millionaire for Christy’ (20th). 
Opened today (Tues.). Last week, 
“Fabiola” (UA), neat $4,000. 

Mary Anderson (People’s) (1,200; 





45-65)—“Force of Arms” (WB). 
Satisfactory $6,500. Last week, 
“Jim Thorpe” (WB), about same. 


Rialto (Fourth Avenue) (3,000; 
45-65)—‘‘Meet After Show” (20th) 
and “Fugitive Lady” (Rep). Fast 
$14,000. Last week, “Flying Leath- 
ernecks” (RKO) and “Father Takes 
Air’ (Mono), ditto. 


State (Loew's) (3.000; 45-65)— 
“Pickup” (Col) and “Mark of 
Avenger” (Col). Excellent $13,000 


and or maybe more. Last week, 
“Comin’ Round Mountain” (U) and 
“Katie Did It” (U), $12,000. 

Strand (FA) (1,200; 45-65)—‘‘Con- 
vict Lake” (20th) and “G. I. Jane” 
(Lip) plus Robinson-Turpin fight 
films. Swell $5,500. Last week, 
“Cavalry Scout” (Mono) and “This 
Is Korea” (Rep), $4,000. 


H.0.s Holding Strongly 
In Det.; ‘Arms’ $17,000, 
Wayne Robust 256, 2d 


Detroit, Sept. 18. 

Holdovers are taking on a sur- 
prisingly new lease on life, prom- 
ising nearly as good grosses as 
first time around. Of the newcom- 
ers, “Force of Arms” looks best at 
the Palms. “Angels in Outfield” 
is okay at the Adams. Of. the 
h.o.s, “Flying Leathernecks” is 
being boosted to “near the first- 
round figures by the Robinson- 
Turpin fight pix at the Fox. “That's 
My Boy” dipped only slightly from 
the second round at the Michigan 
while “People Will Talk” is still a 
converstaion piece in second 
United Artists week. 

_ Estimates_for This Week — 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘“Flying Leathernecks” (RKO) 
(24 wk) and fight. films. Neat 





Broadway first-run business 


currently, with 
the bright overall picture. 
return to warm temperatures was 
supplanted by cool, damp weather 
last Saturday (15). Most of the de- 
luxe houses reported unusually 
brisk trade Saturday, with Sunday 
business holding very well in view 
of the outdoor lure that day. Vast 
interest in the Yankees-Indians 
fight for the American League 
pennant, via two crucial games at 
Yankee Stadium, was no help 
either Sunday or Monday. 


“Capt. Horatio Hornblower,” 


money, with big $138,000 in first 
week at the Music Hall. Pic 
started out comparatively mildly in 
first two days, but soared Satur- 
day. Film has played first-runs 
in most of the big key cities, 
launching here being delayed by 
the long run of “Show Boat.” 

“Saturday's Hero” soared to 
smash $32,000 in the first week at 
the Victoria, biggest here in some 
time. Film had lines and holdouts 
for virtually every show Saturday 
(15). “The Medium” held to fine 
$10,500 in second round at the Sut- 
ton. “People Against O'Hara" 
slipped to mild $8,000 in initial 
holdover week at the State. 

“Place in Sun” is displaying 
great staying powers, holding to 
torrid $55,000 in third round at 
the Capitol. “His Kind of Woman,” 
with stage-show headed by Jan 
Murray and Elliot Lawrence band, 
also in third week, shapes up okay 
at $49,000 at Paramount. 

“David and Bathsheba” con- 
tinues smash, fifth stanza winding 
up with $50,000 at the Rivoli. 
Holding over two extra days past 
the third week, “People Will Talk,” 
plus stageshow (sans iceshow since 
last Sunday), still is good with 
around $81,000 for the final nine 
days at the Roxy. 

“Rhubarb” is showing surprising 
stamina with big $16,000 for third 
week at the Globe, only a notch 
below second week's total. 


Estimates for This Week 


Astor (City Inv.) (1,300; 55-$1.50) 
“Here Comes Groom” (Par). Opens 
today (Wed.). In ahead, “Jim 
Thorpe” (WB) (4th wk-5 days), 
dipped to $8,000 or close in ab- 
breviated session after $12,000 last 
week. 

Bijou (City Inv.) (589; $1.20- 
$2.40\—‘‘Tales of Hoffmann” (In- 
die) (25th wk). The 24th week 
ended last night (Tues.) pushed up 
to $11,500 after big $11,000 in week 
ahead. Stays on. 

Capitol (Loew's) (4,820; 55-$1.25) 
—‘Place in Sun” (Par) (4th wk). 
Third round ended last night 
(Tues.) continued torrid pace with 
$55,000 or thereabouts. Second 
week was $63,000. ‘‘Angels in Out- 
field’’ (M-G) is due in next. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘“Alice in Wonderland” (RKO- 
Disney) (8th wk). Present frame is 
holding at around $11,000 after big 
$15,000 for seventh week. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘Rhubarb” (Par) (3d wk). Third 
stanza ending today (Wed.) con- 
tinues stalwart at $16,000 or near 
after solid $18,000 for second week. 


rStays on at this pace. 


Mayfair (Brandt) (1,736; 50-$1.20) 
— “Day the Earth Stood Still” 
(20th). Opened. strongly yesterday 
(Tues.). Last week, ‘‘Little Egypt” 
(U) (3d wk-6 days), held to $6,000 
with boost from preview, after dull 
$7,500 for second week. 

Palace (RKO) (1,700; 55-$1.20)— 
“Basketball Fix’ (Indie) plus 
vaude. Heading for good $20,000. 
Last week, “Mark of Renegade” 
(U) with vaude, fine $23,500. 

Paramount (Par) (3,664; 70-$1.60) 
—‘“Flying Leathernecks” (RKO) 
with Louis Prima orch and revue 
onstage. Opens today (Wed.) fol- 
lowing special benefit preem last 
night (Tues.). In ahead, “His Kind 


topped by Jan Murray, Elliot Law- 
rence orch (3d wk), held to $49,000 
in abbfeviated 6%2-day round, 
helped by a couple of previews. 
Second week was rice $61,000. 
Park Ave. (Reade) (583; 90-$1.50) 


Seventh frame ended Sunday (16) 
still socko at $12,200 after $12,800 
for sixth week. Remains. 


ler) (5,945; 


Horatio Hornblower” (WB) and 





$25,000. Last week, $26,000. 








Pleasing $7,000. Last week, $8,000. 


(U) (2d wk), $8,000. 


Michigan (United Detroit) (4,000; 
| (Continued on page 28) 





season. Matinees slow but night 


with stageshow, is grabbing top| 


of Woman” (RKO), with stageshow | 


is; trade booms. 
swinging into normal fall stride| “Show Boat’? (M-G), with stage- 
strong fare and| show (8th wk), $105,000, okay for 
favorable weather contributing to/ final round. Makes new high for 
Brief | first eight weeks of any new pic 


| 


| 





| “The 





| 


— “Oliver Twist” (UA) (8th wk). | 


i 
| 


,000. Last week, “Pickup” 


Bway Strong; Hornblower’ Sock 
1386, ‘Hero’ Smash 326, ‘Sun’ Hot 
556 in 3d, Medium’ 10:46, ‘David’ 506 


Holding. In ahead, 


to play the Hall. 


Rivoli (UAT-Par) (2,092; 90-$2) 
“David and Bathsheba” (20th) 
(6th wk). Fifth round ended last 
night (Tues.) still smash at $50,000. 
Fourth week finished at $57,000. 
Stays. 

Roxy (20th) (5,886; 80-$2.20) — 
“People Will Talk” (20th), with 
stageshow topped by Harmoni- 
caires, Frank Fontaine and iceshow 
(3d-final wk). Final session, ex- 
tended to 9 days, heading for solid 
$81,000. Second round was big 
$80,000. Prior booking took the 
Harmonicats out,. with Harmoni- 
caires supplanting. Iceshow was 
dropped after last Sunday. 

State (Loew's) (3,450; 55-$1.50)— 
“People Against O'Hara" (M-G) 
(3d wk). First holdover frame 
ended last night (Tues.) slipped to 
mild $8,000 after okay $15,000 
opener. 

Warner (WB) (2,756; 55-$1.25)— 
“Streetcar Named Desire’ (WB). 
Opens today (Wed.). In ahead, 
“Painting Clouds With Sunshine” 
(WB) (3d wk-5 days) dipped to 
$7,000 or less after $9,500 for 
second round. 

Sutton (R & B) (561; 90-$1.50)— 
Medium” (Indie) (3d wk). 
Second stanza ended last night 
(Tues.) held nicely at $10,500 after 
$12,000 opening week. Continues. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—"““Mr. Peek-A-Boo” (UA), 
Opened yesterday (Tues.). In 
ahead, “Reluctant Widow” (Indie) 
ran only 11 days, total gross being 
only $4,300. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)\—"‘Kind Lady” (M-G) (7th 
wk). Sixth round ended Monday 
(17! pushed up to fine $6,000 after 
$5,000 for fifth week. 

Victoria (City Inv.) (1,060; 55- 
$1.50)—“Saturday’s Hero” (Col) 
(2d wk). First session ended Mon- 
day (17) night soared to smash 
$32,000, or close, including biz for 
Monday (10) night. In ahead, 
“Bright Victory” (U) (6th wk-6 





| days), $8,000. 





Tron Man’ Big 
$15,000, Frise 


San Francisco, Sept. 18. 

Bankers convention and much 
tourist trade are, helping to coun- 
ter-balance the expected downbeat 
caused _by the heat. Top new- 
comer is “Iron Man,” big at the 
Orpheum. “Rhubarb” at  Para- 
mount and “Angels in Outfield” at 
Warfield loom okay. Fight films 
which opened here last Friday will 
boost holdover session of “Flyin 
Leathernecks,” with second roun 
almost as good as big initial week 
at the Golden Gate. “David and 
Bathsheba”’ still is fine in six days 
of third frame at the Fox. 

Estimates for This Week 

Golden Gate (RKO) (2,85Q; 60- 
85)—"‘Flying Leathernecks” (RKO) 
(2d wk). Fight films boosted this 
to strong $21,000 on holdover. Last 
week, $22.000. 

Fox (FWC) (4,651; $1.20-$1.80)— 
“David and Bathsheba” (20th) (3d 
wk). Fine $14,500 in 6 days. Last 
week, $22,500. 

Warfield (Loew's) (2,656: 60-85) 
—‘Angels in Outfield” (M-G). Oke 
$14,000 or near. Last week, “Law 
and Lady” (M-G), $10,000. 

Paramount (Par) (2,646; 60-85'— 
“Rhubarb” (Par) and “Varieties 
on Parade” (Lip). Okay $13,500 
or close. Last week, “Here Comes 
Groom” (Par) (2d wk), $12,500. 

St. Francis (Par) (1,400; 60-85)— 
“Place in Sun” (Par) (5th wk). 
= $7,000. Last week, fine $10,- 


Orpheum (No. Coast) (2,448; 55- 
85)—“Iron Man” ‘(U) and “Corky 
Gasoline Alley” (Col). Big ao. 
) (Col) 


and “Chain Circumstance” (Col: 
(2d wk), $6.500. 

United Artists (No. Coast’ (1,- 
207: 55-85\—"Queen for Day” 
(UA) and “4 in Jeep” (UA). 


Passable $7,500. Last week, 


Radio City Music Hall (Rockefel- | “Bright Victory” (U) (2d wk), $6,- 
80-$2.40) — “Capt. 000. 


Stagedoor (A-R) (370; $1.80- 


stageshow. First week is heading  $2.40:\—“Tales of Hoffmann” (13th 
for big $138,000. While not as_| wk). 
strong as some recent opening | 800. 
sessions, this compares with trade | 
being done here a year ago this | 


Nice $4,500. Last week, $4,- 


Larkin (Rosener) (400; 65-85)— 
“Oliver Twist” (UA) (3d wk). Off 


\to $2,200. Last week, fast $3,000. 
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AFTER BREAKING 
THE 7-YEAR RECORD 
IN ATLANTIC CITY, 
THE 'STREETCAR' 
EVERYONES 
WAITING FOR 
ARRIVES 








“Will hold you spellbound! 
Seizes a place among 


Hollywood's rare great 
“movies!” 100K MAGAZINE 





| STARRING 
VIVIEN 


LEIGH 


AND 
MARLON 


BRAND) 


KIM HUNTER - KARL MALDEN 
SCREEN PLAY BY TENNESSEE WILLIAMS 


DIRECTED BY 


ELIA KAZAN 


BASED UPON THE ORIGINAL PLAY “ASTREETCAR NAMED DESIRE. 


BY TENNESSEE WILLIAMS AS PRESENTED ON THE STAGE 
BY IRENE MAYER SELZNICK 


TODAY WARNER BROS: PRAUD’A 
WITH THE FIRE OF 6j 
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“All the impact 


that made it 
a Pulitzer Prize 
winner!” new YORK TIMES 


Sunday Mogarine 
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INTERNATIONAL 


VARIETY 


‘VARIETY‘’S’ LONDON OFFICE 


8 St. Martin‘s 


Piace, Trefaiger Square 





U.S. Pix No Longer Dominate Denmark; 
30% Maximum Rental Bars Top Films 


Copenhagen, Sept. 11. ¢ 


The summer season as a whole 
was good to Danish showbiz large- 
ly because the weather was the 
best in many years. Even if taxes 
are going up, and the incomes de- 
clining for many people in Den- 
mark, the cinemas experienced 
their top season. 


There are signs that the film biz 
is not being dominated by Yank 
pix as much as in former years. 
American films are still very popu- 
lar, ‘but local product, helped by 
state aid, via a part of the en- 
tertainment tax going to producers, 
is getting better in quality and 
takes up more playing time in Den- 
mark. The number of cinemas is 
so small the country is rated the 
most underseated in western Eu- 
rope. There will be 16 Danish pix 
shown in the coming season against 
10 last year. 

Many Danes are grumbling be- 
cause films like “Gone With the 
Wind” (M-G) and “King Solomon’s 
Mines” (M-G) will not be shown 
here because Denmark’s law allows 
a maximum of 30% for pix rentals. 

Western films are not as popular 
as a few years ago. But hard-boiled 
thrfllers and Technicolor epics are 
still hits. The biggest Hollywood 
grossers in recent years have been 
“No Sad Songs For Me” (Col.) and 
“Johnny Belinda” (WB), which are 
getting good coin even from the 
smallest towns where sophisticated 
films are duds. 





UNION SUES TO HALT 
AUSSIE SUNDAY PIX 


Sydney, Sept. 11. 

Test case brought by the Theatri- 
cal Employees’ Union against Ken 
Cook, operator of King’s Cross The- 
atre; Hilda Hattam, Premier, Surry 
Hills operator, and Nathan Schein- 
wald, foreign pix distributor, for 
screenings films on Sundays is due 
for court hearing about Sept. 24. 
TEU alleges that Sabbath screen- 
ings contravenes the Theatres and 
Public Halls Act of 1908, which is 
held to prohibit entertainment on 
the Sabbath. 

In the meantime both Ken Cook 
and Miss Hattam intend continuing 
screening on the Sabbaths, and 
Scheinwald said he will continue 
to supply them with product. 


London Legit Bits 


Beverley Nichols off to the Rivi- 
era as guest of Ali Khan... Con- 
stance Cox is preparing a drama- 
tization of Dorothy Whipple’s 
novel, ‘Because of the Lockwonds” 
. . . Margaret Johnston, wife of 
agent Al Parker, stricken with ap- 
pendicitis and compelled to cancel 
starring role in “All 
Round,” which is skedded to open 





at the Duke of York’s week of 
Oct. 8, with Yvonne Mitchell re- 
John Greyson plays 


placing her. 


the Year 





London Film Notes 


London, Sept. 11. 


Marcel Hellman has new film 
story for which he wants Rodney 
Ackland to do the scripting ... 
ABPC dickering with Ronald Jeans 
to provide them with film script 
sequel to his successful play 
“Young Wives Tale” ... Edward 
Dryhurst Film Productions all set 
for filming the 1949 successful 
play of the late Firth Shepard, 
“Castle in the Air,” which ran for 
a year at the Adelphi Theatre with 
Jack Buchanan starred. 

Only waiting to get Michael 
Wilding to take the lead. Herbert 
Wilcox, who has Wilding under 
contract, is asking $67,000 for him. 
Pic, based on “Castle,” by Alan 
Melville, will be directed by Henry 
Cass, with shooting to start Oct. 
15. It will be released by ABPC 
. . . James Donald has replaced 
Robert Stack in Jay Lewis Produc- 
tions’ “The Gift Horse.” Latter 
was taken off floor while filming 
because having been brought over 
without Ministry of Labor's okay 
by John Woolf. Understood the 
Stack deal involves around $40,000, 
and claims for breach of contract 
will be settled amicably. 








Vaude Patrons Resent 
Abbey Co. Takeover Of 
Irish 2-a-Day House 


Dublin, Sept. 11. 
Police reserves were called out 
to control would-be patrons of the 
Queen’s Theatre for the last night 
of vaude by the resident company. 
House has been leased to the Ab- 
bey Co. as two-year home while 
Abbey Theatre is being rebuilt 
after recent fire. 
The Queen’s was full to capacity 
before the curtain went up, but 
would-be customers who failed to 
gain admission attempted to rush 
doors. Policemen, who had been 
drafted to check souvenir snatch- 
ers, ushers and local patrolmen 
succeeded in holding back the rush 
until reserves restored order. 
Final show recalled past suc- 
cesses, including a tab version of 
Dion Boucicault’s melodrama, “The 
Colleen Bawn.” At the final cur- 
tain, the stage was covered with 
gifts and bouquets from audience. 
Dublin's Lord Mayor Andrew 
Clarkin in the closing speech said 
the company, known as “The Hap- 
py Gang,” would move to the The- 
atre Royal and that no member of 
the staff would be unemployed. 
The police foiled most of the 
souvenir hunters, but all the 
glasses from the theatre bar disap- 
peared. The crowd at the stagedoor 
mobbed performers when they es- 
caped from the building around 2 
o'clock in the morning. 





the male lead .. . Film impresario 
Edward Dryhurst trying his hand 
at legit plays, with first venture 
“The Moonraker,” which Terence 
de Marney will direct, with femme 
lead to be played by film star 
Anne Crawford .. . John Hampton 
flew in from Lisbon to acquire 
Rodney Ackland’s dramatization of 
“Crime and Punishment” for the 
National Theatre. 

Agatha Christie’s latest who- 
dunit, “The Hollow,” broke the 
house record at the Fortune Thea- 
tre, with 500 capacity, at $3,800 
. . . Adelaide Hall has replaced 
Joy Nichols in Jack Hylton’s Adel- 
phi show, “Take It From Us,” with 
singer doubling from “Kiss Me, 
Kate,” at the London Coliseum 
.. . Harry Foster expects to go to 
New York and Hollywood late in 
October. Holdup is opening of 
Emile Littler’s “Zip Goes a Mil- 
lion,” due at the Palace, Oct. 20, 
and agented by Foster. 

Local agent, Rita Cave, is ar- 
ranging for the West End produc- 
tion of Michael Linenthal’s play, 
“Facade,” with Sam Wanamaker 
interested in playing the lead... 
Thorley Waters, star of. Tom Ar- 
nold’s Saville Theatre musical, 
“Gay’s the Word,” ordered by the 
doctor to take two weeks’ rest due 


to overwork, and replaced by Brian 
Reece. 











Title Switch Costly in India 
Madras, Sept. 11. 

Producer A. R. Kardar got into 
trouble with Columbia for han- 
dling Hindi version of “Loves of 
Carmen” under title of “Jadoo.” 
Understood the producer paid 
$2,500 in damages. 








Metro Picks Wadsten 


manager for Metro in Sweden to 
fill the vacancy caused by the death 
of Arne Hallin. Wadsten, now sales 
manager for RKO here, entered 


salesman for Paramount and later 


From RKO for Sweden 


Stockholm, Sept. 18. 
Goesta Wadsten has been named 


the picture biz in 1922, first as a 


United Artists. 
Wadsten joined RKO in 1936. 
He starts for Metro Nov. 1. 





Jerusalem Likes De Carlo 


Jerusalem, Sept. 18. 

Yvonne de Carlo, currently here 
for concert dates, has been draw- 
ing capacity audiences, according 
to Jack Amidor, managing director 
of the Yuval Concert Corp. 
Miss de Carlo has been royally 
received by both Israeli officials 
and the public. She also is the first 
actress to be honored with a recep- 
tion tendered by the mayor of 
Jerusalem. 





Children’s Theatre for W. Berlin 
Berlin, Sept. 11. 

West Berlin’s first American- 
type children’s theatre has been 
organized by Henry Koller, direc- 
tor of N. Y. City’s Young Thespi- 
ans’ Club, who is currently visiting 
here as a consultant for U. S. De- 
partment of State. 
Berlin-born himself, Koller be- 
gan organization’ of the “Amerika 
Haus Children’s Theatre” here 


Shows in Australia 


(Week ending Sept. 15) 


SYDNEY 

“September Tide” (Williamson), 
Royal. 
“Pirates of Penzance” (William- 
son), Empire. 
“Ice Follies” (Tivoli), Tivoli. 
“Let’s Make an Opera” (Arts 
Council-Fuller), Palace. 
“Misalliance” (Alden), St. James. 

MELBOURNE : 
“Oklahoma” (revival) 
son), His Majesty’s. 
“Moon Is Blue” 
Comedy. 
“Chez Paree” (Tivoli), Tivoli. 
“See How They Run” (Carroll), 
Princess. 





(William- 


(Williamson), 





Argentine Film Talent 
Not So Sure of Future 
Pix Prod.; Favor Legits 


Buenos Aires, Sept. 11. 

It looks as though Argentine 
film talent is becoming uneasy 
over the future of the local pic- 
ture industry, and is starting to 
turn more attention to work in 
the legit theatre. Apart from the 
possible greater security that le- 
giters may afford, especially in 
view of a precarious financial set- 
up among the studios, this stage 
work is rated good preparation for 
future TV work. It also is con- 
sidered helpful in making them 
boxoffice names at _ stagefilm 
houses. 
Amelia Bence and Alberto Clo- 
sas, who have worked together in 
the legit theatre since their mar- 
riage last year, are just completing 
a provincial tour with excellent re- 
sults. This tour also likely will 
increase public interest in the 
film they are due to make together 
for Artistas Argentinos Asociados, 
under Carlos Schlieper’s direction. 
Angel Magana plans a provin- 
cial tour starting this month, with 
the same repertory he did last 
winter at the Empire Theatre. Ma- 
lisa Zini plans to lease the Smart 
Theatre for production of a 
translated French play, which gives 
her the only femme role. Santiago 
Gomez Cou, Rosa Rosen and 
other film players are forming a 
company to take over the Ateneo 
Theatre in the spring. 
Tita Merello also plans on work- 
ing in legit. This actress whose 
stock in pix was hypoed by her 
work in “Los Isleros,” record 
grosser of the year, will make a 
picture out of “Men in My Life” 
by Eduardo Pappo, which she had 
planned doing on the stage. The 
screen rights to the story have 
been sold to San Miguel Studios, 
for direction by Lucas Demare, 
who also did “Isleros.” 
Local producers are pressuring 
their government to grant in- 
creases in film theatre admission 
scales. They cite that despite pro- 
tection, they are all in financial 
trouble, and that the increases 
would benefit them as well as help 
pay off loans at the official banks. 

Guaranted Pictures hired Carlos 
Borcosque to oversee production 
of the historical opus, “Facundo.” 


Current London Shows 


(Figures show weeks of run) 
London, Sept. 18. 








“Ardele,” Vaudeville (3). 
“Blue for Boy,” Majesty’s (42). 
“Carousel,” Drury Lane (67). 
“Fancy Free,” Pr. Wales (19). 
“Folies Bergere,” Hipp. (28). 
“Gay’s the Word,” Saville (31). 
“Hollow,” Fortune (16). 
“House In Order,” New (11). 


“Kiss Me, Kate,” Coliseum (28). 


“Latin Quarter,” Casino (28).~ 
“Little Hut,” Lyric’(56). 


“Penny Plain,” St. Mart. (12). 


“Ten Men,” Aldwych (1 


“Who Goes There?” York (25). 
“Wife’s Lodger,” Comedy (9). 
“Winter’s Tale,” Phoenix (12). 
‘ OPENING THIS WEEK 
“No Strings,” New Lindsey. 











about three weeks ago. 


« 


“Rainbow Square,” Stoll. 


r 


ADELAIDE 
Borovansky Ballet (Williamson), 
Royal. 

“French Folliés”’ (Wren), Ma- 
jestic. { 
BRISBANE 
“Tourist Trade” (Tivoli), His 

Majesty’s. 





“Anthony”-“Caesar,” St. Jas. (20). 


“Intimate Relations,” Strand (8). 
“King’s Rhapsody,” Palace (104). 


_ “Knight's Madn’ss,” Vic. Pal. (79). 


“London Melody,” Empress (16). 
“Love 4 Colonels,” W’ndh’m (18). 
“Man & Sup’rm’n,” Prince’s (31). 


“Reluctant Heroes,” Wt’th. (63). 
“Ring Round Moon,” Globe (77). 
“Seagulls Sorrento,” Apollo (66). 
_“Take It From Us,” — (46). 


“To D’r’thy a Son,” Garrick (43). 
“Waters of Moon,” H’ym’kt (42). 
“Who Is Syivia,” Criterion (42). 








Pir Cole Co. for talla’ | 


Bombay, Sept. 11. 

Report of Film Enquiry Com- 
mittee appointed by Government 
of India last year is under press 
and would be issued to general 
public and the trade by first or 
second week of September. Un- 
derstood principal recommenda- 
tion is setting up of a firm finance 
corporation. 


London’s Latest Theatre 
16th Century Conversion 
Tees Off With Opera 


London, Sept. 11. 
Bernard Miles opened London’s 
latest playhouse, the Mermaid 
Theatre, Sept. 9. It is in the tradi- 
tional platform stage of 16th cen- 
tury style, and was converted by 
the actor and his wife from an old 
hall at the back of his home in St. 
John’s Wood. Opening attraction 
was an opera, Purcell’s “Dido and 
Aeneas,” with Kirsten Flagstad su- 
perb in the leading role. Maggie 
Teyte, Thomas Hemsley and Edith 
Coates took the other major parts. 
An excellent chorus and orchestra 
assembled on a musicians’ gallery 
in the Elizabethan manner. 
Theatre seats only 175 and free 
tickets were allotted to supporters 
of the new venture at the preem 
by drawing from a hat in the foyer, 
with many stage stars lining up for 
the privilege. 
Current opera is being given for 
20 performances, to be followed by 
a production of “The Tempest” for 
the same period. 








Magnani Color Pic 


Venice, Sept. 11. 

“The’ Golden Coach,” new Anna 
Magnani starrer, will be shot in 
color, according to producers Pan- 
aria-Silver Films. Jean Renoir is 
director. Technicolor will process 
the daily rushes at its British plant. 
Jean Renoir and co-scripters Giu- 
lio Macchi and Renzo Avanzo are 
currently here viewing possible lo- 
cations. Much of pic is to be shot 
at Rome’s Cinecitta studios. 





‘Man,’ ‘Dust’ on Army Circuit 
Frankfurt, Sept. 11. 
“The Guy Who Came Back” 
(20th), “Iron Man” (U), and “Ex- 
cuse my Dust” (M-G) are releases 
on the Army’s theatre circuit in 
the European Command, for week 
starting Sept. 16. 
Releases in week starting Sept. 9 
included “Young As You Feel” 
(20th), “Best of Badmen” (RKO) 
and “No Questions Asked” (M-G). 





New Zurich Art Theatre Opens 
Zurich, Sept. 11. 
The Kleine Theatre (Little The- 
atre), new Zurich art house, opens 
its first season tomerrow (Wed.) 
with the first Swiss performance 
of Carlo Goldoni’s comedy, ‘“Mi- 
randolina.” It was directed by 


Pinkas Braun. ., 
Kleine Theatre is Zurich’s first 
art house. 





Southwest Circuit 


Continued from page 4 =e 








$400,000 and profit of $40,000. Its 
program plans include locally- 
originated stage shows “compara- 
ble to network programs,” on-the- 
spot news from mobile camera 
units, daily agricultural shows and 
“considerable attention” to educa- 
tional subjects. 

* Company told the Commission 
it “conceives the art of television 
to be fluid and actually in the pri- 
mary stage of development as an 
entertainment and educational me- 
dium. It believes that continuous 
experimentation is necessary to 
achieve improvement and develop- 
ment.” New program ideas and 
technical innovations will be tried 
out, firm promised, and color TV 
will be installed “as soon as prac- 
ticable.” 

Griffing is a practicing !awyer in 
Oklahoma City and general coun- 
sel of the National Assn. of Better 
Business Bureaus. He has been 
active in various ctiy and state 
welfare organizations and has been 
a director of Variety Club and the 





Oklahoma State Symphony. 






New Paris Legit Season Starts 
Out Slowly With Two New Shows 


Paris, Sept. 18. 
Now that the vacation season is 
ended, Paris theatres are swing- 
ing back into action. For the mo- 


ment, however, there is little new 
fare, only two plays having opéned. 
Slowly but surely others will come 
along. In the meantime, last sea- 
son’s hits have not exhausted their 
popularity, majority of theatres 
presenting the same plays as in 
June. Not counting those that ran 
throughout the summer without a 
break, there are 16 of these, rang- 
ing from Jean Paul Sartre’s smash 
hit, “Le Diable et le Bon Dieu,” 
at the Antoine, to the three-year- 
old “Don d’Adele” at the Comedie 
Wagram. 


Jean Anouilh's ‘“‘Colomb” is back 
at the Atelier and his “‘Ardele’’-is 
at the Comedie des Champs Elysees 
(for the third time). The others 
are “Ami-Ami” (by the authors of 
“Don d’Adele,” Pierre Barillet and 
Jean Pierre Gredy) at the Daunou; 
“J’y Suis—J'y Reste” at the Gym- 
nase, “Edmee” at.the Huchette, 
‘“l’Heritiere” at the Mathurins. 
Jacques Deval’s two plays, “Le 
Rayon des Jouets” and “Ce Soir a 
Samarcande,” are back at the 
Madeleine and the Renaissance re- 
spectively, Andre Roussin’s “Bo- 


‘bosse” is starting its third season 


at the Michodiere. His “Petite 
Hutte” is rounding out four years 
without a break at the Nouveautis 
where it will be followed by a new 
Roussin play. 

The Montparnasse is again bill- 
ing “Le Complexe de Philemon,” 
and Ludmilla Pitoeff.is back at the 
Noctambules in ‘“Survivre.” “La 
Pure Agathe” is once again at the 
St. Georges, “Le Proces de Mary 
Dugan” at the Sarah Bernhardt 
while “Guillaume le Confident” is 
at the Theatre de Paris. Two oldies 
also have been revived, Steve Pas- 
seur’s “Je Vivrai un Grand Amour” 
at the Hebertot and “Lucienne et le 
Boucher” at the Porte St. Martin. 
As soon as she recovers from her 
accident, Edith Piaf is due back at 
the A.B.C. in “La Petite Lili.” “Oh 
Ma Maitresse” is se to reopen the 
Ambassadeurs. 


The two new plays are “La 
Femme Troublee” at the Michel 
and “Nausicaa du Mackenzie” at 
the Studio des Champs Elysees. A 
third, ““Manouche,” is scheduled to 
open next week at the Bouffes 
Parisiens while a fourth, “La Nuit 
du Volador,” is likewise due next 
week. 





ABC-UPT 


<a Continued from page 3 


sins of its forbears—the pre-di- 
vorcement Paramount Pictures—it 
will be faced with little alternative 
but approval of the merger. The 
FCC could find that some of the 
officers of UPT are the same as 
those whe headed Paramount when 
it was adjudged guilty of anti-trust 
violations, but in taking that as a 
reason for nixing the present proj- 
ect wouldn’t help American audi- 
ences to the advantages that would 
be provided by a strong, third, com- 
petitive network. 


That’s the line UPT lawyers will 
take in arguing their case at the 
FCC hearings. They’ll maintain 
further that Par admitted its sins, 
signed a consent decree with the 
Government and is now living 
scrupulously within the law. They’ll 
point out, therefore, that UPT 
comes into court with its sins ex- 
piated and its hands clean. 


Observers think, however, that 
before giving its okay, FCC will 
delve deeply and ask plenty of 
questions. It will create such a 
hearing record of past sins and 
future promises that UPT will be, 
by its own words, in such a strait- 
jacket it won’t be able to veer from 
the narrow path of public interest, 
convenience and necessity. 

Tough time ahead was foreseen 
when the FCC a few weeks ago or- 
dered consolidation of the merger 
hearing with hearings on renewal 
of various Paramount-held licenses 
and applications. This means that 
all the antitrust angles concerning 
both the present Par and UPT will 
be thoroughly explored. That in- 
cludes Par’s ajleged control of- Du- 
Mont. 

No date has been set yet for the 
hearings, but anticipation is that 





they’ll be in October or November. 
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Despite Hike in Number of 1st-Runs, 
New Yank Films Glut Arg. Market 


Buenos Aires, Sept. 11. 


Picture theatre patrons in Ar- 
gentina, after a long starvation of 
good pix, are being swamped with 
new, strong fare. Some in the trade 
fear disastrous results if more vol- 
untary control is not exercised. 
This week there have been so many 
new releases that it was tough to 
decide which Yank pix should be 
patronized. As far as distributors 
and exhibitors are concerned, the 
wealth of ‘material involves extra 
work. 

“Great Sinner” and “Neptune’s 
Daughter” (M-G) were the first 
two films of the week, preceded 
late last week by “The Bride” (M- 
G). “Sinner” and “Daughter” drew 
lines. Italian prize pic, “Domani e 
Troppo Tardi (Italsud) - (followed 
next on same date as “Capt. Carey” 
(Par), “Prince of Foxes” (20th) 
and “Jolson Sings Again” (Col). 
“Red Shoes” (UA) is still running 
after seven weeks at the Ideal and 
Premier Theatres. “The Heiress” 
(Par) is in third week at the 
Opera while “The Set-Up” (RKO) 
is in its second week. 

The Entertainment Board ap- 
proved the conversion of the Flor- 
ida and Iguazu theatres, where 
“Prince of Foxes” is playing, into 
first-runs. In view of abundance of 
pix, RKO organized a third circuit, 
headed by the Libertador, Palacio 
del Cine and Trocadero Theatres. 
The Astor, Radar, Biarritz and Lin- 
iers have been added to this chain, 
plus some 70 other nabe and subur- 
ban houses. United Artists is seek- 
ing release through this same cir- 
cuit, provided the board okays it. 


Under the new censorship plan 
set by the the government recent- 
ly, which places control of censor- 
ship under the Entertainment 
Board, which is supervised by the 
Ministry of Press and Information, 
exhibitors are to. be directly re- 
sponsible for excluding minors un- 
der 14 and 18 years from their 
houses when the board rules a pic- 
ture unsuitable for these age 
groups. 

“La Orquidea” (Argentina Sono 
Films) has been held over a ninth 
week at the Ambassador, causing 
postponement of “The Snake Pit” 
(20th) release until next week. 


BRITISH LION SHOWS 
$98,000 NET PROFIT 


London, Sept. 18. 

British Lion Film Corp. and 
British Lion Studio Co., Ltd., an- 
nual report for the year ended last 
March reveals a gross profit of $1,- 
369,200. After deducting operat- 
ing expenses of the London and 
branch offices, there is a balance of 
$781,200. After several furthér 
operating deductions, the com- 
panies showed a net profit of 





* $98,000. 


_The year’s debit balance is now 
$5,381,110. Estimated losses in- 
curred include provision of $2,235,- 
013 for estimated losses on 1949 
Production. Company’s total losses 
at present amount to $12,901,716, 
& reduction of around $271,600 
from the previous year. There has 
now been a considerable r>duction 
in the cost of film production, plus 
4 general cutting down of uperating 
Costs. Chairman Harold Drayton 
Predicts the next year’s trading will 
Show a profit. 

The company now has 12 top 
films in production with top pro- 
ducers and stars including Carol 
Reed s “Outcast of the Island,” Zol- 
tan Korda’s “Cry the Beloved 
er: Herbert Wilcox’s “Lady 
beg a Lamp,’ Wilcox’s “Derby 
Day, Gilbert & Sullivan” and 


pcePing Beauty” with Margot 
onteyn. 


Drama the Hard Way 


p Vienna, Sept. 11. 
Without a license to run his “the- 
atre without a boxoffice” (at each 
performance visitors tipped the art- 
‘sts!, director Gottfried Treuberg 





has been drawin 
. g capacity houses 
ant ghost dramas. He. camou- 


sued his shows as dress rehears- 
2's. posting warnings for the pub- 
ii, not to attend because he has no 
icense, 

a. is* megative advertisement 
“ 1 the theatre until he was ar- 
jai ‘d and fined $20 or five days in 
“\l for misdemeanor. 


4 





San 


Mex Film Bank Antes 
$778,500 for 8 New Pix 


Mexico City, Sept. 11. 

Production of eight topdrawer 
pix now in work here, is being 
financed to the extent of $778,500 
by the film trade’s own bank, the 
semi-official Banco Nacional Cine- 
matografico. Prexy Andres S. 
Rojas stressed that the bank has 
abundant coin to back top-boxoffice 
films, but not a cent for cheap pix. 
Bank is fulfilling President Miguel! 
Aleman’s intention to have Mexico 
make worthwhile pix. 

Some idea of what themes will 
be used in these eight films is re- 
vealed by two, “Land of Men,” a 
tale of cotton cultivation courage, 
and “Friar Junipero Serra,” biog 
that highlights adventures of the 
17th century missionary. Pix are 
scheduled for release late this year 
and early in 1952. 


Vet Hebertot Squawks 
That Govt.’s Subsidies 


Bypass Paris Managers 


Paris, Sept. 11. 

Vet showman Jacques Hebertot, 
currently owner of the Theatre 
Hebertot, is protesting the 
way subsidies of the Ministry for 
Fine Arts are allocated to provin- 
cial producers heading small units 
rather than to Paris managers tak- 
ing their companies to the prov- 
inces. Even if the efforts of the 
provinces to decentralize art in 
France are meritorious and get 
them praise when they hit oc- 
casionally Paris during the summer 
and use houses that otherwise 
would be dark, he claims this is 
not the right way to help the the- 
atre. 

France currently has four pro- 
vincial centers where legit com- 
panies are doing . considerable 
work, one in Brittany, headed by 
Hubert Gignoux; another in Saint 
Etienne, headed by Jean Daste; a 
third in Toulouse, topped by Maur- 
ice Sarrazin and one in the east 
of France run by Andre Clave. An- 
other provincial center is to be 
promoted in Aix en Provence by 
Gaston Baty. 

Hebertot’s contention, is that 
when he takes his show on tour, 
he gets a mere pittance, while pro- 
vincial centers get about $75,000 
yearly. He just turned down the 
offer of one such small subsidy 
gesture. 


MORE EUROPEAN ACTS 
BOOKED FOR IRELAND 


Dublin, Sept. 18. 

Bookings of both longhairs and 
vaude acts from France, Italy and 
Germany for Irish dates is being 
stepped up for the coming season. 
Longhair batoneer Francesco Man- 
der is already in from Italy for a 
three-month stint with Radio 
Eireann Symphony orch. La Scala 
Opera Co. is due in from Milan 
for a short season in November, 
while the same month will bring 
the first postwar visit of the Ger- 
mon orch, the Nordwest Deutscher 
Rundfunk. 

Several vaude acts from the Con- 
tinent have been working summer 
spots and others are on the way. 
Jimmy Quinn, United Booking 
Agency, has been spending time 
here to set up dates for new im- 
portations. 


MCA Seeking Bigger 
London Headquarters 


London, Sept. 18. 

Music Corp. of America is dick- 
ering for long-term lease of big 
quarters in the Belgrave Square 
building at present occupied by 
Metro (London Films). M-G has 
a lease with 16 years to run. But 
MCA is anxious to extend the lease 
to another 50 years, and is ne- 


gotiating with the owner, the Duke 
of Westminster. 


Understood, when deal is com- 
pleted it will involve around $350,- 
000, with MCA to house its Lin- 
nit & Dunfee business there as 
well as the agency’s recently ac- 
quired Mfgron Selznick Co. 














/a production of about 35 features. 


|\92 of 134 features screened in 
|Istanbul bore the Hollywood label. 





Cochran Bust Unveiled 


London, Sept. 18. 

Anna Neagle unveiled a bronze 
bust of Sir Charles Cochran by 
Peter Lumbda in the foyer of the 
Adelphi theatre, Sept. 14, scene of 
the most recent of the impresario’s 
successes. 

Sir Alan Herbert, author of some 
of the Cochran musicals, intro- 
duced the film star, who repre- 
gented two generations of the 

Young Ladies” who had contri- 
buted towards this tribute to their 
late chief. 





Foreign Pix Tax 





10% in Turkey. 


Washington, Sept. 18. | 
Substantially helped by an ad- 
missions tax differential, the pro- 
duction of films is booming in Tur- 
key, according to the U. S. Com- 
merce Department. Government 
there has placed a 25° admissions 
tax on Turkish-made pictures while 
the b.o. tax on foreign films is 70%. 
During the 1949-50 season, Turk 
studios turned out 20 features; this 
went up to 24 last year. Fore- 
casts for the current year indicate 


Quality of pictures also has been 
improving. 

Despite the upbeat on domestic 
output, U. S. films continue to hold 
No. 1 place in that market. During 
the first five months of this year, 





Harlan’s 2d Post-War 
Entry Goes Into Prod. 
With His Wife as Star 


Goettingen, Sept. 11. 

Veit Harlan, Nazi Germany’s No. 
1 film director, has started shoot- 
ing his second postwar pic here. 
Titled “The Case of Hanna Am- 
mon,” it stars Harlan’s Swedish- 
born wife, Kristina Soederbaum. | 
Although “Ammon” is produced by | 
Willy Zeyn, a Munich producer, it | 
was reported that the facilities of 
the Munich studios, the best in the 
country, were denied Harlan be- 
cause of his Nazi past. 


“Undying Lover,” his first post- 
war film, was also shot here, and 
its release resulted in a violent 
demonstration wave in Germany 
and Austria. It was banned in 
several big cities, including Frank- 
furt, Munich, Brunswick and Kiel. 
Latest action came in Graz, capital 
of the British Zone of Austria, 
where police banned “Lover” last 
week, for fear of public distur- 
bances. At the same time, the pre- 
vious police ban against the pic 
was withdrawn in Bonn, capital of 
the west German Republic. 

The anti-Harlan movement is 
because of his directing “The Jew 
Suess,” an anti-Semitic film during 
the Nazi regime. Harlan was twice 
charged with having committed 
crimes against humanity by direct- 
ing “Suess,” but was acquitted both 
times by German denazification | 
courts, 








Harry P. Davies to U.S. 
In Oct. for New Songs 


London, Sept. 18. 

Harry Parr Davies, who recently 
acquired Sun Music, formerly 
owned by Francis, Day & Hunter, 
is off to New York early in 
October to dispose of several 
songs of his own and some other | 
English writers. 

For several years he has sup- 
plied Gracie Fields with some of 
her hits, and is also author of 
several big musicals which have 
been staged in the West End. 

Davies also will be on the look- 
out for any American songs suit- 
able for the British market. His 





recent purchase, “Too Young,” 
which he acquired from Redd 
Evans, of Jefferson, for $2,500, is 
a top seller, having gone over 250.- 
000 copies. His more recent pur- 
chase from the same firm, for 
around $1,000, is “Vanity.” 

Only one of the F. D. & A. firm 
still connected with the Sun is 
Fred Day. Reg Evans (no relation 
to Redd Evans’, formerly with 
Peter Maurice, is Davies’ general 





manager. 


Okay for Full Dating of U. S. Films 
In Mexico Seen in Court's Ruling 





193,989 Tourists To 
Mexico Ist Half of °51 


Mexico City, Sept. 11. 

A total of 193,989 tourists who 
spent sone $63,500,000 visited Mex- 
ico during the first half of 1951, 
according to the Mexican Tourist 
Assn. Visitors were from the U. S., 
Canada, Cuba, Central and South 
America and Europe. This com- 
pares with a total of 377,475 tour- 
ists for the full year of 1950. 

Word reaching the association 
from such key spots as Tiajuana, 
Ciudad Juarez and Nuevo Laredo 
is that upward of 100,090 American 
cars, each averaging four riders, 


‘tvisited those spots during the long 


weekend of U. S. Labor Day (3). 


Name Three to Help Pick 
British Command Film; 
Jap Licensing Chane 


London, Sept. 18. 

Monthly meeting of the execu- 
tive council of the British Film 
Producers Assn., held Sept. 12, took 
up the selection of the Royal Film 
Performance pic. Recommendation 
of the Cinematograph Trade Be- 
nevolent Fund to appoint three 
members to the viewing committee 
of nine, which is to pick the picture 
to be shown at the Royal Perform- 
ance, resulted # Anthony Havec- 
lock-Allan, Ian Dalrymple and 
Robert Clark being named. Be- 
sides these three, the committee 
also comprises three American and 
three indie exhibitors. 

Council considered issuing of li- 
censes for British films to be re- 
leased in Japan. Formerly America 
released around 300, with Britain 
22. Rearrangement via the quota 
has resulted in America getting 
150 and England 15. 

Decision of H. M. Customs and 
Excise Office not to grant tax ex- 
emption for Festival of Britain 
film, “The Magic Box,” based on 
life of the late William E. Friese- 
Greene, will not be fought. 

Report on the Association's par- 
ticipation in the Venice Festival 
revealed the fete was much bigger 
than formerly. Festival was orig- 
inally intended to be confined to 
Europe, but it has now become uni- 
versal. It was decided to help the 
city of Bristol, birthplace of Wil- 
liam E. Friese-Greene, in its idea 
of creating a memorial these in ap- 





preciation of his contribution to | 


the film industry. 


BRITISH TV FRAMES 
— TEST FILM TRAILERS 


London, Sept. 18. 





Cecil McGivern, head of TV, 


here, has authorized the making of 
a test half-hour film program which 
will incorporate four top films, in- 
cluding “No Highway” (20th) and 
“Hotel Sahara” (GFD). This pro- 
gram will be called “Current Re- 
lease,” and will be a regular fort- 
nightly feature, showing trailers of 
films slated for early general re- 
lease. 

TV will show these trailers free. 
If results do not show any set-back 
to picture boxoffice grosses, these 
trailers will become a permanent 
TV feature. Trailers will feature 
at least one star out of the four 
pix for personal appearance. 

Present position is that both the 
film industry and television are 
happy at the development, since 
TV will be able to show a film 
program for a minimum outlay, 
with pix companies reaping free 
publicity. 


Dublin Gate Producer 
To Stage for Old Vic 


Dublin, Sept. 11. 
Dublin Gate Theatre producer 





‘Hilton Edwards will stage the com- 
‘edy, “The Clandestine Marriage,” 
\by George Colma and David Gar- 
rick, at the Old Vic Theatre, Lon- 


don, Dec. 5, using Old Vic's regular 
company and guest stars. 

Invitation to Edwards from Old 
Vie directors is the first to be re- 
ceived by a producer in this coun- 
try. Edwards was a student-player 
with Old Vic 30 years ago. 


Mexico City, Sept. 18. 

U. S. and other foreign pix can 
be exhibited throughout Mexico in 
number as long as exhibitors de- 
sire them, and probably for at least 
j}a year. That is the net result, as 
viewed by 37 top exhibitors, of 
Judge Ignacio Burgoa’s ruling in 
federal district court here. Par- 
| tial permanence is given to the 
| temporary injunction he recently 
| granted against the law that de- 
|mands 30%-50% playing time for 
| Mexican pix. The permanence of 
|the injunction is against what the 
| trade calls the very core of the law, 
the obligatory playing time for 





{ Mexican product. 


| Judge Burgoa’s decision upheld 
the exhibitor contention that the 
|obligatory playing time clause of 
the law is unconstitutional. He 
called the glause “contrary to the 
letter and the spirit of the consti- 
tution in that it tends to deprive 
the public of the privilege of see- 
ing foreign products, and deprive 
|exkibitors of the right to choose 
| pictures they deem can attract a 
|greater number of spectators, 
| which, apparently, effects their in- 
; come which otherwise would be se- 
riously reduced.” 

The jurist also observed that 
obligatory exhibition of Mexican 
pix “could impair Mexico's inter- 
national prestige by encouraging 
the produttion and exhibition of 
mediocre or worse pictures because 
high quality pictures require no 
forced exhibition. The obligatory 
exhibition clause obviously would 
establish government protection of 
Mexican pictures but that intent 
does not indicate true protection of 
public or social interest because 
people have the right ta choose 
their own amusement and, general- 
ly speaking, they are indifferent as 
to whether pictures they see are 
Mexican or foreign.” , 

However, Judge Burgoa refused 
ito give the exhibitors any injunc- 
tions against clauses in the law 
| which demand they register with 
ithe national cinematograph board 
since he held that demand is rea- 
sonable and doesn't harm the ex- 
hib interests. He also ruled that 
exhibitors must get the board’s 
permission to screen all pictures 
and that no pix, native or import- 
ed, can be exhibited until examined 
(censored) by the board. The judge 
ruled that these demands are in 
public interest, since they assure 
that no pix that “could harm na- 
tional dignity” will be exhibited. 


Injunction Kayos Producers 


The injunction also constitutes 
the exhibitors’ kayo of a producer 
group’s battle to prevent the stay. 

Word at the ministry of the in- 
terior, which has charge of the law, 
is that if U. S. companies do not 
seck injunctions against the meas- 
| ure the law will probably be modi- 
\fied. Distributor opinion is that 
‘now that the exhibitors have won 








- injunction, it is unnecessary for 
!any others to seek such stays. 

The year’s okay sign they see for 
| full exhibition of foreign films is 
{explained by exhibitors as based 
|}upon Mexican procedure in the 


| 
} 


|matter of appeals against injunc- 
jtions. If the government appeals 
‘from the injunction, that appeal 
can't be filed until December. Then 
it would take until next September 
at least until the case reaches the 
| national supreme court. Exhibs 
| lay great store in Judge Burgoa 
| holding the compulsory Mexican 
pix exhibition clause of the law un- 
'constitutional. Some feel that, be- 
‘cause of that ruling, the govern- 
|ment won't appeal the injunction, 
'but decide to modify the law. 


‘Ten Men’ Bows in London; 
Farce Has Even Chance 


London, Sept. 18. 
Cyril Wentzel’s “Ten Men and 
a Miss,” which Haywood & Rich- 
ardson presented at the Aldwych 
| Theatre last night (Mon.), is aa in- 
nocuous farce, obviously contrived, 
but with amusing dialog. Com- 
petently acted, it was warmly re- 
ceived and has an even chance of 
success. 
Story is set in Iraq and concerns 
a girl involved with army officers 
during wartime. Leads are played 
by Hy Hazell, Frank Leighton, Leo 
Franklyn, Emrys Jones and Marten 
Tiffen. Wilfred Richardson direct- 
ed. A three months’ provincial tour 
preceded the London production. 
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Bogart Tells of African Difficulties 
While Making ‘Queen’; ‘Never Again 


Chief production problems of lo-+ 





cation units in Africa for Sam 
Spiegel’s “African Queen” were 
transportation, illness and labor, 
Humphrey Bogart reported Monday 
(17) in New York before training 


to the Coast with his wife, Lauren 
Bacall, and their 21-year-old son. 
Latter joined his parents in Lon- 
don after their return from Africa. 


A film troupe of 40 spent nine | 


weeks in the Congo filming river 
scenes of the C. S. Forester ad- 
venture story, directed by John 
Huston. Ten of the crew were re- 
turned to London too sick to con- 
tinue work. 

“At the time it was awful,” Bo- 


gart said, “but now in retrospect, | 


it doesn’t seem so bad after all. 
However, I certainly wouldn’t want 
to do it again. It was hot, humid, 
uncomfortable all of the time, and 
at least one or two members of 


the crew were sick constantly. 
Chief complaints were dysentery 
and malaria. 

“We were lucky. Betty (Miss | 
Bacall), Katharine Hepburn, Hus- 
ton and-I weren’t stricken at all 
(Miss Hepburn is costarred with 
Bogart). I’m no doctor, but I ima- 
gine that the resistance of mem- 
bers of the British crew must have 
been pretty low after so many 
years of rigorous food rations. But, 
brother, those guys really have 
guts. They were the most ingeni- 


ous and 
ever 


hardest-working guys I 
saw—and that’s casting no 


reflection on American technicians. 

“Shooting studio scenes in Lon- 
don was really an experience, es- 
pecially for one who is used to 


the hurry-hurry efficiency of Hol- 
lywood, with workers scurrying all 


over the place. They're very casual 
about the whole business, taking 
time out for tea and stuff. But 
they’re great craftsmen,” 


Transportation Snarl 
Transporting heavy equipment 
and supplies to the faraway and 


almost inaccessible location spots 
was a major problem, he pointed 
out. At one time three trucks 


were lost for three days. A low- 
fiving plane finally located them. 
Two trucks had skidded off the 
road (“muddy ruts that became as 
slippery as glass after a five-min- 
ute rain’) and made the road im- 
passable for the third. They had 
to wait for rescue. Much of the 
supplies was flown to the troupe 
by plane. 

“Native labor was something 
else,” Bogart recalled. “It took 
about 10 guys to do one man’s 
work—one to do the job and nine 
others to supervise. But it was 
cheap, about three shillings and a 
couple of cigarets a day. And 
time definitely was not of the es- 
sence. If a worker had to show 
the slightest bit of initiative he 
was completely lost.” 

Principal audience of the film- 
makers were hundreds of baboons 
“who lined the banks of the river 
every afternoon at 4:30 o’clock by 
the clock.” 

“Never saw so many animals at 
one time in my life. You can ima- 
gine the havoc they caused our 
soundmen. Especially the hippos. 
And I've heard stories about croco- 
diles, but never expected to see 
hundreds of them at such close 
range. ~ We stayed as close to the 
center of our 30-foot-square raft 
as much as possible.” 

Bogart, who owns a big piece of 
the production in association with 
Spiegel and the Wolf Bros. of Lon- 
don, said that for the most part 
they felt like front-line troops, al- 
ways worrying about their wound- 
ed and lines of supply. “A won- 
derful feeling of comradeship 
sprang up, because we were all 
suffering in the same boat.” 

No pictures are on tap, Boga 


said, and he and his wife are re- | 


turning to the Coast to make 14 
more radio transcriptions to com- 
plete a series of 52 adventure yarns 
being distributed by the Ziv Co. 

“African Queen” is scheduled for 
release by United Artists early 
next year. It will open in London 
in December. 


NAME BLATCHFORD 
Hollywood, Sept. 18. 





Motion Picture Industry Control- | Ous “Trio” and “Quartet,” both of 
lers elected George Blatchford, of | which were from Maugham stories. 
Monogram, president for a one- 


year term. 


Other new officers are: George 


Reinhardt, first veepee; 


field, treasurer. 


} George | Up under its option for first crack 
Collins, second veepee; Ronald Ol- | at Rank product in the U. S. Other- 
ney, secretary, and Arthur Camp-| Wise, United Artists will probably 


Butterfield, Wolf Quit 
WB for Own Prod. Co. 


Al Butterfield, editor-in-chief of 
Warner-Pathe News, is resigning 
in a month to set up his own film 
production outfit, Information 
| Productions, Inc. He’ll be joined 
in the new venture by Thomas H. 
Wolf, now script chief and pro- 
ducer for the WB newsreel. Their 
replacements have not been set by 
Warners. 

New firm will concentrate on 
producing pix for industrial firms 
as part of their public relations 
campaigns and will also counsel 
such organizations in the use of 
film programming. They expect 
to produce films, consequently, for 
| 16m distribution, as well as for 
\television. Butterfield produced 
land co-scripted with Wolf WB's 
|“50 Years Before Your Eyes.” 


650 Turn Out to Fete 
Lasky on 71st Birthday; 


Gets Producers’ Award 





| 
| 
} 








Hollywood, Sept. 18. 
Pioneers, aS a rule, don’t stay | 
around long enough to hear eulo-| 
gies on their early exploits, but | 
| that was not the case with Jesse | 


|L. Lasky, one of the founders of 
\the Hollywood film industry, at the 
\first annual Milestone Award of 
ithe Screen Producers Guild. Mo- 
\tion picture nofables, 650 in num- 
|ber, rallied around the banquet 
| board at the Cocoanut Grove to cel- 
|ebrate the pioneer’s 71st . birthday | 
,and to present him with a hand-| 
| wrought “Silver Wreath of Honor” 
{for his contributions to filmdom in 
| general and to Hollywood in «par- 
| ticular. It was presented, in per- 
son, by one of his outstanding stars, 
Gloria Swanson. 

It was a heart-warming affair, 
sprinkled with levity by George 
| Jessel, Jack Benny and Bob Hope, 
|but basically a genuine tribute to 
a giant of the industry. There were 
words of praise from Samuel Gold- 
|wyn and Cecil B. DeMille, Lasky’s 
early partners, with whom he pro- 
duced “The Squaw Man,” a picture 
|that established this town as the 
| film center. There was respect and 
}esteem in talks by Mary Pickford, 
| Bill Perlberg, SPG prexy, and 
Adolph Zukor, his associate in the 
early days of Paramount. 


Added entertainment was _ pro- 
|vided by a special show, super- 
| vised by Arthur Freed, in which 
| Betty Hutton cut loose with her 
|customary energy, backed by the 
|Sky Larks quintet. Danny Thomas; 
/as emcee, kept the show at top 
| Speed, with William Warfield sing- 
jing “Old Man River,” June Roselle 
| doing several songs and Marge and 
Gower Champion dancing in fine 
style. : 

Mervyn LeRoy was chairman of 
the dinner committee and Arthur 
Hornblow and Carey Wilson func- 
tioned as co-chairmen of the award 
committee, 

Early in the evening Jessel told 
| about Lasky’s younger days as a 
| vaudeville producer, saying: “In 
the cool of the evening, along in his" 
| office, he would reach into his desk, 
|take out his trumpet arc. practice 
































| John Philip Sousa’s ‘Stars and 
| Stripes Forever,’ alwzys hoping 
|that the door would open and that 
|Sousa would walk in any Say: 
‘Jesse, you open Monday’.” 

As a surprise gag at the end of 
the dinner, the guest of honor ac- 
tually produced a trumpet and 


played “Stars and Stripes For- 
ever.” 





Darnborough Due in Nov. 
British producer Anthony Darn- 
borough is due in New York in 
November with a print of 
“Encore,” which he has just com- 
pleted for J. Arthur Rank. It is 
made up of: adaptations of ge 
es, a 














Somerset Maugham short stori 
followup to Darnborough’s previ- 


American distribution has not 
been set yet, but it is believed 
likely that Universal will pick it 








get it. 


H’wood’s 657 Can. Mkt. 


Washington, Sept. 18. 

Hollywood pix holds 75% of the 
Canadian entertainment film mar- 
ket, reports Nathan D. Golden, di- 
rector of the National Production 
Authority’s Motion Picture-Photo- 
graphic Products division. 

Thanks to the Canadian Cooper- 
ation Project between the two 
countries, there are no restrictions 
on the export of U. S. films; proj- 
ect is also encouraging American 
companies to produce more pic- 
tures with Canadian stories and 
scenery. 


Rogers on Stand 
In Suit to Bar Rep 
From Selling Pix to TV 


Los Angeles, Sept. 18. 

Roy Rogers returned to the wit- 
ness stand today (Tues.) in U. S. 
District €ourt for cross-examina- 
tion in his suit to prevent Republic 
from selling or leasing his old 
western starrers for use on -tele- 
vision. In this case, which may 
have a tremendous impact on show 
business, Republic contends that 
it has perpetual rights to dispose 
of Rogers films in any way “it 
pleases. Rogers’ attorneys declare 
the studio, headed by Herbert J. 
Yates, may have the right to show 
the pictures on TV, but only with- 
out a sponsor. 


Rogers, cross-examined by Re- 
public’s attorney, Herman Selvin, 
denied that he has inked pact with 
NBC for television. He said ‘he’s 
trying to sell four telepix made as 
first in a séries of 13. 


NBC said last week that Rogers 
signed, with General Foods spon- 
soring. 

Rogers, quizzed re his knowledge 
of TV, said he “didn’t know what 
it was until-1947 or 1948,” when 
he guested on a N, Y. video show. 
He has made,jhree TV guest shots 
with Rep’s consent. He testifies 
again tomorrow (Wed.), still un- 
der cross-examination. 

During Rogers’ previous appear- 
ance on the witness stand, it was 
brought out that he had endorsed 
a total of 70 commercial products 
during 1950. They included boots, 
saddles, pistols, cowboy suits, cémic 
books and other forms of merchan- 
dise, with retail sales amounting 
to approximately $20,000,000. Yates 
will take the stand some time this 
week, and Federal Judge Pierson 
M. Hall will view two versions of 
a Rogers film, one trimmed down 
for television and one as shown 
on the regular theatre screen. 


Industry Exhibit 
For N. Y. Schools 


First motion picture industry ex- 
hibit to be held in a metropolitan 
New York school will open next 
Tuesday (25) at Julia . Richman 
High School. The exhibit will be 
represented by Metro’s “Quo 
Vadis” and Paramount’s “When 
Worlds Collide,” plus an exhibit 
from Hayden Planetarium which 
oe in with “When Worlds Col- 
lide.” ; ; 
“Quo Vadis” display consists of 
kodachrome synopsis of the story, 
color blowups of principals, cos- 
tumes, props, and jewelry worn by 
principals. Models of space ship 
used in the making of “When 
Worlds Collide” and color pictures 
from the film will be shown. 

A second exhibit will be shown 
shortly at the Thomas Jefferson 
High School, Brooklyn. It will in- 
clude “Quo Vadis” material and 
displays from Universal-Interna- 
tional’s “The Golden Horde.” Both 
exhibits will be bicycled to high 
schools throughout the five bor- 
oughs. 

Setup was arranged with the aid 
of Philip Miles of the Lynn Farnol 
public relations organization, which 
represents the Organization of the 
Motion Picture Industry of the City 
of New York, in cooperation with 
the Board of Education. 


United World Names Laub 


William B. Laub, sales promotion 
head of United World Films since 
1946, last week was named overall 
director of the company’s advertis- 
ing and sales promotion. 

A former scriptwriter and direc- 
tc - of sponsored films, Laub joined 
Castle Films in 1940. He assumed 
supervision of the firm’s sales pro- 
motion department the following 
year, and continued in that ca- 
pacity when Castle was absorbed 














by United World in 1946, 


Inside Stuff—Pictures 


In a switch from the usual business of setting a music score to 
a finished film, the w.k. symphonic suite, Arthur Honegger’s “Pacific 
231,” composed in 1925, has now been filmed in France. Previewed 
last week at the Paris, N. Y., the 10-minute short is an interesting 
mood-study of what was Honegger’s original inspiration of a locomotive 
trip. Pie traces a trip of a locomotive from a railroad station to its 
destination, with shots of railroad yard, wheels, pistons, tracks, coun- 
tryside, farms, rivers, overhead wires, all imaginativély woven in for 
vivid atmospheric background to the strident, percussive score. For- 
mat is familiar, but doesn’t detract from appeal of the pic. Film was 
directed and edited by Jean Mitry and Mare Ducouret, with: camera 
| work by Andre Tadie, Jean Jarret and “Andre Perle. Honegger him- 





| self conducted the orch for the filming. Produced by Tadie Cinema, 


| it’s being released in the U.S. by Pathe Cinema Corp. Pic got the 
| first prize in editing at the Cannes Film Festival. 





| Hitherto unreported ruling by Los Angeles® Superior Court Judge 
| Moroney is being studied eagerly by film attorneys who expect it to 
|help studios fight off many of the “nuisance suits” which plague the 


picture industry. Decision, brought to light as the result of an action 


| won by attorney Herbert T. Silverberg, permits any defendant in an 


' 


action brought by a nonresident to demand security for costs. Cost 
bond normally is $3006 but under the gudge’s ruling, further sums can 
be demanded if expensive costs are indicated through taking of depo- 
sitions, etc. 

staters who frequently are seeking only to achieve an out-of-court 
settlement, it’s felt that the ruling may serve as a deterrent. It’s 
pointed out that there will be less likelihood of arbitrary legal action 
when the plaintiff realizes that he can be held liable for costs. Under 


the decision, failure to provide demanded security can bring about 
dismissal of the action. 





City College’s Robert J. Flaherty award for creative achievement 
in documentary films won’t be awarded this year, it was revealed last 
week, because,“‘no single film submitted was deemed sufficiently out- 
standing.” Four pictures, however, were accorded honorable mention. 
They are “Adventure in Sardinia,” an ECA production of the battle 
against malaria; “The Undefeated,’ a British Information Services 
film on rehabilitation of war wounded; “Angry Boy,” produced by 
Affiliated Films for the Mental Health Film Board, and “Pacific 231,” 
an impressionistic account of a train trip turned out by Mitry Films. 
Judges included Bosley Crowther and Archer Winsten, film critics, 
respectively, of the N. Y. Times and N. Y. Post; Amos Vogel, director 


of Cinema 16; Richard Griffith, curator of the Museum of Modern 
Art Film Library, among others. 





Heads of the majors, at a meeting of the Motion Picture Assn. of 
America held in New York last.week, okayed an additional contribu- 
tion of $25,000 for the Variety Clubs-Will Rogers Hospital, Saranac 
Lake, N. Y. Firms making the donation were Leew’s-Metro, Para- 
mount, 20th-Fox, Warners, Universal-International, Columbia, RKO, 
RKO Theatres and National Screen Service. When the Variety Clubs 
first became interested in the institution, the same company prexies 


pledged $75,000 annually over a two-year period which expired last 
spring. 





Commission of experts to guide the program of the National Con- 
ference of Christians & Jews in the field of communications is being 
formed following authorization by the NCCJ board. Temporary chair- 
man is Harold Fellows, prez of the National Assn. of Radio & Televi- 
sion Broadcasters. ‘Members include Max E. Youngstein; United Artists 
ad-pub veepee; J. Robert Rubin, veepee-general counsel of Loew’s, 


Inc., and former Women’s Army Corps chief Oveta Culp Hobby,- among 
others. 





Film actor, sent to northern California to plug a new picture, was 
a total loss as a goodwill ambassador. Slated for two personal ap- 
pearances on opening night, he started celebrating too early and 
showed up in a haze but managed to wobble through the first show, 
with the aid of another thesp. In the second show he was obfuscated 
and stumbled around the stage. for 10 minutes. His fellow actor did 


his best to carry on the act, but there was much head-shaking among 
the audience. 





Free American pix caused more than a million East German youths 
to “desert” the recent Moscow-sponsored World Youth Festival in 
Berlin, it’s reported by the Motion Picture Assn. of America. Defying 
stern warnings from Red officials, the youths swarmed into Allied 
sectors of the city to see the films and those from other western 


democracies. Their “passes” were their Eastern (Communist) identi- 
fication cards, 


Wall St. Optimistic 


Continued from Page 3 


based on the assumption that the 20th-Fox: While earnings plenty 
excess tax will be 85% of the av-|off, sharp improvement is antici- 
erage earnings of the three best|pated as the current year pro- 
years in the 1946-49 period. Since | gresses. 
the 1946-48 span was the peak era| Universal: Bernhard expects div- 
for the trade, the companies have 


L vies will be resumed in the fourth 
plenty to go before weaching that | quarter of this year (there hasn't 
level for the 82% tax bite to be) heen @ payoff to shareholders since 
applicable. 1948 


Gist of the Bernhard company’s . 
breakdown on each of the pic out- 





Warners: Next year’s profits 








fits follows: should be about the same as in cur- 
Columbia: While the current |"ent year, but per-share earnings 
’ will be up because of the fewer 
year’s earnings may fall beloW! hares outstanding. Regular an- 
1950, next year prom«ses substan- " a 
. nual divvy rate of $1, Bernhard an 
= =— ‘ ore — ticipates, will be supplemented by 
rs ay lho ol from divorce-| an extra 25¢ payoff in 1952. 
Loew’s: Revenue increase is 
seen via a number of big b.o. pix| 13 Educ’l Shorts Nabbed 
= = income eg —_— B U f 7 Da 
“This is the top grade investmen 
stock in the motion picture group,” y or Comm tes 
Bernhard declares. Thirteen two-reelers, produced 
Paramount: Expansion in tele-|by Louis de Rochemont Associates 
vision was reflected in recent mar-|for United World Films for non- 
ket strength. Shares not especially |theatrical, educational purposes, 
cheap relative to other pic issues. |have been taken over for commer- 
Excellent divvy payoffs and im-jcial exhibition by Universal. 
proved 1952 outlook. The shorts, exhibited only in a 
United Paramount Theatres:|mumber of schools and colleges, 
UPT stock is “especially recom-|run about 20 minutes each and 
mended.” Favorable earnings |were completed two years ago. 
trend is seen continuing, along | First three will be released during 
with “exceptionally generous” divi- | November and December. They are 
dend yield. . “Nomads of the Jungle” (Malaya), 
Technicolor: Greater demand for|“Water for Dry Lands” (USA— 
color expected because of tinted | the Southwest) and “An Island Na- 
TV. Good earnings in prospect |tion” (Japan). The series is called 
|beyond 1951, “The Earth and Its Peoples.” 














Since many of the “nuisance” suits are filed by out-of- . 
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The Next Great Special Event 
Exclusively For Motion Picture 


| _ Everywhere! 
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Scheduled for Sept. 26 | 
“= || at Polo Grounds, New York City = - rye 


- GET YOUR ADVANCE ADVERTISING 
ce | WORKING NOW...with special trailer, 
- - posters, newspaper ads! 

wring Distributed by RKO RADIO PICTURES, INC. 
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‘Movietime’ Rap as ‘Plot’ 





jlargest. attended exhibitor gather- 
|ings ever held in the territory, and 
‘the spirit was the best, indicating 
ithat the exhibitors are concerned 











Amusement Stock Quotations 


* and aroused. For the Week Ending Tuesday, Sept. 18 
—ummue Continued from page 7 ; 
in rental terms continued from ex-| Theatre Owners of America. First 1,000 Attend K. C. Meet 3 Weekly bbe 4 Weekly ten Net 
hibitors, principally from Minne- | meeting in this area is slated for Kansas City, Sept. 18. Vol.in High Low Close Change 
sota, Nebraska, Iowa, Ohio and' Sept. 20 at the Forum Theatre, More than 1,000 theatremen at- 100s for week 
Northern California. |with Bob O’Donnell and Arthur | tended the organization meeting of N. Y¥. Stock Exchange 
Meantime, the Council of Motion | L. Mayer flying in from Cleveland | the “Movietime U. S. A.” campaign le ae Se a he ae 1254 12 1234 + 
Picture Organizations is driving | for conferences with Sam Briskin, | for this territory yesterday morn- ES ae 2914 2814 28% + 14 
ahead with new plans for its nation-| Hollywood chairman, on arrange-|ing (Mon.) at the Fox Orpheum iy Se . 54 29 2814 2814 +% 
wide conquest of the public’s en-| ments for film personality junkets | Theatre. ye re 1414 14 14% + 5% 
tertainment dollar, namely: | throughout the country. Arthur Cole of Paramount pre- OO” eer: sere. 217 18% 17% 18 am 
National director Robert J.!| Sherrill Corwin is chairman for|sided. Speakers were national di- Paramount ........ Reed 126 2758 2642 2714 ake % 
O'Donnell has arranged for a/|“Movietime” in the L. A. area,jrector of the drive, Robert J. Lt errr ee 2412 22% 2438 +234 
twice-a-day, five-days-weekly, radio | with Marco Wolf, Ben Wallerstein |O’Donnell; Arthur L. Mayer, exec REO Pictures: .occcccsves 197 434 414 4% ae 6 
program for 13 weeks in behalf} and Al Hanson as co-chairmen. |veepee of COMPO, and Rev. Bill RKO Theatres........... 311 414 438 436 — 1% 
of the motion picture, industry. The Premier Ht = — _ he - agg ee haeecas won “a ane _o wae + 4 
rograms will be carried over the Reagan to Speak at Meet owed by a luncheon at the Muehle- ep., pid..... eccaseccece ¥8 /2 4 a 
pr ak Liberty Broadcasting Co. . Holl cae Sept. 18 bach Hotel. SOI 2. Waecseseue beeca wee 213% 2012 21% + 5% 
network of 450 stations. One pro- _— sana headin ine a be i he are a aan i Lt Tae 
zram will be devoted to news and ; an, pt a, eee RP ee Te Mt, 8 +3 
peenal er and the other to the |the Screen Actors Guild, will be a sects ge thang: od 18. WI. PEs Rg adcenbecsnanss 4 6012 60 61% + 1s 
human side of Hollywood. The pro-|top guest speaker at the “Movie-|  wyrovietime U.S.A.” will kick off} Warner Bros............. 252 1458 143% 14)2 —_ 
grams will cost $1,140 weekly and | tame, U.S.A. meeting being held | 5, the Denver area Oct. 9, a day 
may be sponsored locally. Glenn | here Thursday (20) in ae | later than most spots. Gov. Thorn- N. ¥. Carb Exchange . ' a 
Middleton is producer. First shows | Theatre. Also attending will be | ton will be in attendance at a uo. i, EEE 120 45% 4%, 419 4+. 3% 
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picture councils throughout the | exhibs attending the meeting will | distribution area. 


country in the next three months. | 

DeBra will be assisted by 
associate director, Marjorie G. | 
Dawson, and the motion picture 
chairmen of the 14 national 
women’s organizations. Emphasis 
will be upon array of outstanding 
films coming up and the important 
role the theatre plays in each com- 
munity. 

Leon J. Bamberger, “RKO sales 
promotion manager, has formulated | 
a speakers bureau for “Movietime” 
and has sent speakers kits to all 
exchange area chairmen with in- 
structions on how speakers may 
be employed on the local level. 

The opening gun of the “Movie- 
time” campaign will be the Lux 
Radio Theatre nationwide broad- 
cast, Monday (24), in which eight 
stars will give scenes from former 
screen hits. Full-page and‘walf-page 
newspaper ads will be placed in 
some 1,400 newspapers throughout 
the nation on Oct. 1. At least 250 
stars, writers, producers, and other 
Hollywood personalities will fan 
out from the 48 state capitals on 
Oct. 8. 


Frisco Score Even 
San Francisco, Sept. 18. 

Score is even for “Movietime, 
U.S.A.” campaign in this territory 
as on exhibitor organization with- 
drew its support and another em- 
braced COMPO and the industry 
boxoffice drive. 

Putting the nix on the b.o. cam- 
paign was the Independent Theatre 
Owners of Northern California, 
which last week notified R. J. 
O'Donnell, national chairman of 
the drive, that it has “reached a 
decision that unless motion pic- 
ture distributors will release and 
sell pictures on a basis where ex- 











hibitors can profitably run same, 
it will be impossible for us to go 
along” on the “Movietime” push. 

Embracing COMPO was the 
California Theatre Assn. group ap- 
plied for unit membership and 
representation on COMPO board 
of directors. Action brings the 
total to 26 state or regional asso- 
ciations that have applied for 
COMPO membership. 

ITONC move to duck COMPO 
campaign started Sept. 1, when the 
exhib organization sought -assur- 
ances from O’Donnell that asserted 
exhibitor fears over distribs using 


bring 


can be briefed directly on the 


| campaign. 





McNamee Heads Pa. Drive 
Philadelphia, Sept. 18. 

Frank L. McNamee, former pres- 
ident of United Artists, has been 
named coordinator for ‘‘Movietime 
in Eastern Pennsylvania.” Mc- 
Namee’s selection followed a mass 
meeting of 800 exhibitors and other 
industryites at the Boyd Theatre 
(12), at which Bob O'Donnell out- 
lined plans for the drive. 


The mass meeting was run under 
the sponsorship of the Greater 
Philadelphia Council of Motion 
Picture Exhibitors. Every major 
circuit, theatreowner and distrib 


in Tri-State area attended the 
meeting. 


The Philly council today (Tues.) 
voted to drop its proposed local 
campaign and join forces with the 
national boxoffice drive. 





Cincy’s Radio-TV Drive 
Cincinnati, Sept. 18. 

A radio and TV advertising cam- 
paign was launched this week on 
WCPO sfations by 35 exhibitors, 
representing 70% of Greater Cin- 
cy’s neighborhood theatres. Con- 
tract calls for 1042 hours of time 
on AM and FM stations, and 514 
on WCPO-TV. 

Basic idea is a “Who Am I?” 
contest to be conducted weekly for 
12 weeks. Subject will be screen 
personalities, and entry blanks will 
be available only at the sponsoring 
houses. Clues will be given on the 
air shows. Winners will be an- 
nounced in the theatres on Mon- 
days. If present, they will receive 
jackpot prizes in addition to mer- 
chandise awards. Air programs 


will announce the winners on Tues- 
days. 


A slogan gimmick calls for 10- 
word essays on why I attend my 
neighborhood theatre. 





Minn. Area’s All-Out Co-op 
Minneapolis, Sept., 18. 


This territory's exhibitors’ atti- 
tude toward “Movietime U.S.A.” is 





the drive to demand “new and un- 
reasonable rental terms” were 
grouncless. ITONC claimed that 


bay area theatremen were alarmed |that the boxoffice can be carried to 


at what were termed “exorbitant” 
distributor demands. 


to regard it as “fighting clothes” 


i\which the industry has donned to 


combat its varied and dangerous 


competition. They're confident 


victory by the campaign itself plus 
the improved Hollywood product 


O'Donnell offered assurances he|and the buckling down to new 
had not gained the impression that |showmanship selling. 


distribs were upping rentals, and 


now in release. 
turbed at the allegation and would 
present its ITONC’s views to sales 
managers even though COMPO has 


no jurisdiction as concerned 
rentals. 
ITONC withdrawal followed 


O'Donnell’s wire but left a loop- 
hole for coming back if distribs 
would assure that “exhibitors will 
be able to get a good flow of prod- 
uct at prices they can afford to 
pay.” 





Cal. TOA Votes Aid 

Los Angeles. Sept. 18. 
Full support of the national 
“Movietime, U. S. A.” campaign 
was voted unanimously by the 
Southern California chapter of the 


‘ n Such is the report brought back 
he told of his buying several top |to Minneapolis by three ‘“Movie- 
films However, |time” teams that held exhibitor re- 
O'Donnell wired that he was dis-! gional meetings throughout the ter- 


ritory. The teams were headed by 
jchairman Eddie Ruben and co- 
;chairmen Harry B. French and Ted 
‘Mann. The meetings were held in 
Owatonna, Marshall and Brainerd, 
|Minn.; Fargo, Grand Forks, and 
,Minot, N. D.; Huron, S. D., and Eau 
\Claire, Wis. 


| Ruben. says that in all his long | 


industry experiences he never be- 
\fore has seen exhibitors so enthusi- 
jastic and confident, so willing to 


[cooperate and so determined to 


\keep “movies-in-the-theatre” in 
what the squadrons emphasized is 
“their rightful place as the na- 
tion’s No. 1 entertainment.” 

The regional meetings were the 


along publishers of news-|the governors of four states will 
his | papers in their localities so they | also be at the barbecue, along with 


|that the kickoff month of October 


It is expected (Quotations furnished 


by DREYFUS & CO.) 








ithe quota of Hollywood personali- | 4 “ 
ties sent here for the occasion. Now or Never 
Continued from page 5 jaa 
the N. Y. conclave, said the com- 
pany is in its best posjtion in years, 
production-wise. He disclosed Par 
has 17 scripts completed or in prep- 
aration for production, with casts, 
producers and directors already as- 
signed. 

Other speakers at the meeting 
included A. W. Schwalberg, sales 
topper; E. K. O’Shea, assistant dis- 
tribution chief; Austin C. Keough, 
v.p. and general counsel, and Jerry 
Pickman, ad-pub director. Latter 
introduced Teet Carle, newly-ap- 
pointed studio publicity head, who 
was on a visit to the h.o. 




















Va. Exhibs Fall in Line 
Richmond, Va., Sept. 18. 
Virginia exhibitors have needed 
no urging to fall in line with 
“Movietime in Virginia, U.S.A.” as 
outlined to them in nine district 
meetings held last week in key 
points throughout the state. En- 
thusiasm has been genuine and 
spontaneous. Most exhibs agree 
that “this is just what we need,” 
and have expressed gratification 


is only the beginning of a long- 
time shot in the arm for the pic 


business. 
Skedded for this week is a series 


Danches Bros. Ask 2506 of ae pong? ee —— 
From EL in Pact Breach at which the division heads will re- 


late plans drawn at the N. Y. ses- 
George Danches and Danches 








sion to branch managers. — Division 
Bros. Productions are suing Eagle | ™4"agers are Hugh Owen, eastern 
Lion Films, Pathe Industries and and southern; Howard G. Minsky, 
Eagle Lion Classics for $250,000 | ™id-eastern; J. J. Donahue, cen- 
damages, it was disclosed in N. Y. tral; M. R. Clark, south central, 
Supteme Court this week. Suit 


and George A. Smith, western. An- 
alleges breach of contract growing | Other participant at the N. Y. hud- 
out of an October, 1946, deal 


dles was Gordon Lightstone, Par’s 
whereby PRC Pictures (a Pathe 


Canadian general manager. 
subsidiary) was to distribute the 


Field sessions, which run 
plaintiffs’ film, “Untamed Fury.” | through Oct? 8, will be attended by 
Defendant firms, according to 


'NPA CUTS DOWN ON 
THEATRE BUILDING 


Washington, Sept. 18. 

Sharp decline in the number of 
| approvals for theatre construction 
| and repair marks the latest report 
of the National Production Author- 
ity, issued Sunday (16). NPA has 
given the green light to only three 
indoor theatres and one drive-in, 
but has waved go-ahead to 14 TV 
and radio projects to commence 
construction. 

The nod for theatres went to 
Frank A. Fricker to spend $24,550 
on a house in Pensacola, Fla.; to 
Consolidated Theatres, Inc., for a 
$25,500 drive-in at North Augusta, 
S. C.; Zula L. McDougald for a 
$42,500 theatre at Monticello, Ark., 
and to Marysville State Theatre, 
Inc., to spend $7,736 in remodeling 
its house at Yuba City, Cal. 


U’s World Gross Up To 
$15,533,133 for 3d Qtr. 


Washington, Sept. 18. 
Universal’s consolidated world 
gross for the 13 weeks ended last 








Schwalberg, O’Shea and Picker. 
the complaint, made improper de-| Meets are set for Atlanta, Dallas, 
ductions on billing statements and | Los. Angeles, Chicago, Boston and 
failed to use their best efforts to | Philadelphia. 
distribute the picture. Action eame 
to light when Supreme Court 
Justice Edgar J. Nathan, Jr., 
granted a motion of the three film 
companies for a verified bill of 
particulars. Previously they had 


entered a general denial to the 
Danches charges. 





Preem New N. Y. Varjety 
Tent Quarters Tomorrow 


New York Variety Club is pitch- 
ing to major companies to hold 
luncheon and dinner meetings 
there in order to familiarize filmites 
with the tent’s new quarters in ‘the 
Hotel Astor. New clubrooms will 


be opened tomorrow (Thurs.) night 
with a membership meeting and 
housewarming. 


Quarters, formerly on the Hotel 
Astor roof, have been moved to the 
mezzanine floor. They are some- 
what smaller than the old setup, 
but property committee headed by 
Ed Lachman is decorating them to 
give greater feeling of warmth and 
camaraderie. 


Dining room, which will continue 
to be catered by the Hotel Astor, 
will seat about 50 people. In addi- 
tion, there is a reception room, 
‘library, cardroom and the tent’s 
offices. Astor is charging a lower 
rental for the new quarters than 
for the roof space. 









Kramer’s Pic 


Continued from page 7 


Tandy picked it up during the sum- 
mer as a vehicle for a tour of the 
barns and found it so promising 
that the Playwrights Co. will pre- 
sent it on Broadway. 

There are only two characters in 
the play, a husband and wife whose 
relationship through the years is 
traced with an old four-poster bed 
in the background. Cronyn and 
Miss Tandy, a husband-wife acting 
team, will repeat their strawhat 
roles on Broadway. Kramer has 
also employed a husband-wife duo, 
Rex Harrison and Lilli Palmer. 

Jose Ferrer is directing the New 
York version. Play was at the Bucks 
County Playhouse last week and is 
at the Olney (Md.) summer house 
this week for a return engagement. 
It proved so popular a few weeks 








July 28, the outfit’s third fiscal 
quarter, amounted to $15,533,133, 
according to a report filed with 


the Securities and Exchange Com- 
mission. 


This compares with $13,414,150 


for the corresponding period last 
year. 






Local H-63 


Continued from page 7 





and National Screen Service em- 
ployees to sign cards. 


District 65, it ‘was reported, re- 
quested withdrawal of the peti- 
tions because it had not submitted 
proof in the form of signed cards 
that its members wanted it as bar- 
gaining agent. 

When the United Office and Pro- 
fessional Workers of America, with 
\which SOPEG, District 65, was af- 
filiated, was ousted from the CIO, 
allegedly, as a pro-Commie group, 
District 65 joined DPOWA. 

Should Local H-63 win the elec- 
tions, veepee Moss reported, the 
Loew’s companies and National 
Screen Employees will be left 
“high and dry,” but efforts will be 
made to hold elections there. It 
is understood, however, that Dis- 
trict 65 will appear on ballots in 








way. 


harm. 





year. 


ago, the management brought it 
back. De Hartog, incidentally, has 
been brought to the U. S. to revise 
and polish the play prior to Broad- 


Kramer is in a particularly for- 
tunate position in having bought 
the play at a lot less than it would 
cost if it proves successful in New 
York. Also, he figurés that if it’s 
a hit he can capitalize publicity- 
wise, while if it’s a flop it can’t 
do the pic version any economic 


Film, to be released by Colum- 
bia, is now in production and could 
be ready for release early next 


R. E. Dowling Sells 


Investing Co., 


ities 


& Exchange 
Stock 


tures. 





Bijou, Morosco and Fulton. — 


City Investing is the parent of a 
number of subsids wiHich operate 
film and legit houses on Broadway. 
They include the Astor, Victoria, | clear field for Local H-63, Moss re- 


the elections and will have an op- 


i i tin portunity to win approval as the 
orn aoe a ae bargaining agent. Moss said that if 
has sold. 15,000!the membership to 3,000, meaning 
shares of his stock in the corpora- * tel 
tion, he has reported to the Secur- a gain of some 1,200 workers. 
Commission. 
was in the name of the 
R. E. Dowling Realty Corp. Sale 
still leaves the latter with 156,944 
shares, plus $2,000 worth of 4% 
convertible sinking fund deben- 


his union should win it would boost 


Moss said that a large unit of 
white collarites of Paramount Pic- 
tures and Paramount International 
will hold an election tomorrow 
(Thurs.) to determine whether Lo- 
cal H-63 will be its bargaining 
agency. The Screen Publicists 
Guild at the companies also will 
vote, he said. 

District 65 also has withdrawn 
from the ballot there, leaving a 





ported, 


7 


a 





























aiiliaiead 


~~ ee 
~ 
wT™me 7 WW 6 OF 
~~ 
Del 

























— 











OU 
SHOULD SEE WHAT HAPPENS TO 






FARLEY WIGRANGER 


SS, 


ALL BECAUSE OF 


SHELLEY WINTERS 











keystoned 

opening at Missovr’ 
September 191 

_. following terrific seat 

gelling penetre aT 

YOUR LEVEL through 
udvertising in 


Theatre, 


JERRY WALD > NORMAN KRASNA 


PRODUCTION 







vity WILLIAM: DEMARE 
sa aeatt ST > FRA 
GALO GILLMORE = LON CHANEY sod “ANGIE” The Dee 
HIE, the Dog 


by gale | 












Screenplay and Direction by GEORGE BECK 


21 


_ ano WHAT 
~UAppENS 10 ME 


on cry HAPPEN 
’ MAN / 













22 PICTURES 


VARIETY 


Wednesday, September 19, 1951 




















7 No TV 


record books an an entertainment 
triumph, a boxoffice turnaway and 
a technical smash, but a financial | 





loss—despite the 1,550 seats sold | 


at $2 each. Based upon the 54c}| 


Theatres Profit. 


Continued from 





age 4 


inside and outside the theatre, and 
called for the reserves. After the 


knockout, the management in a 


fast move to restore order threw 
on its regular attraction. ‘“Let’s 
Go Navy,” but the patrons weren’t 


rounds had to be omitted. Then the | interested in the screen. 


air pump that dries the film went 


loco. This pecasioned another delay | 
technicians were forced | 


because the 


to dry the film by hand and, in| 


More orderly was the crowd at 
the Stanley, where the 2,960 seats 
had been sold on a reserve basis 
and the several hundred standees 


which the theatre had advertised ithe hurried job, blotches were | admitted the night of the fight pro- 


to be its share, the take-home was | 
about $1,050. 


Fabian homeoffice executives 
frankly said that the circuit lost | 
money on this as well as on pre- | 
vious video exclusives at the 
Palace. One of them commented: 
“You can quote me as stating that | 
we would have taken a loss if we | 
had sold double the capacity of | 


shown on the screen. 

However, the mob took the de- | 
lays good naturedly and seemed | 
satisfied that the windup was clear- 
ly visible on the screen. 





Hub 3,000 Turnaway 


y Boston, Sept. 18. 
Theatre televising of the Robin- 











son-Turpin. go, at Hub’s only TV- 


the Grand. Fabian Theatres are equipped theatre, the 1,700-seat Pil- | 


presenting these telecasts as a pub- | 
lic service and as a protection to| 
the theatre. We do not know, and | 
we doubt that anyone knows, pre- | 
cisely when theatre television will | 
become profitable. We hope and | 
presume that it will be someday | 
reasonably soon, when the present 
heavy costs are reduced, but there 
are too many intangibles to pre-| 
dict when we hit black ink on | 
television.” | 

Trade observers had estimated | 
that the 3,660-seat Palace, which | 
played to absolute capacity with 
thrée 





grim, was a solid smash, pulling a | 
capacity crowd, plus about 200/| 
standees, to view the fight, Advance | 
sale was terrif, with house sold out | 
by Sunday prior to the bout, and 
theatre execs estimate about 3,000 
were turned away Wednesday 
night. Box office price was $1.80, 
but scalpers were asking, and get- 
ting $35 a pair for ducats, with 
takers far outnumbering the tick- 
ets available at the hypoed price. 

Theatre was emptied of matinee 
customers at 6 p.m., with fight fans 
flocking in so steadily that house 





vided no difficulty. 





L.A.’s Saturation 
Los Angeles, Sept. 18. 
RKO’s Los Angeles exchange will 
use 50 prints of the Sugar Ray 
Robinson-Randy Turpin fight for a 
quick saturation of bookings in this 
area next month—a new record in 
these parts, where the previous 
high was 40. 
Film-rowites here figure that 
RKO will turn out close to 1,000 
prints to cover the nation. 


Federal, Local Agencies 
To Study Theatre TY 
As Instruction Medium 


Washington, Sept. 18. 


First use of theatre TV as a pub- 
lic service medium, demonstrated 





videocasts, at the regular | was completely filled by 8 p.m., two! here last week and in three other 


admission ef 74c, and to 1,000 | hours before the fight was skedded. | cities for traming Civil Defense 


es " ; : | trolling interest in Mofite Carlo both for privacy and social standing. 
payees for the Louis-Bivins fight, | With men outnumbering women by | workers, went off in good style | 


at $1, probably took it on the chin | 
fcr $1,000 or more each time. The 
television equipment was presum- 
ably moved to the smaller, older 
Grand because there would be less 
interference with the standard at- 
traction of motion pictures. In- 
stallation costs at the Palace were 
reported to be around $33,000. 


The Grand, which had calls for 
tickets from places as distant as 
Quebec and Buffalo, could have 
sold 1,000 more seats, Manager 
Paul Wallen estimated. Sale was 


stopped shortly after 1 p.m. 
W dnesday (12). Five hundred 
persons, unable to buy tickets, 


stood outside the theatre and 
across the street, to catch through 
a loudspeaker installed on the 











marquee, the commentary by Bill 
Corum. 





B&K’s Reserved Seat Policy 
Chicago, Sept. 18. 
Balaban & Katz in all probability 
will reserve seats for alk upcoming 
fight telecasts at its Uptown, State- 
Lake and Tivoli theatres. Circuit 
reached decision to abandon first- 
come-first-serve policy when a riot 
broke out shortly before the Rob- 
inson-Turpin fray commenced at 
the State-Lake. 


Riot, which saw more activity 
than the Polo Grounds scrap, start- 
ed when rain forced throngs wait- 
ing for tickets under the protection 
of the theatre’s marquee. Fight- 
hungry fans milled past ticket- 
takers and fought their way in- 
doors without the customary $2 
toll-stop at the wickets. Result was 
that many who had paid for seats 
and gone out for supper returned 
to find their seats already filled. 

Circuit reported an estimated 
5,000 persons were turned away 
from the theatre. At the Uptown, 





4,300-seater, all pews were occu- 
pied an hour after tickets went on 
sale at 5:30 p.m. It took crowds 
approximately 45 minutes to gobble 
up the 3,100 seats at the Tivoli. 


Although the circuit’s gross on} 


the fight was hefty, IBC charges 
and wire levies reduced the net to 
a mere fraction. If the chain is to 
adopt a reserved seat policy in all 
likelihood union boxoffice men will 





be brought in to handle the sale— 
further increasing the theatre's nut. 

In the case of the Ziegfeld The- 
atre, which recently roadshowed 
“Tales of Hoffmann,” compulsory 
hiring of union ticket sellers re- 
portedly resulted in a simultaneous 
hiring of stagehands. It’s under- 
stood here that any house on a 
reserved policy is left wide open 
for not one but many union guilds 
for the occasion. 





St. Loo’s Preem Trouble 
St. Louis, Sept. 18. 

A sellout mob of 1,050, at $2.40 
per head, last week jammed the 
New Shenandoah Theatre, a unit 
of the Sam Komm Circuit, for a 
look-see at the first local theatre 
telecast, which was the Robinson- 
Turpin bout in New York. More 
payees could have been jammed 
into the house but the building 
commissioner forbade. 

_The showing was marred by tech- 
nical difficulties. First the film that 
recorded the TV was spliced and 
caused a two-minute delay during 


a 15 to 1 ratio, theatre took on | 
the atmosphere of Boston Garden, 
with unrestrained cheering and 
hooting during the fight. “Outside, 
a special detail of 20 cops had their 
hands full controlling the crowd 
surging around the entrance trying 
to get round by round reports from 
those inside. 

Reception was reportedly only 
fair, but stubholders didn’t squawk, 
a great many queueing up to obtain 
ducats for the Pep-Saddler cham- 
pionship fight, Sept. 26. 





D. C. Pulls SRO 


Washington, Sept. 18. 

RKO-Keith’s Theatre played to 
absolute capacity biz for the Randy 
Turpin-Ray Robinson fight, despite 
the $2.40 tab, even for standing 
room. House filled up early and 
then sold standing room until the 
fire marshall called a halt. 

Line of about 200 awaiting stand- 
ing room was turned away. Hun- 
dreds of others did not wait once 
they learned that all the seats were 
gone. 

District Theatres, a chain of 
nabe houses catering to Negro au- 
diences, passed up the fight rights, 
fearing the $2.40 bite would an- 
tagonize too many of its customers. 
Fight was not carried in town over 
either television or sound radio, 
and the District Theatres reported 
average weekday evening’s . busi- 
ness, but “not good.” A _ spokes- 
man for the circuit admitted busi- 
ness would have been virtually nil 
if the fight had been offered over 
radio or TV. Chain subsequently 


purchased the fight pictures from 
RKO. 





Cleve. Boycott Threatened 





Cleveland, Sept. 18. 

Furore caused by large crowds 
that wanted to but were unable to 
see the Robinson-Turpin fight has 
resulted in both a proposal to boy- 
cott the Palace Theatre and in leg- 
islation to tax establishments seek- 
ing to telecast special events. 

Counciman Mary Sotak said she 
will introduce a bill setting up a 
$1,500 fee for establishments, such 
as theatres, that sought to capital- 
ize on special telecasts like the 
Robinson-Turpin fight. And the 
League for Radio and Television is 
calling on all its members to boy- 
cott the Palace Theatre, which car- 
ried the telecast. League officials 
said people who buy TV sets should 


be able to see all major sporting 
events. 





Riots in Philly 
Philadelpha, Sept. 18. 
A riot squad of 60 police had to 
be rushed to the Royal Theatre to 
control a jubilant crowd of several 
thousands outside the film house 
during the Robinson-Turpin fight 
telecast. The Royal’s management 
had set up a loudspeaker arrange- 
ment to accommodate those unable 
to get inside, where a favored 1,000 
saw the bout, at $1.95 per. Several 


with indications Federal and local 
agencies will give widespread em- 
ployment to the teehnique. 


Although the premiere program 
was designed to give only a sample 
of what might be done to acquaint 
the public with the CD program, 
observers were impressed with the 
potentials of the medium for in- 
terasive instruction. 


Pioneer program, entitled 
“School for Survival,” was shown 
to invited audiences at RKO- 
Keith’s Theatre in Washington, the 
Paramount, New York; Warner’s 
Stanley, Philadelphia, and Loew’s 
Century, Baltimore. Vehicle origi- 
nated from studios of WMAL-TV, 
Washington, and was. narrated by 
ABC commentator Gunnar Back. 


Gael Sullivan, executive director 
of the Theatre Owners of America, 
who participated in the program, 
pledged continued cooperation of 
the theatres for the “common de- 
fense.” Pointing to the industry’s 
contributions to patriotic and 
humanitarian causes, he found it 
“only natural and gratifying” that 
the Federal government should 
join with the theatres in present- 
ing the first CD program. * 

Millard Caldwell, CD Adminis- 
trator, told the audiences that the- 
atre TV will help make Civil De- 
fense “more of a national family 
affair.” Before long, he said, CD 
workers in 50 other cities may be 
able to join in training sessions. 


Experimental demonstration was 


declared by Sullivan this week 
“the best argument we have” in 
seeking air channels from the 
Federal Communications Commis- 
sion for such houses. 


Sullivan, exec director of The- 
atre Owners of America, said 
story of the test would be pre- 
sented at FCC hearings on chan- 
nel allocations. It will be used 
to point up the public service char- 
acter of the large-screen tele. 

Sullivan cited remarks of Cald- 
well as indicative of the public 
service performed by the partici- 
pating theatres. ‘ 


WB’s Stanley, in Pitt, 
Preps Big-Screen TV 


Pittsburgh, Sept. 18. 
Fulton Theatre’s downtown mo- 





'nopoly on big-screen TV will come 


to an end next week when the 
Stanley, big 3,800-seat WB deluxer, 
installs RCA instantaneous trans- 
misssion equipment. Work’s been 
quietly going on at latter house for 
about 10 days now and set-up will 
be ready in time for thc Saddler- 
Pep championship scrap from New 
York Polo Grounds next Wednes- 
day (26). 

Until now, 1,700-seat Fulton has 
had the theatre-TV network to it- 
self in Golden Triangle, and every 
fight that’s been telecast has sold 
out completely with the exception 
of the Joe Louis-Joey Maxim bout, 


persons were taken to hospitals, 
windows were broken and traffic 
was tied up on South St. for the 
entire fight period. 

The Robinson fans went wild at 


which only drew around 70% of ca- 
pacity. 

Town could have used combined 
|capacity of Stanley and Fulton for 


\the Sugar Ray Robinson-Randy 
his victory, and the dozen police- Turpin battle last week. Scalpers 











which parts of the second and third 








ment assigned to the Royal were were getting as high as $25 a pair 
unable to handle the crowds, both |for the $2.60 ducats at Fulton. 
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SCULLY’S SCRAPBOO 


By Frank Scully 
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Hollywood, Sept. 15. 
Though it may not seem as thrilling as would a rapprochement be- 


tween this country and Russia, I have news for you. Gloria Swanson 
and I have made up. Thus a 20-year feud about which she and the 
rest of the world knew nothing was resolved over a cup of tea between 
fittihgs in her dressing room at Republic studio, where she was work- 
ing on “Three For Bedroom C,” a picture being made as an indepen- 
dent production by Milton Bren and Eddie Alperson. 

The guy who split us apart was Mike Farmer, one of Miss Swanson’s 
husbands. The guy who brought us together was Hank Fine. 

I'm a poor hand at holding a grievance. As feuds go, it wasn’t much 
in the first place. It happened around 1932. Miss Swanson was mak- 
ing a picture abroad at the time. She was using the Cannes Casino on 
location. She wasn’t the glamor girl she is now. She was tired, over- 
weight and having husband-trouble. To mollify Farmer she was trying 
to make an actor out of him. Her talent was going to his head. He 
was showing signs of temperament. I suspect this was his first and 
last picture. - 

I had driven over to Cannes from Nice to see about helping things 
along. After hanging around for some time, I saw a break in the day’s 
shooting and slipped through the charmed circle to have a few words 
with Miss Swanson. 

Tap, Tap, Who Goes There? 


I had hardly got by the routine amenities when this Farmer in the 
dell came over and tapped me on the shoulder, for all the world as if 
he were from the Surete Generale. 

That had happened to me only once before. I mean only once before 
on the Riviera. That was at Monte Carlo when I walked up to Sir 
Basil Zaharoff one sunny afternoon and was about to ask him if he 
had seen any good revolutions lately when a coming event cast its 
shadow before. - 


Zaharoff, the Capone of the munitions mob abroad, had bought a con- 


He had been running around with a Spanish countess for years and 
people were beginning to talk. But not to him. So he bought a place 
where they’d either treat him and the woman with respect or find it 
hard to get checks cashed at the Casino. 

I had hardly tapped this knight of the round club on the shoulder 
when a couple of boys in bowler derbies tapped me. They mumbled a 
French equivalent of “Baby musn’t touch” and then escorted me to 
the frontier and gave me the politest heave-ho in history. 

But this Farmer had what looked like Stein No. 6 all over his fine- 
featured face and as such could hardly pass for a house dick even in 
a perfume factory. 

The Mugg Who Played Nobody 

“Nobody talks to Miss Swanson while we’re shooting,” he said. 

“Well, I'm Nobody of Kenny; Nobody &: Platt,” I said, “so I guess 
that makes it okay for me to talk to her.” 

He looked more annoyed than a heckled songplugger. If it were 
protocol to have slugged me I suspect he would have done it. To his 
peril, I might add. 

“Sime is a good friend of ours,’”’ warned Miss Swanson’s consort. 

That did it. That was name-dropping with the hint of pressure at 
the top level. 


I’m afraid the crack snarled my subsequent prose and all but ruined 
Michael’s chances of becoming an actor. 

Well, time heals all wounds, as the old gag goes, and not long after I 
showed my displeasure at her consort’s behavior, Miss Swanson fol- 
lowed suit. He became the fourth ex-Mr. Swanson, and she went on 
to make the greatest recovery since the 1929 stock market. 

Today, if there is a more beautiful or more gracious or more talented 
trouper than the Chicago Art Institute’s old grad, the name is not in 
any motion picture almanac. She shillé@ for “Sunset Boulevard” all 
over the country and did more to sell it than all the salaried passion- 
peddlers at Par. 

Thus today whenever a producer wants to cast a Hollywood actress 
to carry glamor beyond the studio gates, the first name he thinks of 
is Swanson. As in “Sunset Boulevard,” so in “Three In Bedroom C” 
she plays a Hollywood actress. Instead, however, of playing an old 
silent star who is trying to make a comeback, this time she is playing 
a star at her peak, which, as a matter of fact, she is. 

The Doll With the Seven-League Boots 

What Miss Swanson has done at 52 is stranger than any fiction. 
Wherever she turns she’s a hit. In one year she has proved it on stage, 
screen, radio and TV. A grandmother, she has a petite figure that 
a starlet might envy. 

Besides “Three For Bedroom C” and “Sunset Boulevard” she has 
played an actress in “Twentieth Century,” “Father Takes a Wife” and 
“Music In the Air,” and she’s more believable in the role today than 
she was 20 years ago. 

In her latest role she’s coming to Hollywood to settle a picture 
contract because she’s sick of being an animated marquee, On the 
Super Chief there’s a mixup in reservations. A professor has just as 
legitimate claims to the compartment as she has. He isn’t inclined to 
give up his space. As a Hollywood star she doesn’t particularly im- 
press him. In the first place he never heard of her. This brings them 
both down to the same level, because she never heard of him either. 
It’s a good point to start a love story, and a train certainly gives the 
illusion of movement. Jim Warren plays the professor. 

Miss Swanson has one day off each week from “Three For Bedroom 
C.” You'd think she’s use it to catch up with some sleep. But what 
she does instead is to line up a batch of interviews for her radio pro- 
gram. She hires a suite at the Beverly Hills Hotel on Sunday after- 
noon and runs through a week of radio releases in one afternoon. It’s 
like a Park Ave. doctor’s office. You get an hour to warm up, get it 
all on tape and get out. The Sunday I worked out she did nine in 


one day. 
That Son At Stanford 

She has a son at Stanford who is a wizard in engineering. She 
must have picked up some of his skill in working out her own produc- 
tion line. She couldh’t do a fraction of what people ask her to Go 
but she does enough for any three men. 

It seems incredible that tH®s 5 feet 114 inches of womanhood could 
have started her career ages ago at the old Essanay studio in George 
Ade’s “Elvira Farina,” and worked up from there to a Mack Sennett 
bathing beauty. It’s 30 years since she starred in “Male and Female” 
for DeMille and hit her peak in “Sadie Thompson” not long afterward. 

In fact, she thinks now that Sadie, she and the stock market began 
to fall about the same time. Well, two of them have made an amazing 
recovery. And Miss Swanson is as sound as Tel & Tel. 


Bellfort Back to Paris Rapper Sues J. T. Brandt 


Joseph Bellfort, European man- 
Los Angeles, Sept. 18. 








| 


weeks ago. 


ager for RKO, returns to his Paris 4 
headquarters next Tuesday (25). Suit for $80,000 was filed in Su- 
He has beensin New York about a 
month for huddles with RKO execs 
and on a vacation. His wife and 
children have been with him. 
Elias Lapiniere, Buropean sales 
chief, who accompanied Bellfort to 
New York, returned to Paris two 


perior Court by Irving Rapper, 
screen -director, against Jerrold T. 
Brandt Productions, charging 
breach of contract. 

Rapper declares he pacted with 
the defendant to direct “Lord 
Johnny” in England last year but 





nothing else happened. 
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COMPO Urges Exhibs Plant Info 
With Editors on H’wood as Anti-Red 


Anticipating bad effects of the | 
current Los Angeles hearings of 
the House Un-American Activities 
Committee into Hollywood Com- 
munism, the Council of Motion 
Picture Organizations is planting 





fact sheets with exhibitors, urging 
them to familiarize local editors 
with. Hollywood’s anti-Commie ac- 
tivities. 

COMPO is particularly wary be- 
cause the hearings preface the 


opening of its giant nationwide 
“Movietime U.S.A.” campaign. In 
fact. the hearings will overlap the 
noise of the big opening guns. the 
national network broadéast Sept. 
24. ads in 1.400 newspapers Oct. 1, 
and 250 stars touring 48 states be- 


ginning Oct. 8. 

The fact sheet, prepared from 
information supplied by the Mo- 
tion Picture Industry Council, 


points out: 

“Any analysis of previous hear- 
ings by the Un-American Activities 
Committee will show clearly that 
Communist attempts to take over 
Hollywood have been failures and 
defeats, and have not achieved any 


degree of success, which casual 
reading of headlines alone might 
have indicated. 

“No one denies that there are, 
Communists in Hollywood, but as 


Congressman Donald L. Jackson, 
who has been a member of the 
House Committee, declared: ‘It is 
unfair for anyone to brand Holly- 
wood-at-large Communistically in- 
clined when less than 1% of its 
personnel has been identified by 


alleged Communist activity.’ 
“One of America’s leading labor 
repcrters, after reviewing anti- 





| Stated. 
ithe committee as involved in any 


Communist action in American in- | 


dustries, declared: ‘Proportionately 
there are’ fewer Communists in 
Hollywood today than in the multi- 
billion-dollar electronics industry, 
which has in it the biggest com- 
panies in the world; the shipping 
industry, where considerable col- 
laboration with Communists has 
been found, much to everybody’s 
horror; the smelting industry, 
which has in. it some mighty big 
firms; the billion-dollar fur indus- 
try; and, of course, in hundreds of 
sinaller shops organized by some- 
thing called the Distributive Work- 
ers.’” 

Information desired to be called 


‘to the attention of the press in- 


cludes a record of Hollywood guilds | party frequently paid members’ 
and unions; record of management; | union 
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films; 
out. 


Communists 
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hate American 
Hollywood is singled 
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sonal knowledge of membership of | 
many whose names had previously | 


Hollywood Probe 











ment. It was submitted but he was 
not allowed to read it. Blankfort, 


| Socialist 


| 
| 
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; : .|who said he had become a screen-.-; = ; 
been entered into the transcript of | writer after sales promotion work | ers,” John Bright and Joe Gollomb, 
lengthy hearings. The names he | following several years with the J. | 


mentioned director Joseph | 


were | 
Losey and his wife, Louise; agent 
John Weber and crenmeenare | 
Bess Taffel and Marguerite Rob- | 
erts. 

Townsend stressed his belief that | 
the Communists had never been | 
successful in their efforts to insert 
Communist propaganda into films. 
He pointed out that even if a 
writer followed the party line on | 
any subject, the script still had to | 
come up for approval by a director, 
producer and frequently an execu- 
tive producer and studio head as 


well. The Communists, he added, | “afraid to sign the Declaration of | knew Frank Tuttle, Gordon, after 


“never got one step toward first 
base” in their efforts to slant pix. 
He said he doesn't believe that 
“any studio heads now or ever had 
been” members of the Communist 
Party. 

Townsend told the committee 
that as a member of the party he 
attended “fraction meetings,” that 
is, caucuses of other party mem- 
bers inthe Screen Writers Guild,” 
in which they set plans for their 
efforts to work their will on the 
Guild. He again emphasized, how- 
ever, that Communist Party mem- 
bers never amounted to more than 
about 59 in the Guild, and that was 
at the peak of infiltration of the 
body, around 1944. 

Name Used for “The Ten” 


Shortly before midday recess, 
Towrsend came to the subject that 
has stirred considerable Hollywood 
speculation since the 1947 hear- 
ings, at which the “Hollywood Ten” 
were indicted for contempt. He 
told the committee that on two oc- 
casions he had agreed—although 
he had since left the party—to put 
his name to screenplays in order to 
provide funds for members of the 
“Ten.” In the first instance, he col- 
laborated on a screen original with 
Lester Cole; in the second, he al- 
lowed his name to be attached to 
an original written by Dalton 
Trumbo. In neither case was he to 
receive money. Neither script sold, 
he reported, adding that deals were 
agented by George Willner. who 
has been mentioned in earlier 
hearings. 

Townsend's recital of his activi- 
ties in the party, including his post 
as collector, listed such Hollywood 
people as Cole, Trumbo, John 
Howard Lawson, Alvah Bessie, Abe 
Polonsky, Morris Carnovsky and 
his wife Phoebe Brand, Harold 
Buchman and Robert Rossen among 
others. Their names had come up 


hearings ‘Tues.) was Henry Blank- 


as he sat down, got into a verbal 





Walter Thompson ad agency, re- 
fused to answer any questions con- 
cerning the party. He told the com- 
mittee that he had a “psychological 
block” about naming pix on which 
he was associate producer, but re- 
called “Easy To Look At” and 
“Crimson Canary.” 


‘Atmosphere of Fear’ 


His frequent exchanges were 
punctuated by attempts to get 
into the record his opinions of 
the committee and the “atmos- 
phere of fear’ which he said 
was responsible for people being 


Independence.” 


Later in an ex- 
change with committee member 
Donald L. Jackson (R., Cal.), he 


objected to phrasing of a question 
as to whether he would report sa- 
botage by a Communist if he wit- 
nessed such an attempt. He in- 
sisted he would report it by “any; 
one” but declined to answer the 
directly phrased question contain- 
ing the word “Communist,” calling 
it an attempt at “entrapment.” 
Chamberlin told the committee 
that he found it “deeply repugnant 
and profoundly un-American to be 
smeared, blacklisted and strangled 
economically” by his appearance 
before the commitiee, but a fur- 
ther quote from the statement 
was gavelled down by chairman 
Wood. He stepped down after 12 
minutes — about half the time 
Blankfort had taken—and the com- 
mittee then called Townsend. 


Mag Writer’s Testimony 
Occupies Most of- 1st Day 


the committee that the party re- 
garded Hollywood as a 


looking milkmaids.” 


of it affected the film biz. 

followed by his former 
Mildred. 
tive” 


witness, director 














| Charles 


Daggett, 
| manufacturer Percy Solotoy. 

Latter trio used the 
|Amendment shield, Gordon — de- 


|clining all questions as to mem- 
bership. 


'though he declined 


‘instances if given time for re- 
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| (R., Cal.) if he was devoted to the 


Initial witness yesterday when for the U. S. in event of war with 
hearings opened in the Los An-| Russia. He declined to discuss his 
geles Federal Building was Harold! personal opinions, “under circum- 


J. Ashe, freelance mag writer, a| stances of my position,” regarding 
former party functionary, who told the U. S. course of action in Korea. 


A “fatted tion, work on local and Seattle 
cow” to be milked. He added that | newspapers, and publicity work for 
the “party had some pretty good- | film people, in addition to publicity 


Ashe’s testimony otcupied most | velt. 
of the first day. but only sections; week by United Productions of 
He was | America. He was the only witness 


wife, | to answer quickly, and clearly, but 
Ashe, also a “coopera-| declined to answer questions per- 


Michael | taining to signing of a ballot peti- 
Gordon, publicist - newspaperman | tion for the Communist Party and 


and furniture| his acquaintance with Ashe. He 


Fifth | Cal., thus refuting some of Ashe’s 


Daggett. however, said ®f Tavenner’s questions, Daggett 
at previous sessions held in Wash-|he was “not now” a member al- | Promptly answered Jackson's “are 
ington. to answer| You at present a member of the 
First witness of the second day’s | questions concerning other periods. |COmmunist Party” with a flat, “I 

| Ashe contended that Communist | 4M not a member.” He then de- 
fort. screenwriter, former associate | propaganda was inserted in “many, | clined to answer, however, concern- 
producer at Universal, who almost, ; many films,” adding he could cite | ing other periods. 


' 


said, was “a Communist film 
from start to finish.” He said it 
actually was written by Clifford 
Odets although John Howard 
Lawson took the credit, adding 
that the story was earlier used in 
Europe by a “leading publicist for 


Russia,” and subsequently used 
again by another Communist 
sympathizer. 


Inclusion of propaganda in pix 
is not due to “carelessness or a 
deliberate attempt” by producers 
but rather unawareness, Ashe 
He added that witnesses at 
earlier hearings who said that 
there was no propaganda in pix 





weren’t “sufficiently familiar” with 
the party and its aims to recognize 
it, raising the question as to} 
whether anyone but party brass | 
would get such propaganda. 

Ashe joined the Communists 
while a state secretary of the Old 
Party. He said _ that 
Communists had a five-fold aim in 


Hollywood: To enlist film names |§ 


as members or sympathizers to aid | 


'recruitment of other “dupes and | 


dopes”; general recruitment; to get | 
money, which it felt higher- 
salaried pic people could supply in 
large sums; to control film con- 
tent; to penetrate the unions. Ob- 
jective to form “one big union,” 
regardless of craft or talent was 
finally dropped in favor of in- 
filtration, Ashe adding that the 





dues to maintain good} 
standing. 

Ashe said he broke with the 
party in 1939 after his growing 
disillusionment and feeling that the 
party was a “betrayer of the work- 
ing class.” 

Mrs. Ashe detailed her activities 
in the party as a collector of ‘“dona- 
tions from sympathizers.” 

Her testimony closely paralleled 
that of her ex-husband, but she 
added three names as “sympathiz- 


whom she identified as former Par- 
amount writers, plus soundman 
Carl Dreher. She was followed by 
Gordon, who was accompanied by 
counsel, A. Wirin of the American 
Civil Liberties Union. 

After identifying himself as a 
stage-screen director, Gordon list- 
ed his Baltimore education; early 
N. Y. stage work, the number of 
pix he’s directed in Hollywood, in- 
cluding “Another Part of the For- 
est,” “Act of Murder,” “Cyrano,” 
“Can Get It Wholesale” and ‘‘Con- 
vict Lake.” 

When committee chief counsel 
Frank Tavenner, Jr., asked if he 


stating “I believe the man you re- 
ferred to appeared before the com- 
mittee,” declined to answer under 
the Fifth Amendment. Tavenner 
then read Tuttle’s testimony listing 
Gordon, among others, as party 
members. Gordon continued to de- 
cline to answer all questions relat- 
ing to Tuttle, the League of Amer- 
ican Writers School and Commit- 
tee for the First Amendment. 

Asked if he joined the expression 
of opinion on the Committee for 
the First Amendment’s original 
statement that it was “disgusted 
and outraged by the continued at- 
tempt (of the House committee) to 
smear Hollywood,” Gordon pre- 
ferred not to discuss his personal 
opinion. He parried questions by 
Rep. Francis E. Walters (D., Pa.) 
as to “what criminal charge do you 
think might be placed against you 
for answering questions?” 

Asked by Rep. Donald Jackson 


Constitution, Gordon replied af- 
firmatively, saying he would fight 


Daggett listed his L. A. educa- 


“ghostwriting” for James Roose- 
He was employed until last 








denied ever living in Rosemead, 


evidence. 
After declining to answer most 

















he day’s final witness, Solotoy, | 
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MPIC s Stand Vs. Reds 


Los Angeles, Sept. 18. 


The Motion Picture Industry Council reaffirmed its opposition 
to Communism in a letter read at the start of the hearings by 
the House Un-American Activities Committee, which opened here 


yesterday (Mon.). 


“MPIC wants to emphasize that, with the overwhelming majority 
of American people, it believes ‘clear, present danger’ to the na- 


tion exists,” the letter stated. 
port to any legally constituted 


“MPIC offers its strength and sup- 


body that has as its object the 


exposure and destruction of international Communist Party con- 


spiracy. 


MPIC speaks on behalf of the motion picture in¢ustry 
in Hollywood. We wish to make it crystal-clear our repu. 


tion 


of ‘Arts, Sciences, and Professions Council’ any right to speak for 
any branch of the motion picture industry in attacking the pur- 
poses and objectives of your body. 

Statements have been made that there has been resistance to 
employmient of individuals because of their activity in their fight 
against Communism. We declare such statements completely un- 


true . 


. . We comniend and encourage those who testify to their 


complete repudiation of Communism and effectively demonstrate 
their loyalty to our country. Our hope is that witnesses will 
testify honestly, freely, fully, in cooperation with your committee.” 
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Film Reviews 


Continued from page 6 


La Orquidea 
type. Practically all the foetage is 
used to show off Miss Hidalgo’s 
beauty. With time and further pix 
work, she may develop into an 
actress. 

The director has done nothing 
to modernize treatment of the 
story, which concerns the impos- 
sibility of a beautiful woman re- 
taining her purity. It also relates 
the story of a mother condemned 
by society and making the supreme 
sacrifice for her child. Trite dialog 
does nothing to lighten the vehicle. 

A number of sequences were 
shot in well-known spots in Buenos 
Aires, and there are interminable 
sequences in night clubs. As the 
male lead, Santiago Gomez Cou is 
expected to be wickedly attractive 
and leers like the old heavies. The 
lush settings are tasteless and 
overly done. A moppet actress, Pa- 
ola Loew, is outstanding as a nat- 
ural teen-ager. The picture already 
has done well here and in the 
provinces. It has interest for Amer- 
ican audiences because of the curi- 
ous resemblance to Hedy. Nid. 


Ma Femme Est 


Formidable 
(FRENCH) 


Paris, Sept. 11. 
Pathe Consortium Cinema production 
and release. Screenplay, Jean Halain. 
Stars Fernand Gravey and Sophie Des- 
marets. Directed by Andre Hunebelle. 
At Helder, Scala and Vivienne Theatres, 
Paris. Running time, 92 MINS. 
Raymond Corbier Fernand Gravet 


ceoeteoes 


Syivia Corbier.......... Sophie Desmarets 
Marguerite Rival.......... Simone Valere 
| rrr Alfred Adam 
Sylvia 


SD ES rere Suzanne Dehelly 
Francois Germain........ Jacques Dynam 
L’ Anglais 


Alan Adair 


ee 





Winner of four firsts at the 
Vichy Film Festival this year, 
“Ma Femme Est Formidable” -is a 
bedroom comedy which twits cuck- 
oldry. Compounded out of misun- 
derstandings and suggestive situ- 
ations which are always less than 
they seem, the pic also has a comic 
parrot, a comic mother-in-law, 
mock suicides and a vandalistic 
clay-throwing riot in a sculptor’s 
Gee. None of this gives the film 
he madcap fillip it strains for and 
it is far from exhilarating. It may 
serve on duals at some lesser U. S. 
houses. 

Fernand Gravet»is in fine fettle 
as the misunderstood spouse of 
Sophie Desmarets. She, in turn, 
contributes some farcical moments 
as a chattering, bird-brained wife. 

Whether as the chronic drunk or 
as the harried husband pursued by 
by two comely females, Gravey is 
the film’s mainstay. Sophie Des- 
marets is less interesting when the 
role calls for sentiment. As the 
other woman, Simon Valerie is 
properly decorative. 


Rasho Mon 
(In the Woods) 
(JAPANESE) 
Venice, Sept. 11. 
Diaei production and release. Directed 
by Achira Curosawa. Screenplay, Rjuno- 
suche Acutagawa; camera, Cazuo Miva 
gawa. At Venice Film Fest, Aug. 24, ’51. 
Running time, 90 MINS. 

eee Scinobu Hascimoto 
94-00 S400 OC OC HOKECER ‘oscio Mifume 








Unveiled at the Venice Film Fest, 
this caused a flurry in critical cir- 
cles. Brilliance of conception, tech- 
nique, acting and its theme of pas- 
sion make this a good art house bet 
in the U. S. Exploitation values are 
there and crix should go for it. 

Set in Twelfth Century Japan, 
pic paints a fascinating story of a 
killing told through the eyes of the 
three protagonists and then by an 
eye witness. Each one differs. A 
seedy bandit sees a Samurai war- 
rior leading his comely wife 
through the forest. He overpowers 
the warrior and seduces the wife. 


7 ou It all ends in facesaving hari-kari 
interchange with Chairman Wood search. At the moment, he could lasted only 16 minutes, declining | by the husband. 
as he attempted tq offer a state-' only recall “Blockade,” which, hej Most questions, 


Direction is excellent. Shot com- 


pletely outdoors, the camera work 
is flawless. Scinobu Hascimoto 
| gives a sterling performance as the 
| vermin-ridden bandit. Toscio Mi- 
|fume supplies a role of dramatic 
intensity. Achira Curosawa lends 
|am impassive, glowering presence 
| to the part of the husband. Lesser 
| characters are good. Mosk. 


Barbe-Bleue 
(Bluebeard) 
(COLOR—FRENCH) 


Venice, Sept. 11. 
Alcina production and release. Stars 
Pierre Brasseur, Cecile Aubry. Directed 
by Christian Jaque. Screenplay, Andre- 
Paul Antoine; dialog, Henri Jeanson; cam- 
era, Christian Madras; editor, Jacques 


Desagneaux. At Venice Film Fest, Sept. 
8, ’51. Running time, 90 MINS. 
errr ror Pierre Brasseur 
SORE eerie oe Cecile Aubry 
Majordomo....cccccccces: Jean Debucourt 
SO RPP TiTiT rrr Jacques Sernas 
Mathieu 


Pea nssees teaneess Robert Arnoux 





This is a gaudy parody in color 
on the Bluebeard legend. Costumer 
about the trials of Bluebeard in 
disposing of his wives, thus has 
spice and movement. It should 
make a fine grosser here. Pic may 
do for some special situations in 
America. 

Gevacolor is a bit pallid but the 
delicate hues enhance the film. 
Plot concerns Bluebeard’s choosing 
of his eighth wife. His men swoop 
into town collecting pulchritude 
for the choice of his next wife. An 
innkeeper’s daughter has herself 
substituted for the daughter of a 
nobleman and wins the fancy of 
Bluebeard. On their wedding night, 
he tells her the story of how he 
killed his other wives, producing 
the biggest yocks of the pic. This 
part is high in sophisticated, ma- 
cabre humor. But the film is un- 
even, with more spirit needed 
in several portions. The little wife 
takes the forbidden key and finds 
the other wives alive and happy. 

Pierre Brasseur has a field day. 
His frantic thesping is a highlight 
as he blusters, grimaces and 
prances through the role with glee. 
Cecile Aubry is a perfect foil as 
the pert little femme who stands 
her own ground with the ogre. 

Mosk. 


La Nuit Est Mon 
Royaume 


(Night Is My Kingdom) 
(FRENCH) 


Venice, Sept. 11. 
Discina release of Pierre Gerin produc- 
tion. Stars Jean Gabin. Directed by 
Georges Lacombe. Screenplay. Marcel 
Rivet; camera, Philippe Agostini; editor, 


Henri Taverna. At Venice F Fest, 
Sept. 3, ‘51. Ri time, 105 MINS. 
Parr eee Jean Gabin 
MEDD. coccccsoccevcesns Simone Valere 
GADPISING ... cccccvccscecss Suzanne Dehelly 
BEE 2. ¢.06:49-0406000660400-0% Gerard Oury 
ee eerie Marthe Mercadier 





This is an offbeat film about the 
rehabilitation of a blind man. It is 
done with reserve and intelligence. 
Downbeat subject may militate 
against this in most situations, but 


~|the Jean Gabin name may get it 


some sure-seater trade in America. 

A self-sufficient engineer is 
blinded by escaping steam from his 
locomotive. He believes he will be 
cured after an operation. He broods 
and frets and is finally badgered 
into going to a school for the blind 
where he starts to regain normal 
interest in life. 

Scenes in the school, utilizing 
the authentic blind, are done with 
taste. The blind man’s relations 
with friends, family and the new 
environment seem credible. Jean 
Gabin is excellent as the maimed 
engineer whose dynamic spirit and 
zest for life finally help him over- 
come his handicap. Simone Valere 
is sensitive as the blind school mis- 
tress. Direction by Georges La- 
combe is restrained. Lensing is 
smooth but editing could be tight- 
ened to give the film a greater 
movement, Mosk. 
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7 “THEY THOUGHT 
| WAS CRAZY!" 


“I predicted that ‘Show Boat’ would top record- 
breaking ‘Great Caruso’. It did!” 


“Now [Ill predict that ‘AN AMERICAN IN PARIS’ 
: will top ’em all! It’s the next attraction at Radio 
; | City Music Hall. Watch!” 


| “Crazy like a lion—that’s me!” 
| 











| “I've got such wonderful things for you!” 
“| “J just previewed “TEXAS CARNIVAL’! Box- office | 


»y»? 


dynamite like ‘Neptune’s Daughter’! 




















“(WESTWARD THE WOMEN,’ ‘CALLAWAY 


; | 'WENT THATAWAY’, ‘TOO YOUNG TO KISS’ | 
2 | —just a few I’m nuts about. So will you be!” | 





“And ‘ANGELS IN THE OUTFIELD’ is something 
all of us can be mighty proud of.” . 


of ~~ = 
ase 2eaanreaan” 


“How’re you feeling? I’ve never been in better form. 
Keep M-G-Minded. It’s good for you!” 


(signed) tL. = *s i mY fet 


~~ = ~~ = — = Dm 5 
Tae tea taasse 
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} ce to which there was so wren 
objection was done by _ Robert 


Coughlan of the text department. | It’s a long story with photos, 
Important angle of a drive-in | stressing “Movie houses, movie at- 


story is that it is at least a partial |tendance, and profits are up and 
answer to the indication in Cough-| climbing . 


Jan's story that there are many 
fewer theatres now than formerly. 


merely a change in theatre form! 
to meet new conditions, there are 
many more, houses than prewar. 
About 3,300 open-airies have been 
constructed in the past five years. 
There were about a half-dozen up 
to that time. 

Life’s scorching treatment of 
the film business continues to be| 


something of a blessing in disguise | 


for the industry as other maga- 
zines continue climbing on the re- 
buttal bandwagon. 

Sept. 15 issue of Business Week 
has an article, with pictures, “Qual- 
ity and Service: An Answer to the 
Movie Slump?” In its September 
issue, Coronet gives 16 pages to a 
photo feature, “Milestones in the 
Movies.” Another upbeat article 
takes up 15 pages in People Today 
‘on stands Sept. 26), “Hollywood; 


Lively Corpse,” blasting myth of 


“foreign film superiority.” 

The Oct. 9 issue of Look will 
have a six-page feature: “Who Says 
That Hollywood Is Dying?” Indus- 


nen 


Life Placating Pix 


the facts to Look publisher Gard- 





. an even better year 
simple reason, improved 
Industry has pointed out that with product. There never were serious 
the drive-ins, which represent | doubts the future of 
great visual medium with its near- 
monopoly of talent, story material, 
. the outlook is now 


in the language of 
Hollywood and Vine, ‘The rest of 
show business should have 


The article will be cross-plugged 
in a pooled newsreel spot in which 
;Cowles and actor George Murphy | 


set for release Oct. 8 to coincide 
appearance on 


Foreign Quality Up, 
Souvaine Reveals; 
Sees Good U.S: Mkt. 


Quality of foreign product has 
, considerably proved, according 
|to Henry SouVaine, prez of Sou- 
| vaine Selective Pictures, who just 
returned from a six-week trip to 
‘France, Germany and Italy. At 
| least 10 to 20 European-made films, 
| he added, will rack up good busi- 
ness next year if distributed in the 
By the first of the year, Souvaine 
| declared, his company will have 14 
| pictures available for distribution. 
| These will include six American 
|and British features plus eight 
| French, German and Italian films. 
The Yank pix will come from un- 
disclosed Hollywood independents 
with whom the firm has been ne- 
| gotiating in recent weeks. 
Souvaine is also enthusiastic 
| about possibilities of English-lan- 
guage versions of European prod- 
uct for the American market as 
well as occasional dubbing of im- 
| ports. He feels that English ver- 
sions will be successful in the U. S., 
| pafticularly if they retain the con- 
| tinental characteristics of the origi- 





which will be devoted to produc- | nals. If Hollywood can dub pix for 
tion and television principally. The | 


producer concedes TV as a com-| 
petitor, but insists there’s a solid 
will | 
|continue to have outlets for their 
| product in theatres. Goldwyn hints 
| big possibilities in subscription TV. 
In any event, he states theatres will | market could not be entered with 
try triends, Cal Swanson and Rita | remain in business, 

Roitheim of S. C. Swanson, Inc., | 
public and trade relations firm,| will 
were instrumental in presenting | swing. 


screening abroad, he opines there’s 
;no reason why the reverse can’t 
| be worked. 

There’s a “healthy revolt” among 
| Italian, French and German film- 
makers, Souvaine asserted, against 
| one-time qualms that the American 


| success. And the time is now ripe, 


Part of the Nov. 10 issue of Cue | he avers, for a greater interchange 


' Europe. 


NT house, but the local units are 
not getting the other 5c that make 
up the normal 10c-per-seat TOA 
dues. Skouras continues, neverthe- 
less, as a member of the exec com- 
mittee. 

In Both Issues Last Year 

Skouras was in the midst of both 
the presidency and the COMPO is- 
sues last year. Fog the top spot 
he tried to sell the nominating 
committee a youthful member’ of 
his staff in Denver, Robert Selig. 
Other TOA toppers balked on the 
| basis that Selig was neither experi- 
lenced nor well known enough to 
|the membership. That rankled 
Skouras to the extent that the only 
possible compromise was the re- 
election of Sam Pinanski as prexy 
after an exec committee wrangle 
that extended into the small hours 
of the morning. 

So far this year Skouras has 
come up with no dark horse. Un- 
less he does, the nomination and 
election appear pretty much in 
the bag for Mitchell Wolfson, of 
Miami, now chairman of the board. 

Skouras himself has been men- 
tioned as a possibility for the post, 
but the explosive political possi- 
bilities—including the fact of his 
withdrawal from local units—ap- 
pears pretty much to rule that out. 
Wolfson is both popular and able. 
He was prominently mentioned for 
the post last year, but nixed it be- 
cause his own theatre and video- 
radio biz in Miami required close 
attention. He’s indicated he could 











Hollywood up-| of pictures between the U. S. and | give sufficient time to the job this 


' year. 
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No TOA Convention Fireworks 


Continued from page 5 











In an effort to insure that there 
will be no squawks among the 
members on choice of a prexy, 
TOA’s exec committee, chair- 
manned by Walter Reade, Jr., is 
loosening its reins somewhat this 
year. 


5-Man Nominating Group 


As usual, a five-man nominating 
committee was named this week 
by the exec committee chairman. 
It will come up with a slate to be 
presented to the executive body 
Sunday (23), the day before the 
convention itself starts. Exec group 
will adopt or amend the nominat- 
ing committee’s selections, which 
then ordinarily would be ratified 
by the board. 

In past gears the general mem- 
bership has had nothing more to 
do with the process than acclaim 


| the final choice. This year an open 


board meeting will be held next 
Monday (24) morning. At. that 
time any member can submit nom- 
inations from the floor. 

Agenda for the convention, 
which opens Monday afternoon, 
will also be adopted at the open 
board session. Members may also 
modify that. 

As for COMPO—in which Skou- 
ras last year was again in the van 
of the controversy—it seems not 
even to be an issue, although tech- 
nically TOA should be voting on 
continuing its membership for an- 
other 12 months. It’s such a dead 
duck as an issue now that TOA 
exee director Gael Sullivan wasn't 
sure this week whether it would 
even be on the agenda. 

“Movietime U.S.A.” drive, spon- 
sored by COMPO, has sort of re- 
placed the public relations body 
itself in exhib attention. There's 
great enthusiasm for “Movietime” 
—with certain exhib reservations, 
some of them from Skouras, inci- 


dentally—and results of that will 


probably shape COMPO’s future. 

In any event, COMPO—starved 
for funds—has. never developed 
into the body which Skouras and 
some other regional TOA mahouts 
feared. ‘They thought it would 
tread on their toes locally. As it 
has worked out, COMPO, with a 
skeleton staff, has been able to do 
only the most skimpy job nation- 
ally, let alone locally. 

Thus with nothing to fear from 
COMPO, Skouras and other re- 
gional officials have no reason to 
make an issue of it. 





Rembusch | 


Continued from page 5 


with film men via the wire re- 
corder installations. 

Rembusch reported that Dore 
Schary, Metro’s production chief, 
will be among the speakers at Al- 
lied’s National convention in N. Y. 
Oct.- 30-Nov. 1. 











Myers Asks ‘Gouge’ Reports 

Washington, Sept. 18. 
Abram F. Myers, general coun- 
sel and board chairman of Allied 
States Assn., today (Tues.) issued 
a statement calling upon all mem- 
bers of Allied to report on any dis- 
tributor trying to “gouge” exhibi- 
tors for pictures released during 
the “Movietime U.S. A.” campaign. 
Myers asked that all regional 
groups request all members to send 
him at his office in Washington in- 
formation on any attempts by dis- 
tributors to get higher rentals than 
customarily paid, “excluding, of 
course, any picture which may be 
reasonably classified as ‘special.’” 


iJ ege 
Chi Dailies 
Centinued from page 3 


Miss Crain and Grant star in the 

ic. Miss.Crain, in a blurb, is say- 
ing: “But Doctor, I'm not married.” 
Grant, who plays role of a medico, 
counters with: “Married or not... 
you're pregnant.” Three dailies 
carried the ad intact for three 
days, later cancelling out simul- 
taneously. Lone holdout, the Daily 
News, pulled the ad two days after 
the other three, apparently after 
viewing the wind direction on rival 
Hearst; McCormick and _ Field 
dailies. - 

In the revised ad, Grant is now 
stating: “Married or not... you're 
going to!” Phrasing aside, the 
Woods Theatre is unconcerned. Pic 
opened to biggest biz sitice “Born 
Yesterday” played the house a year 
age. 
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‘Pidgeon, Somerset Rep | — 
SAG at AFL Frisco Meet Goldenson 


Hollywood, Sept. 18. Continued from page 4 
Walter Pidgeon and Pat Somer- | the daily operating problems of the 
sureseaters. : |set will represent the Screen Ac-| chain. Thus, the mere pressure of 
Significance of the move is that | tors Guild at the annual convention | time made it impossible, he said, 
if results come: we oe ym ker pares e the oy st nge of La-| to handle everything at once. 
+ is certain to j y|bor in San Francisco this week. 
pitted pix similarly off wd stand- | John Dales, Jr., executive secre- 
ard track. Among present possi-|tary, will be detained in Holly. 
bilities for ge age ed | — by wage negotiations with 
modifications e aaa he e major studios. 
River,” currently at the aris; Screen Extras Guild will be rep-| trust decree, suspended over the 
“The Medium, how at the Sut- | resented by Richard N. Gordon,| summer, resumed last week and 
ton: “Emperor’s Nightingale, | Prexy, and H. O’Neil Shanks, ex-| are slated to continue this week, 
which none —— oP atte | ecutive secretary. | with considerable progress seen be- 
run at the Trans-Lux and | ing made. 
“Mr. Peek-A-Boo,” which opened | Meantime, last week, the Justice 
a run “ So 60th yes-| Rep Skeds 3 More |Department approved additional 
srdav (Tues.). . : ti or Unite : 
aA eceii waelllaiditin at Regional Sales Meets time for United Paramount Thea 
vi . 


: ; tres to divest 21 picture theatres. 
such product, the nabe artie chain s 4 Hollywood, Sept. 18. | Eighteen, which were to have been 
could develop inté prime impor- | nee of a series of regional! unloaded by Sept. 3, must now be 
tance in New York. It could de-| Sales meetings for Republic branch | sold by March 3, 1952. Three 
velop regular clientele in such ay will be held Sept. 21 in! others, to have been sold by Oct. 
number that distribs would be as- | ‘ hicago, followed by a third Oct. 1/3, now have a deadline of Dec. 3. 
sured of strong grosses. It would)!” New York and a fourth Oct. 4) An antitrust division spokesman 
also cut into the product supply in Atlanta. said the extra time was allowed be- 
of the circuits, although it is not First conclave was held last week cause UPT is ahead of schedule in 
felt that it would seriously bite | °" the Republic lot with Herbert | cleaning up partnership situations. 


into their b.o., but rather attract | Timo and James R. Grainger in | Susticn Danertanent wns ane the 
additional patrons. | ge. 


| nod to conditions under which UPT 
One of the problems of this type | | could acquire the United Artists 
booking is that a number of indie | Theatre in Chicago; originally the 
circuits in the metropolitan area 
normally take pix as they come 
out of the RKO and Loew’s loops. prvesigge bite my ~. out ithe 
i ; | S me y Unite rtists 
beg a considerably to the New |wasn’t enough time to compile | Theatre Circuit because UPT has 
York cane. : __lenough attendance figures over an| converted the Apollo, another Chi- 
When pix don’t play the two extended period to arrive at a fair|cago house, away from theatrical 
ope hegre gh orgy rai De | appraisal of the plan’s effect on the purposes. Paramount must first of-. 
icult to 


webs. It’s not impossible, hoW- | hibs said privately, however, that 
ever, merely requiring some SP€-/they had noticed an increase in at- | 
cialized selling. RKO is planning | tendance. | 
simultaneous Pleptates i og nd The plan devised by 20th distri} NYU’s Pic Seminar 
these and individual houses 10!-| hution*chief Al Lichtman worked | i ictur 5 i 
lowing the run in the arties. Lat-| this way: After the first-run down- | Seen ESEVUEe CONISE WH: 38 


aie . | given on alternate Mondays at the 
ter begins Oct. 3. |town, there is a 28-day clearance | N. Y, University Division of Gen- 


with the film available to 11 the- | eral Education starting Oct. 1. 
ge | atres. Instead of all 11 playing the | Called “Seminar in the Film,” it 
! 246 Quickie | picture at the same time, the week | will be taught by George Amberg, 
is split, with five or six playing the | author and theatre consultant for 
| Continued om page 3 ams film during one part of the week, | the Museum of Modern Art, N. Y. 


; : .,, | and the remainder playing it the| Students will examine and ana- 
story on artificial insemination | other part. After this run there is|lyze outstandin? examples of crea- 


in the N. Y. Times. Up to then|a seven-day break following which | tive films regarding their artistic, 
I didn't even know what it was, let hen = 1S ig ay to third-run/|social and psychological signifi- 
alone pronounce it. But Weiss, q|theatres with the same eS as well as their technical 


|system applying. 
young GI, turned up and was confi- | pplying treatment. 






‘Kon-Tiki’ 


|____ continued from page 5 








10 weeks are expected in these 








Loew's Negotiations 
Washington, Sept. 18. 


























| load its interest in this house. Now, 








Continued from page 5 





for four months. 





























Negotiations on the Loew’s anti- | 


20th’s Releases | decree called for the chain to un- | 


| boxoffice,” Sharkey said. Most ex- | fer United Artists Theatre for sale | 





| Astor Films to Reissue 


6 Stromberg Films |} TOA Agenda 


All rights to six films made by | === Continued from page 5 
vasnaws Eeemerer ene oe They'll be guests of Coca-Cola on 
are headed for acquisition by Astor : 

Films. Deal was said this week to |* boat ride around Manhattan 
be set for finalization shortly. Tuesday evening. Series of 

Pix, lensed in the 1943-46 span, luncheons with prominent speak- 
and starring such performers as|ers wiil break up the Tuesday- 
rer — — Rage go Wednesday-Thursday meetings. 

arbara Stanwyck, initially will be nee ee 
reissued by Astor. Saiheetion this. A session of the executive com- 
Atlantic Television Corp., Astor af-| ™Mittee on Sunday (23) will pre- 
| filiate, will license the films to tele-| Cede opening of the convention. 
casters, according to the present | Committee consists of 16 members, 

plan. | plus the nine officers. There will 
| In the past, Astor, which is head-| be an open board meeting, to 
ed by R. H. Savini, dealt only in | Which members are invited, Mon- 

theatrical reissues. Recently the | day morning. Board consists of a 
| outfit has been taking on distribu-|TeP Of each of the 28 TOA units 
| tion of new indie product, in addi- and 28 regional v.p.s, plus the na- 
|tion to branching out into TV. | tional officers. 
| Six films are “Lady of Bur- How many persons will attend 
| lesque,” 1943, Barbara Stanwyck | the convention isn't certain yet, 
| and Michael O’Shea; “Guest in the since exhibs and their employees 
' House,” 1944, Anne Baxter and|from the metropolitan area and 
| Ralph Bellamy; “Young Widow,” nearby cities are being invited for 

1946, Jane Russell and Louis Hay- all or any part of the convention. 
ward: “Lured,” 1947, George Sand- In other words, they don’t have to 
ers and Lucille Ball; “Strange|P@ay @ full registration, which 
| Woman.” 1947, Hedy Lamarr, and would entitle them to participate 
“Dishonored Lady,” 1947, Miss La-| all the way. As a result, there is 
| marr and Dennis O'Keefe. expected to be a fluctuating at- 


e tendance at various functions. 
N. Y. Expo 


Total will probably exceed the 
_=_s Continued from page 5 jaa 


























| 
approximately 750 exhibs, their 
wives and families, and tradeshow 
exhibitors who attended last year’s 
Houston conclave. About 400 had 
Mr and are making the pitch for| been registered up to  yester- 








MPAA backing. day (Tues.). 








Fred J. Schwartz, Century Thea- 

tres topper, presented charts show- ) : 

ing in further detail the suggested Schary § ‘Big Lie’ 

layouts of exhibits for the overall : 

expo. At a meeting last week, the 

MPAA heads had said they’ re- Being Made as Short 

quired further information on the Hollywood, Sept. 18. 

specific physical — which the Dore Schary’s personal produc- 

exhibs had in re ; _ tion, “The Big Lie,” an anti-Com- 
ee mere ae git Agog ey munist documentary at Metro, will 

2 ae decided that the po “to | be made as a 30-minute film instead 

win over the studio heads would | Of 8 perme eee ae See 

be made by the exhib unit. Group | — © ea. my 

to trek to the Coast was not named Picture will be compiled from 

a permed will a mapas, gece eg Mg ag pre 
t yesterday’s meeting he was| Ss g ‘tor Lasky, 

jo fana by circuit toppers Harry | with Allen Rivkin writing script 

Brandt, Max A. Cohen and Joseph | and commentary and Jack Dunbar 

Vogel. 'as film editor. 








dent he could make a picture based 





upon such a story.” 


While the Motion Picture Assn. of 
America maintains pressure on the 
industry to refrain from making 
any film touching on the drug traf- 
fic, observance of the Production 
Code regulation is strictly of a vol- 
untary nature. Hence, any indie, 
if so*inclined, may tackle the sub- 
ject. . 

N. Y. State censor board, Braun- 
stein disclosed, passed “Sleep” 
after ordering cuts of about 300 
feet. The deletions and recommen- 
dations, added the distrib, instead 
of harming the film’s dramatic im- 
pact, actually speeded it up. Chief 
change was in scenes where, in- 
Stead of the racketeer mentioning 
names of dope, it’s now the law en- 
forcement officers who now state 
the tags of the various drugs. 
Braunstein says he doesn’t under- 


Stand the reason for the latter 
change. 


Besides its long run at the Rialto, 
“Sleep” has also been booked on 
the Balaban & Katz circuit in Chi- 
cago as well as playing key situa- 
tions in St Louis and Kansas City, 
among others. Meanwhile, Weiss 
has a pic based upon femme wres- 
tling, “Pin-Down Girl,” ready for 
release, and “Parisian Nights” is 
also coming up. Distribution is on 
a states-right basis. 


Cleve. Exhib 


| 
LL Continued from page 5 


Owner vowed to ruin the Moreland 
When it opened in 1938. 

In its charges of conspiracy, G. 
& P., represented by Samuel T. 
Gaines, attorney, named Gusda- 
novic, his Regent, Avalon, Corlett 
and LaSalle theatre corporations, 
the Cooperative Theatres of Ohio, 
Inc., which books films for 130 local 
theatres; its president, Milton A. 
Mooney, plus Metro, 20th-Fox, War- 
ner Bros., Universal-International 
and Columbia. 

Gaines accused Gusdanovic of 
using his influence in Co-op The- 
atres to get better picture deals 
from the distributors for the Re- 
Sent and discriminating against the 
Moreland, which did not belong to 
the film-booking agency. 

Defendants’ lawyers denied the 
charges and said the actions of the 
Co-Op agency are accepted competi- 
tive practices, 
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Be yeh 


says charming 


JANIS CARTER 


When you see this beautiful blonde star in 
her new picture, notice how exquisitely 
smooth, how irresistible her complexion is. 











“Here’s my daily Lux facial,” she says. 
“I cream the rich Lux lather well in, rinse 
with warm water, then splash on stimulating 
cold. To dry, I pat lightly with a soft towel. 
Now my skin feels wonderfully smooth and 
fresh.” Lux Soap has active lather that 
really makes skin lovelier. Try Janis Carter’s 
own beauty care! | 
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28 PICTURES 
Clips From Film Row 


NEW YORK 


First of four regional Republic | 
sales confabs rolled last week at 
the studio with distribution chief | 
James R. Grainger presiding. | 
Other three sessions are slated to 
be held in Chicago Sept. 21; New 
York, Oct. 1, and Atlanta, Oct. 4. 
Prexy Herbert J. Yates schedu'ed 
to attend all four conclaves. 

ij (Nicky) Goldhammer, 
Monogram eastern district man- 
ager, returned to homeoffice last | 
week after tour of eastern ex- 
chanves to set distrib dea's on 
“The Highwayman” and “Disc 
Jockey.” 

Ravmond Carroll, of Metro's 
homeoftice library, reported to 
Parris I-'snd over weekend for in- 
duction into the Marines. 

Maurice N. Wolf, Metro” ex-! 
hibitor relations sneaker, to speak 


before the Advertising C ub of 
Boston, Sept. 25, and at Lion's 
Club of Morristown, N. J., Oct. 2. 


Arthur Conton, who has been an 
indi mhutor of foreivn pix 
has ioined Metro. *te’ll work on ex- 
pieiiation for “Quo Vadis.” 

Maurice Bergman. Universal's 
director of publie relations. off to 
Charleston to address a meetin? of 
the West Va. Allied Theatres Acen. 
Charles Simone:li. manager of U's 
erstern ad-nub department, back 
in town ofter studio huddles. 

Leo Pillot, one-time special 
events director at Columbia and 
more recently personal mana‘er of 
comic Sid Caesar, joined home- 
office publicity department of 20th- 
Fox. 


(lic 


MINNEAPOLIS 


Reel Fellows c!ub of film = sales- 
men clected Joe Murphy, of Re- 


public. as prexy, and Harold! 
Lindquist. 20th-Fox. as veepce. 
Bill Winters, RKO salesman 


sustained . broken shoulder and, 
fractured ribs in auto collision in 
which his own ear was completely 
demo'ished e 

James Spatz resigned as Renub- | 
lic office manager to move to Cali- 


fornia. 

In number of shipments and 
dollar receipts, recent Paramount 
Weck was biggest in local branch's 
history. 

Columbia has met demands of | 
Edina, si:burban house, for 28-day | 
availability, but other exchanes | 
have not tollowed suit yet. Bon! 
Friedman. its owner, says he will | 
carry his fitht to courts. 

Quwners of Richfield, independ- 
ent Suburban theatre which has 2?- } 
day clearance regularly, 


started 
suit against Metro to test validity | 


of its trade practice calling for) 
competitive 
damages alleged to have been} 


caused by the trade practice. 


WB named first femme manager 
since the war. She is Josephine 
Sabbio, who becomes boss at the 
Regent. Al Skigen’s assistant for 
seven years, Miss Sabbio was 
named to his post when Skigen was 
transferred to the Kenyon. 

Lou Averbach, former Par sales- 
man and later assistant to late 
Harry Goldstein, district head for 
that company, went into realty biz 
here. 


Joseph R. Rieger, with the 
Warner circuit for two years at 
Tarentum, Washington, Pa., and 


Oakland, is the new pilot of the 
Ritz in New Kensington; succeeds 
Joseph A. Finch, who has gone to 
work outside the trade. 
Three percentage suits 
against Charles Argentine 


filed 
and 


James Meresco, operators of the} 
Keith, Burgettstown, by RKO, Par | 


and Loew's, have been settled out 
of court by full payment of claims. 
Frank A. Orban, Jr., Somerset 











FOR RENT 
MOVIE THEATRE 


Midtown New York City, 1émm an.! 
25mm machines, available on dail 
Sesis or part day (five-hour minimum), 
490 seater, good sound svstem, air- 
conditioned, complete staff available, 
use of marcuee. Write to Mr. Paul 
Schwerin, AVON THEATRE, 1187 Ave- 
nue of the Americas, 








| prevailed 


; San 


exhib serving an unexpired term 
as Somerset County district attor- 
ney, nominated for the post on the 
GOP ticket. 

Clyde S. Waugaman, formerly of 
Vandergrift. who recently 
chased the Ligonier, Pa.. Theatre, 
moved to the latter 


Pittsburgh is suddenly getting a 


rush of advanced-price, continu- 
ous-run i pictures. “David = and 
Bathsheba” opened at the J. P. 


Harris last week at $1.25 top, in- 
cluding Federal and city taxes 
amounting to 30°. after 20th-Fox 
upon the house to get 
that price after it had originally 
set a dollar, levies included, as the 
scale. Now WB has announced the 
same admission and policy for “A 
Streetcar Named Desire” when it 
goes into the Warner downtown on 
Sept. 28. At the same time, “Tales 
of Hoffmann” is playing to twice 


) that but on a two-a-day basis at the 


Nixon, where English screen ver- 
sion of the opera will continue un- 
til legit season begins Oct. 1. Then 
“Hoffmann” may possibly mové to 
the jiny Art Cinema, which is, 
like the Nixon, owned and operated 
by Gabe Rubin. i 


ee 


Grand, 
here, 


RKO _ first-run 
is «trying a new 


house 
gimmick, 


|house doing a full week of horror 


films. Success of horror pics at 
the drive-ins this summer appar- 


ently is prompting the theatre to | 


use terror pix, booking two dif- 
ferent films each day for the full 
week. Plan was used successfully 


jin other keys. 


Irving Mandel, Monogram fran- 
chise holder here, seriously ill in 
Grant Park hospital, following 
heart attack. 

Reopened Essex theatre is now 
operated by Select Cinema, Inc., 
headed up by Max Worth. He's 
an ex-operator at Hyde Park The- 
atre. 

“Alice in Wonderland” ‘(RKO- 
Disney) broke at 36 houses here on 
first playoff. 

Jimmie Shields, B&K office 
manager, in Alexian Brothers hos- 
pital for surgery. 

Warner Theatres 
its Orpheum Theatre in Hammond 
Sept. 28. 


LOS ANGELES 


Metro will pre-release “An 
American in Paris’’ on Sept. 26 in 
Francisco, New Orleans, 
Cleveland and Evansville, Ind., to 
tuke advantage of birthday of the 
late George Gershwin, whose 
score is heard in this pie. 

Eight James FitzPatrick Travel- 


bids and to obtain| talks will be released by Metro in 


} 1951-52 season. Shorts were made 
|by FitzPatrick during a_ four- 


| month world tour. 


PITTSBURGH | 


Nat Holt’s “Silver City”  re- 
placed Pine-Thomas’ “Hong Kong” 
on Paramount's December release 
program because of delay in lat- 
| ter film’s Technico'or print. 
| Howard Hawks’ “Red River” 
; will be reissued by United Artists 
| next March, according to Edward 
| Small, one of film’s backers. Film 
| stars John Wayne and Montgom- 
lery Clift. 





ST. LOUIS 


James DeBrock, Paramount con- 
tract clerk, recalled to the Navy 
six months ago here on a furlough. 

Les Levy, Columbia salesman, 
sprained an ankle while on the 
‘golf course at Lake Side Golf 
, Club. 
| J. R. Ruth relighted his Down- 
jing, Downing, Mo. The house was 
shuttered early in year. 

The Carver, a unit of the Gold- 

-man-Leventhal circuit, being read- 
lied for relighting. 
' The Gem City ozoner, Quincy, 
Tll., is hypoing biz by presenting 
stageshows in addition to films. 
Recently the “Grand Ole Opry” 
outfit plaved the spot. 


DALLAS 


Robert Yancey named manager 
of Showboat Theatre at Texas 
City. He was moved here from 
Novasota. 

W. E. (Bill) Finch, who joined 
Monogram in 1949 as salesman, 
upped to company branch 
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BOSTON 


Joseph P. Liss, for last two 
years operator of the Astor, Law- 
rence, appointed general manager 
_for Warner Theatres, succeeding 
Max Melincoff, who resigned re- 
cently. 

Max Selver, for 22 vears with 
| Warner Theatres, resigned to be- 

‘come district manager for the 


pur- | 


community, | 
Waugman is also owner of Carol. 


is reopening 


man-' 


Massachusetts theatres of the Phil 
Smith Management Co. Will head- 
uarter at circuit’s New Cinema, 
ramingham, slated to open Oct. 4. 
Francis X. Bushman, here tub- 
thumping for “David and Bath- 
sheba,” was bedded with throat 
ailment and unable to fulfill his 
personal appearance sked. 

Karl Fasick appointed publicity 
chief for Loew’s State 
pheum. Succeeds Bob Newhook, 
who resigned to become publicity 
| topper for March of Dimes. 


‘TALK’ SLICK $16,000, 








Cleveland, Sept. 18. 

Toughest opposition to key the- 
atres is the Cleveland Indians’ 
| baseb: Il race for World Series, re- 
}sulting in formidable interest in 
| daily TV and reporis of their prog- 
|ress. Eleanor Parker's personal 
| and big ballyhoo for Hipp’s preem 
jof “Millionaire For Christy’ 
|pushed biz to a good figure but 
nothing. outstanding. “Angels in 
Outfield” isn’t flying very high for 
State. “People Will Talk’? shapes 
up okay at Palace. 

Estimates for, This Week 

| Allen (Warneér) (3,000; 55-80)— 
'“Tomorrow Another Dav” ‘WB). 
| Fairish $12,000., Last week, ‘Force 
|of Arms” «WB), $12,000. 

| Hanna ‘Hanna) (1,350; $1.25- 
1$2.40)\—"‘Tales of Hoffmann” (In- 
| die) (2d wk). Good $11,000 follow- 
ling $13,000 last week. 

Hipp (Scheftel-Burger) 
55-80)—“Millionaire For Christy”’ 
(20th). Kleig-lighted preem and 
big civic home-town reception for 
Eleanor Parker got it off fast but 
slowed up to barely okay $16,000 
in 814 days. Last week, “Meet 





(3.700; 


in 5 days. 

Lower Mall (Community) (585; 
55-80)—‘‘Five” (Col). Nice $4,500. 
Last week, “Four in Jeep” (Indie) 
(2d wk), $1,500. 

Ohio ‘(Loew’s) (1.244; 55-80)— 
“Here Comes Groom” (Par) (m.o.) 
(3d wk). Holding up at $6,000 after 
fine $7,000 last stanza. 

Palace (RKO) (3,300; 55-80)— 
“People Will Talk” (20th). Pleasing 
$16.000 or near. Last week ‘Mask 
of Avenger” (Col) plus Spike Jones 
| unit onstage. Not too big at $24,- 
| 000, with fight telecast drawing 
|standees and $7,500 additionally. 
State ‘Loew’'s) (3,450; 55-80— 
i'“Angels in Outfield’’ - (M-G). 
| Batting Out only a one bagger at 
b.o., $12,000. Last week, “People 
Against O’Hara” (M-G), $13.000. 

Stillman (Loew’s) ‘2.700; 55-80)— 
“People Against O'Hara” (M-G) 
|(m.o.). Average $5,000. Last week, 
“That's My Boy” (Par) (m.o.) (4th 
wk), $7,000. ’ 

Tower (S--Burger) (500; 55-80)— 
“Searf” (UA) and “Two Gals and 
Guy” (UA). Oke $5,000. Last week, 
“Two of Kind” (Col), $4,000. 


‘Belvedere’ Only Okay 
$10,000 in Slow Mpls. 


Minneapolis, Sept. 18. 

While the Robinson-Turpin fight 
pictures at two RKO houses and 
such newcomers as “Belvedere 
Rings Bell,” “People Against 
O’Hara” and “Force of Arms” are 
providing some stimulus, neverthe- 
less there is a further boxoffice 
lull again currently as compared 
to briskness of last week. The pub- 
lic schools opening, always an ad- 
verse factor, is largely blamed for 
the reversal of upward trend. It’s 
the third week for “David and 
Bathsheba,” still okay. 

Estimates for This Week 

Century ‘Par) (1.600; 74-$1.20)— 

“David and Bathsheba” (20th) (3d 


wk). Fine $9,000. Last week, big 
$11.000. 











“The Strip” (M-G). Tepid $4,500. 
Last week, “Warpath” (Par) (2d 
wk), $4,000. 

Lyric (Par) (1,000; 50-76)— 
“Basketball Fix” (Indie) and “Two 
Dollar Bettor” (Indie). Poor $2,500. 
Last week, “Jesse James” (20th) 
and “Return Frank James” (20th) 
(reissues), $3.000 in 5 days. 

Radio City «Par) (4,000; 50-76)— 
“Belvedere Rings Bell” (20th). Oke 
$10,000. Last week, “That’s My 
Boy” (Par) (2d wk). fine $8,000 
after boff $17,000 initial stanza 

RKO-Orpheum ‘ RKO) (2,800; 50- 
| 76)—“Force of Arms” (WB) and 
fight pictures. Good $10,000. Lasi 
week. “Happy Go Lovely” (RKO), 
' $5.000. 
| RKO-Pan (RKO) (1,600; 40-76)— 
“Native Son” (Indie) and ‘“Hurri- 
cane Island” (Col) plus fight pix. 
| Fast $8,000. Last week, “Flying 
‘ Leathernecks” (RKO) ‘2d wk), okay 
$5,000. 

State (Par) (2.300; 50-76)—‘“Peo- 
ple Against O'Hara” (M-G). Fairly 
good $7,000. Last week, “Jim 
Thorpe” (WB), $9.000. 

World ‘Mann) (400: 50-90)— 
“Tony Draws a Horse” (Indie) ‘(2d 
wk). Fair $2,200. Last week, 
$2,500. 








and Or-| 





CLEVE; ‘ANGELS’ 126 


After Show” (20th) (2d wk), $8,000 | 


Gopher ‘Berger) (1.000; 50-76)— $ 
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KANSAS CITY 


(Continued from page 10) 


Tall at $16,000. Last week, ‘Peo- 
ple ‘Against O'Hara” ‘M-G) and 
“Flame Stamboul” (Col), $10,000. 

Missouri (RKO) (2,650; 50-75)— 








| 


“Hornblower” (WB) and “Ghost | 
Chasers” (Mono) (2d wk) with| 
Robinson - Turpin fight pictures | 


added. Great $12,000. 
$15,000. 

Paramount (Tri-States) (1,900; | 
50-69) “Warpath” (Par) Mod- | 


erately good $10,000. Last week, | 


Last week, 


Grosses 


WAYNE LOFTY $24,500, 
‘ Ql 
PORT.; ‘ANGELS’ 836 
Portland, Ore., Sept. 18. 
Ace product is keeping the coin 
pouring into first-runs here this 
week. *"Flying Leathernecks” looks 
great at Paramount and Oriental. 
“Angels in Outfield’ also shapes 
fancy at United Artists. 
Estimates for This Week 
Broadway (Parker) (1,890: 65-90) 








“Here Comes a * (Dam «5 —‘‘Comin’ Round Mountain” ‘U) 
wat cine big $12,000." ™ | and “Feudin’ Rhythm” ‘Col). Oke 
Tower, Uptown, Fairway, Grana- | $8,900. Last week, “Hornblower” 
da (Fox Midwest) (2,100: 2.043: cW B) and This Is Korea (Rep) 
700; 1,217; 50-75) — ‘Belvedere | ‘24 wk’, $9,000. 
Rings Bell” (20th) and “The Guest” | Guild (Parker) (400; 65-90) — 
(20th). Hefty $18,000. Last week, | “Ballerina” (Indie) and “Paris 
“Cattle Drive” (U), $14.000. | 1900” (Indie). Good $2,200. Last 


Vogue, Baltis, Glen, Fiesta, 
Strand, Southtown (Indies) ‘4,496; 
45-50) — “Little Big Horn” ‘Lip) 


and “Savage Drums” (Lip). First 
time such arrangement of indie 
subsequent-runs for first-run pix 


made here. Looks modest $7,000 | 
Last week, subsequent-run. 


‘Lovely’-Fight Pix Nice 
8G, Seattle; ‘Rhubarb’ 96 


Seattle, Sept. 18. 

Biz is backing away from recent 
high levels here this week. “Angels 
in Outfield” looms especially weak 
at Music Hall. “Disc Jockey,” 
“Rhubarb” and “Happy Go 
Lovely,” last relped by fight pix, 
shape as best bets. 

Estimates for This Week 

Coliseum (Evergreen) (1,877; 65- 
90)—“Disec Jockey’ ‘Mono) and 
“American Spy” ‘Mono). Okay 
$7,500. Last week, “Little Girl” 
(20th) and ‘‘Let’s Go Navy” (Mono) 
(2d wk), $8,800. 

Fifth Avenue (Evergreen) (2,200; 
65-90) — “Rhubarb” (Par) and 
“Corky Gasoline Alley” (Col). 
Good $9,000 or over. Last week, 
“People Will Talk” (20th) and 
“Hard, Fast, Beautiful’ (RKO) 
(2d wk), $8,500. 

Liberty ,( Hamrick) (1,650; 65-90) 
—‘‘Happy Go Lovely” ‘RK@) and 
“Underground Spy” ‘Rep) plus 
fight pix..~Fine $8,000. Last week, 
“Iron Man” (U) and “Havana 
Rose” (Rep), $7,300. 

Music Hall (Hamrick) (2,200; 65- 
90)—‘‘Angels in Outfield” (M-G) 
and “Tale of Navajos” ‘M-G). 
NSG $6,500. Last week, “Horn- 
blower” (WB) and “Benny, Dip” 
(UA) (3d wk-6 days), $6,000. 

Orpheum (Hamrick) (2,600; 65- 
90)\—“Jim Thorpe” (WB) and “Ft. 
Dodge Stampede” ‘Rep) ‘(2d wk). 
Okay $6.000 in 6 days after $11,200 
last week. 

Paramount (Evergreen) (3,039; 
65-90) — “Here Comes Groom” 
(Par) and “Guy Came Back” (20th) 
(3d wk). Trim $8,500 after $10,700 
last week. 


DETROIT 


(Continued from page 11) 


70-95)—“‘That’s My Boy” (Par) and 
“Katie Did It” (Col) (3d wk). Held 
at $17,000. Last weck, sock $21,000. 

Palms (UD) (2,900; 70-95)— 
“Force of Arms” (WB) and “Bad- 
man’s’ Gold” (UA). Forceiul $17,- 
000. Last week, “Little Egypt” 
(U) and “Assassin for Hire” (In- 
die), $11,000. 








Madison (UD) (1,800; 70-95)— 
“Toast New Orleans” (M-G) and 
“Rogues of Sherwood Forest” 
(Col) (reissues). Fair $10,000. 


Last week, “Francis to Races” ‘U) 
5 eae on Wheels” ‘Lip), 
8.0 


United Artists (UA) (1,900; 70- 
95)—“‘People Will Talk” (20th) (2d 
wk). Holding at $11,000. Last 
week, stout $12,000. 

Adams (Balaban) (1,700; 70-95)— 
“Angels in Outfield” (M-G). Okay 
$9,000. Last week, “Law and 
Lady” (M-G), $4,000. 


PITTSBURGH 


| 

‘Continued from page 10) | 
wk). Looks big $9,000 on top of 
$10,500 first week. Picture will 
stay until house opens legit season 
Oct. 1, | 
Penn (Loew’s) (3,300; 50-85) — 
“Angels in Outfield” (M-G) (2d wk). | 











Basebali fantasy still doing all| 
right at $11,500 on top of big 
$22,000 last week. 

Stanley (WB) (3.800; 50-85) —, 


“Force of Arms” (WB) and fight | 
pix. Latter not helping as expected, 
and looks dull $11.000. Last week, 


“Flying Leathernecks” (RKO), 
$13,000. 

Warner (WB) (2,000; 50-85) — 
“Flying Leathernecks” (RKO) 


(m.o.) and fight films. Latter no 
assist here either but okay $5,500 
looms... Last week, “Jim Thorpe” | 
(WB) (m.0.), $4,500, 








week, “Toast New Orleans” ‘(M-G) 
and “Midnight Kiss” (M-G) (4th 
wk), $2,200 for return of sub- 
sequent-run pix. 

Oriental (Evergreen) (2,000: 65- 
90\—“‘Flying Leathernecks” ‘RKO) 
and “Outlaw Brother” (UA), day- 
date with Paramount. Hot $7.500 
for Wayne pic. Last week, “Frog- 
men” (20th) and “Young As Feel” 
(20th), $6,400. 

Orpheum (Evergreen) (1,750: 65- 


90) — “Dise Jockey’ (Mono) and 
“American Spy” ‘Mono). Solid 
$7,500. Last week, “Frogmen” 


(20th) and “Young As Feel” (20th), 
$10,500. 

Paramount (Evergreen) (3,400: 
65-90) — “Flying Leathernecks” 
(RKO) and “Outlaw Brother” (UA), 
also Oriental. Torrid $17,000. Last 
week, “Mask of Avenger” (Col) and 
“Two Of Kind” (Col), $8,000. 

United Artists (Parker) (890; 65- 
90\—“‘Angels In Outfield” ‘(M-G), 
Fancy $8,500. Last week, “Law 
and Lady” (M-G), $6,500. 





DENVER 


(Continued from page 10) 
(U) and “Two Gals, Guy” ‘UA), 
$8,500. 

Broadway (Wolfberg) (1.500; 40- 
80)—“Flying Leathernecks” (RKO) 
(3d wk). Okay $7,000. Last week, 
$8,000. 

Denham (Cockrill) (1,750; 40-80) 
—"‘Here Comes Groom” ‘Par) (3d 
wk). Down to $10,500. Last week, 
good $12,500. . 

Denver (Fox) (2,525; 40-80) — 
“Jim Thorpe” (WB) and “Fugitive 
Lady” (Rep), day-date with Es- 
quire. Good $14,000. Last week, 
“Belvedere Rings Bell” (20th) and 
“Chain Circumstance” (Col), same. 

Esquire (Fox) (742; 40-80) — 
“Jim Thorpe” (WB) and ‘Fugitive 
Lady” (Rep), also Denver. Nice 
$3, or near. Last week, “Bel- 
vedere” (20th) and “Chain Circum- 
stance’’ (Col), $2,500. 

Orpheum (RKO) (2,600; 40-80)— 
“Mark of Renegade” (U) and “Tall 
Target” (M-G). Average $13,000 
or close. Last week, “His Kind of 
Woman” (RKO) and “Murder 
Without Crime” (Mono) (2d wk), 

000. 

Paramount (Fox) (2,200; 40-80) 
—Pickup” (Col) and “Never Trust 
Gambler” (Col). Mild $7,500. Last 
week, ‘Mask of Avenger” (Col) and 
“Hurricane Island’ (Col), $8,000. 

Tabor ‘Fox) (1,967; 40-80) — 
“Guy Came Back” (20th) and “To- 
morrow Another Day” (WB), also 
Aladdin. Webber. Fair $5,500. 
Last week, “Iron Man” (U) and 
“Two Gals, Guy” (UA), nice $8,000. 


Vogue (Pike) (600: 60-80) — 
“Dance Magic” (Indie). Fine 
$2,800. Last week, “Notorious 


Gentleman” (Indie), $2,000. 

Webber (Fox) (750; 40-80) — 
“Guy Back” (20th) and “Tomorrow 
Another Day” ‘WB), also Aladdin, 
Tabor. Fair $3,000. Last week, 
“Tron Man” ‘U) and “Two Gals, 
Guy” (UA), good $4,000. 


New York Theatres | 


— 
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VARIETY 


RADIO-TELEVISION 








MUTUAL, METRO IN MATING 


ROCs Be Kind to ABC Year 


Washington, Sept. 18. 
From authoritative sources here comes word that the FCC, de- 


spite the facade of aloofness and intent at full-scale probing that’s 
made headlines in recent weeks, will definitely okay the merger of 
ABC network with United Paramount Theatres. Such an eventu- 
ality, of course, would give ABC a new-found stature and pres- 
tige within the AM-TV broadcasting industry. 

That the FCC was destined to fully explore and reappraise the 
ABC-UPT dickering, in view of the intricate shadings attending 
the Paramount Theatres-Paramount Pictures divorcement and 
Par’s linking with the DuMont network, was taken for granted. 

However, on the heels of the revelation that UPT and ABC had 
come to a merger agreement, the network has subsequently in- 
volved itself with so many commitments in lining up sponsorship 
deals (totalling $24,000,000 in recent weeks), that a repudiation 
by the FCC would be virtually tantamount to inviting a disaster. 
Rather than identify itself as a villain, comes the authoritative 
report, the FCC will give the go-ahead signal to the merger in 
underwriting its new career, rather than being a party to a pos- 
sible collapse of a big business enterprise. 








—_ 


(BS’ Two-Hour Block-Programming 
Pop Music AM Lineup for Fridays 


CBS, which encountered some + 
difficulties over the past couple of | 
years in trying to convert its Friday 





‘Blind Date’s’ Exit 


29. 





AADIO, PIX TIE 
5 000,000 DEAL 


Mutual network and MGM Radio 
Attractions, with its wide scope of 
Metro film personalities, and prop- 


erties, have closed a $5,000,000 two- 
year programming deal that will 
have broad ramifications for the 
radio and film industries. In ef- 
fect it’s an AM-pix alliance against 
TY; 

Entente calls for the Metro radio 
outfit to supply $2,500,000 worth of 
programs yearly, taking over the 
8-9 p.m. hour on a Monday-through- 
Saturday basis. Spots will be of- 
fered in this period on a partici- 
pating basis similar to NBC’s “Tan- 
dem” and ABC's “Pyramid” plans. 

At the same time, the shows will 
also be available for outright spon- 
sorship by a single bankroller. 
When individual programs are 
bought and as others are SRO on 
participations, the initial six hours 
of Metro programming will be ex- 
panded to eight, 10 or 12 hours. 
For 12 hours weekly, MBS would 
pay $5,000,000 a year. 





night radio segments into the com- | 


The plan, which is penciled in 


mercial payoff column, is innovat- 
ing an entirely new programming 
approach, designed primarily for 
listeners in non-TV areas and as 
a come-on for TV viewers desiring 
an AM listening respite. 


Lester Gottlieb, the web’s radio 
program director, is embracing the 
“block programming” technique of 
four consecutive half-hour shows 
carrying the overall title of ‘““Music- 
land, USA” grooved to the same 
musical tempo (somewhat similar, 
though in the lighter vein, to the 
NBC Monday night lineup of “‘Fire- 
stone Hour,” “Telephone Hour,” 
“Cities Services,” etc.). 

New lineup preems Oct. 5, with 
a musicale featuring Alfredo An- 
tonini, Earl Wrightson and a chorus 
going into the 8:15 to 9 p.m. seg- 
ment, highlighting musicomedy and 
operetta selections. The 9 to 9:30 
period will be occupied by a new 
show called “Bigtime,” starring 
Georgie Price, and featuring Ray 
Bloch’s orch and a chorus, Jimmy 
Carroll, Sally Sweetland and Doro- 
thy Loudon, with accent on tunes 
dating through the 1900-1930 era. 


“Blind Date” winds up a year's | 4, 
Ty ond Gruen pe cod ABC- | hour-long stanzas and eight 30-min- 
hi biggest 3 ag of a ar the | ute airers. The 60-minute vehicles 
piano tech tassel — yer © 2€ | will be a musical series on Wednes- 


|same time, was one of the net’s | gays and “MGM Theatre of the 
earliest TV entries. = 


start Nov. 19, will include two | 


| Bernard L. Schubert, who pack-| the shows will be old MGM tran- wood hoopla about L. A. replacing 


ages “Date,” is dickering for an- | 
other network slot. 





{ 
| 


Philip Morris To 


} 


| 


Air” on Saturdays. About half of | 


Parent RCA Poses Difficulties 
For NBC on ‘Operations Tandem’ 


+ NBC has been finding in recent 
weeks that its parent company, Ra- 
dio Corp. of America, isn’t the easi- 
est client to live with. In fact, RCA, 
along with Chesterfield, have been 
throwing some curves. at the web 
which threatened to hurl a spon- 
sorship strikeout on the network’s 
prize “Operation Tandem” baby. 

“Tandem” is set to reprise its five- 
nights-a-week sponsor participation 
setup with the return of the “Big 
Show” on Sept. 30, with RCA, Ches- 
terfield and Whitehall committed 
as Clients. But RCA now appears 
torn between several of its spon- 
sorship entries riding the NBC air- 
lanes, including the Phil Harris- 
Alice Faye stanza and the Meredith 
Willson musical show. 





Duff Stuff 


Washington, Sept. 18. 

Pennsylvania’s Sen. James 
“Big Red” Duff had the $64 
question tossed at him Sunday 
night (16) when he appeared 
here on the CBS television 
show, “The Big Question.” 

At the conclusion of the pro- 
gram, Duff was told a caller 
was waiting on the telephone, 
apparently to congratulate him. 
The Senator hurried to the 
phone, said “hello” and got 
this from an unknown at the 
other end of the wire: 

“Who is your barber? That's 
the best looking crew haircut 





I've seen in a long time.” Apparently RCA doesn't want to 


spill over into too many program- 








| . ming ventures on the network, and 
at the moment looks more favor- 
ll i fa ably on the Phil Harris situation 


comedy, rather than “Tandem,” 
which includes a half-hour pickup 
of “Big Show,” preceding Harris 
on the Sunday schedule. 


In East Despit 
n as espl e Chesterfield, which several weeks 
F ; |ago threatened to throw a wrench 
into the “Tandem” plans by insist- 
0 es oop a ing that the network substitute a 


new Dean Martin and Jerry Lewis 











scribed properties and the remain-|N. Y. as the television program- 
der ang agg made. All, how- | ming capital, move is not in the 
ever, wi » on tape. eee ees “Ty ro 

It’s understood that the new ma- | cards this year. NBC-TV, which 
terial. will include some of thé pic lis expected to make more use of 
studio’s bigleague stars and prop- | the eastbound microwave link than 
erties. As such, it can provide a| any of its competitors, figures that 


| dem, 


Despite the persistent Holly ;radio show for the Boston Pops 


Orchestra, is now talking about an 
eventual exclusivity on the Martin 
& Lewis show, divorced from “Tan- 
” if the stanza clicks. As with 
Bing Crosby, Bob Hope and Arthur 
Godfrey, Chesterfjeld is anxious to 
corral the comedy team for mer- 
chandising and other values, with- 





big hypo to Mutual's talent and it will have only five hours of pro- 





} 
} 


_ NBC Radio Series: 


Eddie Cantor returns to the radio | 


lairlanes, going into the Sunday 
9:30 to 10 p. m. slot on NBC un- 
| der Philip Morris sponsorship. Deal 
was set yesterday (Tues.) via Mil- 
‘ton Biow agency. 

| Cantor’s program will be a com- 


| ors i r Jae ‘ . 
program roster. | gramming per week at the most 


S onsor Cantor In | MBS reps in the deal were prexy | emanating from the Coast this sea- 
D | Frank White, board chairman Tom | 5°", @58_ compared with 


approxi- 
| Fineshribe:, Jr. On the Metro side “ay in N. ¥. 
}it was handled by WMGM chief | ‘~*~ ey 
Bertram Lebhar, Jr., and_ the | In addition, NBC this week 
Loew’s top .chelon, including Nich- | capped a flurry of new studio ac- 
olas M. Schenck, Charles C. Mos- | 4Uisitions in N. Y. by picking up 
kowitz, Joseph R. Vogel, J. Robert | 4 five-year lease from RKO The- 
Rubin and Leopold Friedman. atres for the Colonial Theatre, at 
Negotiating for Year 62d Street and Broadway. Pact- 

: - | ing for the Colonial follows by less 

Pact doesn't interfere with the than a week NBC's purchase from 
individual operations of the parties.’ Warner Bros. of the old Vitaphone 
Thus Metro is free to sell a prop-! studio in Brooklyn and its take- 





erty to another network and MBS 


|O’Neil and program v.p. William mately 50 hours which will origi- | 
aa | and be beamed to | 


out sharing the team with other 
clients. 

Only Whitehall, among the three 
“Tandem” participating sponsors, 
appears happy with the setup. 
Indications, yesterday, however, 
were that Chesterfield and White- 
hall would ride, with RCA exiting. 


NBC's New Gold On 
Qld Gold Amateurs 








A Freddy Martin show, with cur- bination of his one-man concert 


rent pop tunes, goes into the 9:30 show and a glorified disk jockey 
to 10 time. As such, the programs stanza, with the comedian doing, 





is free to buy shows from other 
pic studios. 


Deal has been in the works for | NBC wouldn't be interested in ac- 


over of the New Amsterdam The- 
atre Roof from WOR-TV, N. Y. in- 
| die outlet. 





Baltimore, Sept .18. 
; Unusual situation of a network 
Web execs claim that | turning over one of its major TV 


{ a € °- | properties to a competing web out- 
will feed into each other, without | Via recordings, a cavalcade of show | well over a year. It has already| quiring the new studio space if 


a break. : ; : A 
To make way for the new lineup, | Spanning his 40 years in entertain- 
the Rayburn and Finch show is be- ™ent. Also, he'll use it as a spring: 
ing cancelled, with Spade Cooley | (Continued on page 48) 
and: last season’s “Hear It Now’ | 
hour program also exiting. (Latter | 


was unwrapped for the Mutual Af- 
| (Continued on page 46) 


Base | : let is shaping up here. 
biz greats among his intimates | been okayed by the boards of Mu-|it planned to move much of its 
tual and Metro. On Monday (17) it! programming to the Coast. 


It involves 
the Old Gold-sponsored “Original 
Amateur Hour,” heard Tuesday 
Other webs apparently eye the | nights at 10 to 11 on NBC-TV, and 
| (Continued on page 47) carried by the NBC affiliate here, 
WBAL-TV. 








However, WBAL has served no- 





becomes a TV version under “See | 
It Now” title.) | 

New shows will be sold in either | 
30-minute or 15-minute segments, | 
tagged at from $3,400 to $4,000 per | 
half-hour. Lou Malemed has been | 


(Continued on page 48) 


Admiral, Chevvy 
Jockey for Dinah 


Deal for Procter & Gamble spon- 
sorship of Dinah Shore on NBC- 
TV practically went out of the win- 
dow this week, with indications 
that either Admiral Radio & Tele- 
Vision or Chevrolet would fall sf 

| 











to the bankrolling deal on a 7:30- 
7:45 p.m. twice-a-week (Tuesday 
and Thursday) basis. Originally | 
Van Camp was all set to pick up| 
the tab, but bowed out last week 
in a hassle over station clearances. 

P&G was interested in buying 
the Dinah Shore TV entry on a 
Monday - Wednesdgy- Friday deal, 
but in view of the singer's film 
commitment in which she'll co-star 
with Betty Hutton in the “Dolly 
Sisters,” it would necessitate Miss 
Shore providing a substitute singer 
for two of the three days while 
the film was in shooting. It was 
figured P&G wouldn't go for that. 





Will be celebrated 


in a Special Section 


of 


IE 


Publication Date: 
September 26 


N BE 25th Mauve avy 


tice that it was dropping the pro- 
gram. Station, which does consid- 
erable educational programming, 
for which it has been widely ku- 
dosed, maintains that, to fulfill its 
“programming on a local level” 
obligation to the FCC, it is com- 
pelled to recapture two and a half 
hours currently allotted to network 
pickups. 

NBC negotiated unsuccessfully 
with the CBS outlet, WMAR-TYV, to 
take over “Amateur Hour,” but the 
latter station was already com- 
mitted for the time. Currently a 
deal is in the works for WAAM, 

| the ABC affiliate, to inherit the 
. show. However, the station is ask- 
ing for an approximate 50°) hike 
over its regular rate and that’s 
what’s presently snagging the 
switchover. 


JACK WARWICK EXITS 
WARWICK & LEGLER 


Jack Warwick, vice-president and 
| director of Warwick & Legler agen- 
ley, and brother of H. Paul War- 
| wick, agency prez, is resigning, ef- 
| fective Oct. 1. He plans to open 
his own agency. Taking Warwick s 
'place on the directorate will be 
‘Irving J. Paulus, treasurer and sec- 
| retary. ; 

Warwick has been , associated 

with the agency for the past 20 
years. He was primarily con- 
cerned with the Equitable Life In- 
surance account. However, none 








| 
| 
' 























Even under the Admiral or Chev- 
rolet deal, a sub will be eee 
One of the two days each week. tL 











of the W&L business is shifting. 
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CBS Pacts 3 New Sponsors for Sat. 
Day Sellout; Cannon In for 5006 


Talk about radio’s big commer- 





cial comeback paid off this week 
for CBS. Web pacted three new 
sponsers for Saturday daytime 
shows,. including a $500,000 time 
and talent bonanza. That gives it 
a complete Saturday sellout from 
11 a. m. to 5:30 p. m. CBS also 


wrapped up renewal deals with 
nine different bankrollers for a 
total of 12 shows. Influx of new 
business proves, according to CBS 
sales veepee John J. Karol, that 
sponsors are convinted that net- 
work radio “still gives them more 
value per dollar in terms of cir- 
culation and audience delivered 
than any other medium.” 


Lineup of new bankrollers was 
highlighted by the inclusion of 
Cannon Towels, making its radio 
network debut. Outfit, which has 
participated previously in several 
television shows, signed for “Give 
and Take,” the John Reed King 
audience participation series, which 
was dropped several weeks ago by 
Toni. That’s the $500,000 account. 
Show will be aired Saturdays from 
11:30 a. m. to noon under Can- 
non sponsorship, starting Oct. 6. 
Toni, meanwhile, picked up the tab 
on “Grand Central Station,” vet 
radio dramatic series, which was 
dropped recently by Pillsbury. 
“Station” goes into the 1 to 1:30 
p. m. slot. 


Third new bankroller is Carter 
Products, which signed for a new 
dramatic series, titled “City Hos- 
pital.” Program is to be aired Sat- 
urdays from 1:30 to 2 p. m., also 
starting Oct. 6. Latter show will 
directly precede the CBS “Football 
Roundup,” three-hour coverage o: 
the top football games throughout 
the country, which is to be spon- 
sored this year by General Elec- 
tric. 

Renewals line up as follows: 

American Home Products for 
“Romance of Helen Trent” and 
“Our Gal Sunday”; General Foods 
for ‘Wendy Warren and the News”; 
Miles Labs for “Hilltop House” 
and “Curt Massey Time”; Auto- 
Lite for “Suspense”; Lever Bros. 
for a quarter-hour segment of Ar- 
thur Godfrey’s morning | strip; 
Camels for the Bob Hawk and 
Vaughn Monroe shows; Electric 
Cos. for “Meet Corliss Archer”; 
Chesterfield for the Bing Crosby 
show, and Coca-Cola for the Edgar 
Bergen-Charlie McCarthy series. 


Bill Stern’s 5006 
3-Year NBC Pact 


Bill Stern, NBC sports director, 
has negotiated a new three-year 
deal with the network, although 
the present one doesn’t expire un- 
til next March. Under the new 
pact, Stern will forsake his admin- 
istrative functions to devote his 


time exclusively to broadcasting 
and telecasting. 


New contract gives Stern a mini- 
mum guarantee of $500,000 over 
the three-year span. That amount 
has approximated his total gross 
under the old agreement, but un- 
der the new terms it permits Stern 
#n opportunity to shoot for higher 
than the minimum stakes. 


Stern will do some of the West- 
inghouse-sponsored grid games un- 
der the NCAA formula. Whether or 
not he gets the Rose Bowl assign- 
ment under the Gillette NBC ex- 
clusivity is still problematical. 








Samuel Kaufman 


(Producer of the 
"Silver Jubilee on NBC’ Series) 
reviews the fun and problems 
that go Into 
Bringing Them Back 
Alive 


* * * 
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Radio Premieres 


Following is a list of shows, 
either new or returning after 
a summer hiatus, which preem 
on the four major radio net- 
works during the next 10 days 
(Sept. 19-29): 


Sept. 21 
Mr. District Attorney. Drama. 
ABC, 9:30-10 p.m. Bristol- 


Myers, through Young & Ru- 
bicam. 


Sept. 23 
Greatest Story Ever Told. 
Drama. ABC, 5:30-6 p.m. 


Goodyear, via Y&R. 

American Forum of the Air. 
Panel. NBC, 2:30-3 p.m. Ameri- 
can Trucking, via Biow. 

Sept. 24 

Break the Bank. Quiz. ABC, 
Monday -thru- Friday (11:30- 
a.m.-12 noon. Participating. 

Sept. 28 

Ozzie and Harriet. Situation 
Comedy. ABC, 9-9:30 p.m. H.J. 
Heinz, via Maxon. 

Gran:land Rice Show. Sports. 
CBS, 8-8:15 p.m. Sylvania, via 
Cecil & Presbrey. 


East-Originating 











Shows Wont Get 
TV Coast Repeats 


NBC-TV's “Colgate Comedy 
Hour” and “All Star Revue” may 
wind up on the air in Hollywood 
at 5 p.m., even though they're not 
seen in N. Y. until 8 p.m. While 
the web plans to compensate for 
the three-hour time lag between 
the two coasts on sume of its N. Y.- 
originated programs by kinescoping 
them when they reach Hollywood 
and then playing back the kines 
three hours later, shows originating 
in Hollywood for the network will 
be aired there at the time they are 
produced. 


According to NBC execs, they're 
simply following the radio pattern. 
Most of the top shows emanating 
from N. Y., they pointed out, are 
taped off the air for a “Coast re- 
peat” playback in Hollywood three 
hours later. Big programs which 
come from the Coast, however, are 
aired there simultaneously with 
their live staging. California au- 
diences, NBC toppers said, are al- 
ready accustomed to listening to 
such shows at those early-evening 
times and so should have little 
trouble in acquiring the early-eve- 
ning viewing habit for TV. 
Possible exception to the rule, 


(Continued on page 47) 

















GEORGIE PRICE 








One of America’s Great 
Entertainers 


BOwling Green 9-8420 60 Beaver St. 


New York City 





Gibbs Corners Chunk 


Of ABC’s Spectrum 
With Daytime Entries 


ABC has set its 3:30-4:30 p.m. 
soap opera block, which kicks off 
next week. The afternoon block and 


the 


morning serial group are a 


bonanza for John Gibbs, who reps 
four of the shows. 


Starting Monday 


(24), ‘‘Mary 


Marlin” takes the 3:30 p.m. slot. 
The Jane Crusinberry property will 


be scripted by Mona Kent. “Strange 
| Romance of Evelyn Winters,” Frank 


and Anne Hummert package, goes 
into the 3:45 slot, backed by Philip 
Morris. 


Following week, Oct. 1, 


web 


kicks off “Valiant Lady” at 4 and 
“Marriage For Two” at 4:15. ‘“Val- 


iant”’ 


is written and created by 


Hector Chevigny. Elaine Carring- 


ton 


will do “Marriage,” her seeond 


ABC serial (other being “When a 
Girl Marries” in the a.m.). 

Gibbs reps “Marlin,” “Marriage,” 
“Against the Storm” (created by 


Sandra Michaels, 


who is Mrs. 


Gibbs) and “Lone Journey” (cre- 
ated by Peter Michaels, Mrs. Gibbs’ 
brother). 

ABC program v.p. Leonard Reeg 
has cancelled Frances Scully, the 
Dean Cameron network airer and 
“Altar Bound.” 


Ullman’s NBC-TV Pact 





Pittsburgh, Sept. 18. 


Furth Ullman, head scenic artist 


for 


the summer opera company 


here for last three seasons, just 
signed a 44-week deal with NBC- 


TV 


and has already left for Holly- 


wood to go to work at network’s 
West Coast studio. 

Ullman has done set stuff for 
teevee before but only on a spot 
basis. This is his first long-term 


stretch. 


He’s been assured top 


shows with NBC, 








Mills, via Gibraltar. 


. Pp 
One Man’s Family. Drama. 


Ed Wynn Show. 
Participating. 


Ezio Pinza-Milton Berle Show. 


Love of Life. Soap opera. 


Amazing Mr. Malone. 


Gruen Theatre. Drama, 
McCann-Erickson. 
NCAA Foetball. 


Ketchum, McLeod & Grove. 
Jack Carson Show. 











Participating. 





Television Premieres 


(Sept. 19-29) 
Following is a list of shows, either new or returning after a 
summer hiatus, which preem on the four major television net- 
works during the next 10 days (Sept. 19-29): 


Sept. 19 
Kate Smith Evening Hour. Variety. NBC, 8-9 p.m. Partici- 
pating. ‘ 
Arthur Murray Party. Variety. ABC, 9-9:30 p.m. Arthur 
Murray, via Ruthrauff & Ryan. 
Sept.20 
Alan Young Show. Comedy. CBS, 9-9:30 p.m. Esso, via 
Marschalk & Pratt; Kroger, via Ralph H. Jones. 
Sept. 21 , 
Versatile Varieties. Variety. ABC, 9:30-10 p.m. Bonafide 


22 
NBC, 7:30-8 p.m. Manhattan 
Soap, via Scheideler, Beck & Warner. 


(All Star Revue). 


Comedy. NBC, 8-9 p.m. 


Sept. 23 


(Colgate Comedy Hour). Variety. 


Sept. 29 
NBC, 2-4:30 p.m, 


(All Star Revue). 


NBC, 8-9 p.m. Colgate, through Sherman & Marquette, Ted Bates. 
Sept. 24 


CBS, Monday-thru-Friday, 12:15- 
12:30 p.m. American Home Products, via Biow. 


Whodunit, ABC, 8-8:30 p.m. Sieberling 
Rubber, via Meldrum & Feinsmith. 


Sept. 27 
ABC, 9:30-10 p.m. Gruen, 


via 


Westinghouse, through 


Comedy. NBC, 89 p.m. 





—p 


Denver as a TV Ghost City’ Has 
Its Good & Bad Points to Easterner 








ey 


$6,000,000 TO LINK — 
SOUTHWEST TV CITIES 


Washington, Sept. 18. 

Plans for a $6,000,000 microwave 
relay project, which will open up 
network TV to four cities in the 
southwest, were filed with the 
Federal Communications Commis- 
sion last week by the American 
Telephone & Telegraph Co. The 
project, scheduled for completion 
in February, 1953, will bring net- 
work programs to Dallas, Fort 
Worth, Tulsa and Oklahoma City. 

AT&T is also planning to ex- 
tend network service next year to 
Miami and New Orleans. Regular 
service interconnecting Los An- 
geles, San Francisco, San Diego 
and Salt Lake City with the net- 
work is due to begin late this 
month. 


Upon completion of projects 
now active, network TV will be 
brought to all TV cities except Se- 
attle, Phoenix, Ariz, and Albu- 
querque, N. M. 





New Claims Bring 
Stay in Atlanta 
WSB-TV Switch 


Washington, Sept. 18. 

To consider new charges raised 
in connection with the sale of 
WSB-TV in Atlanta, Atlanta News- 
papers, Inc., the Federal Communi- 
cations Commission last week is- 
sued a further stay of its order 
approving the transfer of the sta- 
tion to a group known as Broad- 
casting, Inc. The new stay extends 
until Sept. 21 a previous stay 
granted Aug. 29. 


Sale of the station, resulting 
from the merger of the Atlanta 
Constitution and Atlanta Journal 
and their radio and TV properties, 
is being contested by the Georgia 
Tech station, WGST, in Atlanta, 
and E. D. Rivers, Jr., both appli- 
cants for TV in Atlanta. 

New charges made by Rivers are 
based on the failure of a stockhold- 
er in ANI to report his interest in 
Broadcasting, Inc. The amount of 
the stock involved is not at issue, 
says Rivers, but “the importance 
lies in the fact that there was not 
a complete disclosure of stock 
ownership.” 

Rivers also berates ANI for 
“procrastination” and “subterfuge” 


(Continued on page 47) 


Clients Ankle ‘Songs’ 
On CBS-AM; ‘Wax Works’ 
Gets Hour Sat. Spread 


CBS is axing the radio side of 
its Saturday night “Songs for Sale” 
after the Sept. 29 broadcast, replac- 
ing it with an hour-long version of 
Robert Q. Lewis’ disk jockey show, 
“Wax Works.” Television version 
of “Songs” will remain, however, 
in the Saturday night 10 to 11 slot. 

Reason for ditching the AM part 
of the show was reportedly the 
sponsors’ dissatisfaction with the 
simulcast idea. Both Arrid and 
Sterling Drugs were willing to ride 
it out on TV but preferred to put 
their radio money elsewhere. As 
a result, in ankling “Songs” on 
radio, Arrid picked up a new half- 
hour Saturday afternoon program 
on CBS-AM, “City Hospital,” and, 
Sterling pacted for “Pursuit,” half- 
hour dramatic series on Tuesday 
nights. 

“Songs,” which is now emceed by 
Steve Allen, preemed originally as 
a radio show. CBS, following the 
demise of its Saturday night “Sing 
It Again,” moved the show into 
that spot as a simulcast. It rep- 
resents the latest example of the 
AM only—to simulcast—to TV 
only trend in broadcasting. 

Lewis’ “Wax Works,” incidental- 
ly, will continue Monday, Tuesday 
and Thursday nights from 10:30 to 
11, in addition to the Saturday 
night spread. CBS is pitching it to 
potential sponsors for $600 per 
quarter-hour but so far has had no 





By JACK LEVY 


Denver, Sept. 18. 

The strange paradox of having 
the east-west microwave relaying 
programs across the heart of this 
state and yet being without televi- 
sion strikes the easterner visiting 
Denver. The familiar TV antenna 
which has become a fixture on 
almost every roof in most large 
cities is absent here. There are no 
TV ads in the newspapers and no 
TV logs on the program pages. 
What mention one finds about TV 
has to do with its eventual arrival, 
whether via theatre or stations. 

It’s quite certain that the first 
TV programs on a large scale will 
come to Colorado through the the- 
atre, since it will probably be 
another 18 months before the first 
station will be ready to broadcast 
—at least in Denver where hear- 
ings will be necessary to determine 
who gets the available channels. 
Now that the microwave is in oper- 
ation there’s every incentive to 
bring in outstanding network pro- 
grams and that is what John Wolf- 
berg, who operates the Broadway, 
is planning to do. 

Wolfberg hopes to show the 
World Series this fall, if arrange- 
ments can be worked out. He has 
received assurance that the net- 
work signal can be relayed to the 
theatre from the Mountain States 
Telephone & Telegraph building 
downtown, where the micrewave 
relay station is located. However, 
if the Series cannot be shown, 
Wolfberg will bring other network 
programs to the Broadway. Other 
theatres will doubtless follow. 

Being without television has its 
advantages as well as disadvan- 
tages. Problems of competition for 
audience do not exist as yet for 
theatre and radio station operators. 
Motion picture grosses haven’t ex- 
perienced the decline of those in 
TV areas. Radio station time sales 
have suffered no TV impact. 

For the viewing public, absence 
of TV means color should have an 
easier time since there’s no incom- 
patibility problem. KLZ, the CBS 
affiliate in Denver, has told the 


(Continued on page 47) 


Sarnoff's N.Y.-D.C. 
Test of RCA Color 


Brig. Gen. David Sarnoff, RCA 
board chairman, goes to Washing- 
ton tomorrow (Thurs.) to witness 
the first transmission of RCA- 
NBC’s current series of color pro- 
grams from N. Y. to D. C. Pic- 
tures are to be sent via closed-cir- 
cuit microwave relay, and Sarnoff 
wants to judge the quality of re- 
ception on the long-distance hop. 

It’s expected that, if the N. Y. to 
D. C. tests prove successful, RCA 
will install a number of color re- 
ceivers in Washington and invite 
the public in to watch the shows, 
starting Oct. 3. That would mean 
that members of Congress, as well 
as of the FCC, would probably also 
be invited as a lead-in to RCA’s 
anticipated filing for new hearings 
to obtain a commercial okay on its 
system. Coincidentally, in N. Y., 
the public would be invited to 
these color field tests. 

While it’s possible that RCA- 
NBC might inaugurate a new series 
of afternoon programs for the N.Y. 
to D. C. field-testing, it’s believed 
they will go along with the 10 to 
10:30 a. m. period they’ve been 
utilizing in N. Y. for the last two 
weeks. 











luck in selling it, 


~ Elaine Carrington 
observes that 


After 20 Years— 
Still Friends 


@ surefire barometer on the 
durability of the medium 
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CHI LAMENTS TV 


ANA Agenda Skirts Radio 


Although the Assn. of National Advertisers’ recent dossier on 
“Television’s Impact on Radio Listening” isn’t on the agenda, it’s 
expected to provoke some discussion at the ANA’s annual meet- 


ing in N. ¥. mext week (24-26). 


Radioites, looking over the agenda, expressed surprise that the 
important subject of media, which is in great flux today, wasn’t 
given a bigger allotment of time and radio wasn’t given direct 


representation through a speaker. 
to some sessions. 


However, all media are invited 


Life publisher, Andrew Heiskell, will discuss 


“Is Reading Obsolete,” and Sam Thurm; Young & Rubicam media 
research director, will go into “What’s Ahead in Media?” 


Marion 


Harper, Jr., McCann-Erickson prez, will discuss the implications 
of growing ad expenditures and the multiplicity of messages hit- 


ting public. 


Horace M. Schwerin, head of Schwerin Research Corp., is 
skedded for a talk. ABC network is furnishing acts for the an- 


nual dinner Tuesday (25) with Peter Donald as emcee. 


CBS cor- 


respondent Dick Hottelet is being flown in from Germany to 
report on Russian thinking. A good part of the agenda will mull 
the effect of the cold war on the economy and the role of ad- 
vertising in the anti-Communist drive. 








Networks Rally Around BAB To 


Combat Pressure From: Advertisers 


All the networks and all their, 
owned-and-operated stations have 
joined Broadcast Advertising Bu- 
reau, central organization for pro- 
moting AM. In effect, the move is 
the industry’s retort to the recent 
blast at radio rates by the Assn. of 
National Advertisers. 


Inking of the chains is highly sig- 
nificant, since it almost doubles 
BAB’s war chest and gives it in- 
dust@ stature greater than its pre- 
vious status as an adjunct of the 
National Assn. of Broadcasters. 
BAB has been independent of NAB 
since latter became the National 
Assn. of Radio and Television 
Broadcasters last spring, although 
most NARTB members have been 
exercising their option of allotting 
30% of their dues to BAB. | 

| 


Charles Caley, BAB finance com- | 
mittee chairman and veepee of | 
WMBD, Peoria, announced that the | 
combined dues of the four webs | 
and their o-and-o stations will com- 
prise a network contribution of 
about $172,000 annually. Since BAB 
had been operating on about $250,- 
000 a year, the new money will 
give it over $400,000 a year pro- 
rated over the remainder of 1951. 

With the added coin from the 
chains, Caley said, “‘We can operate 
in 1952 on a budget of over $500,- 








000, which is the goal originally 
set for us for BAB operations in 
its first stages. With the increasing 
support of individua! stations being 
received, the originally projected 





H. V. Kaltenborn 
in a piece entitied 
*‘Radio’s Wandering 
Voice’ 
recalls more radioe pioneering 
* 2 * sd 


an interesting editorial feature 
in the 


NBC SILVER JUBILEE 
SPECIAL EDITION 
of 


VARIETY 


Out Next Week 








KISS-OFF” RILES 
NO. 2 MARKET 


By FARRELL DAVISSON 
Chicago, Sept. 18. 


Except for a few solidly en- 


trenched shows still flying the | 
Windy City banner, about the only | 


new noise expected from the Chi 


television front this season is the | 


shrill whistling in the dark by the 
local top brass. Specifics to the 


contrary, they will insist there’s a | 


significant role to be played by the 
home towns’ contributions to the 
network TV sweepstakes. 

But the evidence continues to 
mount that the webs, in their dick- 
ering with the big spenders, have 
practically completely 
Chicago as source of additional 
shows. Not only is this No. 2 
market, with its concentration of 











AM ‘Sold Out 
By Panicky Nets, 
Detroit Charges 


Detroit, Sept. 18. 
In off-floor discussions, delegates 


ito the Eighth District two-day meet- 
| ing of the National Assn. of Radio 
| & TV Broadcasters wailed that AM 


million-dollar budget can be at-|/8, being “sold out” by networks 


(Continued on page 49) 


Y&R Ups Levy, 








whose panicky rate cuts are prompt- 
ed by the Assn. of National Adver- 


tisers’ manipulations of audience | 
Broadcasters said that New 
| York net heads are talking “crazy 


polls. 


—completely insane,” when they 
intimate radio is dead and charged 


| they “don’t know beans” about 


Miller, Erickson 222:°223%‘2'snsininttea" ™ 


Everard W. Meade, veepee and 


| 
j 


director of AM-TV for Young & | 


John E. Fitzer, WKCO, Kala- 
mazoo, said leadership in radio defi- 
nitely has passed from the nets to 
the independents and quoted in- 


Rubicam, today (Tues.)-announced | come figures to prove the point. 
promotion of David Miller, David | NARTB chief Harold Fellows paid 
Levy and Rodney W. Erickson, to tribute to Detroit's $1,000,000 co- 
Wrap up the department’s reorgani-| operative “sell radio” campaign, 


zation, 


Miller was named director of op- 
erations and will continue as vee- 
Pee-general counsel to the agency. 
Levy, also a veepee, was appoint- 
ed executive assistant to Meade. 
Evickson becomes manager of con- 
tact service, a newly created unit. 

Miller’s new responsibility is 
business and production budget 





| 


' 


control of radio and TV operations, | 


and also to coordinate the internal 
functioning of the department. 

rickson will act as liaison between 
AM and TV departments and the 
account execs and supervisors for 
the various bankrollers. Levy’s 
new duties will include special op- 


erational and planning assign- 
ments, 


Other major changes recently 
made at Y&R include the naming 
of Nat Wolff as v.p. over AM-TV 
Production, appointment of George 
H. Gribbin as v.p. over TV com- 
mercial department, and William J. 
Colihan, Jr., as manager of the 
commercial department, 


based on the slogan, “Wherever you 
go—there’s radio.” This is being 
plugged by all stations and via 
newspapers and streetcar ads. Fel- 
lows said a similar campaign should 
be launched throughout the entire 
country. 

Only 60 delegates attended the 


meeting. There were some floor | 
gripes about poor advance planning | 
and publicity for the meeting. One 


station represented—WJR—out of 
sympathy for the small showing 


empty spaces. Some 
talked to a haif-empty house. 


Wildroot’s MBS Buy 





eran whodunit will be bankrolled 
on the full web for 52 weeks, start- 
ing Oct. 7. 

Sponsor already has a 
ute sports 





“Game of the Day” on Sundays. 


sent over six delegates to fill the, 
speakers | 


major ad splurging industries and 


|a galaxy of important agencies, get- | 
|ting the runaround on new shows | 
net | 
|toppers, but it has suffered losses 


fifom Gotham's_ island-bound 
from the previous season's roster. 

The situation has given rise to 
considerable unofficial yet none- 
the-less obvious grumbling among 
the ranks at the web stations here, 
particularly at NBC. The “orphan 
| child” status with its attendant 
feelings of insecurity extends not 
only to the personnel directly ef- 
fected by loss of shows, but also to 
those connected with currently ac- 
|tive productions. The ‘‘who's next” 
wonderment is prevalent. 

What rankles is the feeling that 
the present Manhattan-Hollywood 
orientation of the powers-that-be 
has resulted in maneuvers which 
place Windy City product at a dis- 
advantage on the sales counter. 
The thought abounds that if Chi 
shows were offered for sale on their 
merit, with company-wide enthu- 
|siasm and without unnecessary ob- 
| stacles, there would be sufficient 
|bankroller interest to assure the 
| town of a significant lineup of 
| shows. 

Deplore Garroway Demise 

The “‘Garroway at Large” dis- 
| play is cited as a case in point. Now 
|that Miles Laboratories has defi- 
'nitely decided against buying it, 
| hopes are all but dead for the re- 
| vival of this showpiece of the Chi- 
Peng video technique. Its demise 


has become something of a symbol | 


/of what rightly or wrongly is felt 
'to be New York's cavalier attitude 
‘toward Windy City offerings. 

| And the wakes are numerous 
|with an “if” figuring prominently 
|in the obsequies. “If” the Garro- 
!way show hadn't been bumped out 
(Continued on page 48) 


AM Originations 
Get a Chi Hypo 


Chicago, Sept. 18. 

Ironically. with Windy City tele- 
vision originations on the down- 
| beat, network radio production is 
| getting a boOSst. This time it’s the 
ABC plant here that’s unfurling 
the midwest banner with auditions 
underway for a daily soaper and 
plans taking form for a weekly 
evening dramatic-adventure series. 

Chi ABC pregram chief Dick 
Woolen is putting the finishing 
touches on the revival of “Mary 
Marlin,” John Gibbs’ package 
which bows Monday (24) as the 
leadoff -strip in the web’s 2:30 to 
3:30 (CST) afternoon § soaper 
block. 

“Marlin” made its original debut 
under Chi auspices back in the 
'30's when the Windy City had a 
corner on practically all the after- 
| noon weepers. Casting for the re- 
| appearance of “Marlin” is expected 
‘to pose no problem since the bulk 








Wildroot has expanded its use of of the thespers identified with Chi 
MBS, picking up the tab for “The serials of yesteryear, when up-| vaudeo ever since it started, work- 
Shadow.” The Sunday 5 pm. vet-' wards of a dozen shows were | ing on production, and it’s believed 


janchored here, are still on the 
| local scene. 
Also being rounded into shape 


five-min- is the half-hour nighttime show|ed to have a _ supervisory 
summary after the | which is slated to preem from here 


| Oct. 1 in the 7 to 7:30 slot. 


‘ORPHA 


N STATUS 





Using TY in 





kissed off | 





Radio-Television (and particularly 
RCA's) Historian 


Orrin E. Dunlap, Jr. 


has an interesting article entitied 


Golden Threads 
Among the Silver 


~ * * * 


on editorial feature in the 
forthcoming 


NBC SILVER JUBILEE 
SPECIAL EDITION 
of 


VARIETY 


Out Next Week 


CBS-TV Has First 
Crack at N.Y.-L.A. 
Micro Sept. 29 


Through the simple process of 
| grabbing off the 7 to 8 p. m. Satur- 
| day time period for coast-to-coast 
|telecasting under the newly-pro- 
| mulgated American Telephone & 
| Telegraph cable allocations, CBS 
iis in the position of jumping the 
| gun on the other webs in teeing off 
| the - first commercial east-to-west 
|micro-relay programming Sept. 29. 














| (First west-to-east commercial 
show, on the following day (30), 
|will be Eddie Cantor's “Colgate 


| Comedy Hour” stanza on NBC-TV. 
Whether or not CBS will avail 


itself of the opportunity of getting 
|in there first, however, hasn’t been 
'determined. The CBS 7 to 8 Sat- 
jurday roster includes the Lister- 
|ine-sponsored Sammy Kaye show 
land Syivania’s “Beat the Clock” 
quizzer. Regardless of the CBS 
| decision, the big east-to-west TV 
| guns will be let loose Sept. 29 by 
| NBC, when the full three-hour (8 
ito 11) parlay of “All Star Revue,” 
| “Show of Shows” and “Hit Parade” 
| will be sent to the Coast. 

The N. Y.-to-L. A. micro relay 
actually becomes available on Fri- 
day, Sept. 28, but the plans of the 
four webs for a joint east-to-west 
teeoff hit a snag through inability 
to land sponsors. 


| 





B&A Launch CBS West-East 
Hollywood, Sept. 18. 





First CBS-TV shows to go east 
from the Coast will be the Burns 
and Allen and Alan Young pro- 
grams. Late October or early No- 
vember bows are planned. 

Carnation, which sponsors Burns 
and Allen, and Esso, which bank- 
rolls the Young show, have already 
ordered the microwave relay for 
the programs. 


KNORR BACK ON BERLE 
PROGRAM AFTER HASSLE 


Arthur Knorr is back as pro- 
| ducer-director of the Milton Berie 
Texaco Star Theatre (NBC) this 
|season, but only 
threatened to quit 
' tangle. 


| 
| 








in a billing 
The Kudner agency re- 


'cently took on Hank Ladd, vet per- | 


‘former, as a TV producer-director, 
‘and had announced that Ladd’s 
first chores would be gn the Berle 
show. 

Knorr has been with the Berle 


that Berle stepped in to straighten 
| out the hassle when Knorr threat- 
lened to quit. Ladd is expect- 

func- 
| tion on the show, in which event he 


would work closely with Knorr. 


e Political pressure 


after he had_ 


High Tab for Time, Pre-Empting 


Shows Poses Problem for Politicos 


National Campaign. 


for air time 
during the 1952 Presidential cam- 
paign looms as television's hottest 
potato since it first achieved com- 
mercial success. 

While both politicos and TV in- 
dustry leaders have failed video as 
the most potent political propagan- 
da medium ever devised, the cost 
to candidates of pre-empting time 
on the major networks, which the 
webs insist must be done, may dash 
party hopes for utilizing TV in 
next year’s elections. Rumblings 
are already being heard in Wash- 
ington, as a result, about a possible 
Congressional investigation of TV, 
on the grounds that it’s being dere- 
lict in its publie service duty. Very 
fact that their probable exclusion 
from TV is hitting the politicos 
where it hurts the most is adding 
| fuel to their fire. 
| National parties got a foretaste 
|of the trouble that lies ahead of 
|them in trying to sew up TV time 
|for their campaigns next year in 
| the difficulties found by candidates 
|in the upcoming New York city 
municipal elections. Backers of Ru- 
dolph Halley, former Kefauver 
crime committee counsel and now 
Liberal party candidate for presi- 
dency of the city council, attempted 
to buy time on local TV stations 
but found virtually none available. 
They were forced finally to take 
time on a station they didn’t want 
and, as the segments they got are 
opposite some of TV's top-rated 
commercial shows, they aren't too 
certain they'll get much of an au- 
dience. 

It's expected, of course, that the 
networks will attempt to clear time 
themselves next summer for the 
Democratic and Republican nation- 
al conventions, since the viewers 

(Continued on page 48) 





Denny's Town Hall 
Exit After 14 Years 


| After 14 years, George V. Den- 
Jr., is 


ny, out as president of 
Town Wall, although he'll” con- 
tinue as moderator of ABC's 
“America’s Town Meeting” on a 


professional basis. 

Move stems from a reorganiza- 
tion of Town Hall by its board of 
trustees, according to Rev. Robert 
I. Gannon, S. J., acting chairman. 
Post of president is eliminated 
with the latter’s duties divided into 
two parts. One is director of Town 
Hall, N. Y., which will be taken 
over by Dr. Thurston J. Davies, 
present director of educational 
activities. Other is director of AM 
and TV, which v:ll be taken on 
by William R. Traum. A chairman 
of Town Hall, to which both men 
will report, will be elected. James 
V. Edwards, who has been comp- 
troller of Town Hall, will act as 
business manager of the N.Y. 
Town Hall, 

_ Father Gannon commended Den- 

ny for a “distinguished contribu- 
tion to free public discussion” of 
important issues. 


LEVER BACK TO DAYTIME 
AM WITH ‘JOURNEY’ BUY 


Lever Bros., in its first daytime 
radio purchase in some years, has 
‘bought “SJ.one Journey” on ABC 
in the 11 a.m. slot. Sponsor is also 
'understooc to be mulling another 
soap opera strip in ABC's new 3:30- 
4:30 p.m. serial block. Agency is 
N. W. Ayer. ABC is now SRO 
8:55 a.m. to 12:30 p.m. 

Soap outfit will use “Journey” 
to plug its Surf detergent. It hasn't 
bought any daytime radio since it 
took over the 10:15 a.m. strip of 
Arthur Godfrey on CBS some years 
back. Bankroller also has “Aunt 
Jenny” on CBS at 12:15 p.m. 
“Journey” kicks off Oct. 1. 
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Fear ‘Concentration of Control’ As 
FCC Orders Sifting of WMIE Sale 


Washington, Sept. 18. + 


,% 





Radio station WMIE in Miami, 
Fla., which only recently got its 
license cleared by the Federal Com- 
munications Commission, over pro- 
tests of the Senate Crime Commit- 
tee, ran into a snag last week in its. 
deal to unload the station, at a 
heavy loss, to ex-Gov. E. D. Rivers 
of Georgia. 
son and 


brother already control | 


gmong them seven AM stations, the | bringing the number of sets in the 


Commission decided to hold hear- | 
ings next month 


whether 


| 


to determine | 
acquisition of WMIE, | 


song with two other outers thes | PD’ aactare Huddle 


“undue concentration of control.” 

The Commission action upsets 
plans of Arthur B. McBride and 
Daniel Sherby, Cleveland taxicab 
owners, to call it quits on WMIE 
just as soon as its license status 
would permit disposal of the sta- 
tion. Granting of a license to the | 
owners had been held up for three | 
years because of questions regard- | 
ing the qualifications of McBride, | 
whose past connections with Conti- | 
nental Press Service, racing news 
syndicate, precipitated protests to 
the FCC by former Crime Commit- 
tee chairman Estes Kefauver (D- | 
Tenn.). | 

McBride and Sherby recently | 
told the Commission the station has 
been losing money because of Mc- 
Bride’s identification with it and 
that it could not hold out long 
against attacks by Miami newspa- 
pers and radio stations, particu- 
larly those owned by former Gov. 
James M. Cox of Ohio. Although 
they have invested approximately 
$375,000 in the station, they are 
selling to Rivers for approximately | 


(Continued on page 49) | 














Because Rivers, his | Years. 


D.C.’s Set Sale Dip 


Washington, Sept. 18. 
Despite relaxation of down pay- 
ment requirements, sales of TV 
sets here in August were the low- 
est of any month in more than two 


Month’s_ sales totaled 3,025, 


metropolitan area to 278,000. 





3 BEAUS and the PEEP 
e VOCAL GROUP 
nl ase a on | Stokely- Van Camp's’ “LITTLE 
| SHOW” with John Conte on WNBT 
|and NETWORK Tuesdays and 
Washington, Sept. 18. | Thursdays, 7:30 P.M., D.S.T. 
Efforts of the broadcasting indus- Mgt: JIMMY RICH 
fi ; Dir.: JOHN GIBBS AGENCY 
try to get more baseball on the air New York, N. Y 
advanced a step last week when : : 


National Assn. of Radio and TV New Blast at Nets 
For Spot Inroads 

















Broadcasters appointed a commit- 
tee to negotiate with major and 
minor league heads. The commit- 
tee, composed of 12 members, is 
scheduled to hold its first meeting 
tomorrow (19) at the Drake Hotel 
in Chicago to plan its course of 
action. Boston, Sept. 18. 
Fellows told an NARTB district |, Hard-hitting attack on “network 
meeting last month in Roanoke, | inroads” into the national spot biz 
Va., that baseball is a source of | of web affiliates and indie stations 
revenue to about 1,400 radio and | Was delivered last week by Murray 
TV stations and that the association | Grabhorn, National Assn. of Radio- 
is endeavoring to work out a plan Television Station Representatives 
with organized baseball which will | ©Xe¢. at the Radio Execs Club here. 
continue the broadcasts. Grabhorn lashed out at plans 
Following its Chicago meeting,|SUch as NBC’s “Tandem” and 
the committee will hold confer-|4BC’s “Pyramid,” NBC’s_ now- 
ences with baseball representatives. |Shelved “Chimes” plan, web par- 





will go at 11:30 a.m. 


separate story). 


NBCs $5,000,000 Biz Coup 


NBC, in one day, wrapped up yesterday (Tues.) radio billings 
of $5,000,000 on an annual basis. 

Web pulled over two. Colgate shows from Columbia, the half- 
hour “Strike it Rich” audience participationer ‘which goes cross- 
the-board at 11 a.m. and the “King’s Row” daytime serial which 


Roy Rogers, who'll also do TV for the web, has beer bought by 
General Foods. He'll go into a Friday evening slot starting Oct. 
5. In addition, web has signed Philip Morris to back Eddie Cantor, 
who takes the 9:30 p.m. period on Sunday, effective Oct. 14 (see 


These program sales, plus finalization of Chesterfield and White- 
hall participation in the chain’s “Operation Tandem,” bring the 
gross radio billings inked in the short span to $5,000,000. 











Gets Mattress Sponsor 
Dorothy and Dick Kollmar get a 
single sponsor for their “Brunch 
with Dorothy and Dick” show on 


WOR, N. Y. Sundays. Bankroller, 
Sealey mattresses, starts backing 
the 11:15 a.m. to 12 noon show on 
Sunday (23) via Getchal & Richard 
agency. 

Bowery Savings Bank uses radio 
for the first time, buying six 
participations weekly in WOR’s 
“Martha Deane” (Marion Young) 
show. Agency is Edward Bird Wil- 
son. 


NABET Target Of 
AFL Convention 





Invitations to meet with NARTB | ticipation programs, cut-in an- 
| have already been accepted by Will | ©uncements without compensation 
|Harridge and Ford Frick, presi- |'® stations and webs sending airers 
| dents of the American and National |‘0 outlets via tape recording. These, 
| leagues, respectively, and George | he said, are all cutting into the sta- 


San Francisco, Sept. 18. 


Deciaring that the National Assn. 
of Broadcast Engineers & Techni- 


No News-Slanting 


e fs Phi gape prexy of the minor | 
1 | leagues. 
Sez Mrs. Richards. NARTB is planning to testify 


| When hearings are resumed, fol- 
Washington, Sept. 18. | Sowing the World Series, before a 


The widow of G. A. Richards as- | 
sured the FCC today (Tues.) there 
“will be no news-slanting” on the 
stations (WJR, Detroit; .WGAR, 





House monopoly committee on a 
bill introduced by Rep. Syd Her- 
long (D.-Fla.) to exempt baseball 
and other organized sports from 


the anti-trust laws. Passz 
Cleveland, and KMPC, L. A.) she| pill. So 


inherited from her husband. 
Replying to a request by FCC 
for clarification of the program 
policy included in her application 
to have the stations transferred to 
the estate, Mrs. Frances S. Rich- 
ards said, “There will not be in 
the future any policies or any in- 
structions or 





cians (CIO) has declared open war 
: : P on all crafts and guilds of the 
sat Ie a Gee ee reg American Federation of Labor in 
lar “but only 30% of the vetwork |72di0 and video, a resolution has 
radio dollar.” been scheduled for action by the 
is =a : , ; FL convention alerting all unions 
NARTSR managing director said |A : 
that indie stations have as much a | against beong Rs ron them - 
stake as affiliated stations in fight- — pce se Maas nggglon 
ing web excursions into the na- invade JUEleGhes One “Sn ane 
tional spot field, and perhaps more. television writers, producers ‘and 


tions’ national spot revenue. He 





other talent fields, as well as to 





| is composed of six members from 


directives .. . tq} 


although directed primarily | The reason, Grabhorn stated, is 

at practices involving hiring of |that while affiliates get some coin 

players, could result. in further | from network shows, indies rely 

limitation of baseball broadcasts, |S0lely on local and national spot 
The NARTB baseball committee | ?!2- 


“Network infiltration” 





into the 
radio and six from television. Ra- | ational spot field threatens all sta- 


dio members are Merrill Lindsay of | tions’ investments. “It is incor- 
WSOY in Decatur, Ill, chairman; | Ceivable that one, two, three or 


, : sina | Paul Jonas of Mutual network; R. | four units should be able to control 
presen news broadcasts In a man- 


ner designed to give a biased or a 
one-sided presentation.” 

Mrs. Richards also assured the 
FCC that there will be no attempt 
to “broadcast false news concern- 
ing particular issues or persons, 
to broadcast editorials of daily 
newspapers as news items, to dis- 
criminate in news and other broad- 
casts in favor of any _ political 
causes, or to promote or further 
any private political, social or 
economic views and 
any officer’ of the station.” F 

She said that since she filed her 
application for transfer last June, 
such policies have been in effect 
and will continue in effect. The 
staffs of stations, she added, are 
under’ instructions, “that | they 
must strictly adhere both to the 
spirit and letter” of policies re- 
quiring fair treatment of news. 


Ex-‘Dr. 1.Q.,’ Now Minister, 
Returns to Tex Airlanes 


Fort Worth, Sept. 18. 
The Rev. James Wesley McCtain, 
known as Jimmy McClain, the for- 
mer “Dr. I. Q.,” who gave up his 
radio career to become an Episco- 
pal minister, has returned to the 
air in a 15-minute program to be 





aired each Sunday over 19 stations | 


of the Texas State Network. He 
is now rector of a church at Irving. 
Tex. 

McClain will present a commen- 
tary on philosophy in the news. 
His first airing will be titled “What 
Is Peace?” ~His material will be 
culled from the San Francisco 
Peace Treaty meetings. 

Program has been set for a 52- 
week period and will be under the 
sponsorship of the Red Arrow Lab- 
oratories and will originate at 
WRR, Dallas. 


interests of | 


Sanford Guyer of WBTM in Dan-|the destinies of two thousand— 
| ville, Va.; Hugh Boice of WEMP | and in that control, operate in a 
in Milwaukee; Harry McTigue of |™anner which could detrimentally 
WINN in Louisville; and William | influence the future of the entire 
B. McGrath of WHDH in Boston, | industry,” Grabhorn declared. 
Television members are James|_ Affiliates Committee, headed by 
|C. Hanrahan of WEWS in Cleve-| Paul Morency of WTIC, Hartford, 
| land, chairman; Carleton B. Smith | Was praised by Grabhorn for its ef- 
of NBC; Leslie C. Johnson of | forts towards a better relationship 


























Trendex TV Ratings 


CBS-TV jumped back to the 
top of the battle for ratings in 
the weekend competition with 
NBC-TV this week, according 
to Trendex in a special 20-city 
network check. (Last week’s 
figures, which gave NBC the 
upper hand, were compiled in 
seven cities by American Re- 
search Bureau.) 

According to Trendex, Ed 
Sullivan’s “Toast of the 


WHBF-TV in Rock Island, IIL: | between chains and their outlets. 
pay R. McCullough of WGAL-TV 
in Lancaster, Pa.; Lee B. Wailes of 1 
|the Fort Industry stations; and Jenkins to WONS 
| Otto Brandt of KING-TV in Seattle. Hartford, Sept. 18. 
Disk gabber Bill Jenkins returns 
° “1° ° to the New England scene, joining 
Unit Within Unit Setup won here after a midwest hitch 
e at Chi indie WCFL. Jenkins is back 
On Kate Smith NBC Show with his ex-WCFL boss Frank Mc- 
. ; Givern, who Tecently _ came to 
With Dramatic Inserts = on special executive assign- 
An innovation in video program- Spinner takes ovefa hefty morn- 
ming, providing for what amounts ing spread on WONS, filling the 
to a production unit within a pro- | 6:30 to 9:30 berth across-the-board. 
duction unit, has been set up by 
NBC in connection with the Kate 
Smith nighttime TV show, which 
| premieres tonight (Wed.). New pro- 
/gram will contain a dramatic insert. 
being produced by Al McCleery, 
who conceived the web’s “Cameo 
| Theatre.” Both the Cameo tech- 
‘nique and more orthodox method 
of presentation will be used by 
| McCleery. 
While the Kate Smith show prop- 
er will emanate from the Center 
'Theatre, N. Y., the McCleery dra- 
matic portion will be piped-in from 
a studio in Radio City. Top film- 








: Town” (CBS) scored Sunday 
| Stage-radio-TV names are being! night (16) with a 26.9, as 
lined for the drama vignettes. compared with the 22.2 for 
Lac “Colgate Comedy 

Philadelphia—Merrill L. — wee eres See 
i'has been named to the sane cal Jones. On Saturday night, 
|of WCAU. He was formerly on the CBS’ “Ken Murray Show” 


grabbed off a 22, to top 
NBC's “All Star Revue” (Ol- 
sen & Johnson starred), which 
had‘a 16.1. 


| advertising staff of the Sunpapers. 
| n Baltimore, and*before that was 

| sales manager of WBMD, and with 
WWIN, both in Baltimore, | 





forestall possible future invasion 
of the acting and music fields. 
Resolution dubs NABET course a 





“reckless disregard” of long and 
established jurisdicticns, presaging 
a clear lack of intention to live at 


| peace with crafts and guilds in the 


amusement industries, as well as a 
reflection of its intention to wage 
aggressive war against well-estab- 
lished craft jurisdictions. 


Willson ‘Chimes’ Official 
NBC Anni Theme Song; To 
Receive Hypoed Coverage 


NBC last week officially adopted 
Meredith Willson’s “Three Chimes 
in Silver” as the web’s Silver Jubi- 
lee theme song, and. effective 
next week, with its official signa- 
turing on the “Big Show” premiere, 
song will get the most comprehen- 
\sive AM-TV covering ever accorded 
‘a tune on the web. 

Three RCA Victor platters have 
already been recorded, and an Al 
Goodman transcription of the tune 
will be used as the sign-on and 
\sign-off daily for the network. Film 
\prints have been made for integra- 
ition into TV stanzas, and all com- 
mercial shows riding the NBC kilo- 
cycles have been alerted on maxi- 
mum use of the song. For disk 
|jockeys on the web’s owned-and- 
;operated stations “Chimes” has 
| been earmarked as a “must.” 


Fuller Gets Sendoff On 
Coast Colgate Stint 


Sam Fuller, executive producer 
on the Sunday night NBC-TV “Col- 
gate Comedy Hour” series, who 
shoved off for the Coast immediate 
ly following last Sunday night’s 
(16) stanza to prep the initial west- 
to-east micro relay starring Eddie 
Cantor, was tossed a_ farewell 
luncheon Friday (14) by his video 
associates at the network. 

Fred Wile, No. 1 administrative 
aide to TV topper Sylvester (Pat) 
Weaver, also takes off for the Coast 
this week end 
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Dorothy & Dick’s Brunch 


{made by 
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French Brass Turns Out as Paris Gets 
First Taste of CBS Tint TV System 


Paris, Sept. 18. 
Following a special press show, 
French government and entertain- 
ment personalities were given their 


first taste last week (13) at the res- 
taurant Les Ambassadeurs of the 
CBS color TV system. 

The stage was used as such, with 
both the CBS color camera and a 
French black and white camera. 
There were three CBS color TV 
sets on each side of the room and 
two black and white 819-line defi- 
nition French sets at the back of 
the room, so reception could be 
compared easily. Show was at- 
tended by Dr. Peter C. Goldmark, 
inventor of the system, and CBS 
rep Dave Shoenbrun. French per- 
sonalities included Robert Buron, 
minister for Information; Pierre 
Pfimlin, minister for Commerce, 
and Joseph Laniel, minister for 
Posts and Telegraphs. 

Show, directed by John Martin 
(American), and Gilles Margarittis 
(French), was emceed by Jacque- 
line Joubert, Miss French It 
included Albert Fratellini, the last 
of the three brothers; Lyane Day- 
de, Paris ballerina; Eveline Dorat, 
singer; Walton and his puppets, 
and magician Benito. It ran 30 
minutes. 

Before the show, speeches were 
Dr. Goldmark, Wladi- 
mir Porche, head of French TV 
and radio, and Minister Buron. 

The gist of the speeches was 
that the Frerch are currently well 
advanced in color research, but 
that they want to see and try all 


(Continued on page 49) 


Maizlish Buys 
ILGWU's FM er 


Hollywood, Sept. 18. 

FM without AM is not practical 
from a financial standpoint, it was 
dectded by the International Ladies 
Garment Workers Union, after sev- 
eral losing years. So KFMV was 
sold last week to Harry Maizlish, 
prez of -KFWB. Union ran into 
trouble wit. the FCC in acquiring 
the AM’er KWIK in Burbank and 
the station was ordered off the air. 

Operation of both Burbank and 
Hollywood stations could have been 
profitable, the union believed, but 
FM needed AM to ride it out. While 
sale price was not disclosed, it’s 
understood Maizlish got station for 
a pittance and will make it an FM 
adjunct to KFWB. 


Copa Show to WMGM 
After Snarl With WJZ 


Deal for ABC’s N. Y. outlet, 
WJZ, to pick up an all-night show 
from the Copacabana, eastside 


nitery, has fallen through. Program 
will probably be aired over WMGM, 
Loew’s-owned indie, instead. 

After WJZ had dropped the 
“Symphony Sid” Torrin’§ show 
(which has moved over to WINS, 
Crosley indie) from Birdland, West 
52d Street bop spot, station’s nego- 
tiations with the Copa hit a snag. 
Snarl was reportedly due to the 
Copa’s seeking a firm two-year con- 
tract, while WJZ wanted to give 
only a one-year guarantee. 

WMGM has been looking for a 
late-night platter-chatter show for 
a few months, since the Jack Eigen 
show from Hutton’s restaurant 
went off the air. WJZ hasn't yet 
decided on a program for the open- 
ing. ‘ 
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Pearson & Allen Finally Lose Out In | MIF 
WBAL Fight as F CC Nixes Late Plea 


Washington, Sept. 
Drew Pearson and Robert on s 
long fight to take over the facili- 
ties of the 50kw Hearst station, 


WBAL, in Baltimore, appeared to 
be definitely lost last week, when 
the Federal Communications Com- 
mission refused to reconsider its 
decision denying their application. 
By a vote of 3-2 (Commissioners 
Frieda Hennock and Robert Jones 
not participating), the agency re- 
affirmed its preference to an exist- 
ing “excellent” operation, to the 
promising but unproven proposals 
of Pearson and Allen. 

Pearson and Allen’s contention 
that the Commission failed to es- 
tablish “a responsible commit- 
ment” by WBAL regarding its 
program plans, was found by the 
majority to be “without merit.” 
Assurance that “the established 
and excellent service” of WBAL 
will be maintained was give» dur- 
ing the proceedings, the eney 
held, and there was “no warrant” 
for any attempt to “delimit” the 
character of testimony offered on 
this score. ; : 

A further contention by Pearson 
and Allen that, even if their pro- 
gram proposals were not found to 
be better than WBAL’s, they were 
entitled to the facilities under 
Commission policy favoring diver- | 
sification of media of mass com- 
munications, was regarded by the 
majority as an effort to attach too 
much weight to the newspaper 
issue. 

“In one case,” the majority said. 
“ownership of other facilities for | 
mass communication may tip the | 
balance against an applicant; in 
another it may not prevail against | 
other important considerations. | 
The weight to be given it will be | 
determined by the circumstances 
of a particular case.” 

FCC Chairman Wayne Coy and 
Commissioner Edward Webster. 
both of whom dissented from the ! 
decision of last June renewing | 
WBAL’s license, favored a rehear- | 
ing on the case. 

Pearson and Allen applied for | 
the WBAL facilities as a result of 
the “Blue Book” policy report of | 
1947, defining station gramming | 

| 





ties in public service programming. 
This report cited WBAL, among 
other stations, for excessive com- 
mercialism. 


Senator Is Sore at ‘Shadow’ 
Buy by the Army; Prefers 
Private Interests’ Do It 


Washington, Sept. 18. 





| yesterday 





A Veteran of the Kilocyele 
Wars 


Carroll Carroll 
harks back to 


When 8-G was in 


Flower 


:d * * * 
an amusing byline piece in the 
NBC Silver Jubilee 
Special Edition 
of 


VARIETY 
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Ban Open Hearing 
On Hennock Status 


Washington, Sept. 18. 
The Senate Judiciary Committee 
adopted an unusual _ procedure 











closed hearing for Thursday, 


| Sept. 27, on the nomination of FCC 
| Commissioner Frieda Hennock as a 
federal judge for the southern dis- | 


trict of New York. An open sub- 


| committee hearing on the nomina- 
|'tion was to be held last night but 


was cancelled for lack of a quorum. $500 for a Class A hour. a card rate 


In view of protests filed against 


; the nomination by the New York! 


City Bar Assn. and American Bar 
Assn., it’s expected that representa- 
tives of these organizations will 


testify. New Yark State Bar Assn. | 
j}and New York County Bar Assn. | 
jhave also requested permission to 
| appear. 


Spokesmen for various women’s 
organizations are expected to ap- 
pear in support of the nomination. 


LOTSA GRIDCASTING ON 
HUB RADIO, TV AGENDA. 


aes. Sept> 18. 

New England football fans will 
have plenty of opportunity to fol- 
low fortunes of their favorite pro- 
fessional and college football teams 
this season with WNAC and 
WNAC-TV announcing a_ heavy 
schedule of coverage. 

WNAC-TV will carry the com- 
plete 10-game sked of the champ 
Cleveland Browns, starting Sunday, 
Oct. 14, with Carling’s Red Cap 








Rather than have Uncle Sam 
sponsor radio mystery programs, 
such as “The Shadow,” 
Army enlistments, Sen. George D. 
Aiken (R., Vt.) would cancel the 
show to cut down expenses of the 
Armed Services. During Senate de- 


bate last week on the $61, 000,- | 


000,000 military budget bill, Aiken 
informed his colleagues that the 


to stimulate | 


Ale and Atlantic Refining Co. pick- | 
jing up the tab. Miller’s High Life | 
Beer will bankroll the AM report- 
ing, over the Yankee Network, of 
12 National League pro games 
kicking off with New York Giants- | 
Pittsburgh Steelers clash at Pitts- 
burgh, Monday, Oct. 1. Local col- 
lege and Ivy League games will 
also be broadcast over the web 


les 





Shadow, “by a flip of the wrist. 
becomes invisible. He hears all and | 
sees all; and never exposes himself. | 
He always rescues his girl friend | 
from a horrible death at the last | 
minute, and nabs the villain.” 

The Senator thought it would | 
be better if the military agencies 
would “employ the Shadow him- 
self. ” If that were done, he said, 
“we might dispense with a great. 


many of the men we now have in) 


the Armed Forces.” 

Aiken's enjoyment of “The Shad- 
ow” was “considerably alloyed” | 
when he found that- he “was help- | 
ing to pay for it through taxation.” 
He thought “there are probably | 


private interests who would be | 


willing to continue this program. 
“The Shadow” was sponsored by 
the Army and Air Force for 13) 
weeks early this year over some 
524 stations of the Mutual network. 
The program, one of five radio and 
TV shows used to aid recruiting. 
Was Placed through the Grant Ad- 
vertising Co., Chicago. The con- 
tract cost the Government $150,000. : 


| with each Yankee station carrying 
a different game according to its 
location. Atlantic Refining is also | 
| paying the freight for the college | 
| games, which get under way Sept. 
| 21 for a 13-game sked. 


| KWSL Changes Hands 


New Orleans, Sept. 18. 
Purchase of KWSL, Lake 





(Mon.) of scheduling a | 


{Some of 
used more than one camera on a} 
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FENCES 
PUST-FREEZE t 


Television in the hinterlands is 
coming of age, 
work station-relations execs who 
have recently completed treks 
around the country to give local 
video outlets the 0.0. 








Abuses by tele affiliates which | 


previously riled webs and agencies 
have now been cleaned up for the 
most part, it’s reported. At the 
same time, stations outside of the 
ibig production centers are going in 


imore heavily for local program- | 
It’s all cued to the feeling | 


ming. 
that the freeze lifting is a lot near- 
ler, and local ops want to mend 
itheir fences before competition is 
increased with the addition of other 
channels in their markets. 

What had angered chains and 
jagency men were the practices 
of some hinterland outfits that 
iclipped a minute or more from 
|kinescope prints to make time for 
itheir own double and triple spots, 
shifting kines from  bought-and- 
— for slots to less desirable posi- | 

ys on the sked, and similar 
| enlatiag, " However, 


lecome to realize that, if they con- 
tinued, agencies and 
would find a way to police them. 
i'Then, too, outlets in one- and two- 
{station markets understand that a 
jcompetitive situation is not too far 
ioff in the future, and spenders will 
remember who was. highhanded 
with them. 


Stations in some of the smaller 
itele cities have been getting $400- 


which is near that of some key 
markets. even though they existed 
solely on cable feeds and kines. 
these operations never 


show—if they had a local show. 


Now they recognize that they have | 
ito do more, and better, 
'gramming if they are to hold on to} 


local pro- 


jtheir audiences after the thaw. 


They now know they need more | 


jequipment and, even more impor- 


|tant, trained personnel. A _ large | 


number of outfits are devoid -of 
\skilled, creative people. In many 
(operations, young and aggressive 
{staffers are being hired and given 
a chance to learn more professional 
techniques. 

Station Clearance 


In markets with only a single 
station or a few stations, the op- 
erators still have an upper hand 
vis-a-vis the webs. Station clear- 
ance is still a big bugaboo for the 
networks, and some webs are re- 
ported paying premiums to clear 
| time. A new element in the situa- 
|tion, however, is that stations with 
| multi-web affiliations are looking 
forward to the changed picture 





which will result from the freeze- | 
“Which | 


lifting. They are asking, 
\chains will we stick with when. 
jother channels are opened in our 
| territory?” 


Thus, an outlet currently inked 
by NBC, CBS, ABC and DuMont 
has to face the inevitability that a 
;new competitor will be able to woo 
\ties with one or more of the chains. 
[In that eventuality, as an example, 
| the station may reason, “‘Let’s stick 
with CBS and ABC, and let the 
other fellow take NBC and Du- 
Mont.” 


A corollary of this reasoning is 
that if he’s going to give up a tie 
with a network, the station exec | 
asks, why build up a rating for that 
|network’s programs now?  Hav- 





according to net- | 


bankrollers | 





+ 
| 


Mort Watters’ Television Formula 


. For Gincy's WCPO Hits Jackpot 





A Real Radio Pioneer 
M. H. (Deac) 
Aylesworth 
has this counsel 
To Radio, TV, Mags, 
Pix, Dailies 
‘Take a Good Ride Together’ 
J ® af + 


an interesting editorial feature 
in the 
NBC Silver Jubilee 
Special Edition 
of 
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Out Next Week 











Barry Gray's SRO: 


84 Participations 


Barry Gray's chatter 
|i WMCA, N. Y. 


the stations | 
indulging in these practices have | 


stanza on 
has inked nine spon- 
sors to start this month, which 
makes the airer 100° ‘sold out 
effective Oct. 1. It's a suécess story 
for Gray, who following some early 
difficulties with WOR, N. Y., and 
despite his later 
| Miami, had to do some heavy con- 
vincing to get WMCA to take the 
airer. 


successes in 


The new bankrollers include 
Best Foods, Continental American 
Life Insurance Co., Dexter Motors. 
Master Yogurt, Spain & Spain fur- 
riers, Mars TV and “Show-ot-the- 


Month” Club. With these Gray now 
has 84 participations weekly on 
the 12 midnight-to-3 a.m. show 


which originates from Chandler’s 
| restaurant. 

It also points up that contro 
versy, and Gray's open-mike dis- 
cussion of current issues, is a sale- 
able commodity. WMCA'’s rates for | 
the show are the highest post-mid- 
night time costs in the area. Pro- 
gram’s payoff is seen in the results 
Gray got for Leland Wayward’'s 
legiter, “Remains to be Seen.” 
Using one spot nightly between 
Aug. 27-Sept. 5, Broadway pro- 


from 1,175 requests pulled’ by 
Gray's 10 one-minute announce- 
ments. 


FOLSOM’S EUROPEAN 
QUICKIE—3 WEEKS 


When RCA prexy Frank M. Fol- 
som flies out this Friday (21) he 
will have to cut the proposed Israel 
side-trip out of his itinerary to 
| Paris, Rome and Madrid. Most of 
| the time will be spent in Rome with 
G. A. (Joe) Biondo, longtime RCA 
exec in Italy. The Israel pressing 
(and probably, in time, also record- 
ing) plant for RCA Victor will have 
to be incepted by somebody else. 
Biondo will lay the groundwork, as 
Folsom looks upon the Tel Aviv 
factory as a good focal merchandis- 
ing centre for the Middle East inar- 
ket for Victor records. 

Biondo will supervise.a wide ex- 
pansion program for all RCA prod- 
;ucts into the North African and! 
| Middle East markets. He will make — 
the return trip with Foisom when 
latter returns in mid-October. Fol- ; 











Charles La., from A. Stanford Dud- ing decided which skein or skeins| som has too many other urgent | 


ley was announced Friday (14) by | 
Jules J. Paglin and Stanley W. Ray, 
| Jr., owners and operators of WBOK 
‘here. Sale is subjeet to approval 
| by the FCC. 

Move is third made in broadcast 

field by duo this year. In February | 
| they placed WBOK in operation | 
and built the station into a very 
profitable property in seven 
months. Last month Paglin and 
Ray announced formation of a 
$300,000 corporation for the pur- 
pose of filing for a TV channel in 
New Orleans as soon as_ the 
“freeze” is lifted. 


he'll probably be linked with in a} 
‘year or so, the manager is skedding 
itheir shows live or in good times, 
jand relegating airers of the other | 
nets to less desirable slots. 


Local videocasters have climbed | 
out of the red of the early days | 
,and consequently are able to take 
‘a more mature attitude. They're 
‘less in a hurry to make a fast buck 
‘at the expense of their future | 
health. As a result, they’re willing 
to put back into the business some 
of the profits, getting more cam- 
eras, building better siudios and 
jthinking in long-range terms. 


} matters in connection with the new 

152 line, -Xmas merchandising, etc.. 
to permit him to stay away longer 
oo three weeks. 


CBS Pacts Edwin C. Hill 


CBS added another newscaster 
to its string this week by signing 
Edwin C. Hill for a new 15-minute 
“World News Roundup,” to be 
aired Sunday afternoons at 4:15 
starting Sept. 30. 


Show has been sold to Beltone 
| Hearing Aids. Agency is Olian. 








ducer got $3,500 in ticket sales | 


+ Cincinnati, Sept. 


WCPO-TV here, with nie *¥ 
and DuMont affiliations, has piled 
up a lead in Pulse audience ratings 
against the local outlets linked to 
the bigger networks—-WKRC-TV 
(CBS) and WLW-T (NBC). Mort 
Watters, Scripps-Howard AM-TV 
v.p. and WCPO gencral manager. 
says the formula for competition is 
live local programming, hard-hit- 
tings showmanship and round-the- 
clock beaming. 

Watters’ station is currently 
beaming 18 hours daily, seven days 
a week, starting at 7° a. m. and go- 
ing to l a. m When the station 
first went on the air in 1949 it signed 
on at 12 noon and in a couple ol 
months moved into the Il a. m. 
hour. Competition didn't come on 
until 5 p. m. and programmed only 
five hours or so a day 

“TV is the great equalizer,” 
Watters says. referring to the fact 
that in radio WCPO, with 250 watts. 
had tough going against two 50 
kw outlets and two 5 kw = slations 
However, he feels that operating 
the less powerful AM outlet gave 
the station a greater sensitivily to 
the immediate Cincinneti market, 
which the  others—with their 
broader coverage—didn't develop. 

WCPO-TV concey® is to plough 
back its profits into bettcr pro- 
gramming, which has paid off rat- 
ingwise. A strong local show can 
compete heavily even with top- 
flight network airers on rival sta- 
tions, Watters says. Thus Paul 
Dixon's local disk jockey show last 
season was only three rating points 
behind CBS’ Arthur Godfrey and 
seven points behind NBC's “Four 
Star Revue,” in the same period. 
The local stanzas can tie or better 
less potent network competition. 

Station does at least 10 remotes 
a week, plus ballgames. On occ¢a- 
sion it has done as many as three 
remote pickups in one afternoon, 

Outlet signs on at 7 a. m. witha 


(Continued on ‘Page 44) 


‘NBC- TV Pacts Top Lineup 
| Of Sportscasters for Its 


College Football Games 


| Top lineup of name sportseasters 
, has been pacted by NBC-TV for 
the string of Saturday afternoon 
college football games, which it 
will air this season under Westing- 
| house sponsorship. Signed for vari- 
|ous aspects of the schedule are 
;Mel Allen, Bill Stern, Bob Stan- 
‘ton, Ted Husing, Russ Hodges and 
| Joe Hasel. 

Under the experimental plan de- 
vised by the National Collegiate 
Athletic Assn. for the football 
games this year, NBC will carry 
at least two different games each 
week on a regional basis. Allen is 
to handle the play-by-play on one 
‘of these. with Stern doing the 
second. Stanton and Hasel will do 
the color commentary for each, and 
will also be on tap to do the play- 
by-play in case 
games are covered on a_ single 
Saturday, which occurs three times 
during the season. 

Husinzg, meanwhile, will conduct 
a 15-minute pre-game show each 
week, to be sponsored by General 
,Tire & Rubber, while Hodges has 
been assigned to handle the 15 
minute post-game stanza, which 
Prestone will bantkrotl. 


NBC Inks eae Tire To 


Pre-World Series Stanza 
With the World Series exclusive 
sowed up, NBC-TV has sold a 15- 

minute pre-game stanza to General 
Tire and Rubber Co. Show will 
spotlight Dizzy Dean interviewing 
‘various sports celebs for their pre- 
‘dictions and observations on the 
Series outcome. 

General Tire and Rubber last 
week signed for a 15-minute show 
Saturday afternoons on NBC pre- 
ceding the college football games 
which the web will cover under 
[Westinghouse sponsorship. 
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~ How to select 


an advertising a 
in these days of TV 


N.uw that Television has passed 
through its pioneering stages...and has 
an established record for selling goods 
at a profit...advertisers considering 

an agency change are faced with new 


problems—and new opportunities. 


Suddenly it has happened. Television, yesterday’s magic new 
medium with a “future”, has arrived. Not just as a means of 
selling goods, but as a means of selling goods at a profit! 

It has already revolutionized advertising media selection. It 
is now revolutionizing advertising agency selection. 

An advertiser selecting an agency today must ask, in addition 
to the many usual qualifying questions, a new and vital one: 


Does the agency have sufficient experience in Tele- 
vision to guide us to the profitable use of the medium 


from the start—or will we have to pay for the agency’s 
education? 


‘The answer to this question is important to you in terms of time 
as well as dollars. For no agency can add Television facilities 
overnight. Television calls for thorough indoctrination and 
enthusiasm of an agency’s whole creative and executive staff 
... addition of large, separate departments . . . training and 
integration of specialized media, programming and production 
personnel. 


There is no short-cut — except at the advertiser’s expense. 


In the past year, for example, while many advertisers 
were using television on a profitable basis, others 


were not. And more than 150 network shows failed 
to click. 


In this, as in other fields, there is simply no substitute for 
experience. 


It takes experience to obtain good TV time. Now that the 





rush to TV is on, time is becoming increasingly scarce. The 
top-level network contacts and “know-how” needed to keep 
abreast of swiftly changing availabilities — and to secure the 
good ones — cannot be developed in a day. 


Today, the William Esty Company has more than a 
third of its billings in Television and is placing 38 
separate television shows per week ... more Tele- 
vision than is currently placed by any other agency. 


It takes experience to build big TV audiences at low costs. It’s 
not enough to know how to get the crowd into the tent. It’s also 
necessary to keep the show inside running efficiently. TV is a 
four-ring circus — and there are a thousand and one details that 


can spell the difference between operation at a profit and opera- 
tion at a loss. 


Some Esty-produced TV shows feature high-priced 
talent. Others do not. But Esty know-how keeps per- 
viewer costs on all shows at a low level. The pay off: 


our Clients are reaching prospects at costs as low as 
76¢ per thousand! 


Most important of all, it takes experience to create TV com- 
mercials that sell. It is becoming a truism in the business that 
no agency, without a long and successful record of selling goods 
before the advent of TV, can be expected to do much better 
simply because it has a new outlet for its efforts. 


Esty TV commercials, like Esty print and radio, pull 
out all the stops— utilize action, drama, human inter- 
est, newsiness and excitement — and tell a simple, 
direct, hard-sellingstory.Sales of our largest TV client 
are further ahead of competition than for many years. 
And sales of our four smallest TV clients are pushing. 
them ahead of competition at such a rate that all 
are increasing their T V schedules for the coming year. 


This agency has prepared a special presentation showing how 
advertisers can put Television to work at a profit. If TV figures 
in your plans for Fall, we would welcome an opportunity to 
show it to you. Just phone MU 5-1900 and ask for Mr. Wood. 
Or drop us a note. There’s absolutely no obligation. 


William Esty Company, Inc. - Advertising 


100 East 42Np Street, New York 17, N.Y. ¢ MUrray Hill 5-1900 
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FOR CAMELS. JOHN CAMERON SWAYZE brings the 
news to millions five nights a week on the 
Camel News Caravan. These millions also hear 
the news that more people smoke Camels than 
any other cigarette. 








FOR M&.M'S CANDIES. ‘SUPER 
circus", highest rating TV 
network children’s pro- 
gram, has given M&Ms 
Candies such a sales boost 
in 18 months that M&M’s 
is now the Number One 
seller of all bag-packaged 
candy. 





FOR CAVALIER CIGARETTES. THE “GARRY MOORE 
SHow" is doing a real selling job, This first 
successful daytime variety program is another 
example of Esty pioneering in TV. 


FOR COCA-COLA. 4 HOURS OF TV PER 
WEEK with a total of 60 minutes of 
commercial time for The Coca-Cola 
Bottling Company of N. Y., Inc. Five- 
day-a-week “strips”, daytime partici- 
pations, evening dramatic shows and 
spots, have youngsters and oldsters 
all over the New York Metropolitan 
area humming the new Coca-Cola 
jingle — and being “Cokes”, 















Shown here are some 
of the 38 programs 
telecast each week 

for clients of the 
William Esty Company. 












































FOR COLGATE'S FAS. 5-TIME-A-WEEK, DAYTIME TV 
... the dramatic show “Miss Susan” is making 
sales—and is reaching viewers at a lower cost 
per thousand than any other five-time-a-week, 
daytime dramatic show. 





FOR COLGATE'S VEL AND SUPER SUDS. ‘STRIKE IT 
RiCH'’—the dramatic, human interest quiz show 
—is proving that, even in the morning, TV can 
do a great job. Today, “Strike It Rich”, at 
11:30 A.M., has a higher rating than most 
afternoon TV shows. 


TV SPOTS FOR “EVEREADY” BAT- 
TERIES as well as for “Prestone” 
Anti-Freeze and Prince Albert 
Smoking Tobacco are cur- 
rently proving that interesting 
and memorable TV spots can 
be a very effective use of the 
medium. 
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IRVING’S BERLIN’S SALUTE TO 
AMERICA 

With Dinah Shore, Tony Martin. 
Margaret Truman, Bil Baird 
Marionettes, Irving Berlin, Bill 


| THE BILL GOODWIN SHOW 
With Bill Goodwin, Eileen Barton, 
Roger Dann, Joe Bushkin Trio 
Writer: Bob Quigley 
Producer-director: Sherman Marks 


Callahan, Kathryn Lee, Teddy | 30 Mins.; Tues., Thurs., 3:30 p.m. 


Hale, Al Goodman erch 
Writers: Goodman Ace, George 
Axelrod 
Direcior: Grey Lockwood 
Producer: Leo Morgan 
60 Mins.; Wed. (12), 8 p.m. 
RED CROSS SHOES 
NBC-TV, from New York 
(Stockton, West & Burkhart) 
Last week TV expended a con- 
siderable portion of its energies in 
extolling America’s major song- 
smiths. Sandwiched in between 
the two-part tribute to Oscar Ham- 
merstein, 2d, on the Ed Sullivan 
“Toast of the Town” was a full- 
hour video extravaganza slotted 


into the Wednesday night (12) 8 to} 


9 period on NBC-TV paying hom- 
age to the No. 1 songwriter of 
our time—Irving Berlin, Presented 
under the Red Cross Shoes spon- 
sorship acgis (the same bankroller 
auspices that did the TV commcm- 


orative hoopla on behalf of Rich- | 


ard Rodvers last scason) it was 


tiled “Irving Berlin’s Salute to 
America.” More aptty, it rated a 
reverse billing of “America’s Sa- | 


lute to Irving Berlin.” 


Doin a “Salute” TV production 
is, at best, a difficult job, since the 


transplanting of such per-onalized | 
musicrl cavaleades into the realm | 
of video requires vesting it with | 


some human and “heart” equations 


rather than the mere stringing | 


along of episodic “— and thn I 
wrote” vocalizations and dance se- 
quences. As such the Berlin show, 
while pleasing in many. respects, 
suffered in much the same way as 


the initial installment of the Ham- , 


merstein TV saga. 
attempis to achieve within the 
scope of TV the panoramic show- 
casing of a contemporary com- 
poser’s works have lett much to be 
desired. 


Such TV marquee lure as Dinah | 


Shore, Tony Martin, Margaret Tru- 


man and Berlin himself, with an | 
assist trom lesser luminaries, re- | 


prised by somg and dance the tunes 
of two-score years that have be- 


come so indelibly stamped as part | 


of the American scene. 

From a production standpoint, it 
was a show of hit and miss quali- 
ties. 
cues and frequent poor lighting de- 
tracted trom an otherwise major 
production effort (somewhat in the 
nature of a super TV “Hit Parade” 
of Berliniana), with the costly ac- 
couirements bespeaking the levish 
coin (estimated at nearly $75,000) 
poured into the show by Red Cross 
Shoes. In rapid-fire succession, 
(with no time out for reprises or 
curiain enils), song after song, rep- 
resenting standards that mark one 
of the major contributions in the 
annals of contemnorary show busi- 
ness, were paraded before the TV 
cameras in a variegated cavalcade 
of expensive TV stage mountings 
and costumed finery. The swift 
tempo gave the hour show a color 
and flavor, but overall it lacked a 
warm and human equation, despite 
the efforts to integrate Berlin into 
the continuity. 

Carrying the major song burden, 
of course, were Dinah Shore and 
Tony Mariin, either dueting or in 
solo, as the “Words and Music by 
Jrvine Berlin” story was unfolded, 
spanning the 1910 era of “Every- 
body's Doing It” to the present day 
array of favorites in the current 
“Call Me Madam” smash. (Appro- 
priately the finale brought on Miss 
Truman for’a rendition of “God 
Bless America” with Berlin and 
the entire ensembie joining in for 
the fadeof?). 

Through the 60 minutes some of 
the best of Berlin was interpreted 
in song and dance, including Mar- 
tin's singing of “Alexander's Rag- 
time Band,’ Miss Shore's “Remcm- 
ber.” enhanced by 


dance interlude; Martin’s “A Pret- 
ty Girl is Like a Melody” backed 
Dygel he inevitable chorines in simu- 
lating one of those “Ziegfeld Fol- 
lie.” parade of the dolls; a dance 


seaucnce in the 1916 idiom of the. 
“Simple Melody” tune from Ber-' 


lin's initial show, “Watch Your 
Siep,” a “revve™ by the Bil Baird 
Marionctics as Berlin’s brace of 
tunes from an early “Musie Box 
Revue" «‘Everybody Step” and 
“Say It With Music”) received an 
intcresting preduction; Miss Shor. 's 
exvosition of “Test Wave” (‘As 
Thousands Checr”’) to the accom- 
paniment of another full-staged 
dance production mounting; Bill 
Callahaa’s terping to “Top Hai"; 
the back-to-hack projection of Miss 
Shore's “White Christmas” with 
Martin's “Easter Parade’; the 
Shore-Martin dueting “They Say 
That Falling In Love”; Martin's re- 
vival of a Berlin 1933 tune, “Maybe 
It's Because I Love You Too 
Much"; the pageantry attending 
_ the full stage drill ensemble for 
“This Is the Army” as the le 4 
to khaki-attired Berlin's rendition 


Thus far the | 


The oceasional camera mis- | 


some interest-: 
ing chorcotraphy in an after-piece | 


| GENERAL ELECTRIC co. 
' NBC-TV, from New York 

: < (Young & Rubicam) 
| “The Bill Goodwin Show,” half- 
| hour afternoon variety stanza 
| which started on NBC-TV last 
| week, shapes up as a moderately 
| interesting layout for Tuesday and 
| Thursday viewers. There are no 
big. names or fancy production 


lvalues to build audience appeal. | 


| But, nevertheless, sufficient diver- 
|sion is available. for not-too-choosy 
iset-owners in the songs of Eileen 
| Barton and Roger Dann, Goodwin’s 
|}emeceeing and Joe Bushkin’s musi- 
| cianship. 
For Thursday’s (13) show, Good- 
| win opened with a bit of business 
{in which a small boy waiked 
|around the studio audience carry- 
ling a sandwich sign, “Join the Bill 
,; Goodwin Fan Club.” Similar signs 
later popped up for. the other prin- 
cipals. There were a few laughs 
in the routine, but the running gag 
was much too long to be genuinely 
effective. 
Goodwin also handled a_hus- 
band - wife audience participa- 
tion scene which proved an_ in- 
teresting scene. For the musical 
portion Dann lent a continental 
touch in crooning a French tune, 
Miss Barton punched across “On 
the Boardwalk at’ Atlantic City,” 
‘among others, and Bushkin pleas- 
antly warbled a _ self-accomped 
novelty. Plugs for GE’s refrigera- 
‘tor and dishwasher were easy to 
‘take. Withal, “The Bill Goodwin 
/ Show” chould snare a fair after- 
noon rating. Gilb. 


| 





STUDIO ONE 
\(The Angelic Avengers) 
| With Mary Sinclair, Maria Riva, 
Richard Purdy, Katherine Wil- 
lard, Robert Paige, Murray 
| Matheson, Martin Newman, Allen 
| Devitt, Francis Bethencourt, 
others 
Producer: Worthington Miner 
Director: Paul Nickell 
Adapted by Miner from story by 
Pierre Andreze] 
60 Mins.: Mon., 10 p.m. 
WESTINGHOUSE 
| CBS-TV, from N, Y. 
(McCann-Erickson ) 
; “Studio One” came up with an 
lodd selection to tee off its new 
‘fall season on CBS-TV Monday 
inight (17). Story, “The Angelic 
| Avengers,” told of two naive, 
voung and innocent gals almost 
| being sold into white slavery in 
France during the 1820s. It was 
\filled with sexually sadistic over- 
|tones and, while the production 
and thesping matched the top qual- 
ity usually associated with “Studio 
One,” the yarn in itself. was too 
melodramatic to be taken seriously. 
| Producer Worthington Miner 
/pulled a neat trick on the opener 
by ago-starring CBS’ two femme 
i contract players, Mary Sinclair and 
| Maria Riva, As the young inno- 
cents, they turned in sharply- 
etched and sensitive characteriza- 
tions and Miss Sinclair’s brunette 
looks contrasted well with Miss 
|Riva’s blonde eyefulness. Under 
| Paul Nickell’s hep direction, the 
;entire cast milked the script for 
\ fine suspense. Richard Purdy was 
standout as the lascivious slaver, 
| nosing as a minister, and Katherine 
| Willard registered solidly as his 
jealous wife. Robert Paige, former 
'film actor, scored as the dashing 
/naval hero who saved the gals in 
|the nick, and Martin Newman was 
‘good as the retarded houseboy. 
‘Allen Devitt and Francis Bethen- 
court topped the supporting cast. 
| Miner might have been toving 
with the bluenoses by retaining so 
much of the sexual motif in his 
| adaptation but there's no denying 
jthat he came up with an adult, 
suspenseful — script. Production 
mountings were top-drawer on ali 
counts, particularly Nickell’s sharp 
“camera direction, in which he made 
vood use of tight closeups to punch 


up the mood, and Richard Rych- 
| tarik’s sets. 





sented by Betty Furness, matched 
| the show in quality. That spiel for 
the sponsor’s new video receiver, 
in which various types of inter- 
| ference were actually shown on the 
screen, must have had viewers at 
first frantically working their dials 
_to eliminate the stuff. But that 
made for greater impact. Stal. 


of “Oh, How I Hate to Get Up In 
the Morning,” ete. 

| Al Goodman's orchestral assist 
| for the most part was up to his 
vsual par excellent standard, 
though at times there was an un- 
fortunate tendency to drown out 
the vocalists, 

Red Cross Shoe commercials, 
fore, afier and midway, rated 
more showmanly projection in- 
stead of the dullish spieling. 

Rose. 





Westinghouse commercials, pre- | 


DON McNEILL’S TV CLUB 
With Joe E. Brown, Johnny Des- 
mond, Patsy Lee, Sam Cowling, 

Eddie Ballantine and orch 
Producer: George M. Cahan 
| Director: Grover J. Allen 
30 Mins.; Wed., 8 p.m. 

PHILCO CORP. 
ABC-TV, from Chicago 
(Hutchins ) 

Don MeNeill’s slightly revamped 
video offering, which returned for 
the second year last week (12), 
seéms to lack sufficient punch to 
shoulder its way into the top-rat- 
|ing circle. However, as a change 
of pace display with its broad hu- 
mor (some of it was really broad 
on the preem) and its general air 
of grassroots camaraderie, spiced 
with some neat warbling from 
Johnny Desmond and Patsy Lee, 
the affair may be expected again 
to register with the oldsters and 
devotees of the corn that’s green. 

Host McNeill this year operates 
from behind a lectern, which 
makes for better informality than 
previous season’s desk setup. Mc- 
Neill’s personality, which has car- 
ried him through 18 years as a 
radio headliner via his “Breakfast 
Club” identity, came through much 
stronger when he was on his own 
in the guest interviews than when 
he was handling the so-called joke 
material. Such gags as that about 
the salesman expressing a desire 
to see the lady of the house with 
its “I'll bet you would; she’s taking 
a’ bath” payoff, and MeNeill’s 
feigned dismay at the insurance 
peddler’s suggestion that his wife 
be “covered” for life, were out of 
keeping in a show that strives ‘for 
wholesomeness and family atten- 
tion. 

Emcee’s projection was displayed 
much more naturally and effective- 
ly dering his chinning with guest 
Joe E. Brown and a gent who 
claimed he was 102 years old. Cen- 
tenarian, interviewed in an attrac- 
tive fishing setting, came up with 
some genuinely amusing chatter. 
Bit included the brief silent pray- 
er, a regular fixture. 

Brown arrived for the finale spot 
and turned in a topflight job with 
his perennial “country cousin” por- 
trayal. The bumpkin role fitted 
into the format nicely and Brown 
worked it for some big laughs. 
Generous-mouthed comic also 
| scored with a wry ditty about the 
| troubles of matrimony. 

Desmond’s warbling wasn’t up to 
his usual standards, partly because 
of the awkward situation which had 
him singing from a crouch to a 
little gal and the fact that the Ed- 
die Ballantine orch support was 
badly paced. Baritone only had 
the single tune, “If You Were My 
xirl,” which offered small oppor- 
tunity to demonstrate his worth. 

Miss Lee’s contribution was also 
limited to a single number, which 
she carried off with her expected 
verve. Gal, like Desmond, has an 
excellent video personality that 
should be exploited further. Her 
vocalizing was also handicapped 
slightly by its trick treatment. She 
chirped “Give Me A Little Kiss” 
to one of the cameramen for a trite 
and poorly lensed switch. 

Sam Cowling’s appearance was 
strictly a walkon bit at the open- 
ing. Funnyman’s duties were to 
help the studio audience “secre- 
tary” take down the minutes of the 
club meeting. Idea failed to pay off. 

Plugs for Philco, which is back- 
ing the show on alternate weeks, 
were socked over by Bob Murphy 
and Franklyn Ferguson. Dave. 








THE BIG QUESTION 
With Sen. James H. Duff (R.-Pa.), 

William S. White, Carlton Kent, 

Carl McCardle;: Charles Colling- 

wood, moderator 
Producer: Charles Von Fremd 
Director: Larry Beckerman 
30 Mins.; Sun., 6 p.m. 
Sustaining 
CBS-TV from Washington 

Object of “The Big Question,” 
according to a CBS-TV publicity 
release, is to “spotlight the broad 
contemporary issues, national and 
| international, through the views of 
those persons most informed on 
specific subjects.” In bowing on 
the net Sunday (16), this half-hour 
public affairs program got off to a 
good start toward observing its 
concept. 

Topic for the initialer was “will 
Gen. Eisenhower run on the Re- 
publican ticket for the presidency 
next year?” Taking the affirmative 
in a panel discussion with three 
‘Washington newsmen was Sen. 
| James H. Duff (R.-Pa.) who is in 
the forefront of the “draft Eisen- 
hower” movement along with New 
York’s Gov. Thomas Dewey. 

Quizzed by William S. White 
(N. Y. Times), Carlton Kent (Chi- 
cago Sun-Times) and Carl Me- 
Cardle ‘Phila, Bulletin), Sen. Duff 











a occasionally evaded leading ques- 


| tions such as “did he have the per- 
sonal assurance of Eisenhower, 


(Continued on page 42) 
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The Peter Lind Hayses (Mary 
Healy) continue to impress with 
their wholesome appeal, good looks 
and, what’s more, talent on their 
Sunday night CBS show, “Star of 
the Family.” They have complete 
repose before the camera yet 
aren't “cute” because the mild 


mugging and intended camera dis- 
tortions brings the Jens appeal into 
focus whenever they want it, yet 
at all times they are natural and 
at ease. Hayes’ sense of comedy 
timing may have been born of tra- 
dition (his mother was Grace 
Hayes, vaude headliner) but he has 
developed it considerably on his 
own.” Miss Healy has also im- 
proved importantly as a comedi- 
enne, as evidenced from their last 
two weeks’ CBS shows. Lina 
Romay, in her standard Latin stuff 
enhanced by fiery good _ looks; 
John Carradine with a “Hamlet” 
excerpt ‘introduced by his son); 
and Jack Guilford, with his panto 
comedy, were this week’s lineup. 


Last week, Paul Hartman with 
new partner Nancy Walker de- 
buted as a team doing a warmed- 
over routine from the old Grace & 
Paul Hartman act. It showed up 
Hartman for the TV comic poten- 
tial that he long bespoke, and not 
necessarily a travesty ballroomolo- 
gist. Hartman falls within the or- 
bit of so many other stage funny- 
men—material or a vehicle for the 
new medium. Miss Walker, a broad 
comedienne on her own, was too 
broad in this particular terp 
travesty. Dewey Barto (& Mann), 
her father, was the introducer of 
the “Star of the Family.” Shows 
also bespeak generally excellent 
back-of-the-lens skill in writing, 
direction and production. 





Ted Mack, returning to his 
“Original Amateur Hour’ on NBC- 
TV after a European GI “junket 
(during which commercial spieler 
Dennis James subbed for him), had 
a sock show Tuesday (11). 

Lineup of amateur talent was 
especially good. Billy Broker, who 
did a tap terp on skates, exhibited 
commercial potentialities with a 
little polishing and_ routining. 
Other strong items were an NBC 
page girl who warbled “Dark Is 
the Night” and a waitress-soprano 
who clicked with “Un Bel Di.” 
Other turns held audience interest 
and had color, including a 73-year- 
old Detroiter who played the bones, 
a GI xylophonist, the boy and girl 
(who’d won on previous shows as 
soloists) teaming up on “Sweet- 
hearts,” a trio putting over a Negro 
spiritual, a pert teenage tap dancer, 
a young Bronx pianist, etc. 


At the midway mark Mack gave 
a report on his troupe’s perform- 
ances for servicemen overseas, 
using stills for illustrations. He 
also brought on Harvey S. Fire- 
stone, Jr., USO chief, who spoke 
briefly on the organization’s needs, 
James Sauter (of Air Features) who 
thanked Mack for the troupe’s tour 
on behalf of his USO-Camp Shows 
and Brig. Gen. C. W. Christian- 
berry, who expressed the gratitude 














of army special services for Mack’s 
hegira. 





One of the major boners of the 
season came off during Faye 
Emerson’s tribute to London on 
her Saturday night (15) CBS video 
show sponsored by Pepsi-Cola. 
Maybe it was the London fog, but 
the announcer started to extoll the 
virtues of Coca-Cola. Miss Emer- 
son had the presence of mind to 
laugh it off. 

Otherwise this tribute to the 
largest city in the world turned 
out nicely. Miss Emerson recited 
some choice and interesting bits of. 
history and had a retinue ot British 
guesters to give the show an air of 
authenticity. Roland Young and 
Sarah Churchill sketched a father- 
and-daughter playlet that had its 
charming moments. Pat O’Malley 
gave an impression of a _ coster- 
monger, and Ann Shelton, who re- 
cently worked the Copacabana, 
N. Y., went over nicely in a pair 
of songs. Finale was a lampoon 
of “What's My Line?” which is 
also broadcast on BBC. Latter 
had some fairly broad humor with 
a character in a jockey uniform 
as the one whose vocation is to be | 
guessed. It aid have its moments. 





“We, the People” on NBC-TV 
last Friday (14) invaded the pre- 
cincts of Nashville in re-creating 
one of the major facets in contem- 
porary show business, via an inter- 
esting and entertaining segment 
labelled “Tin Pan Valley.” It 








graphically illustrated the current 
vogue for the Red Foleys, et al., 
incubated at Station WSM (“Grand 
Ol’ Opry’) and the beehive of ac- 
tivity centering around the record- 











ing studios established by the 
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major diskeries in the southern 
city in catering to the unprece- 
dented appeal for the mountain 
folk music. Foley himself, along 
with Georgia Gibbs and music 
publisher Fred Rose (Acuff-Rose), 
guested on the show, with auxiliary 
vocal-instrumental groups, and 
WSM’s program manager, Jack 
Stapp, in projecting the hillbilly 
Saga to the-TV audience. 

No small measure of the show's 
success lies in the glib emceeing 
of Dan Seymour (‘he also pro- 
duces), who has a knack for cor- 
relating all the elements inte a 
cohesive and satisfying whole. 





Producer-director Max Liebman 
on Saturday (15) gave evidence of 
striving for variations in the tried- 
and-tested format of NBC-TV’s 
“Your Show of Shows.” One 
change was splitting up the Bill 
Hayes-Judy Johnson duo. Miss 
Johnson did a solo vocal on “Bing 
Bong Bing” with a teddy bear prop; 
item was cute, but didn’t register 
with enough impact. Hayes was 
paired with dancer Pauline God- 
dard and backed by chorus and 
ballet corps on a production num- 
ber of “Jolie Jacqueline.” Done in 
a neat Parisian setting, the French 
round came over with sock. 


Musical backgrounding came 
across with special clarity, due to 
some acoustical changes maestro 
Charles Sanford and the audio en- 
gineers have made in the Interna- 
tional Theatre layout. Sanford also 
did a yeoman job on the arrange- 
ments, which were crisp and inven- 
tive. The “Chichumba” tune to 
which Mata and Hari did a slick 
rhumba was a highspot, as was 
“Chain Gang,” which provided 
backgrounding fer an effective terp 
number by the Hamilton trio. 


Stars Sid Caesar and Imogene 

Coca were up to their usual high 
standard. They joined with Virginia 
Curtis, as a maid, in the opening 
husband-and-wife routine and with 
Marguerite Chapman and Carl Rei- 
her for an amusing sketch on the 
city siren and the bashful yokels 
(although the latter was reminis- 
cent of bits aired last seasons). 
Miss Chapman scored in the vamp 
role and also handled the femcee 
chores. adeptly. The Caesar-Coca 
“silent film” treatment of ‘Fools 
in Love” was nicely mounted and 
played well. 
: Caesar's solo stint as a man try- 
ing to relax and his law professor 
interview with Carl Reiner were 
effective. Miss Coca’s comic song- 
and-dance as the “Glow Worm,” 
with choreography by James Star- 
buck and full production trappings, 
made a good finale. 

Billy Williams Quartet did well 
by “Them There Eyes” and “Story 
of Love,” although the pattern of 
staging their items can stand some 
variation. Marguerite Piazza, Jack 
Russell and Alice Hendricks teamed 
up for the “non so piu” aria from 
“Marriage. of Figaro.” coming 
across pleasantly. As usual, pro- 
duction was fluid and surefire. 


Billy Reed, reformed  hoofer 
gone boniface (Little Club, N Y.) 
culled from his show biz back- 
ground to prove his skill in meet- 
ing the babes on “Meet the Girls” 
(NBC) Sunday. He mugged, ad 
libbed stock nifties, made up a 
good situation panto bit of. his 
own (femme customer in any given 
eatery) and, where occasion war- 
ranted, was gallant and not stub- 
born in conceding that the girls 
had some good arguments. Show 
now needs more expert casting 
with the male vis-a-vis; it can pan- 
cake not a little where the male 
moderator doesn’t have the neces- 
sary savvy. And if he doesn’t 
bounce it militates against Maggi 
MeNellis, the regular femcee, and 
her panelists. This week Dorothy 
Kilgallen, Florence Pritchett and 
Eloise McElhone were augmented 
dy June Havoc. The show has long 
since taken on character and must 
now alert itself to stylization. Miss 
McElhone seemingly is aware that 
she can't overdo the men-drop- 
dead business ‘her variation is that 
only her husband and Gregory 
Peck matter); Miss Kilgallen is the 
common-sense young matron who 
doesn't want her IQ to get the best 
of her faminity and domesticity; 
and in a measure that’s the pattern 





'also of Miss Pritchett and Robin 


Chandler, who is a frequent panel- 
ist. The show has paced itself 
well in the transitions from one 
season to another. but a little extra 
fillip might be in order at this 
point. In the same degree that’s 
true of another Sunday night show 
(CBS), a different form of nanel 
pitch, *“‘What’s My Line?” There 
the humor comes from gifmmicking 
the guests by culling extrordinary 
occupations. Both shows are high- 
rating operations considering their 
low-cost to the sponsor. 
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~ The Hammerstein Saga—Part II 


Ed Sullivan’s “Toast of the Town” on CBS-TV Sunday night 
(16) took up where it left off the previous week on its visual 
two-part serialization of the “Oscar Hammerstein Story.” The 
concluding installment was devoted exclusively to the lyricist's 


fabulous eight-year association 


collaborative teamup on “Oklahoma,” “Carousel,” 


with Richard Rodgers in their 
“Allegro,” 


“South Pacific” and their newest smash, “The King and I” (with 
detours into their 20th-Fox “State Fair’ film and Hammerstein's 


“Carmen Jones.”) 


Because these were the most fruitful years in a career spanning 
more than three decades in the development of perhaps the most 
outstanding musicomedy librettist of the American stage, Part 
Il of the Hammerstein saga came off as a more successful ven- 
ture than the previous one, though some of the same basic faults 


that marred the initial installment were again evident. 


These 


included some fumbling narration and the ineptness of much of 


the scripting, which sought to 1 


ink the various elements into a 


cohesive whole, although Sunday's chapter did gain immeasurably 
through the abbreviated “talk” interludes. : 


A talent array comprising Gertrude Lawrence, Robert Merrill, 


Lisa Kirk, Muriel Rahn, Dolores 


Gray, Sandra Deel, Bill Tabbert 


and both Rodgers and Hammerstein provided a “pre-guarantee” 
of some slick and even memorable TV moments, which were en- 
hanced by some good, solid production mountings and the achiev- - 
ing of a fluidity which was lacking in the previous “Toast” dis- 
play. The brief interlude of Hammerstein's comments on _ his 
happy partnership and conjecturing on why “Allegro” just didn’t 
quite make it; and again the Rodgers accompaniment of Miss 


Lawrence for the “Whistle A Ha 
warmness and pleasant informali 

Other highlights of the hour 
“Getting To Know You” (also “Ki 


ppy Tune” (“King and I") had a 
ty about it. 

show included Miss Lawrence's 
ng and I’’); Tabbert’s rendition of 


“You've Got to Be Carefully Taught” and Merrill’s ‘Some En- 
chanted Evening” (both “South Pgcific”’); Miss Kirk’s reprising of 


her “Gentleman Is a Dope” on 


which she scored in “Allegro”; 


Miss Gray’s “June Is Bustin’ Out All Over’ (Carousel) and “It 
Might As Well Be Spring’ (‘State Fair’); Miss Rahn’s “That's 
Love” tune reprised from “Carmen Jones,” Merrill and Miss 
Deel’s “People Will Say We're In Love” (“Oklahoma”), with the 
title tune chorai opening and the Merrill-chorus finaling with 
“You'll Never Walk Alone” (“Carousel”). 


Click of “Oklahoma” in 1943 
succession, after Hammerstein's 


and “Carmen Jones” in quick 
ll-year flop drought, occasioned 


a camera projection of the now-storied ad inserted by the librettist- 
lyricist in Variety listing the turkeys and in which he cautioned 


“I've Done It Before and I Can 


— 





Do It Again.” Rose. 














RALLY WITH HALLEY 

With Rudolph Halley, Ralph Bel- 
lamy 

Producer: Nat Rudich 

135 Mins.; Mon. (17), 7 p.m. 

CITIZEN’S COMMITTEE FOR 
HALLEY 

WJZ-TV, N. Y. 


Rudolph Halley, Liberal candi- 


GRANDSTAND GAZETTE 

With Gene Crane, Bill Sears, Jack 
Ryan, Richard Caulk 

Director: Alan Bergman 

Writer: Lee Hunt 

30 Mins.; Wed. 7 p.m. 

JACOB REED’S 

WCAU-TV, Philadelphia 


“Grandstand Gazette,”’ ambitious 





date for presidency of the N. Y. 
City Council, teed off the television 
end of his campaign Monday night 
(15) with this “Rally With Halley” 
show on WJZ-TV, ABC key outlet. 
Best that can be said for the pro- 


gram is that it probably didn’t hurt 
his chances. But it certainly didn’t 
win him any votes. 

Such a show has particular sig- 
nificance at this time in view of the 
potential use of TV in the Presi- 
dential elections coming up next 
year. And, if any of the national 
party members were looking in, it’s 
to be hoped they profited fro 
Halley’s experience. He delivere 
an address, complete with the pug- 
nacious, hardhitting material that 
characterized his work as counsel 
for the Kefauver crime investigat- 
ing committee. But the production 
on the show was so dull that it com- 
pletely negated any impact the 
speech might have had. 


Throughout the program, Halley 
read from a script in full view of 
the audience, and most of the time 
he was seated behind a desk. (He 
explained he was reading his 
speech in order to punctuate his 
pertinent statements, but that 
wasn't sufficient’ explanation.) 
When he finally stood up to walk 
around to the front of the desk and 
point out some still pictures of 
Frank Costello, ex-Mayor William 
O'Dwyer and others fi —_-> the 
recent Kefauver hea , he still 
carried the script. Necessity for 
pre-rehearsal and memorization 
was evident. 


Halley also was apparently not 
briefed sufficiently on the work- 
ings of the cameras, so that when 
one lens cut to him in profile, he 
Continued to look straight ahead, 
instead of looking into the camera. 
Lack of sufficient preparation was 
also evident in the fact the show 
Wound up at least a minute early, 
and no attempt was made to pad. 
Result was 60 seconds of silence, 
with Halley’s picture on the screen. 
Overall effect was nothing like the 
interest generated by TV coverage 
pom work with the Kefauver com- 

ee. 


Show was good only in the open- 
ing and closing remarks" by Ralph 

ellamy, apparently a member of 
the Citizen's Committee to Elect 
Halley, which bankrolled the quar- 
ter-hour. Bellamy spoke sans a 
Script. No mention was made, in- 
Cidentally, of the fact that Bellamy 
Stars weekly as CBS TV’s “Man 
Against Crime.” But for viewers 
hep to TV, the allusion to the title 
of his show must have been obvi- 
ous. With Halley pinning his cam- 
Paign on an anti-crime fight, per- 
haps that angle should be played 
up more. tal. 


merchandising package employing 
| top studio staffers, preemed smooth- 
|ly (13) indicating plenty of plan- 
|ning and rehearsals. The show 
| marked an advance in local televi- 
|sion. There were no obvious cor- 
| ners cut and the initial telecast in- 
i volved two studios and four cam- 
eras. 

Program makes good use of li- 
| brary services with its salute to all 
|colleges in the Philadelphia area, 
employing film clips and _ songs. 
Subsequent sessions will be re- 
served for a specific school each 
week. “Gazette” has tailor-made 
format for the sponsor (long estab- 
lished Philadephia men's apparel 
store) with its nostalgic flashbacks 
and the “then-and-now” fashion 
angles. It also provides an easy 
refresher course on events, enter- 
tainments and customs of the last 
half century; and it capitalizes on 
the current vogue of reviving the 
pop tunes of yesteryear. . 

“Gazette’s” flashback technique 
consists largely of newspaper head- 
lines and still photographs of such 
mementoes as the Florodora Sex- 
tet, the nickelodeon, McKinley's 
death in 1901, and the Philadel- 
phia Sesqui-Centennial, the raccoon 
coats and Charleston craze of 25 
years later. The visual souvenirs 
are supplemented with musical 
numbers — “Under the Bamboo 
Tree” and Irving Berlin’s “Al- 
ways.” Richard Caulk is the male 
vocalist and he sings effectiveiy to 
the fine backing of a large chorus, 
the grouping of which might be 
described as  well-arranged _in- 
formality. 

Jack Ryan, schoolboy sports edi- 
tor of the Evening Bulletin, and 
Bill Sears, WCAU and WCAU-TV 
sportscaster, are in charge of the 
“Sports Corner” segment, which 
takes up most of the second half of 
the program. They give news 
about coming football events, dis- 
cuss the new collegiate rules and 
single out football figures for 
special kudos. 

Commercials are geared to in- 
terest various age groups, with 
Gene Crane doing neat job at both 
modelling and plugging sponsor's 
clothes, in store set. A sprout dis- 
plays wares for Junior, thereby en- 
| listing mamas into the audience. 
; WCAU-TV has shot the works on 





“Grandstand Gazette.” Script and | man was about to bump off Myra | were okay. 
‘camera work are topdrawer, the so the cops would think she'd taken) John Gart’s orch gave the 


latter making good use of close- 


‘ups. Gagh. 


SPIKE JONES SHOW 
(Colgate Comedy Hour) 
With Jan Peerce, Helen Grayco, 
Wayne Marlin Trio, ethers 
Producer-Director: Ernest D. 
Glucksman 
Writer: Jay Sommers 
60 Mins.; Sun., 8 p.m. 
COLGATE 
NBC-TV, from N. Y. 
(Bates, Sherman-Marquette) 
Spike Jones & Co. took their 
first shot of the new season on the 
“Colgate Comedy Hour” and made 
a more serious bid for attention 
than their one appearance on last 
season’s series \would have _ indi- 
cated. Not that Jones & Slickers 
weren't still plying dangerously 
near the nerve-shattering noise 
and gadgetry route, but at least 
there was a modicum of relief via 
sketches in lieu of raucous and ri- 
bald claptrap. 


A new run-of-show pattern had 
a finely chassised trio, not too 
overdressed, in tongue-in-cheek 
chirping of the Jones virtues and 
versatility, This first bit of calcu- 
lated s.a. led into “A Rank Pie- 
ture” titled “Return of the Hus- 
band.” In its old-style vaude, it 
had a couple situation laughs; but 
they can keep that head-hunting 
business. Then the treupe essayed 
an Iron Curtain gag with Jones 
middled in a tug-of-war by ana- 
chronistic Cossacks. Suddenly 
Jones found himself as owner of 
the Pelican Club, pointing out 
celebs in jokes and byplay. It all 
seemed to be a cue for Helen Gray- 
co’s vocal of ‘Mad About the Boy” 
to terps by a coattailed trio. 

A Hawaiian setting somehow or 
other got itself segued into some- 
thing else again, but it was good 
transition because it brought on 
the Wayne Marlin Trio. The two 
gents and femme wove intricate 
balancing stunts, racked up the 
first solid score. Even Jones was 
good here, getting into the act with 
serpentine hands while prone. 

Jan Peerce’s entry was with 
+chest protector and catcher'’s mask 
and the decor was a country house 
with four little boys in the exterior. 
The richly endowed singer sur- 
prised with a reading of “What Is 
a Boy?”, a copyrighted pitch of the 
New England Life Insurance Co. 
Interlarded was Peerce’s piping of 
“Boy of Mine.” Many viewers 
must have recalled the decisive 
job Bert Wheeler did with the ve- 
hicle last season sans the seng in- 
terpolation. And Wheeler wasn't 
shown reading. When a show books 
a singer of Peerce’s stature, is it 
good showmanship to waste him 
on aé_ twice-told tale, however 
good? ; 

Jones & Co.’s end-try was in 
some ways the topper. This was 
a French Foreign Legion getup 
with Jones as capitan, some decent 
mugging and the usual _ knock- 
abouts. The real captivator, by 
comparison, was a talking prop 
camel around which a commercial 
was built. As a matter of fact, 
there was more ingenuity and 
imagination shown in the plug de- 
partment than in the show proper. 
Maybe they spend more time on 
them and accept them as a chal- 
lenge. Trau. 


CHARLIE WILD, PRIVATE DE- 
TECTIVE 

With John McQuade, others 

Producer: Herbert Brodkin 

Director: Leonard Valenta 





Writer: Stanley Niss 

30 Mins.; Tues., 8 p.m. 

| MOGEN DAVID WINE 

| ABC-TV, from New York 
(Weiss & Geller) 

Video version of this private eye 
series which opened on ABC-TV 
last week (11) appears content to 
use the now-standard whodunit 
formula with its numerous stock 
devices which have long since been 
discarded by B motion pictures. 
But this is not to say there won't 
be a significant audience which will 
develop the “Charlie Wild” habit. 
The elements are there—fast ac- 
tion, a broad swipe of sex and 
plenty of roughhouse — which 
should fill the bill for the blood and 
thunder aficionados. 


John McQuade, as Charlie Wild, 
measured up adequately to the 
private dick role with the accepted 
deadpan approach. Affair was 
backstopped by some sturdy thea- 
trics from the supporting players 
and firstrate video trappings that 
added meat to a rather lukewarm 
yarn. 

This time it was Myra, the 
hatcheck gal, getting fingered by 
the cops for the murder of a rich 
Texan. As all fhe knowing whodunit 
fans were immediately aware, she 
didn’t do the job so the only 
supense involved was how Wild 
was to corral the actual killers. No 
sleuthing was involved, the private 
eye merely popped up at the right 
moment just as the real trigger 





a powder as the guilty party. 
Dave. 


PAUL WHITEMAN’S GOODYEAR | 

REVUE 
With Whiteman orch, Earl Wright- 

son, Maureen Cannon, Ray Por- 

ter’'s singing chorus; Connee 

Boswell, guest 
Producer-director: Dick Eckler 
ABC producer: Ward Byron 
30 Mins.; Sun., 7 p.m. 
GOODYEAR TIRE & RUBBER 
ABC-TV, from N. Y. 

(Young & Rubicam) 

If there’s still a question about 
whether TV's come of age produc- 
tionwise, “Paul Whiteman’'s Good- 
year Revue” should certainly an- 
swer it for all time. Sets, cos- 
tumes, choreography, camera work 
and the overall entertainment im- 
pact almost par anything tufned 
out by the major Hollywood fil- 
musicals. All that’s necessary to 
bring it up to Hollywood levels 
is color—and that will arrive 
sooner or later in one form or an- 
other. Show’s in a tough compe- 
titive position, bucking Jack Benny 
on CBS radio and the upcoming 
Chesterfield comedy show on 
NBC-TV, but it certainly rates its 
share of viewers, 

Basic fermat remains virtually 
the same as last season, with regu- 
lars Earl Wrightson and Maureen 
Cannon handling the vocal chores, 
along with a weekly guest, this 
time Connee Boswell. But White- 
man and his producers have added 
a new fillip this year, which puts 
it head and shoulders above any- 
thing else in the business. That's 
a special segment spotlighting a 
dance routine choreographed spe- 
cifically for a classic or standard 
tune and, even more important, 
choreographed specifically for the 
video lenses. On the season's 
preem Sept. 9, it was a socko 15- 
minute rendition of George Gersh- 
win’s “Rhapsody in Blue.” Last 
Sunday night (16), it was a shorter 
but equally socko interpretation of 
Ravel's “Bolero.” 

While full credit for the fine job 
goes to Whiteman and his crew, as 
well as the singing and dancing 
chorus, major plaudits are also 
due choreographer Frank West- 
brook, costumer Audree_ and, 
above all, set designer James Mc- 
Naughton. Latter’s sets for the 
“Bolero” number, utilizing appar- 
ently every inch of ABC’s mam- 
moth TV Centre, presented video 
scenic designing at its best. And 
the teamwork displayed by West- 
brook and Eckler in building the 
dance for the lenses, instead of 
following the usual, easy way of 
merely lensing the dancers, 
projected “Bolero” into a super- 
spectacle. Marie-Geanne _ scored 
as the lead dancer. 


Rest of the production, while not 
so ambitious in scope, was equally 
well-done and entertaining, with 
Wrightson and the Misses Cannon 
and Boswell registering solidly 
with their various pop and stand- 
ard tunes. Whiteman, as usual, 
made for an affable emcee, and 
batonned his orch for excellent 
show-backing. Musicians scored 
on their own with a ricky-tick ver- 
sion of one tune played in White- 
man’s early 1920 style. Those 
Goodyear commercials, too, were 
neatly done. Stal. 


PAUL WINCHELL-JERRY MA- 

HONEY SHOW 
With Dorothy Claire, Hilda 

Vaughn, others; Ted Brown, an- 

nouncer; John Gart orch 
Producer: Sherman Marks 
Director: Harold Eisenstein 
Writers: Winchell, J. Franklin 

Jones, Bud Burston 
30 Mins.: Mon., 8 p.m. 

SPEIDEL 
NBC-TV, from New York 
(SSC&B) 

This stanza, returning from sum- 
mer hiatus, is continuing to de- 
emphasize the audience - participa- 
tion angle. Thus the “What's My 
Name?” tag is missing from the 
title. Stress placed on the variety 
elements—which form the _ basis 
on which the contestants guess— 
makes for a more entertaining 
show. 

By and large this entry has ap- 
peal. Paul Winchell is an able 





ventrilo and has generally good 
| material. As in the past he gets 
|away from the usual ventriloquial 
|setup, which makes dummy Jerry 
| Mahoney more of a character on 
| his own, able to dance, take a bath, 
etc., without being continuously 
clutched by the voice-thrower. 
Skits, songs and dances involved 
in the questions were cute. Bath 
and haircut scene, while having 
some funny lines, was much over- 
long, however. It had more ap- 
peal for youngsters than for older 
viewers. The angie may have 
been keyed to the fact one of the 
Speidel watchbands featured was 
for the juve market. Commercials 








| show competent musical backing 
i throughout. Bril. 


OLSEN & JOHNSON 

(All Star Revue) 

With Marty May, June Olsen, Tes- 
sie O'Shea, J. C. Olsen, the Dun- 
hills, John Melina, Milton De- 
Luge orch, others 

Producer: Leo Morgan 

Director: Sidney Smith 

60 Mins.; Sat., 8 p.m. 

Participating 

NBC-TV, from N. Y. 


Olsen & Johnson's format is one 


of the more established items in- 


show business. With their type of 
entertainment, they've earned some 
fortunes through several years’ 


‘tenancy at the Winter Garden, 


N. Y., and their “Hellzapoppin’ ” 
formula is evident in their video 
series. 

Their participation in the NBC 
Saturday night series is their sec- 
ond try in video. Several seasons 
ago they had a short run under 
Buick auspices, and quit because 
of illness of one of the members. 


It seems as if there’s been no in- 
tervening time between both shows. 
The same hoke prevails. There's 
the same cast with Chic Johnson's 
daughter and son-in-law (June Ol- 
sen and Marty May) and Olsen’s 
boy, J. C. Olsen, still running in 
and out of the proceedings. In ad- 
dition, there is the retinue of midg- 
ets and the arsenal of ammunition, 
necessary for every one of the dis- 
plays. 

With all this, O&J's first video 
attempt in several years didn't hold 
up. While there were some funny 
bits, the general level was consid- 
erably below the par set by the 
preceding week of the Ezio Pinza 
show. The contrast, both on the 
mental and entertainment level, 
was too sharp. 

The gags were generally old 
having probably been in the O&d 
catalog since they played the Or- 
pheum circuit. The corn they pur- 
veyed didn’t make a deep enough 
dent. They have proved that there 
is entertainment in their offerings, 
but they didn’t show the choice 
items. 

Major assist was by Tessie 
O'Shea, a heavyweight physically 
and entertainment-wise. This Brit- 
ish import is potent with her song 
material and lends herself nicely 
to the sketch work. 


On the plus side, O&J have the 
knack of integrating commercials 
nicely, although their subject mat- 
ter wasn't always in good taste, 
particularly the sales-spiel pinned 
onto the sketch of a man ready to 
jump off a window ledge and being 
lured back by a box of cornflakes. 
Guesting were the Dunhills, a tap 
trio, and juve musician John Me- 
lina. Both turns did well. 


O&J are doing their giveaways 
with participants selected from the 
studio audiences. It’s akin to a 
satire of Ralph Edwards’ “Truth 
or Consequences,” but the satire 
doesn’t come off. 


The production on the show is 
good, It’s in the best ee 
style, but it’s the material that puts 
the show off kilter. Jose, 


BIGELOW THEATRE 

(‘Honeymoon Is Over’) 

With Ann Harding, Joyce Reynolds, 
Craig Stevens, Florence Bates, 
Gloria Winters 

Writer: Muriel Bolton 

Director: Frank Woodruff 

30 Mins.; Thurs., 10 p.m. 

BIGELOW CARPETS 

Du Mont, from New York 

° (Young & Rubicam) 


Having recently returned to the 
air, “The Bigelow Theatre” last 
week came up with a so-so domes- 
tic drama called “The Honeymoon 
Is Over.” Written by Muriel Bol- 
ton, it was one of those light yarns 
about a squabbling young couple 
that a viewer could probably sit 
through with fair enjoyment. On 
the other hand, little would be 
missed if the show were not tuned 
in. 

Newlywed Joyce Reynolds, who 
claimed hubby Craig Stevens 
“struck her,” hustled home to 
mama Ann Harding in a fit of 
anger. Also on the premises to 
rake over the coals of the inci- 
dent were Florence Bates, an in- 
terfering aunt, and Gloria Winters, 
a meddling kid-sister. As is easily 
anticipated, hubby soon shows up 
and the vexing matter is mutually 
adjusted primarily through the 
mother-in-law’s patience and un- 
derstanding. 

Cast turned in routine perform- 
ances under Frank Woodruff's di- 
rection with Miss Harding racking 
up about the best portrayal. 
Filmed by the Jerry Fairbanks 
Multi-Cam process, the print 
showed good quality. Plugs for 
Bigelow carpets were tastefully 
presented and were pegged around 
the tagline, “Look at a Bigelow be- 
fore you buy.” Program moved to 
Du Mont this season although it 
previously was on CBS-TV. Latter 
could not clear the time, hence the 
switch. Gilb. 
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“BOSWELL TOPS WASHINGTON 

















EVENING STAR, Washington 
“Happily met at all times 1s Con- 
nee Boswell. The popularity of 
newer singers rises and falls but 
Miss Connee just rolls along, put- 
ting heart into her songs and stay- 


ing up there among the best.” 
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“Miss Boswell is un 

: question 
mater of solid building techni, 
- . She wins cheers.” 
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Gowns by—KATHRYN KUHN 


Vaniery, Aug. 15th. 





Mapes Skyroom, Reno 
Reno, Aug. 9. 

This is one of the best shows 
Mapes has had for some time. Miss 
Boswell still sells with radiance— 
an enthusiasm she feels for every 
number. She loves it, her eyes 
sparkle and result is customers 
love her. 

Befitting her mood, she opens 
with a medley, “When You're 
Smiling,” “Let a Smile Be Your 
Umbrella,” “Smile, Darn You, 
Smile.” When she’s done with 
this, if.they aren’t smiling, they’re 
dead. Followup is a show number 
which she wraps up in cute pack- 
age, “Whistle a Happy Tune,” 
from “The King and I.” Eyes roll 
and she whistles—good novelty. 
She does her old “Martha” better 
than ever. 

For initial songs, Miss Boswell 
is in a beautiful gown. After the 
opening, as she’s wheeled around, 
she gives away orchids from the 
dress, an unpretentious gesture 
that’s very effectively done, with 
background music. She chats a 
little with customers. 

She changes twice during the 
show, discarding one gown for an- 
other underneath. Later, with 
lights lowered, she dons another 
onstage. Costumes are all lush 
with taste. 

The singer sits at piano for short 
stint of two numbers, a little rag- 
time in which she sings “Piano 
Roll Blues” and “On Top of Old 
Smoky.”. Lets this go and returns 
to mike, introducing songs she and 
Crosby used to do, apologizing for 
lack of Crosby. Willie Shore fits 
in here, dressed a la Crosby, and 
they weld on “Basin Street.” 
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“Customers are completely capti- 
vated.” 
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Personal Management—HARRY LEEDY 
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JACK BENNY PROGRAM 

With Benny, Mary Livingstone, 
Phil Harris, Dennis Day, Roch- 
ester, Don Wilson, the Sports- 
men 

Producer: Hilliard Marks 

Writers: Sam Perrin, Milt Josefs- 
berg, George Balzer, John 
Tackaberry 

30 Mins.; Sun., 7 p.m. 

LUCKIES 

CBS, from Hollywoed 

(BBD&O) 


Jack* Benny was back on the air 
Sunday night (16) with the old fa- 
miliar gang, standard routines and 
gags, and surefire appeal. Pro- 
gram ran on an even keel, project- 
ing the same humor and warmth 
as of old. If there was nothing 
too surprising, there was also no 
letdown, and the half-hour ran off 
swiftly and surely. It was good 
if not too exciting or original fun. 
fun. 

Benny used his recent USO tour 
to Japan and Korea as jumping- 
off point for his air return, pro- 


MY FRIEND IRMA 

With Marie Wilson, Cathy Lewis, 
Gloria Gordon, John Brown, | 
Alan Reed, Hans Conried, Leif 
Erickson, Peter Leeds; Roy 
Rowan, announcer 

Producer-director: Cy Howard 





Writers: Parke Levy, Stanley 
Adams, Roland MacLane 
| 30 Mins.; Sun., 6:30 p.m. 
| Sustaining 
CBS, from Hollywood 
“My Friend Irma,” now_ five 
years old, is now also sustaining, 
with Lever Bros. having bowed 
lout as sponsor, and CBS jockey- 
jing it for position to nab another 
|bankroller. Web preemed it Sun- 


| day (16) in the 6:30 p.m. slot, but 


will put it in at 6 p.m. starting Oct. 
| 7, hoping to pick up the pre-Benny 
and competing “Big Show” tuners- 
| in. 

| It's not too difficult to figure out 
ithe show’s” present sustaining 


| status. judging by Sunday’s preem. 


| It’s slipped a lot from its former 


| comic estate, having become too 


mannered and pat. Formula is the 


gram opening with Mary Living-| came dumb-dora dame and her 


stone and Don Wilson down at the 
airport to welcome him home. 
Format permitted for Rochester, 
the Sportsmen, Dennis Day and 
Phil Harris severally to greet him 
individually, and go into their own 
routines as well. 

Airer had the usual jibes at 
Benny, and at his ego and stingi- 
ness. A good stunt had Benny 
riding home from the airport in a 
taxi, and hearing on the taxi’s ra- 
dio a program about the very 
homecoming. A better gag was the 
bit, first at the start and then re- 
prised towards the close of the 
show, about the chap who was 
stuck to Benny in the plane when 
the latter tied himself to his seat 
with the chap’s suspenders instead 
of the seat-belt. Also appealing 
was the Sportsmen's song “We 
Missed You, A Bushel and a Peck,” 
which segued into a singing com- 
mercial for Luckies. Dennis Day’s 
rendition, too, of “Too Young,” 
was topdrawer. Bron. 


THE SINGERS OF ISRAEL 

With Cantor Samuel Malavsky and 
His Family Choir 

Producer-director: Charles Baltin 

15 Mins.; Mon.-Wed.-Fri., 10:45 a.m. 

Sustaining 

WHOM, N. Y. 


In an expansion of its multi-lin- 
gual broadcasting pattern (which 
even extends to Chinese program- 
ming on its FM adjunct), WHOM, 
the Fortune Pope-operated indie in 
New York, has inserted into its 
morning schedule a Yiddish-slant- 
ed choral series, which is heard 
Mondays, Wednesdays and Fridays 
at 10:45 a.m. Program features a 
unique family singing group in- 
cluding Cantor Samuel Malavsky, 
his two sons and four daughters 
(two of the latter have gained some 
prominence in the pop field as the 
Marlin Sisters.) Family as a whole 
are no strangers to show biz, hav- 
ing recorded for Columbia, guested 
on various TV_ shows, including 
“Texaco Star Theatre,” and con- 
certized in several countries. 


This capsule morning session 
specializes in Jewish folk songs and 
the liturgical melodies of the syna- 
gogue, both as a choral unit, solos 
by the Marlin Sisters and Cantor 
Malavsky, with organ accompani- 
ment by Harry Cooper. In addi- 
tion there’s an interplay of narra- 
tion both in Yiddish and English 
keved to the tempo of the music 
itself. It adds up to a pleasant 
session of music that’s soothing to 
the ears. with an appeal extending 
beyond the Jewish listening ele- 
ment. 

With the current upbeat in non- 
English programming on radio to- 
day, the "Singers of Israel” repre- 
sents a choice and qualitative addi- 
tion to the specialized musical fare 
of the city. 


LONGINES SYMPHONETTE 
With Mishel Piastro Orch, Frank 

Knight, announcer 
Producer-director: Alan Cartoun 
30 Mins.; Sun., 2 p.m. 
LONGINES-WITTNAUER 
CBS, from New York 

(Victor Bennett) 

Longines “Symphonette,” which 
had been programmed during the 
summer months for evening listen- 
ing. switched to CBS’ Sunday 
afternoon schedule (16) with the 
same pleasant musical format that 
has developed a large following 
Since its inception in 1948. The 
afternoon preem offered a_ neat 
blending of pop classics and ex- 
cerpts from symphonies and con- 
certos that came across as top 
musical entertainment. 

Under Mishel Piastro’s baton, 
the orch worked* smoothly and 
gave each number a colorful and 
vivid interpretation. The 30 min- 
uter presented such pieces as 
Grieg’s “I Love You,” Moskowski’s 
“Seranata”and the overture to 
Wagner's “‘Tannhauser” with top 
scoring and musicianship. 

Frank Knight hand'ed the intro- 
ductory spots and the commercial 
spiels with clarity and good taste. 


smooth but exasperated roommate, 
and the problems the cluck gets 
the two of them into. Situations 
lare now contrived and _ familiar, 
land gags not too original. Show 
needs a lot of pepping up. 

-Sunday’s segment had Irma and 
|her roommate Jane just returned 
|from their summer vacation, and 
ready to pick up with their old 
|beaus again. Trouble was, the 
| femmes had done a slight bit of 
|cheating on their vacation, in the 
|usual transient summer romance 
style. Jane was for forgetting it 
all, and resuming with her old 
steady at the old winter romantic 
stand. But Irma was too im- 
pressed still wit tre summer's 
escapades; too honest to _ hide 
them, and too dumb to play dumb. 

So the airer had Irma and Jane 
| welcoming boyfriends Al and 
Richard, only to have latter walk 
out on them (probably until next 
week) when Irma let slip a few 
facts about their kissing other 
chaps while away, and then hav- 
ing those chaps show up. _ Situ- 
ation had the elements of fine 
comedy in it, but dialog was trite 
and the general scripting not too 
funny. They lacked sparkle and 
| wit. 

Marie Wilson continues to do a 
fine job as Irma, and Cathy Lewis 
is ever-reliable as Jane. They 
get good acting support, even if 
ithe scripters and director let them 





| down. Bron. 
} 
CHORALIERS 
With Nino Ventura, Frank Knight, 
announcer 


Producer-director: Alan Cartoun 
30 Mins.; Sun., 10:30 p.m. 
LONGINES-WITTNAUER 
CBS, from New York 

(Victor Bennett) 

Returning to CBS Sunday (16) 
after a summer hiatus, the Choral- 
iers, under the direction of Eu- 
gene Lowell, dispensed their brand 
of four part harmony with enough 
zest and variety to please the reg- 
ulars and win new fans. 

Vocal group teed off with a 
rousing rendition of campus faves 
and sustained the pace all the way. 
Neat blending of familiar Ameri- 
can ba!iads and popular songs kept 
dialer interest at peak. They’re 
a well integrated group and know 
how to give each song selection 
sock values. 
for keeping this male chorus in top 
form. 
| Such oldies as “Because,” ‘Oh 
|Miss Hannah,” and “By the Sea” 
were given excellent renditions. 
{Nino Ventura handled the solo 
chores nicely. He was especially 
effective on “Just A Wearyin’ For 
You.” Frank Knight, who deliv- 
ered the same sponsor spiels on 
“The Symphonette,” in the after- 
noon, handled the evening chores 
neat!'y Gros. 

















DISK DATE WITH DUFF 
, 60 Mins.; Sat.; 10 a.m. 
| WABY, Albany 

Another addition has been made 
| to the local Saturday teen-age disk 
jockey shows, it being handled by 
a young lady who calls herself 
Duff. She aims the hour program 
at that segment: the chatter, dedi- 
; cations and comment are of inter- 
est and understanding only to the 
age group. Gal might slightly 
| broaden her approach to encom- 
{pass adults, some of whom must 
be listening to the music. When 
heard, she had turntabled a well- 
balanced selection of numbers, 
many of them requested by friends 
met in the week’s travels. Assump- 
tion is that the boys and girls casu- 
ally mentioned are known within 
the particular circle. 

Duff talks like a teen-ager: small 
voice, choppy style, laconic, mildly 
wisecracking, friendly manner. 
Two guests were presented when 
heard: conductor's 15-year-old _ sis- 
| ter and a girl who recently won a 
| jitterbug contest. Interview with 
| the latter could have been more 
| revealing. Some emphasis on teen- 

agers’ serious activities might be 
,;a certain prestige. Jaco. 
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‘Big Show’ in London 











THE BIG SHOW 

With Tallulah Bankhead, Fred 
Allen, Portland Hoffa, Jack 
Buchanan, Michael Howard, 
Beatrice Lillie, Vera Lynn, 
George Sanders, Robert Wil- 
ton: BBC Variety Concert 
Orch; George Mitchell Choir; 
Meredith Willson, conduc- 
tor; Paul Fenhoulet, associ- 
ate conductor; Leslie Mitch- 
ell, announcer 

Producer-director: Dee Engle- 
bach 

Writers: Goodman Ace, Sel- 
ma Diamond, George Foster, 
Mort Green, Frank Wilson 

90 Mins.; Sun. (16) 

BBC, from London 


“The Big Show,” NBC's 
radio extravaganza, originated 
from London on Sunday (16) 
and will be heard in the U. S. 


on Sunday, Sept. 30. Heard 
on the British Broadcasting 
Corp. facilities in England, 


show got a mixed press and 
public reaction, although it re- 
ceived the biggest press cover- 
age of any radio stanza in re- 
cent years. It’s a better show 
than the somewhat nationalis- 
tic British press would indi- 
cate. 

Fred Allen socked across 
some sharp comedy material 
handed him by scripter Good- 
man Ace and the _ writing 
stable. George Sanders also 
registered with his singing, 
which came as something of a 
.4irprise in the light of his 
film rep as an actor only. Fem- 
cee Tallulah Bankhead was on 
too long and did too much 
talking for top impact. British 
actor Jack Buchanan was even 
more of a missout. 


Comedy and vocal contribu- 
‘ions by the rest of the cast, 
including both the American 
and British contingents, were 
enthusiastically received. Port- 
land Hoffa got in her licks, 
and Meredith Willson and his 
musical crew did their stand- 
ard top job. Other Britishers, 
including Beatrice Lillie and 
Vera Lynn, were fine. Prin- 
cipal criticism among listen- 
ers was directed against Miss 
Bankhead’s reading of Gene 
Fowler’s “Jervis Bay" poem, 
which closed the entry. This 
was considered a _ too-obvious 
sentimental sop, unsuited to 
British tastes and out of place 
in a high-spirited, fastly-paced 
variety program, 

Show’s overall impact was 
big, both for straight enter- 
tainment and its political im- 
plications, The trade appraised 
this as a big plus for Anglo- 
U. S. relations, even though 
the British press generally 
rapped it. Show, of course, 
will also be edited tighter for 
its replay in the U. S., when 
it kicks off the new season 
Sept. 30. For one thing, the 
Mr. and Mrs. satire (Allen 
and Miss Bankhead), previous- 
ly heard twice in America. 
will be replaced by a skit 
featuring Vivien Leigh. 

(“Big Show” cast and crew, 
along with the NBC execs who 
accompanied them from N. Y., 
left here for Paris, incidental- 
ly, where they’ll do next Sun- 
, day’s (23) show from the Em- 
pire Theatre, ace variety house 
eff the Champs-Elysees). 

Listeners’ ‘telephone reac- 
tions to the BBC were mostly 
unfavorable, but this isn’t re- 
garded as a fair appraisal. 
Normally, only complainers 
bother to phone. A fullscale 
countrywide checkup is now 
being conducted by a listener 
research bureau, but results 
are not due for 10 days. It is, 
however, expected to confirm 
that the airer had the biggest 
listenership to date for a 
Sunday night variety. It’s 
generally conceded that the 
production’s slickness was a 
model for British producers. 
Program ran _ five’ minutes 
overtime and wasn’t cut off, 
although this is a common 
BBC practice. Myro. 


Legit Boarding House _ 
Yarn Bought by Ronzoni 


Ronzoni Macaroni has bought the 
10:30 p.m. Tuesday spot on WJZ- 
TV, N. Y.. for a situation comedy, 
“Actors Hotel. Carlo Corelli, Prop.” 
Series, which stars William Ed- 
munds, deals with a_ theatrical 
boarding house It starts Sept. 25. 

Carlo de Angelo will produce, 
with Ted Nathanson directing and 
scripts by Flora Frank and John 
| Fleming. Agency is Emil Mogul. 























‘| mfing on NBC last Tuesday night 


PHILIP MORRIS PLAYHOUSE 
| (The Great McGinty) 
| With Paul Douglas, Everett Sloane, 


Patricia Wheel, hers; Ray 
Bloch orch; Ken berts, an- 
nouncer 


Preducer-director-writer: Charles 
Martin 
30 Mins.; Tues., 10:30 p.m. 
PHILIP MORRIS 
NBC, from N. Y. 
(Biow) 
“Philip Morris Playhouse,” pree- 


(11) after several previous seasons 
on the CBS web, kicked off with a 
sock presentation of Preston 
Sturges’ w.k. political satire, “The 
Great McGinty.” Adult, fast-mov- 
ing story evidenced that radio still 
has plenty to offer in the way of 
drama, despite the current empha- 
sis on television. If the budget on 
this series will permit the thesping 
talent and quality scripting used | 
on the initialer throughout the 
season, then it should have little 
trouble attracting and holding a 
sizable audience. 

Paul Douglas starred in the title 
role, as the barkeep in a rundown 
“banana republic” saloon who had 
once been a governor back in the 
States. As in the film, which 
starred Brian Donlevy, the story 
was told via flashBack and produc- 
er-director-writer Charles Martin 
did a masterful adapting job of 
condensing the story into a half- 
hour form. “McGinty” role was 
tailor-made for Douglas’ blustering, 
good-humored style and he capi- 
talized on every line. He was given 
fine support by Everett Sloane, as 
the political boss who.set him up 
in office, and Patricia Wheel, his 
secretary whom he married in 
order to get the female vote. 


Show had the imprint of quality 
throughout, under Martin’s hep 
production-direction. Use of Ray 
Bloch’s full orch was a welcome 
relief from the organ bridges used 
too often on radio dramatics. 
Sound effects and all production 
credits were top-drawer. Only 
drawback to the show were those 
Philip Morris “nose-test’ com- 
mercials, which lose whatever 
impact they might have in video 
when they’re aired for the ear only. 
But they apparently sell the spon- 
sor’s product, and that’s what bank- 
rolls the show. Stal. 





BROADWAY’S MY BEAT 
With Larry Thor, Jack Kruschen, 

Charles Calvert, others 
Producer-director: Elliot Lewis 
= Morton Fine, David Fried- 

n 
30 Mins.; Sat., 9:30 p.m. 
Sustaining 
CBS, from Hollywood 

“Broadway’s My Beat,” a 
Gotham localed whodunit, came 
back to the CBS airlanes Saturday 
(15) with a double murder and a 
single-minded police lieutenant 
whose relentless efforts in uncov- 
ering the criminal made for just 
average listening. Scripters Morton 
Fine and David Friedkin dressed 
up their tale of mayhem with a 
pseudo-poetic commentary _ that 
tried to give the mazda belt an at- 
mosphere of glamour and intrigue 
but only served to slow up session’s 
pace. 

As Danny Clover, the dauntless 
detective, Larry Thor worked in a 
steady monotone that was too 
studied and he seemed overly im- 
pressed by the scripters’ fanciful 
commentary wording as he deliv- 
ers such lines as “Broadway, the 
gaudiest most lonesome mile in 
the world.” His assistants, Sgt. 
Muggaven and Sgt. Tartaglia, 
played by Jack Kruschen and 
Charles Calvert, respectively, of- 
fered nice change of pace but since 
Thor got most of the mike time, 
program bordered on the soporific. 

Story on the preem was unin- 
spired and obvious. It hinged on 
the murders of an unfaithful wife 
and her lover by the hugband and 
any amateur Sherlock could have 
wrapped up the case in half the 
time allotted the Broadway gum- 
shoe. Dialog and situations need 
to be sharpened before this CBS 
version of the Broadway beat can 
come to life. 

Other cast members were ade- 
quate in lesser assignments. 


BOB SNYDER SHOW 
With Woody Herman, Guest Orchs 
30 Mins.; Sun., 11:30 p.m. 
Sustaining 
NBC, from Albany 

Woody Herman cut 4a sharp 
broadcast in the first of Sunday 
night band organizations from 
Crooked Lake Hotel, Averill Park 
(20 Miles from Albany) under the 
aegis of promoter-disk jockey Bob 
Snyder. Snyder, who has been do- 
ing weekend shows from the lake 
spot over WPTR and who is also 
presenting attractions at R.P.I. 
Field House in Troy, is bringing 
name orchestras to the _ hotel's 





spacious dining room for an 8-12 





p.m. dance session. The final half 
(Continued on page 48) 


/ CARNATION CONTENTED HOUR 


With Jo Stafford, Tony Martin, 
Victor Young orch; Jimmy Wal- 
lingford, announcer 

Writer: Albert V. Hansen 

Producer-Director: Bob Redd 

30 Mins.; Sun., 9:30 p.m. 

CARNATION MILK 

CBS, from Hollywood 

e (Erwin Wasey) 


Tony Martin, after a string of 
personal appearance shots here 
and abroad, has come back to his 
regular spot on this show with Jo 
Stafford for one of the best vo- 
calist parlays on the airlanes. A 
roster of top male vocalists had 
been sharing the billing during 
Martin’s absence and, with the lat- 
ter’s return, the show can be ex- 
pected to settle down as a topflight 
session. 


Few singers in the business can 
equal Martin in belting across a 
pop tune. On his first show of the 
fall season Sunday (16), Martin re- 
prised his disk click, “I Get Ideas,” 
with solid results and hit equally 
well with such tunes as “Septem- 
ber Song” and “Sweet Mystery of 
Life.” Martin also did a neat duet 
with Miss Stafford on Irving Ber- 
lin’s “You’re Just In Love,” with 
the latter soloing in her usual fine 
form on “This Can't Be Love” and 
“Out O’ Breath.” Victor Young's 
orch also contributed one lush in- 
strumental number. 


While this show is aces musical- 
ly, the chatter by Miss Stafford, 
Martin and announcer Jimmy Wal- 
lingford is on the pedestrian side 
and detracts slightly from the to- 
tal impact. Plugs are kept short 
and are handled in good taste. 


BILL WEAVER SHOW 

With Bill Weaver, Ray Hackett 
orch 

Producer: Dick Brill 

Writers: Don Hinkley, Dick Brill, 
Bill Weaver 

30 mins.; Mon.-thru-Fri. 

Participating 

KCBS, San Francisco 


The overall listening reaction to 
this pleasant melange is one of 
relaxation. In this, Bill Weaver 
manages to project his own effort- 
less chatter to good effect as he 
ranges the casual, the droll, the 
inoccuous. There is no effort at 
any point to punch or propound 
and the general subject matter is 
of the homey, congenial and in- 
fectious slant. Where humor is 
tossed up it is of the dry, bucolic 
type. That it clicks is evidenced 
by the studio audience’s appreci- 
ative reaction. 


In addition to Weaver’s own 
copy, the show includes an inter- 
view with a visiting celeb (Dick 
Haymes, who also sang one item, 
when caught), and one or more of 
the studio visitors who provide a 
foil for incidental chatter. To the 
latter are given courtesy gifts such 
as tickets to legit show, etc. 


Music by orch is included, gen- 
erally two tunes. Ray Hackett’s 
group turns in an acceptable chore 
of the pop items. 


This is program which makes a 
virtue of understatement, show 
pacing and cracker-barrel humor. 
Nice and easy on the nerves, 
and pleasant listening. Ted. 


HIGH TIME FOR MUSIC 

With Leon Kellner, Bob Hamilton, 
High Timers 

Producer: Bili Ellwell 

90 Mins.; Mon.-thru-Fri., 11:30 a.m. 

WDSU, New Orleans 


“This is an enjoyable combination 
of bright platters, piano and or- 
chestra music with amiable chat- 
ter between Leon Kelner, pianist, 
and disk jockey Bob Hamilton. It's 
all nicely tailored for the daytime 
audience, being keyed to an infor- 
mal and relaxing note. - 


Banter between pair deals with 
everything from Ava Gardner to 
discussions of music. The nimble- 
fingered Kelner, who batons the 
band in Fountain Lounge of The 
Roosevelt, also sets the mood for a 
pop recording with a piano intro- 
duction or will fade out the disk 
in the middle of its playing by 
Hamilton and give his own rendi- 
tion of the same tune on the 
ivories. 


To add variety to show, Kellner 
and the “High Timers,” musical 
trio composed of drums, trumpet 
and bass, provide lots of smooth 
and easy-to-listen-to rhythm. Kel- 
ner’s glistening piano arrange- 
ments of current pops and stand- 
ards make a rich programming 
fabric. Hamilton’s spieling is es- 
pecially adept. 

Duo at times have tendency to 
carry the leisurely pace a little 
too far. They made it appear as 
though they were killing time. 
There’s little doubt, however, that 
“High Time For Music” will be one 
of the brightest spots on the mid- 
day spectrum. 

Show also presents an occasional 
guest, most recent being Pat Terry, 
Decca artist, who was in city on 
visit. Liuz. 
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Wcss-Tv’s “Early Show” is a money-maker, 


no doubt about it. » 


This early-evening film program has been a 
bonanza for advertisers since it first went on 
the air in April. Currently delivering a 12.1 rat- 
ing—an average audience of 766,050 potential 
customers each night, five nights a week — it 
has consistently out-rated all other local early- 


evening film shows in the New York area.' 


It works almost automatically. New York view- 
ers who know Channel 2 as the place to go for 
the best television entertainment naturally turn 
first to “The Early Show” for the best TV films. 
And “The Early Show’s” wide selection of 
comedies, romances, adventures and mysteries 


keeps them coming back, day after day after day. 


You can get these people interested in your 
product...let “The Early Show’” coin money 
for you. At a cost per thousand viewers (before 
earned discounts) of only 72 cents! For further 
details, just call WCBS-TV Of CBS TELEVISION 


SPOT SALES. 
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himself, that he would run?” But, 
he was outspoken in opining that 
the general would be chosen by | 
popular demand. 

CBS-TV White House correspon- 
dent Charles Collingwood had lit-| 
tle to do as the moderator for the 
session came off smoothly. Ques- 
tions were short and to the pofnt | 
while Sen. Duff’s answers, al-| 
though a trifle long-winded, were 
not padded to excess. Opening | 
airer originated live from Wash- 
ington. Format reportedly will vary | 
in the future from panel discus- | 
sions to individual interviews. In 
sum, this is an adult program that 
deserves wide attention. Gilb. | 


< | 





STAGE ENTRANCE 
With Earl Wilson, guests 
Producer: Ted Hammerstein 
Director: Bill Seamen 
15 Mins.; Mon., 8 p.m. 
Sustaining 
WABD-DuMont, New York 

N. Y. Post’s nightlife columnist, 
Earl Wilson, returned to DuMont 
Monday (17) in the familiar guise 
of interviewer and reporter. With 
a global trek behind him, Wilson 
fell right into the Broadway groove 
offering som tidy bits of gossip and 
displaying neat reportorial tactics 
in his interview with Phil Regan. 
The 15-minute stanza was breezy | 
and informal throughout. Regan | 
retold the tale of his transition | 
from a N.Y.C. policeman to pop- | 
ular tenor with ease and candor. | 
His thankful credits to such names | 
as Gracie Allen, Guy Lombardo | 
and Irene Dunne gave it a nice| 
show biz quality. As an added fil- 
lip, Regan brought on aN. Y. de- 
tective, Eddie Martin, who socked 
across an okay version of ‘‘Tura- 
lura”’ in a pleasant tenor. 


After an all too brief account of 
his round-the-world trip (Wilson 
should take advantage of this ma- 
terial for future shows), he introed 
young songstress Joan Kibriz, who | 
got off a lyrical rendition of the 
oldie, ‘Who Cares?” 

Program bhkecomes a 30-minuter 
Oct. 1. Gros. 








STORY OF NATURAL GAS 

With Hi Walker, Don Crawford, 
Martha Brooks, others 

30 Mins.: Mon. (10), 8 p.m. 

NIAGARA-MOHAWK 

WRGB-TV, Schenectady 
Television was used for the first | 
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Reviews 


lure viewers to tune in again next 
week, 

Basic fault lay in the story. An 
original by Henry Misrock, titled 
“The Twilight Zone,” it was an in- 
ept yarn about Soviet kidnappings 
of anti-Communists in the west sec- | 
tor of Berlin, and_ transporting | 
them into the east zoffe for torture | 
and eventual disposal to slave la-| 
bor-camps. Story has been told, | 
and told better, many times before, 
not only in pictures but on video. | 
Misrock, with Don Richardson err- | 








| ing in his direction, made the Rus- | 


sians act like dolts and their ac- 
tions a poor copy of the Nazi tech- 
niques. Characterization of the So- 
viet heavies, as a result, carboned 
those usually found in pictures | 
about stormtroopers. In‘ addition, 
there was none of the whodunit or 
suspense atmosphere which should 
be associated with Ellery Queen. 
Bowman, Eva Gabor and others 
in the cast had little chance to rise 
above their cliched lines and situ- 
ations. (Bowman and Florenz 
Ames, who plays his father in the 
series, are the regular cast mem- 
bers). Producers Norman and Irv- 
ing Pincus mounted the program 
on some fair-looking sets, but the 
lighting was so bad throughout 
that there was no opportunity to 
take advantage of them. Ray Car- 
ter’s music backgrounded the ac- 
tion adequately. Rex Marshall did 
his usual capable job in spieling 
the Kaiser-Frazer piugs which, per 
usual, were inserted at the open- 
ing, middle and close. Stal. 


LIFE WITH LINKLETTER 
With Art Linkletter, Jack Flattery 
Producer: John Guedel 
Director: Stuart Phelps 
Writer: Martin Wark 
30 Mins.; Fri., 7:30 p.m. 
GREEN GIANT 
ABC-TV, from Hollywood 
(Leo Burnett) 

Affable Art Linkletter is back 
with his audience participation 
highjinks for an alternate week 
ride on ABC-TV. Certainly one 
of the topnotch manipulators of 
the hand mike-interview situation, 
emcee unspooled an amusing half- 
hour of tomfoolery Friday (14) 
destined to ring up a highly re- 
spectable viewing quota. It was 
all in the “good, clean fun” cate- 
gory, with the minimum of em- 
barrassment for the freelance 
stooges. 


The one gag that might have re- 
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repeated too often. Mrs. Burr dis- IN NEW YORK CITY o 8 @ 


played a more relaxed manner! WOR prexy Theodore C, Streibert again heads N. Y. Visiting Nurse 
than when she debuted on video, 'Service fund drive . . . George Comtois, ex-MBS, new ABC account 
but showed little progress in cor-| axee , . . World Broadcasting has appointed L. H. Thesmar, for past 
recting a flatness of tone and dry-| three years general manager of WDAR, Savannah, as field representa- 
ness of delivery. Mrs. Bush did 4 tive ... Ritz Furs has bought participations on Bill Slater’s “Lunch- 
seven-minute spiel on the Johnson | aon at Sardi’s” (WOR) . .. Marty Glickman and Bert Lee, Jr., will 
Few pe gern ee yo do the Fresh Air Fund gridcast over WMGM tomorrow (Thurs.) eve, 
pone PM peng 3 Mere tte helpful one| With Miller High Life bankrolling-. . . David N. Simmons has been 
for women. . Jaco. upped to veepee of John Blair, station rep . .~ Morton Wishengrad 


| scripted ABC documentary on role of Radio Free Europe to be beamed 
Color TV Review 


sultant for Niagara-Mohawk Power 
Corp., demonstrated the prepara- 
tion of a casserole dish which had 
been part of the _—_ meal. 
Jerry Coyle, WRGB, chatted with 
three of the women, announced the 
program and wrapped up same. 
Mrs. McCann, a competent dem- 
onstrator and maturely photogenic, 














by’ ABC tonight (Wed.). 


Dick Winter, WINS publicity director, adds chores as production 
manager for the Crosley outlet .. . Paul Gardner added to the AM-TV 
publicity department of Young & Rubicam and will continue to handle 
| sports acts on “We, the People” ... Charles Harrell, ex-ABC, joins 
| the radio-tele staff at Lennen & Mitchell as production supervisor .. , 
With Ellen Martin, Peggy King, “Big Joe” Rosenfield and wife Choo-Choo fly to Israel under auspices 

Jean Leon Destine, M. Crayon, | of two aid-to-Israel societies .. . Mary Ruth Pryor of ABG budget 
Red Norvo Trio, Steve Allen department weds Armand Scalla Sept. 29 . . . Errol Garner guests 


Producer: Bob Bach “Dp; ” : : 
= on “Piano Playouse” Sunday (23) . . . Barbara Rosen is new face in 
Director: Ben Magnes ABC flackery. 


Sustaining WMCA’s Barry Gray sporting a new Jaguar speedster ... Jan 
CBS-TV, from New York Miner does femme lead on “Greatest Story Ever Told” Sept. 30... 
Newest CBS tinter is a modest | Ad Women of New York now enrolling gals for its annual 22-week 
budgeted affair topped by Mel | course, which starts Oct. 22 ... New York U. offers a course in 
Torme. With this session, the net- | drug-cosmetics marketing, proffed by Robert F. Degen, Ted Bates 
work attempted working in pastel| account exec . . . WOV flack Anne C. Baldwin off for 10 days in 
shades almost exclusively. Result} Maine and Mass. . . . Dan Schmidt 3d,; ex-WOR, is new account 
was an extremely subdued demon-| exec for CBS Radio Sales . . . NBC’s Ben Grauer flew to Mexico 
stration that was almost drab at/| City yesterday (Tues.) to rep the U. S. at a luncheon of the new 
times. It was at extreme variance | National Assn. of Radio Speakers of Mexico ... Jules Seebach back 
with its toe the Buff A pe at WOR on Monday (17) after a week’s illness . . .. Grant Richards 
tga Rages cg wag poi Be. added to “Our Gal Sunday” ... Watson White new to “Backstage 
tween heth contrasts there should | Wife” ... Frank Readick, Haskell Coffin and Lawson Zerbe, ‘Stella 
be a medium shade which would | Dallas” additions . . . Linda Carlon Reid, Patsy Campbell and Bob 
register best. Pollack join “Just Plain Bill”... Pigg tg bag eT ae 
: + bine : include Gavin Gordon, Ray Johnson, Joe Julian, Dic ork an il 
chant oe geasenbeee ot acy ¢ Many 9d Zuckert . . . Walter Bennett leaves WOR press department Friday 


effect that was salutory. After the ; 
first few moments, one is likely not | (21) for General Electric; Henry Wilson, ex-Hyde Park News, re- 
places him. 


to notice that it’s a color demon- 

stration. There's more accent on| Ann Howard, formerly with Bernard Prockter, joins Benton & 
the content and the show must get | Bowles as casting director replacing Catherine deCarlo, who has re- 
by on its own. : signed . . . Franklin Pulaski has resumed as emcee of WJZ’s Igor 
_The Torme display is not the | Cassini (“Cholly Knickerbocker”) stanza, during Cassini's illness . . . 
kind that holds up under these con-| ny, Chapter of American Women in Radio & TV-launches its first 
ditions. Although the lead showed season on Monday (24) with a dinner. Reservations are being han- 
some sParkie. be didn't have the | dled by Margaret Cuthbert of NBC... John T. Madigan, ABC di- 
st age Merwe 0 og a . "Eattmeae. rector of News, has been named to the new post of director of ABC- 
He’s surrounded by some fair tal-| 1V’s news and special events department. Donald G. Coe becomes 
ent with a French import, Mons. |news director for AM with a manager of AM special events still to 
Crayon, who does quick back-/| be named. 











30 Mins.; Mon.-Fri., 4:30 p.m. 














ground sketches. He's a turn who’s 

IN HOLLYWOOD ... 
good sight stuff, but dialog with 

news, programs, features. Blurbs throughout day will tell listeners 
ers assisting him. Ellen Martin 

Eddie Cantor due in from New York Sept. 23 . . . KFWB prexy and 








time here, and rather effectively,| sulted in some discomfort for the 
to acquaint the public with a new) persons involved actually was the 
type of heat, and to demonstrate | one that paid off the best, both in 
how home appliances must be ad-/| yocks and loot for the parties in- 
justed to handle same. Niagara-| yolved. It featured a young cou- 
Mohawk power chain purchased a} pie about to be married with the 
half-hour of choice time, and} hysband-to-be subjerted to a 
backed this with larger newspaper | hoked-up lie detector test in which 
insertions suggesting that families | he was asked some rather probing 


view the program with relatives or, Unbek : ; 
friends owning video. Utility has| -mbeknownst to the sweating 


already introduced natural gas pg FE ge Fong a ge ree 
Johnstown and is set to complete | every time he fibbed If his fu- 
installation in Gloversville, Ams-| ture’ bride wasn't in on the one 
terdam, Schenectady, Glens Falls, | trom the start, the seeenactive 
Tenia” ane Seay Sore groom left the show with a lot 0% 
‘ . explaining to do. He was caught 
Two company officials, Hi Walker | jieing p Rens such matters “— 
and Don Clawford, a gas engineer, whether he'd evet proposed to an- 
~| other gal or ever been in love wi 
planation. These were supplement- | someone other than the fiancee 


ed by motion pictures of outside) who was standing at his side. 


and inside installation. For the lat- | 

ter, Martha Brooks, WRGB-WGY oo. good sequence was 
home economist, played a chatty, | Linkletter’s  chinning with — 
inquiring housewife in a kitchen moppets, with the serious mind- 
scene with a young man from a\@d youngsters provided several 
conversion -equipment company.| Chuckles under host’s kindly prod- 
a ee ae ee aa biaiees oe prengew py eg Bes 
putting on ri - 
ont Geek eee — ae pooner for which ex-champ 
portion. Kitchen episode was sim- Sho we ee Pre pre nH age 
ly though surely handled by Miss | % ve ‘a Link! ed ou 4 with -o ~4 
rooks. Filmed shots were just fair. py oy b b etter — suc 

Program ended abruptly, with no | 2S the grab bag prize list. 
credit for direction or production. Linkletter, assisted by announc- 
Television holds an impact for this|er Jack Flattery, did a client- 
kind of feature which radio lacks. | pleasing job huckstering the Green 
Jaco. | Giant canned merchandise. Effec- 
tive plugs were smoothly woven 

. into the format. 

‘i. OF a | This version was kinnied but 
Cras Fatites — | Subsequent shows will be on film. 





does well in the supper clubs. A 
Haitian dancer, Jean Leon Destine, 
provided a picturesque turn with 


been in the U. S. several times at 
various cafes. He creates some 
; KMPC is staging a “Red Friday” Sept. 28, with mock Communist 
Torme is a little hard to take. troopers “taking over” station operations for the day, Soviet-slanted 
Torme also has a couple of look- 1 
, § it’s just a stunt . . . Vet sportswriter Deke Houlgate teed off “Pigskin 
did a cute dance number and Peg- | Parlay,” football guessing game, on KHJ. Craig Oil sponsors :.. 
gy King has a singing style that | 
general manager Harry Maizlish off to Gotham on week's business trip 
... KECA, KFWB and KMPC covering House Un-American Activities 


bongo accompaniment. 


Guest contingent was headed by 
Steve Allen, as always capable of 
brightening up most programs, and 
Red Norvo provided a lively musi- 
cal session with his trio. Jose. 


committee investigation into Communism here, with KECA editing 
and taping an hour of testimony nightly, while KMPC tapes an hour 
three times daily . . . Mutual’s “Singing Marshall,” is vacationing 
in Hollywood for a week . . . Tidewater-Associated Oil is bankrolling 
KMPC’s coverage of nine Pacific Coast football games upcoming sea- 
son, eight of them Pacific Coast Conference frays. Nine eastern grid 
games will also be aired on KMPC, sponsored by Beverly Hills and 
San Marino Ford . . . Gloria De Haven taping spots to blurb January 
March of Dimes campaign ... “My Friend Irma,” Marie Wilson-Cathy 
Lewis airer on CBS, resumed this week as sustainer for first time 
since eight-weeks trial period when it hit airlanes four years ago. 


CBS is still negotiating for an angel for both the AM and TV versions 
of “Irma.” 


IN CHICAGO... 


i i : Joseph Caro, for the past 16 years veepee and director of the Earle 
PM ap Bony ny Presa | Ludgin agency, has joined Weiss & Geller as veepee . . . Pierre Andre 
ning with the Penn-California | tapped for the commercial spieler job on Mutual's Sky King and 
game Saturday, Sept. 29, will be | “Ladies Fair.” ... WMBI, Moody Bible Institute’s station, marks its 
broadcast by WFIL under the | 25th anni this week... NBC newsman John Cameron Swayze here to 
sponsorship of the Philadelphia In-| 8uestspeak at Raytheon dealers confab . . . WGN’s “Chicago Theatre 
quirer, to promote the newspaper's | f the Air” returns Oct. 6 for its 12th year on the Mutual web. Pro- 
more than 100 Sunday features | duction supervisor Marion Claire will serve as moderator with Henry 
| Webder handling the baton .. . WLS singer Don White recuping from 





Philly Inquirer Buys 
WFIL’s U. of P. Gridcasts 


To Promote Sun. Editions 
Philadelphia, Sept. 18. 








and comics. 


; ‘a brief illness ... WMAQ gabber Norm Barry and bride honeymoon- 
hor py pba wey yor gent ing in California. Mrs. Barry is the former Marjorie Brady, secretary 
all these features, as well as gen-|t® William Ray, Chi NBC news and special events chief .. . WGN 
eral promotion pitches. Inquirer |farm director Norman Kraeft off on a three-month trip covering ag- 
sponsorship of the football broad. Ticultural events in midwest . . . Chi NBC veep Harry . Kopf and 
casts is felt to be a service to grid | WMAGQ sales topper Howard Meyers in New York last week on biz... 
followers in this area as the result | WBBM announcer Ed Scott and family vacation in Colorado. . : Fred 
of NCAA restrictions on the col: | Reynolds hosted Carol Channing, “Gentlemen Prefer Blondes” star, 
lege sport. on his disk show Monday (17)... Bill Evans teeing off a new quarter- 

WFIL is linking an all-out pro- hour afternoon gab and disk session on WGN. 
motion job to woo a top audienee 
for the Saturday afternoon broad- 
casts, with extensive use of car 














With Lee Bowman, Eva Gabor, Kine wieity ‘wee goes. Dave. 
Florenz Ames, Luis Van Rooten, | 


O:hers; Ray Carter, music | PRUDENCE PENNY SHOW 

Producers: Norman and Irving) With Eileen Burr, Emma McCann, 
Pincus Jerry Coyle, others 

Director: Don Richardson 30 Mins.; Thurs., 1:30 p.m. 

Writer: Henry Misrock ALBANY TIMES-UNION 

30 Mins.; Thurs., 9 p.m. WRGB-TV, Schenectady 

KAISER-FRAZER DEALERS Prudence Penny show for home- 

DuMont, from N. Y. makers, returning to the screen 


_ (Weintraub) for its second season, revealed mi- 
Combination of a stereotyped nor changes in format and fair im- 
script and production flaws got provement in presentation. Mrs. 
DuMont’'s “Ellery Queen” off to a| Eileen Burr, food editor of the 
slow start for the new season last | Hearst Albany Times-Union, inter- 
Thursday night (13). With Lee! viewed two women hobbyists, and 
Bowman back in the title role, the Mrs. Lucille Bush, director of con- 
series should pick up to the high sumer education for the Johnson 





IN WASHINGTON ... 
cards, three sheets, subway posters 


Ste Helen Hayes, recently named to the newly-formed Defense Ad- 
and newspaper ads. In addition |visory Committee on Women in Services, highlighted ABC airer 
the series is to get numerous radio | “Time for Defense” Tuesday (18) with a special message on women 
and television plugs en both WFIL in service . . . Steve Yaworski, hillbilly singer formerly featured on 
aud WFIL-TV. | WAZL, Hazelton, Pa., and Brooklyn bugler “Rico” Lee will be featured 
A similar promotional effort was | on “Armed Forces Review” over Mutual Friday (21)... Teenage poll 
employed last fall, with the result | by Times-Herald revealed WWDC’'s Willis Conover top rating d.j. with 
that WFIL attained peak ratings|town’s bobby soxers . . . Conover recently received oficial U. 5. 
for its Penn broadcasts despite the | recognition by being featured on Treasury Department's “Guest Star” 
fact that another station had aired radio series and on State Department's “Voice of America” platters 
the U. of P. games exclusively for|, . . ABC news commentators Elmer Davis and Drew Pearson filmed 
a decade or more. |from WMAL-ABC studios for 20th’s new science-fiction thriller, “The 

Gene Kelly, known to thousands Day the Earth Stood Still”... Jack Henry, WMAL-ABC radio and 
of Philadelphians as the “Voice of TV newsman guest speaker at this week's annual powwow of Virginia 
the Phillies” through his broad-| Association of Launderers and Dry Cleaners . . . Fall sports schedule 
casts of baseball games over|for WNBW-NBC includes exclusive telecasts for this area of sevet 
WPEN, will do the play-by-play on | NCAA football games, four service games and World Series... WOL- 
the Penn games exclusively for! Liberty broadcasting all Army football games except two, with Ted 








point it had established by the end | Wax Co., and displayed, with com- 
of last season. But the initialer| ment, a menu for the day. Mrs. 
left faz teo much to be desired to. Emma McCann, home service con- 





WFIL. Color commentary will be | Husing miking . . . Latest Pulse report on local radio ratings gives 
furnished by Tom Moorehead, the | WTOP-CBS top score with 22.9%, with WWBC-Mutual (16.2%) an 
station's sports director. WRC-NBC (14.4%) in next two places 
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“CAVALCADE OF STARS” 


DUMONT TV NETWORK 


_.. 'n grateful appreciation to: 

MILTON DOUGLAS, FRANK BUNETTA, 
EDWARD KLETTER, JOE BIGELOW, 
BENNIE PIERMONT, SAMMY SPEAR, 
JOE CATES, JOEL ROSE, ART CARNEY 
and the JUNE TAYLOR DANCERS. : 
You're a lot of Dandy, Dandy Dondies. 


—and I've enjoyed visiting: 
COLGATE COMEDY HOUR 
FRANK SINATRA SHOW 
MUSICAL COMEDY TIME 
TEXACO STAR THEATRE 
FORD STAR REVUE 
FRIGIDAIRE SHOW 


SP 











RADIO-TELEVISION 


ARI 
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Television Chatter 








New York 


Roy Battersby, former NBC press 
department staffer and now with 
Hill & Knowlton, tapped for active 
duty in the Marine Air Reserve 
starting Oct. 22 . CBS-TV’s 
Robert Q. Lewis leaving 
(23) for a two-week trip to Eng- 
land and France, where he'll tape 
recording artists for his CBS-AM 
“Wax Works” show. His TV sub- 
stitute for the Sept. 29 stanza of 
“Show Goes On” will be set later 
- . . Sylvia Dowling, formerly 
with Young & Rubicam, joined 
Sullivan, Stauffer, Colwell & 
Bayles as a TV copy supervisor... 
James Page Pagliaro, prexy of 
Mannon Sound Stages, left for the 
Coast Saturday (14) to huddie with 
agencies to film some of their vid- 
films in N. Y. His studio teed pro- 
duction Monday (16) for Holbart 
Productions on a 13-week series 
titled “Rackets Are My Raaoket” 
... Betty Donahue. of the CBS-TV 
research secretarial staff, married 


Sept. 1 to Edward Finnegan .. . 
Vet songwriter Fred Hillebrand 
plays one on NBC’s Armstrong 


Circle Theatre” Sept. 25... Lucille 
Watson inked for 13 weeks on CBS’ 
daytime “Garry Moore Show” : . 
Marie Wilson and Jackie Robinson 
guesting on CBS’ “Celebrity Time” 
Sept. 30... David Gross, former 
DuMont account exec, and Tom 
Kelleher, national sales rep for 


Sunday | 


.|as a Young & Rubicam production, 


| Offictal Films, joined United TV 
Programs sales staff. 

NBC-TV’s Roberta Quinlan to 
|chair N. Y. Camp Fire Girls safety 
| drive .,. . Jan Murray to do three 
|consecutive appearances on James 
| Melton’s show, starting tomorrow 


(Thurs.) . . . Dick Wiggenton re- 
| places Arthur Cassell in “One Man’s 
|Family,” resuming on NBC Satur- | 
day (22)... Bill Gargan, Jr., and. 


| John Lynch have packaged a show 





laround Eddie Foy, Jr., “Foy’s 
Joint” ... Russ Hodges starts a | 
|cross-the-board sports show on} 
| WJZ-TV on Oct. 1. 
| “Longines Chronoscope,” unt 
now aired once weekly on CBS 
| goes three times a week on the full 
net at 11 p.m. starting Monday (24) 

. Harvey Orkin switches from 
the William Morris office to Frank 
Cooper & Associates this week, 
where he'll concentrate on_ han- 
dling TV scripters . . . Bob Schiller 
is due in from the Coast today 
(Wed.) to prepare the initial Danny 
|Thomas stint on NBC’s “All Star 
| Revue” with the program’s other 
| writers, Phil Sharpe, Aaron Ruben 
and Jerry Seelen, Show is slated 
for Oct. 13 “Fred Waring 
| Show’ preemed Sept. 10 on CBS 








the General Electric account on 
the package not moving over to 
BBD&O until Nov. 4... Charles 
Friedman tapped to produce and 
direct the Ezio Pinza-Milton Berle 











featuring the original 


450 different 15 minute 





SHOW in your locale! 
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1459 North Seward, Hollywood 28, California 





GLENN 0 


with Marion Hutton, Ray Eberle and the Modernaises 


MILLER dussics, many never before recorded 


the MILLER network cme, yours locally 


Here, indeed, is a rare availability. It comprises 
the priceless library reference recordagpf all broadcasts 
transcribed by the late, great Glenn Miller and his Orchestra. 


This is Glenn Miller at his finest, Glenn Miller who set a 
style that is so modern it's the most widely copied band in 
America today. This is the original Glenn Miller, the 
same orchestra and vocalists who were such a sensation 
through three years of coast-to-coasting for one of the 
nation's leading advertisers... with Glenn’s own voice 
introducing many of the selections. 


Here, indeed, is a great nome plus great musical programs 
that add up to a great sales vehicle. In addition, it’s an 
availability that has “network” written all over it except 

when it comes to cost so be sure to find out how easy 

it is to be first with GLENN MILLER’S MOONLIGHT SERENADE 


WRITE, WIRE OR PHONE TODAY 


. MILLER TRANSCRIPTIONS, INC. 





MOONLIGHT 





SERENADE 
Glenn Miller orchestra 


MILLER programs 





¢ HOllywood 9-0987 


stanza on NBC's “Colgate Comedy 
Hour” Sunday night (23). 

Andy Rice, Coast scripter, in 
Gotham with sketches he did for 
Eddie Davis’ revue “So This is 
Brooklyn.” Some will be used on 
Milton Berle-Ezio Pinza stint an 
NBC-TV “Comedy Hour’ Sunday 
(23)... “Lux Video Theatre” prob- 
ing the teenage problem with an 
anti-narcotic play “A Matter of 
Life,” with Edmond O’Brien next 
week. 





Hollywood 


beamed locally ... WBKB general 
manager John Mitchell in New 
York last week huddling with CBS- 
TV brass on indie’s affiliation pact 
renewal ... Herman Dinkin joins 
the Don Herbert office as research 
assistant on “Mr. Wizard,’ Sunday 
afternoon moppet-angled science 
demonstration show via NBC-TV 

. , Jack Page’s “Hit Spot” has 
been renewed for another 13 weeks 
on WBKB by Drewry’s Ale... 
Pat Tobin is sitting in this week 
for Norman Ross while he vaca- 
tions from his morning film jockey 
show on WNBQ... Wm. A.: Lewis 


Methodists Vote Funds 
For Radio-TV Shows 


Delaware, O., Sept. 18. 

Methodist laymen representing 
the two conferences of the church 
in Ohio last week unanimously 
passed a resolution calling upon 
their church to underwrite an ex- 
| panded program in radio and tele- 
| Vision. 
| Resolution called for a positive 
'radio and TV program to be devel- 





William Morris office has worked | Stores has renewed Tuesday night | oped as a continuing activity of 


out day-and-date screenings of the 
pilot film in “The Blondie Story” 
vidpic series. Footage will be 
shown agency execs here, in N. Y. 
and in Chicago on Saturday (22). 
Richard Wallace directed with Ar- 
thur and Patricia Lake heading the 
cast as Dagwood and Blondie and 
their children, Marion and Arthur, 
Jr., as the Bumstead offspring... 
Wanda Hendrix set to star opposite 
Mel Swift in a videoater series 
which Wes Beeman Productions is 
making at Goldwyn Studios . . | 
Jack Voglin signed Lester M. 
Mitchell to direct the “Hollywood 





Leg Man” telefilm series which 
starts today (18) .. . Edward R. 
Conne. and William Stephens 


signed contracts with Motion Pic- 
ture Center Studios to act as ex- 
clusive agents for telefilm activ- 
ity on the lot. 

Texas Theatre owners L. N. Crim 
Jr., and Robert Hartgrove checked 
in from Dallas to set up financing 
for a string of western pix for 
television, starring Bill Bishop. 
Oct. 15 starting date has been pen- 
cilled in for the initial series of 
six half-hour videoaters N. 
Gayle Gitterman exited as pro- 
ducer of Allegro Pictures, vidpic 
firm and set up a new organization, 
Sphere Productions, Prexy Wil- 
liam Lava, of Allegro, is taking 
over as producer with Maurice 
Wright upped to associate pro- 
ducer ... Lumsden Hare set for a 
role in “The Invisible Hand,”’ lat- 
est in the Jerry Fairbanks’ ‘Front 
Page Detective” series ... In the 
first such deal made, NBC and 
AFM agreed that the music on the 
Groucho Marx radio show could be 
used on the video simulcast. 

Lou Lilly’s original teleplay, 
“The Voices,” added to the “Holly- 
wood Theatre” schedule at Jerry 
Fairbanks Productions ... Eliza- 
beth Fraser drew the femme lead 
in “The Money,” Bing Crosby En- 
terprises vidpix . . . Dick Haymes 
making video trailers to plug his 
N. Y. Roxy vaudate opening Sept. 
27... . Aleen Leslie will stay 
around Hollywood for the next two 
months, scripting future stanzas for 
her “Date With Judy” show... 
Screen Actors Guild inked interim 
collective bargaining with six vid- 
film producers, Revue Productions, 
Procter & Gamble, Dancer-Fitz- 
gerald-Sample, Wes Beeman, Ei- 
senbach Productions and Don W. 
Sharpe. 

Larry Klein, after a year in 
N. Y., rejoined the Bob Hope writ- 
ing staff... Wally Fox and George 
Archainbaud will share directorial 
chores on the second series of 26 
“Range Rider” vidpix which Louis 
Gray will produce for Gene 
Autry’s Flying A Pictutres... Vid- 
pic and commercial film tagged 
“The Lady and the Rocket” will 
be made by Jerry Fairbanks for 
Oldsmobile, to intro latter’s new 
cars. Tint half-hour film will top- 
line Fairbanks pactees Jean Ruth 
and Bill Lechner . . Kevin 
Sweeney, former AM and TV sales 
manager for KFI named KHJ-TV 
sales manager. 

Bob Clampett, producer of 
“Time for Beany,” signed his sound 
effects man Erving Shoemaker to 
a seven-year pact ... Pamela Brit- 
ton set to do a series of Snader 
Telescriptions while she’s here in 
town starring in the national com- 
pany of “Guys and Dolls.” She'll 





of Shows” display in Gotham .. 





do six numbers Friday (21)... 
KNBH general manager Tom Mc- 
Fadden elected secretary-treasurer 
of the Television Broadcasters of 
Southern California succeeding 
Haan J. Taylor who ankled when 
he switched to radio. Don Fedder- 





son, KLAC, KLAC-TV general 
manager is prexy of the group 
... Harry Ackerman, CBS-TV vee- 
pee signed Hugh Whitlock and Bob 
Snyder to script the Frank Sinatra 
teleshow ... KHJ-TV, which 
grabbed the World Series video 
rights for the coast to end what 
had been looked on as an NBC 
exclusive, followed it up with its 
own exclusive sports deal. Don 
Lee station will televise 21 home 
games of USC and UCLA in the 
upcoming Pacific Coast Confer- 
ence Basketball sked, paying ap- 
proximately $33,000 for the rights. 


Chicago 
WGN-TV's remote crew will 
handle the Windy City pickups of 
the Chi Bears and Cardinals pro 
football games for DuMont. Under 








web's deal with the National Foot- 
ball League, telecasts will not be 





“Theatre of Romance,” feature 
film series on WGN-TV for another 
52 weeks ... Marcia Kuyper, Chi 
NBC-TV script: gal, has joined TV 
director Bill Hobin on the “Show 


Peter Hand Brewing Co. has pur- 


chased Fredric Ziv’s “Boston | 


Blackie” vidpix for WGN-TV 
beaming, starting Oct.2... 
Marion Denniston is new assistant 


in the Chi NBC-TV promotion de- 
Zenith Corp. un- | 


partment 
veiled its 1952 tele set line before 
dealers and distribs last week. 


London 


|the Methodist Church in the Ohio 
| area; asked that it be financed by 
}increasing the assessment of each 
|}church in the area; urged that at 
| least $30,000 be raised in the next 


-|conference year (1952-53) to start 


ithe program; that the program be 
developed and administered by the 
| Ohio Area Office of Public Religion 
jand Radio of the Methodist 
| Church; and that the Board of Lay 
| Activities of each conference en- 
|courage laymen to sponsor radio 
i on a district and com- 
|munity level as part of their pro- 
| gram. 





“What Happens to Love?,’” first | 


television play by Ted Willis, to | 
be presented today (18). Joy Shel- | 


ton and Sydney Tafler enact the 
couple around which the story is 


written, and direction is by Kevin | 


Sheldon .. . Eileen Herlie makes 
her teleyision debut in ‘The Little 
Foxes” Sunday (23), supported by 
George Coulouris, Walter Crisham, 


‘Hugh Williams, Jean Forbes-Rob- 


ertson and Carole Marsh. Stanley 
Haynes directs the production, will 
be repeated Sept. 27... The arrival 
of Princess Elizabeth and the Duke 


of Edinburgh at their first film 
premiere, “The Lady With a 
Lamp,” at Warner's (22) will be 
telecast. Mary Hill, a “Woman’s 


Hour” commentator, will described 
the women’s clothes, and Leslie 
Mitchell will introduce the pic’s 
stars and some of the celebrities 
attending the show. 

Leslie Julian Jones and Cary Ed- 
wards have completed script of 
new radio series for Vic Oliver, 
titled “Oliver Again,” which starts 
airing Sept. 25. Show is in for 10 
sessions with options... Jan de 
Hartog’s Broadway play, “Skipper 
Next To God,” gets its first tele 
showing Oct. 7, with Marius Gor- 
ing to enact the Burgess Meredith 
role...As result of his TV debut 
in Richard Afton’s Earls Court 
show “Top-Hat,” Freddie Sales, 
former touring revue comic, gets 
spot as resident comedian ‘in ‘“Top- 
Hat Rendezvous.” 


WCP0-TV 


—am=s Continued from page 33 


kid show, under theory that mop- 
pets ‘will always turn on a set and 
never turn one off.” Following a 
newscast at 8 a. m., there is a fea- 
ture film at 8:15. This is a re-run 
of the pic beamed the previous 
night, concept being that while the 
night-owl husband may have seen 
the film, the early-rising wife will 
watch it with her morning coffee. 
Ratings run around 8-10. 

From 9-10 a, m. there -are two 
live programs, “Queen of the 
Kitchen” and “Coffee Club,” fol- 
lowed, by a disk show at 10 and a 
featurish cooking entry at 10:30. 
Al Lewis’ kid show goes in at 11 
a. m., with the Frances Langford- 
Don Ameche ABC series picked up 
from noon to 1 p. m. 

Afternoon features include a 
cooking show and an audience par- 
ticipationer. Paul Dixon goes in 
at 2:30 for 150 minutes cross-the- 
board. That’s followed by western 
films for kids, interrupted by a 15- 
minute news strip. From 7-11 p. m. 
station takes network feeds. Post- 
1l p. m. programming starts with 
five minutes of news and then a 
double film feature. 

Watters is proud of the fact that 




















“we always offer a program, never |: 


a test pattern.” Consistent pro- 
gramming, he feels, will keep the 
outlet out front. 





Mid-Continental Buys 


Part Interest in WEMP 


Minneapolis, Sept. 18. 

Subject to FCC approval, Mid- 
Continental Radio & TV, operators 
of Twin Cities ‘radio and TV sta- 
tion WTCN, will acquire “a sub- 
stantial interest” in* 16-year-old 
radio station WEMP, Milwaukee. 
in which former U. S. Senator R.W. 
LaFollette is a principal stock- 
holder. 

WEMP has had an application on 
file with the FCC for a TV permit 
since 1948. 
only one Milwaukee TV outlet, 
compared to two in the Twin Cities. 


There presently is | 


Phony TV ‘Firsts’ 


New York. 


| Editor, VARIETY: 

In reporting future activity of 
the NBC-Robert Montgomery show, 
it is stated that the play, “Caleb 
Byron's Profession,” will mark the 
first presentation of any Bernard 
Shaw work on American TV. 

There are two errors involved in 
this statement. In the first place, 
“Caleb” is not a play, but a novel. 


written in 1882, and published 
three years later. (Shaw wrote 
five early novels, although they 


are seldom remembered today.) It 
was later dramatized by Shaw 
(1901), under the title, “The Ad- 
mirable Bashville.” 


Secondly, an _ adaptation of 


| “Caleb” will not be the first of 
| Shaw’s works televised in this 
country. More than two years ago, 


wne of the local TV outlets pro- 
duced an amusing version of 
Shaw’s one-act comedy, “The Great 
Catherine,” which featured David 
Wayne (then doubling out of ‘Mis- 
ter Roberts”) as the British English- 
man (a Shavian expression!) at the 
court of Catherine of Russia. And, 
if one wanted to be technical, it 
could be further noted that the 
Gabriel Pascal _ filmizations of 
“Pygmalion” and “Major Barbara” 
have both been televised locally 
on several occasions. 

This claim of producing a “first” 


,, is growing increasingly tiresome. 


Last year it was a version of 
“Coriolanus” that was proclaimed 
as being the first “professional” 
performance ever given in Ameér- 
ica, a decidedly false statement. 
Somebody ought to remind TV 
producers and publicity men that 
there is an excellent source for re- 
search available to them .. . the 
Theatre Collection of the N. Y. 
Public Library! 
Dan H. Laurence. 





Minneapolis — WDGY has pro- 
moted John Leslie, programming 
and production director, to as- 
sistant manager, and Gerald S. 
Cohen of the publicity department 
to merchandising and publicity di- 
rector. They've been WDGY staff- 
ers since last November. 


Before vou do anything about 
TV or Business Films 


SEE CHARLIE CURRAN 


Seaboard’ Studios, 
157 E. 69th St 


Inc 
| a oe 


Phone: REgent 7-9200 





oe 


FOR RENT: Furnished House 
ROSLYN COUNTRY CLUB AREA 


Sept. 25 to Dec. 24—(3 Months) 
New Ranch House, 10 rooms, 3 baths 
Country Club privileges. Phone Roslyn 
3-2110. 


Young man, experienced in television 
operation, to supervise applications, 
planning, installation, and operation of 
two or more television stations. Pro- 
gram, sales, and general experience 
more important than technical experi- 
ence. To guarantee fullest considera- 
tion give details, including salary ex- 
eee in first letter. Box V-412, c/o 
ariety, 154 W. 46th St., New York 19. 
REI ON 
































BIDS INVITED 
Radio and Television Show 


| ‘PREDICT and PROSPER’ 


Copyright 
| 


contact E « 
| ANN MILLER, Box 417, Variety 




















6311 Yucca Street, Hollywood 28, Cal. 
| ee 
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RONSON BACK IN RADIO 
WITH MCA’S ‘H’'WOOD’ 


Ronson lighters bought ‘Stars 


Over Hollywood,” Music Corp. of 
America package, to go into the 





Radox Suit Vs. Hooper, 
Nielsen to Resume: 


A. E. _Sindlinger's suit against | 
A. C. Nielsen and C. E. Hooper, | 
which charges the two rating serv- | 


FRANK FOLSOM 
(President of RCA) 


gives his reasons why 


TV Gathers New 





day 9:30 p.m. slot on ABC. 
be will follow the web’s Walter- 
Winchell-Louella Parsons parlay. 
Agency is Grey. 7 

Sponsor had backed “20 Ques- 
tions’ on Mutual for five years, 
and a video edition on ABC-TV, 
until it dropped both at the end 
of last season. Last month it 


preemed “Star of the Family” with | 


Peter Lind Hayes and Mary Healy 
on CBS-TV, and it had been look- 


ing for a radio stanza for some 
time. : 
Last season “Hollywood” had 


been backed by Armour over CBS 
on Saturdays at 1 p.m. 





Mpls. C. of C. Sponsoring 
WCTN-TV ‘Talk of Town’ 


Minneapolis, Sept. 18. 

Minneapolis Chamber of Com- 
merce, city’s leading businessmen’s 
association, is sponsoring a new 
educative WTCN-TV series, “Talk 
of Our Town,” which got under 
way with a 10:10 p.m. panel pro- 
gram comprising a half-hour dis- 
cussion by five leading local edu- 
cators and citizens of the public 
schools’ teaching methods. 

Questions discussed _ were 
whether modern education methods 
are superior to the 
whether the schools are reaching 
what teenagers need and whether 
the school curriculum fits present 
needs. Discussions took the form 
of a debate with three each up- 
holding the affirmative and nega- 
tive. Rufus Putnam, schools 
superintendent, also talked on what 
education should attempt to do. 





Boston—Hub deejays Al Burns, 
WHDH, and Ned Powers, WHEE, 
have switched jobs, Powers moving 
into WHDH and Burns replacing 
him at WHEE... Priscilla Fortes- 
cue, women’s page gabber on 
WEEI, celebrated her 10th anni 
with the station last week. -Spon- 
sors and station execs tossed a 
party for her prior to her late 
afternoon stint. 


| the 


ices with restraint of trade in) 
alleging that they conspired to halt | 
expansion of Sindlinger’s | 
| Radox, is slated to resume next 


Momentum on the 
Industrial Hit Parade 


| * * * * 

;Month in the Eastern District Court | . : oe 

|of Pennsylvania. Sindlinger’s origi- | ”™ aiid, editorie! feature 
nal plea for $2,500,000 damages ia the 


has been reduced to a possible $1,- NBC Silver Jubilee 
500,000 by Judge Guy K. Bard. Special Edition 
With the resumption of the case, of 
rane said this week that ; 
rexe Co., Philadelphia invest- VL 
ment house, which financed de- ARIETY 
velopment of Radox in Philly, was Out Next Week 
hep oy to go ahead with expansion | 
oO e system to N. Y. “if we could > ¢ ] FTS 
fence - — we would not be | WELLES LIME SHI 
|put out o usiness by future | 
| patent litigation.” He charged, | T0 LANG-WORTH E.T § 
| moreover, that repeated attempts | ; Hite 
| were made to work out a patent! “Lives of Harry Lime,” Orson 
licensing -arrangement with Niel-| Welles-starrer based on his “Third 
|sen. Latter, according to Sind-|Man” film characterization, has 
‘linger, “first indicated his approval | shifted from MGM Radio Attrac- 
|of such an arrangement, later re-| tions to Lang-Worth Feature Pro- 
versed his decision.” grams. Switch is related to 
MGMRA's deal with Mutual (see 
separate story), by which the 
Metro outfit is peddling its shows 
to the network. 














| Jene Deal for Cincy Jock 


Nixon on ABC-TV Nixed Cy Langlois, L-W prez, reports 
Deal for Jene home permanent|a heavy station interest in the 
to put Paul Dixon into the 10-10:30| property. “Lime” was recorded in 
p.m. slot- on ABC-TV has fallen | England by (Harry Allen) Towers 
| through, due to Dixon’s previous | of London. In addition to Welles, 
|commitments. The WCPO-TV, Cin-|airer features the zither music 





tradition, |cinnati, disk jockey has a sponsored | of Anton Karas, a full orch, Irene | KIRO last January. 


| local show, on a guaranteed time | Paradar 
| basis, in the spot which Jene has 
on the web. Station didn’t want to 
|move the bankroller, Red Top Beer, 
out of the period and so Jene has 
to ink another show. 
Meanwhile, with Celanese tak- 
|ing over the Wednesday 10 p.m. 
|hour which Dixon previously oc- 


(sister of Lilli Palmer) 
and Macdonald Parke, a top Brit- 
ish actor. 





‘Hometown’ Prepping Fall 


“Hometown, America” 
sponsored. by Quaker Stores on 


By DON REED 


Seattle, Sept. 18. 
Radio in the Pacific Northwest 





Spread on East Coast 


program 


‘is still a potent power for public 
| service, and can single-handedly 
carry through on public issues. 
Evidence of the strength of this 
| power is clearly revealed in the 


recent successful conclusion by | 


| KIRO, CBS outlet here, of a cam- 
paign to focus attention on the pos- 
sible dangers of the drug traffic in 


possible increase of such traffic by 
the passage of the Uniform Nar- 
cotics Drug Act by the state leg- 
islature. 

The entire campaign was insti- 
tuted and carried through by 
KIRO, under the direction of Car- 
roll Foster, director of public af- 
fairs for the station, with no help 
|from any other station or media. 
|Gov. Arthur B. Langlie signed the 
| bill Sept. 11, but it would not have 
been up for passage at all if KIRO 
had not instituted its series of doc- 
umentaries on the drug evil and 
continued to urge that something 
be done. 

Signing of the bill was the cul- 
|mination of a campaign begun by 
At that time 
the station began looking into the 
narcotic drug traffic in this area. 
Most law enforcement officers and 
jurists believed that the traffic was 





was ‘no immediate danger of it 
increasing. There was widespread 
apathy and complacency. 

Milo Ryan, former publicity di- 


cupied on ABC-TV, the web has 
| moved the Cincinnati originationer 
| to Mondays at 9-10 p.m. 





ATLANTIC’S GAMES 


Atlantic Refining will back play- 
by-play of nine college grid games 
over WOR, N. Y., starting Sept. 29. 
Leading Ivy League games are in- 
cluded on the sked. 





WTTM, Trenton, is opening up 
new radio and television markets 
this fall backed by grocery chains 
in Jersey, Pennsylvania and N. Y. 

“Hometown,” which just con- 
cluded 39 weeks on WTTM for 
Quaker, has been renewed by the 
Trenton chain for another 26 
weeks. The hour-long strip, with 
store interviews and telephone auc- 
tions, features John Barry and is 


rector of the station, now an in- 
structor in the School of Journal- 
ism at the U. of Washington, was 
given the assignment to dig out all 
of the facts and to write and pro- 
ducé a series of documentary pro- 
grams on the problem. 

As a result, KIRO broadcast dur- 
ing July and August four half-hour 
programs titled “File Number 
Five,” on the drug traffic in the 





Ageney is N. W. Ayer. produced by Gene Milner. 





Pacific Northwest, touching upon 





| 
' 


| 
| 
| 
} 


the Northwest, and to lessen the | 


} 


no great problem and that there | 


One-Station Seattle Campaign Brings 
Passage of Pacific Anti-Drug Act 


the facilities and quality of law en- 
forcement and possible changes in 
the future. 

Shortly before the third broad- 
cast in the series Governor Langlie 
called a special session of the 


| Washington legislature to consider 
| financial 


and budgetary matters. 
The fourth broadcast went on the 
air Aug. 27 

Broadcast included a_hard-hit- 
ting series of nine points in the 
form of a letter to Governor Lang- 
lie on why the Uniform Act should 
be passed by the legislature. A 
campaign was conducted by the 


| station asking listeners to phone, 


write or wire their representatives 
in the legislature and urge them 
to pass the Act. 

The response was tremendous, 
and legislators were swamped by 
mail and messages calling for the 
passage of the Act. The result was 
that the Act was put in the hopper 
and pushed through in record time, 
also marking the first time that 
such a bill — not specifically 
planned for at a special session— 
had been passed by the legislature. 





GARRY MOORE GETS 
NIGHTTIME TV CLIENT 


Garry Moore, whose cross-the- 
board daytime television show for 
CBS now returns the web $6,000,- 
000 annually in gross billings, will 


|soon have his own half-hour night- 


time show in addition. CBS this 
week sold the show to Johnson's 
Wax, which will substitute it for its 
current Thursday night “Starlight 
Theatre” series. Agency is Need- 
ham, Louis & Brorby. 

Format of Moore’s nighttime ven- 
ture is expected to follow closely 
the informal variety pattern of 
his dayt4me strip, and it’s expected 
that he’ll use most of the same 
cast. New nighttime program will 





alternate with the Burns and Allen 
show, in the 8 to 8:30 period. 
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proach, which some stations object 
to as an incursion into their na- 
tional spot biz. The next day the 
MAAC gave the plan an enthusias- 


7 Mutual, Metro Mating 


Continued from page 29 


filiates Advisory Committee, due torand Don Lee Network) own TV 
the spot announcement sales ap-| adjuncts. 








Financing will be on, a 50-50 
basis for new production. Income 
from sales of shows already waxed 
by MGMRA will go to the latter, 





tic reception and promised full|until it has collected the coin it | 


support. 
Half of the programs will be 
taped on the Coast and half in| 


Gotham. Culver City production | 
will be under the aegis of Metro 
execs Louis K. Sidney, Marvin 
Schenck and Les Peterson. Eastern | 
production will be headed by Ray- | 
mond Katz, WMGM (N. Y.) pro-| 
gram director. Complete produc- 
tion control will be vested in 
MGMRA. 


Metro reportedly chose to enter 
a deal with Mutual, rather than 
any of the other webs, because it | 
is least impervious to television's 
inroads. MBS, with over 500 out- | 
lets, has a majority of these in| 
“grass roots” locations where its 
outlet is the only network voice 
in town. It's figured that 70% of 
its coverage is in non-TV markets. 
Thus, according to Metro’s reason- | 
ing, MBS has a strong’ potential | 
vis-a-vis the other AM chains for 
the next 10 years. | 


2 Gotham Outlets 

It's possible that since both| 
parties have 50 kw outlets in N. Y. | 
(Loew's owning WMGM _ = and 
Mutual having WOR as a stock- 
holder station) the programs will | 
be carried on both, if the adver- | 
tiser wishes. This would be on a 
non-simultaneous basis, one station 
taking the daytime and the other 
the nighttime airing. As key sta- 
tion for Mutual, WOR would have 
first option. 

There’s an important boxoffice 
angle in that sustaining programs 
will plug Metro pix. On a recipro- 
cal arrangement, when the _ pro- 
grams tout the theatres, the latter 
will promote the airers. 

While video isn’t covered in the 
pact, it’s considered possible that 
a similar “arrangement might be 
set for TV if Metro changes its 


| 














policy toward tele. Although Mu- 
tual doesn’t. have a TV _ network, 
many of its stockholders (includ- 
ing WGN, WOR, Yankee Network 








laid out. The parties will split on 
the co-financed airers. 

WMGM will continue to beam 
some of the MGMRA series after 
Mutual launches the project in| 
November. Most of the shows, how- 
ever, will conclude their cycle on 
WMGM by Jan. 1. 

MGMRA has already put about 
$2,250,000 into the eight shows in | 
its stable. 


Taft’s WPRC, Cincy, Buys 
Into WBIR, Knoxville 


Cincinnati, Sept. 18. 

In a deal aimed to set up a TV 
operation for WBIR, Knoxville, 
purchase into that station by Radio 
Cincinnati, Inc., of which WKRC | 
and WKRC-TV are holdings, was 
announced Friday (14) by Hulbert | 
Taft Jr., exec veepee of the local | 
enterprise. 

It was hinted that the Taft in- 
terests acquired a 20% piece, with 
the Nunn family retaining the bal- 
ance of the Knoxville station’s in- 
terest. ° 

Taft said his firm has an option 
to increase its percentage of own- 
ership in WBIR if the TV program 
materializes. 


Chi TV Council Meet 


Chicago, Sept. 18. 

Chicago Television Council tees 
off its fall and winter season next 
Tuesday (25) with Kenneth (Tug) 
Wilson guestspeaking at the open- 
ing session. Wilson, Western Con- 
ference commissioner and secre- 
tary of the National Collegiate 
Athletic Assn., will discuss the 
NCAA’s gridiron “controlled tele- 
vision” experiment. 

NBC newsman Clifton Utley will 
toastmaster the affair, which has 
been arranged by Harry Dieter, 
Foote, Cone & Belding exec and 
TV Council program chairman. 

















Joe White 


yesteryear radio's Silver-Masked 
Tenor has some interesting 
reminiscences about 


Graham MacNamee, 
Air Conditioning 
and Open Mikes 

* * *® * } 

in the forthcoming 
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IN WFIL-ADELPHIA 





It’s Not the Watts, 
It’s What Watts Do! 


Engineers at WFIL, Philly's 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to 
the strength of their 5,000- 
watt baby. 


They want it known that these 
are the lustiest 5,000 watts in 
the business... all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 
and a terrific bonus zone with 
a powerful, selling signal. 


How come? Because WFIL is 
first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’'s 5,000 watts, operating 
at 560 kilocycles, provide cover- 
age equal to 100,000 watts at 
1120 kilocycles. 


In other words, WFIL’s signal 
is worth 20 times the power at 
double the frequency. 


So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 
wallop. Schedule WFIL. 


WL 


560 ke. 


Che Mhiladelptia 


nquirer Station 





Big Seven Football Will 
Get Heavy K. C. Coverage; 
No College Member There | 


Kansas City, Sept. 18. 

Big Seven football will get its 
usual intensive coverage by radio 
and television here. Four radio sta- 
tions and the lone TV outlet will | 
cover a game each week or a par- 
tial schedule. Coverage is heavy, | 
especially so for a town which does | 
not have a Big Seven school. | 

First to sign a sponsor was WHB, 
which has the Hallicrafter distri- | 
butor, John G. Gaines & Co., un-| 
derwriting an 1l-game_ schedule | 
with Larry Ray at the mike. Sea-| 
son gets away Sept. 22 with broad- 
cast of the Kansas-Texas Christian 
game from Fort Worth, a night 
fracas. 
KMBC signed on a split-sponsor- 
ship basis last week, also carding 
an 1l-game schedule with Sam Mo- 
len at the mike and Jim Burke 
handling color and -commentary. 
Jenkins Music Co and Philco have 
picked up half the tab, while Carey 
Salt Co. has bought the other half, 
according to George Higgins, sales 
manager. 
KCMO and WDAF both will go 
in for Big Seven games, although 
neither has yet roped a sponsor. 
Several deals are pending, and 
likelihood is that both will go to 
the mike with sponsors attached. 
Tony Williams will cover 11 games 
for KCMO, while WDAF will split 
its football time between eight Big 





| Montana. 


| beamed by its outlets. 


| sent its stations. 
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Inside Stufl—Radio 


Prominent members of Congress and Government officials joined 
several hundred guests at a reception in Washington Monday (17) at 
the Carlton Hotel to greet J. L. Van Volkenburg and Howard S. 
Meighan, presidents respectively of CBS Radio and TV divisions 
‘Among the senators attending were Robert Taft, of Ohio; Lyndon 
Johnson, of Texas; Styles Bridges, of New Hampshire; A. S. Mike 
Monroney, of Oklahoma; Guy Cordon, of Oregon, and Zales Ecton. of 

FCC commissioners included Chairman Wayne Coy and 
Edward Webster. 
CBS board chairman William S. Paley, prexy Frank Stanton, execu. 
tive veepee Joseph H. Ream, and Washington veepee Earl H. Gam- 
mons were there from the network. 

















Radio’s new drive to promote itself as a medium is being sparked 
by a campaign launched by Mutual around air announcements to be 
Copy for the spots, ranging in length from 
15-40 seconds, is contained in a 20-page booklet which MBS has 
Web has given other broadcasters, regardless of the 
chain affiliation, permission to use the spots. 

Booklet’s preface notes that “radio is woven so closely into the 
fabric of everyday living that people are inclined to take it for 
granted. But radio is too vital to be taken for granted.” ’ 

The spots are broadly institutional and are confined to plugging 
the medium’s positive benefits, without belittling other media. Mu- 
tual station relations v.p. E. M. Johnson said that fresh announcements 
will be supplied from time to time. 





Strong testimonial for radio’s sales potential is provided by entries 
submitted to Broadcast Advertising Bureau’s “Radio Gets Results Con- 
test.” BAB prez William B. Ryan said that although the Oct. 1 dead- 
line is still 10 days away, the number and variety of success tories 
forwarded to the contest is exceeding expectations. 

Ryan said that the contest is rolling up “an arsenal of priceless case 
studies and success stories,” proving AM’s ability to move goods. He 
said that the files cover more than 200 different categories of merchan- 
dise and come from stations ranging from the 250-watter to the big 
50kw operations. Pointing to the diversity of products plugged effec- 
tively by AM, Ryan said that one of the success stories was turned in 
by an outlet that effectively increased attendance at a zoo. 


U. S. Government is filming a documentary pic on how to run a 
commercial radio station, which will be used, to help Japanese radio 
stations learn broadcast operations on the Yankee model. Pic is being 
lensed at WMCA, N. Y. indie, which refused to comment on the project. 

It’s understood that the camera team has spent several weeks at 
WMCA, taking all phases of the operation—the technical side, business 
methods and procedure, how salesmen go about convincing clients, 


how research is used, etc. Film is silent, but Japanese commentary 
will be dubbed in. 








Broadcast Music’s ‘Musical Americana,” historical display of Amer- 
ican music, has been set up at the Chicago Historical Society for a 
month’s stay. Windy City radio stations are plugging the exhibit and 
WGN-TV lensed the display for airing on its nightly “Chicagoland 


— BMI exhibit here is sponsored by the Illinois Broadcasters’ 
ssn. 





Arno Huth conducts two courses on international broadcasting and 


television at New School for Social Research, N. Y., starting late this 
month, 











Seven games live and three games 


of the Kansas City Star, will do the 
Big Seven games with Al Christie, 
WDAF, handling the commentary. 

Television will give viewers a 
double diet of football, earrying 
th. NCAA games Saturday after- 
noon and a Big Seven schedule via 
film on Tuesday evenings. The 
Tuesday schedule of 11 games is 
sponsored by Phillips Petroleum 
Co., with WDAF-TV cancelling the 
amateur hour to carry the games 
from 9 to 10 p.m. 








United TV Programs 


Sets ‘Fashion Previews’ 


“Fashion Previews,” designed as 
a spot news fashion show for tele- 
vision, was placed on the market 
this week by United TV Programs, 
vidfilm distribution outfit. Pro- 
duced by Clayton W. Cousens Pro- 
ductions, the weekly open-end pix 
present the latest femme fashions 
by top designers. 

Series has also tied in with some 
of the top women’s fashion maga- 
zines, to depict the covers and 
fashion pages of current issues 
each week. Cousens is former ad 
manager of Mademoiselle mag. 
Frances McGuire, radio-TV com- 
mentator, handles the interviews 
with designers. Pix were turned 
out at the Jack-O-Gram studios. 





Tulsa—Bill Glass and Dottie 
Lewis, who have been doing the 
hour-long “Glass Showcase” strip 
on KOTV here, last week took time 
out to say their real-life “I Do’s.” 
The Glasses are now getting con- 











via NBC. Ernie Mehl, sports editor | 


One course is a general introduction, while the other is a seminar 
reserved for professionals and advanced students. 
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gratulatory fan mail but also 
viewers’s “I told you so’s.” 
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Inside Stuff—Television - 


Opinion recently handed down by the N. Y. Court of Appeals has | 
considerable showbiz significance in so far as personal management | 
contracts are concerned. Decision involves a suit which attorney and | 
personal rep Lou Mandel is pressing against TV producer-director | 
Max Liebman to recover compensation allegedly due him. | 

Both N. Y. Supreme Court Justice Joseph A. Gavagan and the Ap- 
pellate Division held that a five-year contract which Liebman en- 
tered into on May 8, 1946, whereby Mandel was to act as the former’s | 
personal rep and manager, was void. Justice Gavagan, the Court of 
Appeals pointed out, presumably dismissed the suit on the theory that 
a client who has signed a retainer agreement may discharge the at- | 
torney at any time. Appellate Division went beyond this and ruled 
that “no consideration” was involved in the agreement. 

Upon Mandel’s appeal from the lower court rulings, the Court of 
Appeals reversed the earlier decisions. State’s highest tribunal ruled 
that the Appellate Division had erred in contending that the contract | 
embraced no consideration, since the wording of the pact provides a 
“clear implication that tht plaintiff (Mandel) was required to do that 
for which he was employed.” Court also opined that Mandel “might 
be called upon to use his legal training in handling Liebman’s af- 
fairs,” but that is not sufficient in itself to transform the contract into 
a retainer agreement between attorney and client. 





Television Maestro 


Harry Sosnik 
takes a ‘new medium to task in 
an analytical piece that 


TV Has Set Music 
Back 20 Years 


(Because the ‘Picture’ Is the 
Maia Thing) 
* * * * 


one of the many byline features 
in the 
NBC SILVER JUBILEE 
SPECIAL EDITION 
of 


ARI. Y 
i Out Next Week 





| 


| 
| 


| Federal Communications Commis- 
‘sion it will devote a considerable 
| portion of its schedule to color if 
it receives a TV license. In cooper- 
|ation with CBS and-Smith, Kline 
| & French laboratories, KLZ spon- 
|sored a public demonstration of 
colar in Denver last May. 

| Although the aerial is missing 
from the Colorado roof, there are 
| families with TV sets. One estimate 
| puts the number of sets at 900— 
| brought in by people who have 
| moved to the state from TV areas. 
| One hears stories of families who 


Denver TV 








| PINKHAM PACTED FOR 


EXEC POST BY NBC-TV 


NBC last week added another 





In setting aside the lower court rulings, the Court of Appeals granted 
a new trial in which the entire transaction may be re-examined. 





Unusual commercial treatment has been evolved for Cliquot Club's 
segment of ABC-TV’s “Don Ameche-Frances Langford” show. Plugs 


executive to its TV administrative 
lineup. He’s Dick Pinkham, Who 
was circulation manager of the New 
York Herald-Tribune. Prior to a 


are delivered by Angel, nine-year-old girl ventriloquist using a dummy hitch in the Navy, he had an agency 
tagged “Cliquot.” Latter is a replica of the Eskimo boy of the spon- | >@ckground and was with the ex- 


sor's trademark. 


Lord & Thomas agency on the 


To create the dummy, ABC producer Ward Byron called on Haynes | American Tobacco account. 
Pinkham moves into the NBC-TV 


marionette makers of Philadelphia, who designed a figure with a 
rubber face. Rubber eliminates the hard lines around the lips of 
most ventrilo dolls. 





Red Skelton tees off Sept. 30, NBC-TV has scheduled a special public 
service show for this Sunday (23), depicting the work of the Defense 
Advisory Committee on Women in the Services, headed by Anna 


operation 
planning 
veepee Sylvester L. 
With one more week to fill on its Sunday night at 10 slot ‘before | the web’s TV boss. 


scheme, _ reporting 





in the overall general 


to 


(Pat) Weaver, 





Rosenberg. Mrs. Rosenberg, assistant secretary of defense, and Helen 
Hayes will guest on the show, which is-to be produced and directed 
by Caroline Burke. Miss Burke was in Washington this week to film 


sequences for the show. 





Ed Lamb’s Expansion 


Columbus, Sept. 18. 
Edward Lamb, owner of WTVN 
here, revealed this week that he 
has a bid placed on a downtown lot 


RCA execs said this week that it’s possible to tune their color |0" Which he will erect a new tele- 
transmissions at the origination end to receive either sharp hues or | Vision studio building. 


the lighter-toned pastel shades. To date, it has not been determined 


WTVN is operating in cramped 


which would be more acceptable to the public, since the system is | quarters with studio and offices on 


currently being field-tested. 


Engineers themselves, the RCA execs|the 37th floor and transmitter on 


said, are still experimenting to ascertain which type of color is better. | the 45th floor of the LeVeque-Lin- 





coln Tower. 





Gordon W. Levoy, prez of General Television Enterprises, this week 
mailed out his fourth annual TV poll of stations and agencies, in an 
attempt to determine their needs for different types of programs. 
Survey queries station and agency execs about the formats they want, 
the length, method of dramatic programming, preferenee for live | 





versus film shows, etc. Questionnaires, have been mailed to about 300 | 


video execs. 





Television Authority favors a merger with any or all of the four 
trusteeship unions, national exec secretary George Heller revealed 
during a Coast visit. Heller opined that a merger of all unions under 
the four A’s banner would be the ideal situation but added that it 
seems an impossibility particularly in view of the traditional refusal 
of Screen Actors Guild and Screen Extras Guild. However, he ex- 
pressed his conviction that a TVA merger with AFRA, AGVA, AGMA 


: — or all of them, “would best protect the performers’ in- 
erests.” 

















—, Coast Originations 


Continued from page 30 
according to NBC, might occur if a 








requires an after-dark atmosphere 
for top impact, were to originate 
on the Coast. In that event the 
show would be fed live to the net- 
work at the time of its staging but 
would be kinnied on the spot in 
Hollywood for transmission two or 
three hours later in the west. To 





7 





Eileen BARTON 
THE BILL GOODWIN 
SHOW 


NBC-TY 
Direction: M. ©. A. 


DON COSTELLO 


forecast for the NBC schedule. 


new term for the kinnies which 
are to be utilized three hours after 
they’re produced because of the 
time differential. They're now la- 
beled “hot kinnies.” In line with 
that, it’s been learned that NBC 
has agreed that it would not permit 
the playback of such a kinnie on 
the Coast to block the origination 
from Hollywood of a competing 
network’s program. 

















ssecanune ramen Continued from page 29 
CHOREOGRAPHER situation the same as NBC. CBS, 
CRITICS Say for its part, plans at the outset to 
“Superb—Captivating”’ beam live from L. A. to N. Y. only 


those programs which now origi- 
nate on the Coast and are fed to 
the rest of the country via kine- 
scope, such as Alan Young and 
Burns & Allen. Same holds true 
for ABC and DuMont. What will 
happen when the webs complete 
their present building projects on 
the Coast, on the other hand, re- 


Bereta ofa miner miracie” 

standeut ng and dancing is @& 
His Latest Choreographic Ideas and 
Work Between Engagements: 


(1) Maria Gambarelli 


Musical Comedy Pantomime Co. 
(2) Barbara Downie 


Penguin on @ Spree—Satire 





Many others new in Pic, TV, Clubs, ete. 
COLUMBUS 5-6191 
Chicago. 
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went to great pains to bring their 
sets in their cars or to have them 
shipped, only to find there was no 
TV in Colorado. 


There are a few — apparently 
very few—determined experiment- 
ers who manage to pull in pro- 
grams from distant stations. Mel 
Collier, who operates a radio and 
music shop in Denver, uses a 
special conical ray antenna with 
his Scott long range receiver and 
reports that he has gotten pictures 
from Los Angeles, San Francisco, 
Detroit, Kansas City, Milwaukee 
and—on one occasion—Miami, Fla. 
Collier's experience in tuning in 
stations would seem to support a 
theory that under certain condi- 
tions the TV image is bounced 
along from mountain to mountain. 

Another radio dealer in Fort 
Collins, the Bogard Radio Service, 
is said to have gotten programs 
from Omaha. And it is reported 
that a few Admiral sets have been 
sold in Greeley, Sterling and La 
Junta. 

Strangely, in those parts of Colo- 
rado which are nearest to outside 
stations and where one would ex- 
pect programs from Salt Lake City 
or Albuquerque, N. M. could be 
tuned in, TV reception is most 
difficult. Topographical conditions 
in these areas are such, it is ex- 
plained, that even radio reception 





Continued from page 30 








‘Ghost City’ 


is bad. It was only recently thae 
daytime radio reception became 
possible in some sections. 

Absence of TV has its funny 
side. There is the story about a 
woman in Longmont, near Estes 
Park. She won a TV set on a radio 
giveaway. 








WSB-TV 


Continued from poge 36 











in avoiding compliance with a 
Commission requiretmnent that the 
license of WSB-TV be surrendered, 
as a condition to approval of the 
ANI merger, when WCON-TV is 
ready for operation. Rivers points 
out that six extensions of time 
were obtained to complete con- 
struction of WCON, and charges 
that such maneuvers were designed 
“to allow both stations to remain 
under common control until gn op- 
portune moment arrived.” 

ANI's “apprehension” that sur- 
render of the WSB-TV license 
would deprive the Atlanta area of 
a video station, and that the only 
way to avoid this situation was to 
sell the outlet, is discounted by 
Rivers. WCON-TV has never been 
in operation nor is it likely to go 
on the air for some time, he as- 
serts, and the public interest will 
not be affected by delaying the 
assignment of WSB-TV until a 
hearing can be held on the case. 

Sale of WSB-TV leaves WGST 
and Rivers out of the running for 
TV in Atlanta in that it removes 
the last VHF commercial channel 
available under proposed FCC al- 
locations. Had the license been 
surrendered, as contemplated by 
ANI at the time of the merger, one 
channel would have become avail- 
able to applicants following the 
lifting of the freeze. 




















show, such as “Lights Out,” which | 





date, though, no such instances are | 


Web, incidentally, has adopted a | 








(3) Sandre mains to be seen. 
Magic Nov Dance Moods 

(4) Fay nano Kansas City—Arthur B. Church, 
Modern Ballet Jr., has recently joined KMBC- | 


KFRM to specialize in program | 
sales. He rejoins his father’s sta- | 
tions after a session with CBS mi 
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Radio Reviews 


———©:,;, continued from page 40 


hour is fed by WGY to NBC. Bob | of President Truman, unfavorable 


Tenant, of the Schenectady 50,000- 
watter, signs it on and off. 


The program's click or miss will 
depend primarily on the contribu- 
tion of traveling units, rather than 
on the emceeing of Snyder. The 
former was solid on.the premiere; 
the latter was fair to good. The 
strain of the dual function and the 
tension of the first night probably 
resulted in the several fluffs which 
Snyder made. He should hit a 
surer stride. 

Herman’s group skillfully and 
flexibly played a_ well-balanced 
schedule of rhythm, ballad, novelty 
and Latin-American numbers. It 
was upbeat to hear a live band rid- 


ing the web from a Capital district | 


location and to catch an obviously 
large audience’s favorable reaction 
thereto. Herman lent a persona 
touch via a brief, friendly chat 
with Snyder. Jaco. 


DR. RUTH ALEXANDER 
15 Mins.: Sat.: 6:30 p.m. 
Svsto'ining 

wow, Albany 


Dr. Ruth Alexander, economist 


and lecturer, in a series which | 


b-gan during the summer, ex- 
presses the conservative viewpoint 
as outspoken!y as perhaps any 
commentator in radio. Those who 
divagrce with the columnist—her 
arvicles in The Sunday Times- 
U ‘ion draw mention at sign-on and 
s'*n-olf — can tune her out, or 
li-ten and disclaim. It would 
aynpear however, on the basis of 
last block heard, that Dr. Alex- 
ander might hold a larger audience 


if she used a calmer, more per-| 


suasive approach and a sounder 
a'r technique (she has done con- 
sid-rab'e broadcasting, including 


| to Sec. of State Acheson and his 


| Benton’s Proposal 


Washington, Sept. 18. 
limited 
amount of radio and TV time 


Provision of a 


| to candidates for Federal of- 


fice, with the government foot- 


| ing the expense, was proposed 


| department, and challenging of the | last week by Sen. William Ben- 


| Fair Deal—‘a misnomer if there 
| ever is one” — she panned the 
|treaty. At the end, when racing 
| against the clock, the earnest wom- 


an miker took verbal shots at sev- 


| eral alleged American Communists | 


or fellow travelers. 

Dr. Alexander’s voice is fairly 
pleasant, except when she uses 
| high head tones and talks too 
| tensely. Tommy Ryan announces 
her nicely. Program gives WROW 
advisable. Jaco. 


| JUDEAN HERITAGE 
| With Murray Jordan, announcer 
| Producer: Woody Woodard 
|'30 Mins.; Mon.-Fri., 6:30 p.m. 
| Sustaining 
WLIB, New York 

This Gotham indie is slanting 
part of its broadcast day to the 
second-generation of Jewish Amer- 
icans in New York, while another 


segment is beamed towards the | 
Negro market. “Judean Heritage” 


| fits into the Jewish-angled evening 


strip and should garner some auz- | 


dience from this group. 


sisting of records by artists sing- 
jing in Yiddish and Hebrew. Yet 
i these provide excellent fare. There 
|is a vital cultural heritage on which 
|the Jewish artists draw. It has its 
;roots in folk art, but it is in no 
| sense primitive. Moshe Nathanson, 
|cantor who was heard on one seg- 
|} ment Monday (17), is a former stu- 
ident of law (McGill U. in Canada) 
and a graduate of the Juilliard 
School of Music. On several of the 
shows caught the vocalists have ex- 
| hibited fine voices, good training 
j} and excellent examples of music of 
|this kind. Tunes run the gamut of 


o.c or more network shows). A | ancient liturgical music to the stir- 
tizhter script would aid: the one | ring, dynamic “horas” of present- 
‘for shot caugit was rather dis-! day Israel. 

jo'nted, | 


Announcer Murray Jordan gives 


It’s an unpretentious show, con- | 


Dr. Alexander expressed praise | brief program notes in his intros. 
foe General MacArthur, whose! While informative, these should be 
“conspicuous absence from the | delivered in a less formal style. 
Japanese peace treaty conference Bril. 
was a national disgrace.” Critical | 


ee | ALCOA’S INITIAL TELE 
FOR SALE ENTRY WITH ‘SEE IT NOW’ 


COUNTRY HOME ny ; : 
Still another top industrial firm 


if your dream is a secluded old coun- : . 
try heme with all the quaint charm. jis to be added to the list of tele- 
i. 60 miles from New York, 40 mites || Vision institutional advertisers in 
from Philadelphia, on 13 well main- 7) the near future, when the Alumi- 
tained acres, one-quarter mile from) num Corp. of America bows in as 
sponsor of CBS-TV’s “See It Now.” 

Show, the half-hour video coun- 








the main highway. Picturesque pond, 
lovely old shade trees, maple, oak, 
wala. weeping willows, pero ong | 
andscaped grounds, rose girden, an " — 

large rock garden terrace. Main hoyse terpart of CBS Radio’s “Hear It 
has a large besmed living room with || Now” of last season, is slated to 
fireplace, sunporch, beamed dining or || : " : 
television room with huge walk-in fire- || 80 into the Sunday at 5:30 period 
place, uitra-modern gurtehen. _ utility |under Alcoa sponsorship. CBS-TV 
porch, wine cellar, ree bedrooms, j, .... cea : 
three baths, library. Separate guest |) PrOsram veepee Hubbell Robinson, 
house h°s studio living room with fire- § Jr., stopped off in Pittsburgh last 
place, bedroom, kitchen and bath, ' 
laundry with Bendix and troner, an- 

oiher bedroom and bath with separate 
entrance. Three-car garage. Large, 
concrete swimming pool, landscaped. 
Greenhouse, outdoor rumpus room and 
fireplace, trap-shooting range. Auxil- 
lary generator, G.E. oil burners, two 
deep-freeze units included. Will help 
to finsnce. A real buy at $70,000. 
Write for brochure, or call Lambert- 
ville, N J 400, 


MILL PAD REALTY CO. 


LAMBERTVILLE, N. J. 


It will mark the aluminum firm’s 
initial entry into video. 

“See It” is to be produced by 
_ Fred Friendly and Edward R. Mur- 
row, with Murrow serving as nar- 
rator. CBS last mofith turned out 





‘ cies. 
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WIJBK delivers the Goods 
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Results from WJBK-TV show, “Ladies 
Day’’—30-piece sets of stainless steel cut- 
lery retailing for $6.95 apiece, sold 41 
sets from the first commercial, 45 from 
the second. Results were se tremendous 
the first week that the store ran out of 
stock. Commercials had to be stopped 
until their supply can be replenished. Net 


\ Widen 
XN Bz 
WJBK-:.-DETROIT WAK-T—e CS 


DUMONT Affiliate 
THE STATION WITH A MILLION FRIENDS 


National Sales Headquarters: 488 Madison Avenue, New York 22 
Eldorado 5-2455 
Represented Natiofally by THE KATZ AGENCY, INC. 


| ton (D.-Conn.) in testimony be- 


fore a Senate committee study- 
| ing election laws. 

Benton said that the “fright- 
ening increase” in the cost of 
conducting political campaigns, 
aggravated by the advent of 
| TV, requires new methods of 


| 
' 
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of its Sunday night slot for the up- 
coming Red Skelton program; “if” 
Congoleum-Nairn, the last season’s 
sponsor, hadn’t dropped the show 
because of its nearly doubled tab; 
“if” NBC could have come up with 
enough stations to satisfy Armour, | 
who optioned the show for this sea- 








financing campaigns for men 
of limited means. | 

Benton’s proposal would 
have the national and state 


| committees of the major par- « | 


ties allocate to ‘candidates 
“free, well-spotted radio and 
TV time.” Minority parties 
would be required to pay the 
full commercial rates to broad- 
casters if they failed to receive 
% of the vote. 

The Senator said the Fed- 
eral government would have to 
| appropriate the funds, but he 
| guggested that the Federal 
Communications Commission, 
in issuing TV licenses, “give 
some weight in favor of those 
applicants who offer to provide 
the modest amount of free 


| 
| 
| 


: ; 
j actual enthusiasm for Chicago pro- | 


son. They all point to an underly- | 
ing skepticism ‘of the home office’s 


ductions. 


NBC-TV has until the end of the 
month to peddle the Garroway | 
nighttime TV show before it has 
to loosen its strings on the support- | 
ing talent under contract. Options | 
on singers Connie Russell, Jack 
Haskell and Bette Chapel and | 
choreographer Edith Barstow ex- | 
pire at month's end. 

Director Bill Hobin has already | 
shifted his contractual allegiance | 
to NBC-TV in New York. 
Another example referred to is) 
the final status of Chi NBC-TV’s | 
long-anticipated studio expansion | 
plans. Final blueprint now in- 





time to which candidates 
would be entitled.” 


| Politicos on TV 


Continued from page 31 jad | 


| 


| will expect to see those. As with | 
other such events, the webs will 
find sponsors for the conventions, | 
if possible. But, when it comes 
to a candidate buying time to! 
| further his campaign, the webs say 
the parties must pay the same as | 
any other bankroller. And, if no 
itime is to be had, since the top 
; webs are now virtually sold out, 











} 


{then the parties must pay the added | 


|to afford the cost of a 15-minute | 


week en route to the Coast to hud- , 
idle with Alcoa execs on the deal. . 


a 10-minute filmed audition of the | 
, Show to pitch to clients and agen- 


— \named production supervisor on the 


cost of pre-empting. 

Therein lies the rub, as far as | 
the national committees are con- 
cerned.. While they might be able | 
network purchase, they Teel they | 
definitely won’t be able to buy 
time, then reimburse the commer- 
cial sponsors ho'ding that time for | 
both the stations’ card rates and | 
their programs. Such a system, 
which the webs insist must be fol- 
lowed, would more than double the 
initial investment in station time. 

Networks’ attitude was summed 
up to VARIETY this week by Edward 
D. Madden, NBC-TV sales and op- 
erations veepee. He said that NBC 
would try to cooperate with all 
| parties as much as possible and he 
| presumed that the web’s present 
| clients would also. But, he pointed 
out, political speeches must be con- 
sidered as paid-for commercials. 
“Even if the President speaks on 
TV.” Madden said, “he or his party 
must buy the time if it’s a political 
speech.” 


CBS 2-Hour Block | 
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'three shows, with Will Roland, Bru- 
no Zirato, Jr., and Oliver Daniel 
dividing up the directorial chores 
on the three shows. 

In view of the Sylvania sponsor- 
ship of the 8 to 8:15 football round- 
up extending from Oct. 5 to Nov. 


|} accommodate more than the cur- 
| rent overflow of WNBQ’s local pro- 


| tainer, “Oh Kay,” featuring Kay 


|in place of “Junior Circus.” Web 


cludes merely the revamping of 
one and possibly two AM studios 
at the Merchandise Mart headquar- 
ters. Additional space will hardly 


ductions and obviously doesn’t pro- 
vide much new space for web 
originations. 

Other shows that failed to reap- 
pear on NBC-TV this fall are 
‘Magic Slate,” which Derby Foods 
bankrolled in an alternate Sunday 
afternoon slot last season and 
“Panhandle Pete and Jennifer,” 
twice-weekly kiddie show which 
was carried as a sustainer. 

Only new Chi NBC shows to 
make the grade are ‘Hawkins 
Falls,” daily serial bankrolled by 
Lever and Don Herbert’s “Mr. 
Wizard,” which rides a Saturday 
afternoon period under Cefeal In- 
stitute auspices. 


‘Kukla’ Stays Intact 


Of course, Burr Tillstrom’s top- 
rated “Kukla, Fran & Ollie” stri 
remains intact in its 6-6:30 spot. 
“Zoo Parade,” Sunday afternoon 
remote from the Lincoln Park zoo, 
stays on with Quaker Oats picking 
up the tab. Ditto for the “Wayne 
King Show.” which Standard Oil 
bankrolls on 11 midwest NBC-TV 
stations. 

Picture is only slightly brighter 
at ABC, although they insist they 
have no complaints as to New 
York's “cooperation.”. Biggest loss 
suffered this season ts the cutback 
of the “Don MeNeill TV Club,” 
which Philco sponsors for a half- 
hour on alternate weeks. Show 
debuted as a full hour a year ago 
on an every week basis. ABC has 
wooed over from NBC the Saturday 
mornifig “Hollywood Junior Cir- 
cus” bankrolled by the Hollywood 
Candy Co. every other week. Sus- 


Westfall, rides the other Saturdays 


also plans to co-op the upcoming. 
“Chicago Television Symphony” 
from here. 

Major Chi ABC contribution is 
the hour-long Sunday afternoon 








Chi ‘Orphan’ Status | 
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jand Philadelphia by 









status of rotating sponsors. “Studs 
Place,” another legacy from NBC. 
TV, rides on Monday nights as a 
co-op which Manor House Coffee 
sponsors locally. 


WGN-TV’s originations to Du- 
Mont got a big boost this fall with 
the success of “Down You Go.” 
Mental quizzer, packaged by Louis 
G. Cowan, goes for P. Lorillard Co. 
Sept. 21 as a Windy City presenta- 
tion. WGN-TV also feeds “They 
Stand Accused,” courtroom drama, 
as a Sunday night DuMont co-op 
Bankrolled in New York, Detroit 
Crawford 
Clothes. 

With CBS-TV having no owned 
station here, using WBKB as an 
affiliate, its Chi originations have 
been limited to a few sports pick- 
ups. However, there’s a possibility 
the web may take indie’s morning 
DS cea Cookery” show later this 
all. 


Miles Picks ‘Family,’ 
Nixes ‘Garroway’ Plans 


Miles Laboratories this week 
ditched its plans to bankroll ‘‘Gar- 
roway at Large” on NBC-TV, and 
instead pacted to pick up that 
web’s “One Man’s Family” on al- 
termate weeks with Manhattan 
Soap. 

Miles is dropping “Quiz Kids,” 
currently aired Friday nights on 
NBC-TYV. Sponsor reportedly want- 
ed to replace the show with “Gar- 
roway” but the deal fell through 
NBC now plans te put “Goldbergs” 
into that Friday night at 8 slot, 
meaning “Kids” will probably be 
moved over to Saturday at 7, for 
which “Goldbergs” had been in- 
tended. 

Collapse of the “Garroway” 
plans means that NBC must con- 
tinue to lay out $10,000 weekly for 
the package. With the web now 
sold out nighttime, it would have 
no place to slot the show unless 
it could convince another of its 
present sponsors to drop its cur- 
rent show and buy “Garroway.” 
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Now starring on NBC’s 
“ALL STAR REVUES 
Saturday's 6-9 p.m. First show Oct. 6 


" Mgt: Willlam Morris Agency 

















ARIAS TEATS RR 








in Idaho's Fabulous Magic Valley 
Ask HOLLINGBERY © 
ABC at Twin Falls, idaho 








“Super Circus” spread with its SRO 














16, CBS will preem the new lineup 
as a three-show parlay extending 
from 8:15 to 10, but after Sylvania 
signs off an additional half-hour 
musical will be added to permit for 
a four-program showcase. 


| Cantor 


a Continued from page 29 

















board for anecdates about personal- 
ities, reminiscences, etc. 

In addition, there will be a week- 
ly novelty feature in which Cantor 
will play unreleased disks that 
have since become collectors items, 
representing famous fluffs. 

Cantor will originate his show 
from the Coast. He leaves New 
York today (Wed.) to prepare his 
Sept. 30 “Colgate Comedy Hour” 
TV stanza, which will mark the 
first west-to-east commercial micro- 
wave show. 











Salt Lake City — Bill Peterson, 
former manager of KMUR, local 
indie, and onetime announcer at 
KSL,: is now staff spieling at 
KALL. He replaces Verne Brugge- 
begy = who’s heading for Honolulu 
to join staff at KULA. 
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Liberty's 3756 Tab | 


For Chi Ballcasts 


Chicago, Sept. 18. 

Liberty network’s purchase of | 
the radio rights to the Chicago) 
White Sox baseball games for the | 
next three years was finalized here | 
last week. Grass root web report- 
edly is shelling out $375,000 for the 
three-year pact. 

Since Liberty has no Windy City 
outlet, the web has set up an ar- 
rangement with WCFE to air the 
games locally. Both road and home 
games will be done live with Bob 
Elson handling the play-by-play. 

Next season’s White Sox switch 
to WCFL ends WJJD’s 10-year ten- 
ure as the local Sox radio voice. 
Because WJJD is a daytime-only 
operation, which the current season 
is farming out the night games to 
WCEL, it was squeezed out of the | 
deal because of the Sox manage- | 
ment’s desire for a single station 
identity in the home town. 

Web pact was inked by Liberty | 
prexy Gordon B. McLendon and! 
Sox topper-Charles Comiskey and 
general manager Frank Lane. | 


AFL Clearing House 
To Provide Checks 
On Video Producers 


Hollywood, Sept. 18. 

Growing video “activity on the 
Coast has cued Hollywood AFL 
Film Council’s decision to establish 
a clearing house through which 
unions and guilds can check on 
newly-formed television produc- 
tion firms. It will also maintain an 
up-to-date file on tele-union con- 
tracts to ease a coordinated cam- 
paign for uniform working agree- 
ments, 

Zeal Fairbanks will be in charge | 
of the office which will headquar- 
ter at IATSE offices here. Finan- 
cial status of all video firms will 
be available for study by various 
unions as soon as the clearing 
house is functioning. 


SEATTLE’S COMMUNITY 
TELEVISION COUNCIL 


Seattle, Sept. 18. 

A Television Community Council 
has been formed here -to assist 
KING-TV, only local video station, 
in serving the educational and civic 
needs of the community, according 
to Otto Brandt, v.p. and general 
manager of KING Broadcasting Co. 

Mrs. Raymond B, ‘Allen, chair- 
man of the citywide Civic Commit- 
tee on Children’s Radio and Tele- 
vision, and wife of the president of 
the University of Washington, will 
serve as chairman of the Council. 

Others on the Council include 
Mrs. Ethel Davidson, head of the 
audio-visual department of the Se- 
attle Public Schools; Mrs. A. M. 
Young, educational director of the 
Seattle Art Museum; Mrs. Eric 
Bryan, assistant executive of the 
YWCA; Earl Halleck, director of 
the YMCA Hobby School; Jack 
Wright, assistant director, Univer- 
sity extension classes; Dr. James 
Brown, U. of W. Instructional Ma- 
terials Center, and Miss Ruth) 

















WDAF AM-TV Operations 
To Be Housed Together 


Kansas City, Sept. 18. 

Move is under way here whereby 
radio and television operations of 
the “Kansas City Star will be 
brought under one roof. Construc- 
tion is going forward on an ex- 
Pansion of what has been the tele- 
Vision studios, transmitter and of- 
fices of WDAF-TV. 

When completed, the expansion 
“ill treble the present quarters 
and will inelude facilities of 
WDAF, AM. station now housed 
on the third floor of the news- 
paper's down town headquarters. 
Where it has been for over 25 
\ears. TV quarters, are outside 


the business loop on a_close- show by Bert Mitchell, program di- | 


In high point; original section has 


'transfer applications would give 





Radio’s Pioneer ‘Baron 
Munchausen’ 


Jack Pearl 


Harks Back to an Era when 
Comedy Was More 
in Character 


* ® a * 
onother byline piece in the 
upcoming 


Station Hou-us! 

Ed ‘and Pegeen) Fitzgerald 
is temporarily off his WJZ and 
WJZ-TV, N. Y. programs due 
to a fall yesterday ‘Tues.) X- 
ray examination has revealed 
water on the knee and the 
pain will keep him off both 
shows for a while. 

Fitzgerald had. been _ re- 
quested by the N. Y. police 
precinct near his apartment to 
pick up some payroll ‘checks 
which had been found by the 





NBC SILVER JUBILEE 
SPECIAL EDITION 
of 























$220,000. 
10 kw power daytime and 5 kw at 
night. 

Consolidated in the hearing or- 


der on the transfer of WMIE to | 


Gov. Rivers is an application to| 
assign the license of KWEM in| 
West Memphis, Ark., to E. D. Riv- | 


ers, Jr., and an application to trans- 


fer control of WACL in Waycross, | 


Ga., to James S. Rivers ‘brother 
of the ex-governor). 

At present, E. D. Rivers, Sr., 
owns a controlling interest in 
WLBS in Birmingham, Ala., and 
WOBS in Jacksonville, Fla. He 
also has a minority interest in 
WGAA in Cedartown, Ga. 

E. D. Rivers, Jr., controls three 
stations in Georgia—WEAS in De- 


eatur. WJIV in Savannah, and 
WGOV in Valdosta. 
James S. Rivers owns station 


WMJM in Cordele, Ga., holds a 
controlling interest in WTJH in 
East Point, Ga., and a minority in- 
terest in WACL in Waycross. 
Since approval of the pending 


the Rivers father-son-uncle trio 
an aggregate of 10 standard sta- 
tions, the Commission said there is 
“a serious question as to whether 
grant of the applications would re- 
sult in an undue concentration of 
control of broadcast facilities.” 
The hearings will determine 
whether the additional stations 
would be under “common control” 
and whether the territories in- 
volved would overlap with areas 
served by existing Rivers’ outlets. 
The hearings will be held Oct. 22. 


| CBS Tint in Paris 


Continued from page 32 ja 











systems before deciding on which 
one to install here. Also, that 
they want to prove that even if 


QutNestWeek |! VALLE DAY TV STRIP 


a 
tito a pickup of the proposed day- 
WMIE i] | time TV strip for Rudy Vallee, 


The outlet operates with | 


cops. It was during this er- 
rand to the station house that 
the fall occurred. 








VaRiETY _|| NBC LAPSES OPTION ON. 


Unable to commit any sponsors 


NBC allowed its option to lapse 


ae Continued from page 32 ——— | last Friday (14). 


NBC had acquired a 60-day op- 
jtion on Vallee while the web sales- 
;men sought unsuccessfully to ped- 
dle the cross-the-board show. Stip- 
ulation was that unless 50°) of the 
proposed hour showcase got bank- 
roller support before going on the 
air, it was no dice. NBC decided 
|Friday not to ask for an extension 
of the option. 














| 
| 


= Continued from page 31 == 








tained within the next year. in the 
opinion of the finance committee.” 
The basis of pacting the nets has 
been hammered out after joint 
'meetings of two BAB committecs, 
Caley’s finance committee and the 
executive committee headed by 
BAB board chairman Edgar Ko- 
bak. The two-groups, together with 
BAB prexy William B. Ryan, held 
meetings individually with the op- 
erating heads of the four networks. 
CBS and NBC had their o-and-o 
stations in BAB since March 1. 
ABC brings its o-and-o outlets in 
under the new setup, which is re- 
troactive to Aug. 1. While Mutual 
has no o-and-o stations, its stock- 
holder stations are all members. 
According to the scale of pay- 
ments for chains, CBS and NBC 
pay approximately the same dues, 
with ABC paying less and Mutual 
making the smallest contribution. 





CIRCLING THE KILOCYCLES 











Cleveland — General 
{John McCormick will direct a ra- 
‘dio drive on behalf of the Society 
|for Crippled Children via WTAM, 
{which will saturate air with an- 
;}nouncements and participate in 


;promotionals to secure all-out at- | 


itendance for Oct. 13 matinee per- 
| formance of the Ice Capades in the 
arena. Last vear siation raised 
lover $30,000 for Crippled Chil- 
dren. 





Cedar Rapids—Richard E. Chev- 
erton has been named news direc- 
ior of WMT, Cedar Rapids. He 
has had 12 years of newspaper and 
radio work. He started in radio as 


\ 


news director of KWPC, Musca- | 


tine, lowa. 

| Kansas City—New studios of 
| KCMO and KCMO-FM were ol- 
i ficially opened last week with a 
schedule of daily open houses. 
| During the week, ending Monday 
| '29), station played host to five 
groups, one each evening from 
14:30 to 6:30. Visitors ogling the 
jnew quarters in the midtown sec- 
tion included press and radio, ad 
agencies, clients and friends. They 
saw modern new studios of about 
10,000 sq. ft., including all station 
facilities under one roof. Before 
ithe move station was scattered 
through several floors of a down- 
town office building for several 
years. 





Pittsburgh — Telepixed “Boston 
Blackie” series has been picked up 





through the G. Norman Burk 
Agency, and set for a regular Sat- 
urday night spot on WDTV at 10. 





urday morning Kiddie Show, which 
has been broadcast over WWSW 
from stage of WB's Enright Thea- 
tre in East Liberty for years, has 
snagged a bankroller’ in the 
Friendship Savings and Loan Co. 
Bank starts to pick up the tab 
immediately for a 13-week stretch 
with options. Program is aire 
from 11:30 to noon and weekly 
draws in the neighborhood of more 
than 3,000 children. 





Pittsburgh—James Murray, man- 
ager of KQV, has been named to 














| major eastern markets. . 


here by the Sun Drug Store chain, | 


Pittsburgh — Long-running Sat-| 


the Mutual Broadcasting System's | 


manager | Affiliate Advisory Committee. He'll 


concentrate on MBS stations in the 
. Leonard 
| Walk, announcer at WHOD, has 
been elevated to the program di- 
jrector’s post ... Bernardine Baros- 
ikvy is the new. receptionist at 
|KDKA, replacing Pat Hanst, who 
jleft to join Northwest Airlines . . 
|Norman Bernauer has resigned 
lfrom the WDTV publicity depart- 
iment to attend a TV_ technical 
ischool in New York .. . Walter- 
Downing Agency has hired Charles 
Dickson, who runs a local ballet 
studio, as the choreographer this 
vear for Duquesne Brewing Co, 
“Show Time” teevee series. 


Detroit—“In Our Opinion,” WJR 
forum program, has returned to 
the air after the summer hiatus for 
the 10th consecutive year with 
George W. Cushing as moderator, 
For the first time, the show will be 
| sponsored. Sponsors are the Smith, 
| Hague & Co., investment brokers. 


| Detroit—A saturation schedule 
lof radio advertising, part of a na- 
| tionwide campaign, has been pur- 
chased on WJBK by the Kroger 
}food chain. Program calls for 25 
|} spot announcements a week for 52 
| weeks beginning Sept. 27. Ralph 
iH. Jones Ageney of Cincinnati 
hoes the biz. 


San Francisco—Radio and video 
will cut a big figure in the “Saints 
| and Sinners” annual Milk Fund 
Drive, with KPIX and KSFO turn- 
jing over five consecutive hours of 
jtime on Sept. 21, beginning at 9 
ip.m. Broadcast will emanate from 
ithe Geary Theatre. 
| —— + 

Manchester, N. H. — Faye Ge- 
linas, this year’s national cham- 
pion on the Ted Mack Original 
Amateur Hour, was given a big re- 
ception when she returned to her 
home here last week following a 
tour of American military bases 
in Europe with a Mack stage unit. 
She was greeted at the railroad 
station by Mayor Josaphat T. 
| Benoit, a band and large crowd of 
citizens, after which a motorcade 
| parade @was held. Later, Miss 
Gelinas was bonored at a dinner 
| at the Manchester Country Club 
jand the city’s bicentennial cele- 
bration at Athletic Field. 
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color is coming, the black and 
white sets currently on sale here 
will be able to pick up the broad- 
casts in black and white. Also, | 
that the same sets can be pro-| 
vided with an attachment 


ting the color too. 


One difficulty in transferring 


equipment from one country to the | 
other is that the U.S. number of | 
Hewitt, children’s librarian, Seat- |megacycles doesn’t correspond to | 
tle Public Library. 


| 


the French system. 
Lack of money, both for instal- 


ing sets, is holding the French back. 

Show was handled by the Ann 
McGarry Associates, and will be 
repeated for the public for several 
days on the same spot. Consensus 
of opinion was that the color was 
excellent, much better than any 
color system on film as seen in 
theatres. 

This comes at the time when the 











Medical Congress is going to have 


leolor TV installed in some _ hos- | 


|pitals to permit audiences of medi- 
‘cos to follow operations while they 
‘are being performed. 





‘Darts’ for TV 


Houston, Sept. 18. 
“Darts for Dough.” original radio 


irector of KPRC-TV, has been 


{not | 
shown yesterday) that permits get- | 


| 


ling new systems and for purchas- | 


to use 





| 
| 


{ 
| 


+ | = : MBS 
been in service for TV nearly two adapted for television and _ will 


years, 





Lubbock, Tex.—The FCC has 
Pirmitted Walter G. Russe!) to pur- 
ase 28° inte: ‘st in KSEL here 
from B. C. Garnett and Betty K. S. 
Garnett for $56,000. Russell now 


owns 9, 
18,480, 609 shares out of a total of 


‘make its debut here under the 


| sponsorship of Henke & Pillot, su-' 


permarket stores. 

| Jameson Brinkmeyer will be mas- 
ter of ceremonies of the audience 
participation telecast which offers 
i“*money for skill.” Telecasts will 
‘be 30 minutes in length each Wed- 
| nesday. 


| 





A Clear Channel Station... 
Serving the Middle Mest 


Want Results ? 


Then take a tip from what one top 
advertising agency has to say... 


only 44 cents. 


order cost here 43 cents. 


the facilities of WGN.” 





. Chicago 11 
Illinois 
50,000 Watts 
720 
On Your Dial 


for a cost of $746.50, WGN sold 1706 orders, 
bringing the order cost to an all time low of 


On the climbing roses, for an expenditure of 
$1119.00, WGN sold 2630 orders, making the 


any advertiser represented by us will always wish 


“For our florabunda offer, which ran on WGN | 
| 

} 

} 

| 

This is one more reason why our agency and 
| 


WGN ... still reaching more homes per week 
than any other Chicago station... 1949 BMB 
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307, of Folk Disks Now Sold in North: 
Alfalfa Artists Blanket Chicago 


Chicago, Sept. 18. + 





Sales of folk disks, which rolled | 
out of the hinterlands during the | 
past year into a nationwide phe- 
nomenon, have recently hit such a 
strong urban upbeat that northern | 
metropolitan cities now account 
for an estimated 30% of their to- 
tal turnover. Calculation of the 
percentage stemmed from a study 
of the sales distribution of such 
top alfalfa artists as Hank Wil- 
liams, Lefty Frizzel, Hank Snow, 
Eddy Arnold, Cari Smith and Moon | 
Mullican. The spread of the wax 
output by such other top country | 
names as Gene Autry, Red Foley, 
Ernest Tubb, Roy Rogers and | 
Tennessee Ernie is assumed to fol- | 
low the same big-city trend. 

Mountaineer imprint on metro- | 
politan areas of the north is best | 
pointed up by the fact that approx- | 
imately 25 such bands are current- | 
ly playing in saloons in the Chicago | 
area. In each spot capacity busi- 
ness is being chalkeg up every | 
night. | 


Roy Acuff, for example, quietly | 


slipped into an outlying pub in Chi- | 
cago recently and had the beer- | 
drinkers standing five-deep at the | 
bar. Most notable about Acuff’s | 
roost here was its lack of bally. | 
Management merely hung a sign in | 
the window, stating “Roy Acuff 
appearing here nightly,” and left 
the rest up to word-of-mouth. Tex 
Ritter has also made frequent ap- 
pearances in Chicago, minus ad- 
vertising, relying only on the grape- | 
vine. 

Hudson-Ross, Windy City record 
retailer, is constantly replenish- 
ing its folk music stock. Store reps 
do not chart such sale. on the | 
store’s best-selling lists, but grant 
that artists such as Arno.d and Wil- | 
liams sell as well in Chicago as any 
of the standard artists and fre- 
quently outdistance hit popular 
records. The common concession 
that the Ozarkers outsells pop is 
probably true, retailers admit, but 
point out that in the past the ma- 
jority of the sales were chaked up 
only in Texas, Arkansas, California, 
Tennessee, Virginia, and other al- | 
falfa strongholds. 


Modify Originals 


To explain the upsurge, observ- 
ers point out that radical changes 
have occurred on its home grounds 
in the South, in Nashville, Wheel- 
ing, Richmond and Cincinnati. The 
original folk ballad, which goes 
strong on isolated radio stations in 
the southeast, has almost shot its 
bolt. Additionally, the western bal- 
lad, which grew up in the West, 
is also without its imprint nation- 
ally. Same thing, of course, ap- 
plies to the purest Americana— 
ballads purveyed by Burl Ives and 
other so-called troubadors. 

The mixture which has dented 
perhaps 50% of the current pop 
best-seller lists has sprung up in 
Nashville and Cincinnati. Nelson 
King, disk jockey on station WLW 
in Cincy, spins perhaps what best 
exemplifies a pop tune. Same ap- 








Pst *,3 9 ° 
Walcott’s ‘Faith’ Disk 
Heavyweight champion Jersey 

Joe Walcott debuted on wax last 
week with a recitation of a number 
titled “Have Faith” for Decca. 
Number, written by Leroy Kirk- 
land and Herbert Weiner, stemmed 


from Walcott’s religious conviction 
| as displayed after his recent knock- 


out of Ezzard Charles for the title. 


Background for the platter was | 
| furnished by Marie Knight, Decca 


gospel singer, and choir. 


PHONY ‘APRIL STEVENS’ 
UPSETS SARASOTA, FLA. 


Sarasota, Sept. 18. 


A buxom, 23-year-old blonde suc- 
cessfully posed as April Stevens, 
RCA Victor disk artist, for more 
than a month here before being 
unmasked by a suspicious record- 
store manager. 

‘She announced herself as the 
singer of “I’m in Love Again” in 
August and took an apartment 
here. She was not investigated in 
this resort city which has more 
than its share of vacationing ce- 
lebrities. She had lived here before 
under the name of Joan Lamont. 

Bill Brohard, manager of As- 
sociated Stores here, glimpsed the 
latest RCA record catalog which 
pictures Miss Stevens. About the 
same time some of her checks start- 
ed bouncing. Brohard signed a war- 
rant for her arrest on a check 
charge. She was taken before Coun- 
ty Judge D. Justice for a prelimi- 
nary hearing Friday (14). 

The Herald-Tribune, meanwhile, 
became suspicious soon after pub- 
lishing its story and sent wires in- 
quiring about Miss Stevens to RCA 
Victor. Charles R. Grean replied, 
“April Stevens has not been out 
of California for the last year.” 
A Herald-Tribune reporter was 
in “Miss Stevens’” apartment in- 
terviewing her about the apparent 
confusion of identities when the 
sheriff's deputy arrived to take her 
into custody. 


She told the judge she changed 
her name by court order from Joan 
Lamont to April Stevens early this 
year. She did not, however, show 
any proof. The judge asked if she 
is the same April Stevens as the 
recording artist, whereupon she 
leaped to her feet and offered to 
sing. Judge Justice suggested she 
keep her seat and restrict her ef- 
forts to making good the worthless 
checks. He set bond at $150. 





Best British Sheet Sellers 


(Week ending Sept. 8) 
London, Sept. 11. 
pCR CT Sa ee Sun 
My Truly Truly Fair... Dash 
My Resistance Is Low. . Morris 
Too Late Now..... New World 
Ivory Rag....... Macmelodies 
With These Hands... Kassner 
Chr’st’ph’r Col’mb’s. . Connelly 
Tulips and Heather.... Fields 


Loveliest Night ...... F.D.&H. 

Ge eee Victoria 

Be My Love........ F.D.&H. 

Sweet Violets ...... Morris 
Second 12 

Oo eee ... F.D.&H. 

pS Ee ee Connelly 


Beggar In Love. ..Cinephonic 
On Top of Old Smoky. Leeds 


God Bless You ...... Carolin 
Our Very Own...... Wood 
Mockin’ Bird dill Southern 
Kentucky Waltz..... Southern 
Shotgun Boogie ..... Connelly 


Little White Duck. .Southern 
No Boat Like Rowboat Bourne 
Black Note Serenade Maurice 


Mercury ‘Medium’ Album 


Impressive Opera Score 


Mercury Records’ “The Me- 
dium,” in a two-LP disk album, is 
a complete recording from the cur- 
rent film, which in turn is an 
enlargement on the Gian-Carlo 
Menotti opera that proved to be a 
Broadway legit hit. Album is a 
faithful and impressive depiction 
of the score, in color and mood, 


but needs sight values of the film 
(or the legiter) to be completely 
satisfying. Without the visual aid, 
the score is somewhat thin and 
sketchy in spots, although the dra- 
matic drive of other moments, and 
the occasional lyric segments, 
carry weight. Recording is of good 
grade technically, while the artists 
involved are quite superior. 


Marie Powers, lead of both the 
legit and film versions, dominates 
the album with her overall dra- 
matic distinction, while such 
things as the powerful closing 
soliloquy, “Afraid, Am 4 Afraid?” 
or the appealing, melodic “Black 
Swan,” which she duets with Anna 
Maria Alberghetti, are standouts. 
Miss Alberghetti displays a choice 
coloratura soprano for her several 
songs, such as the “Black Swan,” 
the Waltz and Love Scene with 
Toby, ete. Orchestral moments, 
for the seance, and especially for 
the carnival scene, are stirring, 
with Thomas Schippers authori- 
tatively batoning the Symphony 
Orchestra of Rome. Score is a 
modern work, a good mood-piece 
for a high-pitched melodrama, but 














not quite able to stand alone, ex- 
| cept to those who've seen play or 
film. Bron. 


Wednesday, September 19, 1951 











Ames Bros.-Les Brown Orch: 
“Undecided” - “Sentimental Jour- 
ney” (Coral). Parlay of Ames 
Brus. and Les Brown band adds up 
to sock wax. Vocal group’s smooth 
lyric workover of “Undecided,” 
with the Brown crew furnishing a 
biting rhythmic contrast, should 
take off fast. Other oldie on the 
reverse is also delivered neatly for 
a standout coupling. 

Buddy Morrow Orch: “Truly 
Lulu”’-“Oh, How I Love You” 
(Victor). “Truly Lulu,” a recon- 
verted Japanese pop, is a promis- 
ing followup to “Rose, Rose I 
Love You,” on which Morrow 
clicked for the first time. Band 
pitches up the hokey Oriental 
flavor ina colorful arrangement, 
with Frankie Lester doing an ex- 
cellent job on the interesting lyric. 
Reverse is in a more conventional 
groove, Lester and chorus handling 
the three-quarter-tempoed ballad 
with a nice lilt. 

Russell Nype: “Tra-La-La’-“An- 
other Human Being of the Oppo- 
site Sex” (M-G-M). Russell Nype, 
who hit in the legit musical, ‘Call 
Me Madam,” impresses mildly on 
these sides. His pipes are okay 
but have more of a stage than a 
pop quality. “Tra-La-La,” from a 
Gershwin number in Metro’s 
‘American In Paris” pic, gets a 
fair workover. Nype is far more ef- 
fective on the clever Burke-Van 
Heusen number on the flip. 

Luis Arcaraz Orch: “Stormy 
Weather” - “Caravan” (Victor). 
From Mexico City, Luis Arcaraz’s 
crew plays a brand of commercial 
music that few, if any, U. S. bands 
can match. These sides have a 
powerful wallop in the quality of 
sound and brilliance of the ar- 
rangements. The sidemen are tops 
in the business, particularly the 
trumpet soloist on “Stormy 
Weather.” Both sides are surefire 
jock and juke fare. 

April Stevens: “And So To Sleep 
Again”-“Aw C’Mon” (Victor). After 
making a rep for breathing sexy 
vapors into her wax output, Miss 
Stevens essays a more or less 
straight ballad style on “Sleep,” 
one of the better current pop en- 
tries. She does a nice job but it’s 
Henri Rene’s orch and chorus 
which give this side its class. Re- 
verse is a cute tune, but Miss Ste- 
vens once again reverts to her fa- 
miliar brand of warbling. It’s the 
sort of thing that becomes tedious 
after the first spin. 

Johnnie Ray: “Whiskey and Gin”- 
“Tell the Lady I Said Goodbye” 
(Okeh). These sides step out from 
the conventional blues and rhythm 
groove by the emotional impact of 
Johnnie Ray’s warbling. She has 
an impressive attack that could 
probably score in the pop field. 
“Gin” is a standout, with the blues 





lyric detivered against the pound- 


‘ing beat of Maurice King’s orch. 











plies to station WSM, Nashville, 


whose disks and folk entertainers} f% 


a 


spew out fast, noisy tunes with al- 
most a boogie beat. The overlap- 
ping of pop and folk in current 
times is so confusing to the trade 
that only a semanticist can clear it 
up with the proper word. For the 
sake of accuracy, the trade calls it 
“modern folk.” 

Streamlining of folk music, it’s 
pointed out, is the main factor in 
its upsurge. Record retailers from 
typical folk strongholds say that 
requests for anything but hep hill- 
billy are comparatively few. Not 
one juke box in 10, they point out, 
carries the old “cry-in-your-beer” 
ballad. “Modern folk” tunes, they 
opine, have stolen from the north 
as much as the Yankee states are 
raiding the south. 





Bill Fowler Moves East 
To Head Cap’s N.Y. Office 


In line with its plan to concen- 
trate activities in the east, Capitol 
Records shifted Bill Fowler, 
veepee-general sales manager, to 
its New York office Monday (17). 

Fowler. who had been head- 
quartering on the Coast for the 
past few years, will continue to 
Sead up national sales from the 
diskery’s New York branch. 





TV Top Tunes chartered to con- | 


duct business in New York. An- 
drew D. Weinberger, N. Y., was 





SHANGHAI (3) (Advanced) 
WHISPERING (Miller) 


DETOUR (Hill-R) 


Lat og en tek 


GOOD MORNING MR. ECHO 


UNLESS (2) (Bourne) 


eeeeeees 





filing attorney. 


MR. AND MISSISSIPPI (12) (Shapiro-B).. 


BECAUSE OF RAIN (Maypole) .. 


eee er eeonee 


THESE THINGS I OFFER YOU (Valando).. 


ROSE, ROSE I LOVE YOU (8) (Chappell) 
I'M WAITING JUST FOR YOU (Jay-Cee).. 


HOW HIGH THE MOON (14) (Chappell). . 


Second Group 


»Aerer. 10 Best Sellers on Coin-Machines “ess! Set. 





1. BECAUSE OF YOU (1) (Broadcast) ..................... 8 ita Era Soteeees “ane 
si vcccaedenen ‘apito 

2. COME ON-A MY HOUSE (11) (Duchess).............. «+. Rosemary Clooney ....Columbia 
3. I GET IDEAS (6) (HiI-R)................ Terie fee Tony Martin ......0....-.: Victor 
4. SWEET VIOLETS (9) (Morris)............ Teen sovsscecs Dna Shore ...., évaere Victor 
5. TOO YOUNG (22) (Jefferson) ...................... 650+ Ua SOND + vos Pein 
char eee ee ercury 

6. BELLE, BELLE, MY LIBERTY BELL (4) (Oxford)...... Guy Mitchell-Mitch Miller. .Col. 
7. MY TRULY, TRULY FAIR (12) (Santly-J)......... ace ou | ican Miller . .Col. 
scene denen ic RIRONE iiss oe .Mercury 
OF THE YEAR (12) (Robbins)........ ee eee Victor 

a ie, oe A re ene a oer ee Frankie Laine ........ Columbia 


Les Paul-Mary Ford ....Capitol 


eee eeeeeeeeeeneeeeee | Patti Page ee ee ee Mercury 

* PRE TD os i ceacsegs4s Victor 

m2 EP <3  Sarerrrere Columbia 
sreeeece** ) Billy Williams Quartet ...MGM 

98 €6 0 024 66668666 6686 eee epee eeeeeeeee Les Paul Peer Tere 
{ Tommy Edwards ......... MGM 

“rae *evecesee*s ) Paul Weston .........Columbia 

Ge WSS errata aa seseccedesedews VOC DGMONE ...05005 0 0eereure 


eee eeeeeeeeeeeeeeseereeeees 


sereeeeeeeeeeeeeetos 


“see ee eee ee seeeseeten 
se ee eee ee eee ee eee eee 


a 


ee eee ee eer eeeeeeeeeeee 


April Stevens-Henri Rene. Victor 
ee "me COW. «os 680.0 Capitol 
pees Pe vc sawes aan Mercury 
Les Paul-Mary Ford... .Capitol 


Sarah Vaughan ....... Columbia 
Pte FE vase vende ...- Mercury 
Frankie Laine ........Columbia 
Lucky Millinder ........-. King. 
Jane Turzy Trio .........Decca 


Les Paul-Mary Ford ....Capitol 
Eddie Fisher 


Victor 
‘) Guy Mitchell-Mitch Miller. .Col. 


[Figures in parentheses indicate number of weeks song has been in the Tor 10.) 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. 








Reverse is another superior tune 
for its type. 

Al Morgan: “Sin”-“Jealous Eyes” 
(Decca). Al Morgan’s first sides 
for Decca since moving over from 
London are uneven. “Sin,” which 
has been piling up a stack of wax 
versions, is disappointingly han- 
dled here, the tempo not being 
designed for Morgan’s style. 
Rhythm ballad on the flip is more 
suitable for .Morgan’s free-wheel- 
ing mannerism and has a good po- 
tential. 


Perry Como: “Rollin’ Stone”- 
“With All My Heart and Soul” 
(Victor). Two mild sides by Como, 


who is still looking for a followup 
hit to “If.” “Stone” is another 
one of those quasi-folk items which 
sounds as if this genre is exhaust- 
ed. In short, it’s a tired side. Re- 
verse has a big ballad feel at which 
Como works a bit too hard. 
Freddy Martin Orch: “Take Hér 
to Jamaica”-‘“‘Down Yonder” (Vic- 
tor). “Jamaica” is a bright Calypso 
number which Martin’s  orch 
frames in an attractive beat, with 
Merv Griffin and chorus bouncing 
out the lyric. Solid jock and juke 
fare. Reverse is another snappy 
side with a barrel-house beat, Mur- 
ray Arnold pounding out the rag- 
time on the keyboard. Frank 
Petty trio also has a good instru- 
mental version on “Yonder” for 
the M-G-M label. 

Johnny Desmond-Monica Lewis: 
“More Love”-“‘So” (M-G-M). “More 
Love” is a clever number which 
this duet delivers excellently. Des- 
mond and Miss Lewis blend 
smoothly on the smart lyric, and 
this side could hit. Bottom deck 
is a similar piece of material also 
well done. 


Album Reviews 


Lawrence Winters-Camilla Wil- 
liams-Inez Matthews-Warren Cole- 
man-Avon Long: “Porgy and Bess” 
(Columbia). This first full-length 
wax version of ‘Porgy and Bess” 
sustains the dramatic power of this 
American opera classic for virtual- 
ly three hours of running time. 
Both musically and_ technically, 
this three-disk long-play set is a 
top-ranking achievement and sets 
off this Gershwin work as a per- 
manent contribution to the Ameri- 
can “cultural heritage. As _ per- 
formed by an All-Negro cast, in- 
cluding Avon Long of the original 
stage production, this set is packed 
with violence and tenderness in a 
framework of the greatest music 
that George Gershwin ever wrote. 
For the first time on wax, more- 
oyer, the full impact of the lyrics 
and book by Ira Gershwin and 
Du Bose Heyward is also delineat- 
ed. Lehman Engel’s batoning of 
the orch and-.the J. Rosamond 
Johnson chorus furnish superb 
backgrounds to the principals, who 
carry off their solo vocal assign- 
ments with a palpable flavor of 
Catfish Row. Goddard Lieberson, 
as producer of this set, rates a 
special nod. 


Platter Pointers 


More Gershwin tunes in a rich- 
sounding set by the David Rose 
orch for M-G-M . .. On the same 
label, Teddy Wilson has etched a 
tasteful piano album in the “Key- 
board Kings” series . .. Bob Sands 
shows a promising voice and style 
in “When the World Was Young,” 
a material number (Capitol)... 
Harvey Stone has a good side in 
“Here We Go Again” for M-G-M 
... Nellie Lutcher does a fine job 
on an usual tune for-her, “I Want 
to Be Near You” (Capitol)... 
Hugo Winterhalter orch and chorus 
have backed up last year’s click 
“Mr. Touchdown, U.S.A.” with an- 
other fine nea tune, “Red 
Leaves On the Campus Green” 
(Victor) . . ..Guy Lombardo has 
two more highly listenable sides in 
“Laura Lee” and “Blue Fedora” 
(Decca) ... A solid Woody Herman 
side in “Pass the Basket” (M-G-M) 
. . . Buddy Greco impresses nicely 
on “I Ran All the Way Home” 
(Coral) ... Jack Haskell has a neat 
tune in “Wedding Invitations” 
(Coral) .. . Bob Eberly comes up 
with another likely commercial 
side in “Never,” a fine ballad, for 
Capitol ... Gene Schiller and 
Chuck Cabot orch have a fair side 
in “On the Beach at Bali-Bali” 
(Rondo)... Lee Summers registers 
nicely with his vocal of ‘‘Got Your 
Wealth” (Sutton). 

Standout western, folk, blues, 
rhythm, _ religious, _ polka, etc.: 
Frankie Yankovic, ‘““Who’s Ya Like 
to Love Ya” (Columbia)... Eddie 
Kirk “Freight Train Breakdown 
(Capitol) ... Ivory Joe Hunter 
“Wrong Woman Blues” (M-G-M) 
.. . Stuart Hamblen, “These Things 
Shall Pass” (Columbia) . . . Mon 
Hale, “Heart Breaks” (M-G-M). . 





Pearl Traylor, “Come On Daddy” 
(Okeh).. . . Joe “Fingers’’ Carr, 
“Ivory Rag” (Capitol) . 
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See Possibility of ASCAP Foregoing 
Right to Handle Pic Performances 


With negotiations between the 


Marek to England 


On Victor Business 

George Marek, head of RCA Vic- 
tor’s pop and longhair artists and 
repertory operation, left for Eng- 
land last week for huddles with 
Victor’s British affiliate, His Ma- 





American Society of Composers, 
Authors and Publishers and the 
film producers for a licensing ar- 
rangement still stalled, possibility 
is now growing that ASCAP will 
divorce itself from the right to 
handle film performance rights. 
Under the consent decree of last 
vear, the Goverhment can put such 
divorcement into effect if no deal 
is consummated by March 4, 1952. 

Far from being worried by the 
approaching deadline, ASCAP ex- 
ecs believe that the divorcement 
threat is their strongest card in the 
continuing negotiations with the 
film companies. Under such a di- 
vorcement, pix producers would 
have to bargain with individual 
publishers for the right to use each 
tune. It’s predicted that such an 
arrangement would not only tangle 
the producers in a lot of red tape 
with unavoidable delays, but that 
they will have to pay more on such 
a per tune basis than is asked for 
now by ASCAP. 

Negotiations with the pix com- 
panies have been going on sporadi- 
cally for the last couple of months, 
but are expected to be stepped up 
now that the vacation season is 
over. It’s known that J. Robert 
Rubin, Metro vice-prexy and gen- 
eral counsel, has been conferring 
with Metro prexy Nicholas M. 
Schenck on the possibility of mak- 
ing an early deal with ASCAP. | 
Universal Pictures, meantime, re- 
cently offered to sign a deal with 
ASCAP, for about $75,000 yearly, 
but ASCAP turned it down as in- 
sufficient. 

Standoff for Seat-Tax 

ASCAP execs are operating on 
the premise that they want at least 
as much coin from the producers 
as they obtained from the exhib- 
itors under the old seat-tax arrange- 
ment which was ruled illegal by 
N. Y. Federal Judge Vincent Lei- 
bell. The exhib tax came to over 
$1,250,000. If the pix producers 
pay less, then ASCAP fears that 
other users of music, such as radio 
and TV, would file for reductions, 
charging ASCAP with a discrimi- 
natory schedule of licensing rates. 

ASCAP is particularly afraid of 
any such suggestion of discrimina- 


(Continued on page 56) 


Local 802 Upped 
10%, by Legiters 


After a month of negotiations, 
Local 802, American Federation of 
Musicians, wrapped up a deal with 
the League of N. Y. Theatres Mon- 
day (17) which granted legit musi- 
cians an across-the-board 10% wage 
hike, retroactive to Sept. 1: New 
two-year pact also establishes a 
new principle for tooters doubling 
on other instruments. Besides the 
usual 10% overage for the first 
double, tooters now get an addi- 
tional 5% for every instrument 
after the second. New basic pay 
is $130 per week. 

Between 300 and 400 men, de- 
pending yon the number of legit 
musical shows on Broadway, will 
be covered by the deal. Contract 
was inked after the union gave up 
on its 3% welfare fund pl:n, to be 
contributed by the employers, and 
the League upped its original 
712° wage hike proposal to 10°. 
Latter raise is maximum allowed 
under the Wage Stabilization Board 
With board approval. 








Merc Repacts Hayes 
To 5% Royalty Deal 


Chicago, Sept. 18. 

Mercury Records last week tore 
Up singer Richard Hayes’ three- 
year pact midway in its tenure and 
inked the warbler to a fresh deal. 
New contract for Hayes calls for 
5°o royalties in contrast to 4% un- 
der the old agreement. 

_ Singer will cut a minimum of 12 
sides yearly in the future. — 





Woody Herman Heads West 


Woody Herman will open a 
Month’s engagement at the Roose-| 


jesty’s Voice. 

Main purpose of the trip was to 
straighten out technical contractual 
questions arising from cross-ship- 
ping of masters and regular disks 
between the two countries. Marek 





RCA, an Investor, Picks 
Up ‘Wagon’ Album Option 


RCA Victor has picked up its| ~~ ; 
option to do the laa ae ai: will be back in two weeks. 
bum of “Paint Your Wagon,” the | 
yicvong' Crawford production of the | 

an Jay Lerner-Frederick Loewe | 
musical, due soon on cx Loewe Dacca-(oast (o. 
RCA made a $15,750 investment in | 
the show, with Manie Sacks, RCA 


veepee, putting in $5,000 of his own | 
epee | Deal Reported 
Contingent of RCA execs headed « 

to Philadelphia Monday night (17) ee ee 

for the e's Bg ace Maen tryout | ,. mary anne wae Te — 
at the Shubert Theatre. Tuner, | tions in Decca shares on the N. Y. 
opening at the Winter Garden, | Stock Exchange this week cued 
N. Y., Oct. 15, stars James Barton. | Wall Street rumors that a major 


| deal is pending between Decca and 


|a Coast outfit. Nature of the deal 
oes Ca | has not been defined. 


Decca shares, however, were par- 








Despite opposifion from™%ome | 
publishers, the Songwriters Pro- 
tective Assn. is moving ahead with 


its audit of pub books via Ed 


an accountant. SPA execs indicated 
that they would not back down 
from the checkup following a heat- 
ed discussion at the SPA council 
meeting last week, when Lee East- 
man, attorney for E. H. Morris 
Music and other’ firms, argued 
against their use of Traubner on 
the grounds that he is a competing 
publisher. 

Following the meeting, SPA ex- 
ecs said that Eastman had pre- 
sented “no valid reasons” for not 
going ahead with the audit. The 
debate at the SP.\ meeting was 
apparently so hot that Eastman 
never got around to presenting his 
plan for improving writer-publisher 
relations. 

SPA’s decision to proceed is 
seen leading to head-on clash with 
the objecting pubs. Eastman, speak- 
ing for Morris, said that Traubner 
and Blau would not be” admitted 
to check Morris’ books. Previous- 
ly, Eastman declared that Morris 
has no objection to a checkup of 
his books but wants an impartial 
non-industry.accounting firm to do 
the job. 

Under the SPA-publisher basic 
agreement, the SPA has the right 
to audit the publisher books in 
behalf of its writer-members. None 
of the publishers is contesting this 
right, but the resistance to Traub- 
ner may have to be settled by court 
action if no compromise is reached 
soon, 


COL UPS 4 DISTRICT 
HEADS TO DIV. MGRS. 


In a move to strengthen super- 
vision of its national distrib setup, 
Columbia Records has promoted 
four district managers to the posts 
of division managers under Paul 
Wexler, vice-prexy over sales. 
Shifts, which become effective Oct. 
1, were made following a district 
managers’ conclave last week. 


New appointments upped Terry 
Southard to division manager of 
the New England, New Jersey and 
N. Y. territories; Bill O’Boyle to 
d.m. of the middle Atlantic and 








southeast areas; Bill Neilsen to 
head of the middle-west, and Paul 
Peppin to manager of the Coast 
territory. 


Avakian to Europe 


George Avakian, chief of Colum- 
bia Records’ international division, 
leaves for Europe Sept. 25 on an 
extended tour of the Continent 
with his wife, Anahid Ajemian, the 
violinist. Avakian’s wife and her 
sister, Maro, also a violinist, will 
give 22 recitals in which they will 
feature a new double concerto writ- 
ten for them by composer Ernst 
Krenek. Tour will take them 
/through most of the western Euro- 





Ps |shares. Turnover for the one day 
espite alg @ | compared to 7,700 shares traded 


|during all of last week. 


Traubner, Coast writers’ agent, And | 
his New York partner, Dave Blau, | 


| 
of this week. Opening at 87% on | 


Wi h A di PI j ticularly active the first two days 


| jumped one-half a point that day 


Monday, the 


diskery’s stock 


with a total turnover of 7,800 


Decca 
stock continued the surge on Tues- 
day, closing at 10 With 12.600 
traded. Rise of the Decca stock 
beyond the general market's aver- 


'4 New Vocalists Spark Columbia 
To One of Its Strongest Years 


+ 


} 


Tin Pan Alley Roundup 


| 
| 
| 


| For ‘Voice’ Broadcast | 





é Sparked by four new vocalists, 
{Columbia Records is currently rid- 
‘ing to,one of the best years in its 
history via strong hits by Guy 


Mitchell, Rosemary Clooney, Tony 
Voice of America” is prepping | Bennett and Toni Arden. Tipoff 

a documentary on Tin Pan Alley on the company's healthy siti 
for Overseas broadcast in its) — pga pa y a 
“Cross-Country U.S.A.” series. Half-| is the fact that Columbia just 


|hour show will be a kaleidescopic racked up its biggest sales for the 


roundup of the pop music scene, ;™onth of August. RCA Victor is 
including taped interviews with | 4lso experiencing a far better-than- 
Hollywood songwriters, New York average year. 


/songpluggers and disk retailers 
among clips of a major company 
recording session. 

“Voice” execs found that their 
pop and jazz program fare has been 
most favorably received among for- 
eign listeners and decided to give 
their audience a glimpse into the 
inusie industry's background It will 
|be aired as part of the agency’s 
English language broadcasting. 


Pre-Trial Exam 
On Morris Suit 
Resumes in N.Y. 


Columbia's push comes at a pro- 
pitious time for the parent com- 
pany, Columbia Broadcasting Sys- 
tem, which has been pouring in a 
| substantial capital investment into 
television, both color and mono- 
chrome. The profits from the disk- 
,ery, Which are thrown into the cor- 
| poration’s consolidated earnings, 
| are seen underwriting a substantial 
| portion of the television expansion 
In the early 1940s the diskery also 
| helped out the broadcasting com- 
pany with its wax profits. 

Victor is also hitting a nifty sales 
pace, With several key distrib out 
| lets upping their purchases during 
August by 100°. For the year Vic- 
| tor is going ahead by some 50% 
over last year, according to present 
Ktancag Like Columbia, Victor has 
| been coming up regularly with pits 
| titis year, with Matt Lanza bah 
Como, Tony Martin, Dinah Shore 
|and Vaughn Monroe topping the 








at: took place despite the fact 
that new buyers cannot collect the 
recently declared 172c stock divi- 


| dend. 


Trade observors. believe’ the 
stock activity is linked to a pos- 
sibility that Decca may be going 
into television, in one form or an- 
other, as a hedge against the new 
medium’s cut-in on the disk in- 
dustry. 


Mellin Crack on Pubs 
‘Touching Up’ Songs 





A throwaway comment by pub- 
lisher Bobby Mellin on the ‘Songs 
For Sale” TV show Saturday night 
(15) stirred a tempest among the 
cleffing fraternity which may re- 
sult in formal action by the Song- 


writers Protective Assn. Mellin, 
who was on the panel of judges on 
the show, said that virtually all 
songs, even by top writers, had to 
be revised one way or another by 
the publisher before publication. 

Several top writers are purning 
at that comment and may get SPA 
to issue a statement or take other 
action to get the writers’ point of 
view before the public. One writer 
said that only the lesser writers’ 
entries are touched up by the pub- 
lishers, with “these touches not al- 
ways resulting in improvement of 
the original.” The writer also said 
that Mellin’s comment was “an in- 
sult to a whole profession,” and in- 
jury was added to insult by the fact 
that it was made before a wide 
public. 





Decca, Union in Row 


Over N.Y. Plant Shutter 


Closing of the Decca Records 
factory in New York a few weeks 
ago kicked off a wrangl hetween 
the diskery and the United Electri- 
cal, Radio & Machine Workers Un- 
ion (Local 430). Union began pick- 
eting the diskerie’s offices and dis- 
tributor outlets claiming that 
Decca had shut down the plant im- 
properly by locking out the em- 
ployees without severance pay. 


Decca, on the other hand, 
claimed that the plant 


had no right to picket. 

Decca’s attempt to get an injunc- 
tion barring the picketers was dis- 
missed by Judge McNally in New 
York Supreme Court last week. 
Meantime, union and diskery execs 
are trying to iron out dispute and a 





Velt Hotel in New Orleans Oct. 18, | Pan countries. 


From there he will proceed west 
band, playing on the Coast and repertory situation in those 


With hig 
curing the holiday season. 


Avakian will also 0.0. the talent 














\ countries. 


settlement is expected within a few 
days. 


anticipates that the severance pay | 


\claim will be met. 





| Henry Jerome orch returned for 
its fourth year at the Hotel Edi- 
son’s Green Room, N. Y., this week. 


i 


}examination in the antitrust suit | puilding 
| brought 


| sumed in New York Monday (17) 


| was filed in March, 1950, involves 
|the tieup between Metro, Para- 
| mount, 20th-Fox, Warner Bros. and 
| firms. 

Charging, that the film company 


Bring Tin Pan Pans: 


roster. 


After a summer hiatus, pre-trial ‘ 
For 


Columbia, 
of new 


however, 
vocalists 


the 


‘ unde} 
by Buddy Morris, E. H.| artists and repertory chief Mitch 


| Morris Music topper, against five | Miller has hit the jackpot for both 


re- | the company and the vocalists. Miss 
| Clooney, for example, stands te 
— j earn about $45,000 from her “Come 
with interrogation of Morris by the | On-A My House” disk alone, not 
pix company lawyers. ‘Suit, which | counting other disks and the upped 
|fees for personal appearance and 
| radio-TV shots. Same goes for Ben. 
|nett, with his “Beeause of You’ 
| hit; Mitchell, with several top-sell- 
ers, and Miss Arden, who has come 
up with several mid-hits in the last 
year. Among the more established 
names, only Frankie Laine has 
come through in a substantial way 
for the diskery with his “Jezebel’ 
and “Rose, Rose, I Love You.” 


Larry Spier Back 
Into Own Pub Firm 


Larry Spier is reactivating the 
music publishing company bearing 
his name and going into business 
for himself. He resigned last week 


major film companies, was 


Universal with music publishing 


publication’ of tunes used in their | 
pix is freezing out the indie firms, | 
Morris is asking triple damages, 
amounting to over $1,500,000, plus 
injunctive relief. Morris contends 
that the pix firms have succeeded 
in getting control of at least 60° 
of all tunes used in films. This be- 
came possible when the pix majors 
took over their music affiliates, in- 
cluding Robbins, Feist, Miller, 
Warren, Witmark, Remick, Harms, 
New World, Atlas, Shubert, Ad- 
vanced, Paramount, Famous and 
Movietone. All the music firms 
have also been. named defendants. 
Universal was named defendant 
for alleged cross-licensing of tunes 
with 20th and Metro. 





. 


was | 
closed properly and that the union | 


A spokesman for the union | 


Key charges in the Morris suit 
are that the pix companies, by vir- 
tue of their- own: music catalogs, 
have depressed fees for synchron- 
ization rights from other publish- 
ers and have excluded indie pubs 
from the valuable exploitation me- 
dium of films. Morris is asking 
complete and permanent divorce- 
ment between the pix companies 
and their music affiliates. 

Current _ pre-trial . examinations 
are expected to take place for sev- 
eral months more, 
Morris’ lawyer, .Lee Eastman, of 
Spring & Eastman, will examine 
the pix companies. Actual trial 
date is a long way off, due to 
| jammed calendars in the Federal 
courts. 


KRUPA TO REORGANIZE 
AFTER GRANZ TOUR 


Gene Krupa, currently with the 
| Norman Granz “Jazz at The Phil- 
| harmonic” troupe, will reorganize 
| his band at the end of the JATP 
‘tour in Jate November. It will likely 
be a 12-piece outfit. 

Krupa joined the JATP company 
‘after disbanding his own orch fol- 
lowing an appendicitis operation. 


" 











9 eo ° 

Olman’s Coast Visit 
Abe Olman, Big Three music 
head, left for Hollywood last week- 


| 


‘eation trip. 


While on the Coast, Olman is 


after which | 


end on a combination business-va- | 


as general professional manager 


of Bourne, Ine:, to which he shifted 
last year after about 20 years as 
manager of Max Dreyfus’ Chappel} 
combine. Spier had a one-year pact 
with Saul Bourne which Spier de. 
clined to renew. Jerry Johnson 
formerly with Bourne, is rejoining 
the firm as manager of the-ABC 
affiliate. 

Spier said he was reactivating 
Spier Music because “after being 
associated with numerous hits 
| which I helped in the making, I'd 
like to own a few of the copyright? 
for a change.” Besides the Spier 
Inc., firm, Spier has long since 
taken over the Helf & Haver, Me- 
Kinley Music and Frank K. Root 
| pubberies. Several valuable copy- 
rights, such as Hoagy Carmichael's 
“Hong Kong Blues,” are controlled 
by these firms. 

Spier, who also owns a big 
bakery business, says he's putting 
$100,000 of his own money into the 
new publishing venture. He has 
jbeen collecting about $10,000 a 
| year from the American Society of 
‘Composers, Authors and Publish- 
| ers, 

Bourne, meantime, is splitting 
his firm into separate operations, 
|with Johnson to head the ABC 
,company. Topper for Bourne, Inc., 
has not been set. Bourne consoli- 
dated both firms under Spier last 
| year but now has decided to divide 
them again. 
feae 





_- Swiss Amateur Jazz Fest 
Zurich, Sept. 11. 
, . For the first time in this coun- 


‘expected to set up the western op-|.try a national jazz festival for ama- 


‘eration of the newly-formed Lion | teurs will be held at the Urban 
‘Music subsid. Olman_ recently cinema here this month. 

named Oscar Robbins head of Twenty-six orchestras and 15 
| Lion's eastern wing. | pianists, all amateurs, are entered. 
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work on Hollywood-originated tele- 
shows after the coast-to-coast re- 
























































































































































to provide the. bulk of coin. In | { 
addition, of course, there is now 
| O00 (00 Fr m V and will be work for sidemen on | : 
9 9 0 the purely local live shows. | 
Biggest part of the cash will. 
e.g e j;come from Republic, under the ———__-— PARIETY 
present schedule: Pic studio will | “ 
Within One Year pay about $350,000 to rescore 175. Survey of retail sheet music a & 4 § 
theatrical pix it has sold to KTTV, sales, based on reports obtained 3 ab 
Hollywood, Sept. 18. | the work to be spread out over a from leading stores in 12 cities 3 - a 
Musicians Union Local 47, which | | Period of months. About 20 side- and showing comparative sales ; a 8 a a 
|men will work each rescoring job : sis olelSialsial ¢ 
has been struggling with an un-| .+°$50 each. AFM also has inked rating for this and last week. 3 Sl eIiPigiSlelelsisio 
employment problem for years, ex- its first deal with a network-—CBS rs} 3 z e | a 5 4 ’ & w 3 T 
pects television to provide a work- | —for the Heel Arment aaiiie Ball - aisis s ont els * 3 E A 
transfusion amounting to better} .. — Pat Ai iSiZISOleilsis 615 8 ran 
than $1,000,000 in the next year. | : Love Lucy progres which ° sit ‘ # | Sie isgi™ ; 
It’s still impossible, however, to | 19 sidemen will be émployed. National Week Ending rs Q : “|S ct | & 4iZinliogis P 
estimate how the coin will be Similar number will be employed : ; Cls Hsialiolo z oan si 3lo 
stim: : : . a ‘ 
spread among the 13,500 Local 47 | by such shows as Eddie Cantor Rating Sept 15 eisgiszi_.isie gis 3 e 3 8 . 
members, only 3,000 of whom are | = — hegre we bias yg $71.88 : » : = H 3 t = 5 s 3 8 ©in 
currently on the regularly .em- eng both the gore vey five | This Last 4 3 g : = sis 3 & r z y 
ployed lists. «> 000.000 in| RUSS, of Feheatal | wk. @wk. Title and Publisher z16 eIAlakE wlale|s 
cca ee oot ove oc. vears beel¢, nother big source of revenue |{| 1 1 “Because of You” (Broadcast)... 1 1 1 1 1 1 1 2 «1 2 «1 4 #115 
salaries in the past two years be-|the windjammers are awaiting is | 5 ¥"Wigcdliad Null Year" Gabba) ST OS TO TO ETT TS 
cause of radio’s downbeat. Radio| the television film production field. | mine in Nb 9 «84 
wages for musicians were $4,692,-| Only a handful—seven or eight— | 3 3 “Too Young” (Jefferson)......... c-2. 8 2a. £6 os @ oo we 
000 in 1949, and dropped to $3,772,-| of the 60 vidfilm companies now || ~4 5 “I Get Ideas” (HiIL-R)............ 4 5 4 68 4 8 1 7 S.. 1 68 
700 in 1950. With top shows fall-| operating here have inked pacts|| —5——g—“gweet Violets” (Morris)......... ¢ ¢ 8 3 3 t=. ¢. 6s @ 
ing from the airlanes this year, it’s| thus far, but agreements apparent- | 5 _— 3 —T-3 ; ——7 3 
estimated by union execs that mem-|ly are not far off, brightening the — a ; va - SAEEES SEE. -- 7 
bers have already lost a $1,600,000 | Local 47 picture considerably. | 7 9 “Morningside of M’tain” (Remick) as = = ae Be 3 -. a0 26 
this year. 8 6 “Come-on-A My House” (Duchess) .. 8 10 7 5 Se ‘Se 22 
Dae te eo es: ee Golden Replaces Mass '| 9 8 “Gold, Cold Heart” (Acuff-R)..... + 8 . oe i. 
as lieder lea te Pe ge oe Bloc | 10 11 “Vanity” (Jefferson)............. ne a 6 9 ¥ 
ee See ees ee ee As Advanced Plugger | 11A_ 8 an s for You” (Ludlow) 5 5 9 = a 
FMBC of staff orchs, with 18 men| In a reshuffling of personnel at | . ging fo IB Hanne = = 
each, in the past year. From video, | the Warner Group last week, Mon- |} 11B Make Believe” (1. B. Harms). 8 -3 se 5 6 14 
musicians in 1948 got only $19,000| roe Golden, of Remick, replaced | 12A “(Hold You in My Heart” (A (AVA) 4 6 e a ais 12 
from livg@r? Vein 1949 it was $123,-| Jack Mass as professional magager | 128.10 “Thege Things I Offer You” (Val)... = > 10 213 
000: in 1950 the suddenly booming | of Advanced. Mass, who'll repre- | 13 12 “Detour” (Hill-R) i0 9 rn : 10 
TV industry resulted in about| sent Advanced on the Coast, head-|f 6 eee 
$500,000. ed west Friday (14). | — 
Three separate sources ... re- Irv Siegel, formerly contactman | 'P a Ga £ 9 e ° 
scoring of films for television, work | for Joe Davies Music, will take | bul Ins d he M 
on film television programs, and | over Golden's post at Remick. nnie y; a ous ] e rc S as— USIC 





"REP | ing S 
‘ 
ogging System 
Week of Sept. 7-13 
Richard Himber’s log of broadcast performances, compiled on basis 
of varying point ratings for plugs on commercial and sustaining pro 


grams logged wn each of the 3 major territories, New York, Chicago and 
Los Angeles. 


First Group 

Songs Publishers 
De ee ee III iio ye ais gs ene Wd ea soe. 24, a arma ean ale aiere Ree ate Mills 
A Kiss to Build a Dream On—*“The Strip” eabwaaewee ,::- Miller 
Because of You—t"“I Was An American Spy”.....eceecseees ss: BMI 
Bonne Nuit—7‘‘Here Comes the Groom”............+6:+ »...Famous 
Coe Cie TF TOONS. chick ce cca gas en sdawreewen noes ..---Duchess 
Dark Is the Night—t“Rich, Young & hy > Re ere Feist 
Everything I Have Is Yours—‘‘Strictly Dishonorable”........ Miller 
eat TeOE-Ce GA RMN oie ccacaes Seals sass cies Melee Remick 


Go Go Go Go—t“Here Comes the Groom” Famous 
Hello Young Lovers—*“The King and I” Williamson 
How Do You Do & Shake Hands—t“ Alice in Wonderland”... .Disney 
I Get Ideas ..... Ae H&R 
i a aS eee ee Omar rr Cea en tee a irr a 


pi eR Og SO ee en nee er eee 


In Cool Cool Cool of Evening—?*‘‘Here Comes the Groom”. Paramount 
Jezebel 





Pes PMNs Ghee aE Ae aE ie Eek odd Soe DEE Ce ba ie a STR BMI 
Just In Case... ‘eaeieeae hae Marks 
Loveliest Night of the Year—t“The Great Caruso”. 64006-6600 0a 
Maybe It’s Because I Love You...............+.005 Prete . Berlin 
CE os inh bead ccc. aay eaees ee here Serre re |. 
Make Believe Land ................ eter eres rrr eee BVC 
Morning Side of the Mountain ........ ‘Kea aear Peery 
My Try Truly Fait .......ccesees PERO Ey Ore er rey 
Oe SO re rr rr errr er re were er Valando 
OS ere ret £66000000:00-60600.900 2.00 
These Things I Offer You............ sweeean pa iacalae/bavh ama 5, 
5 aE ere ee ere sind. u 6:0) 0.516 10ib 8. 
Wonder Why—+t“Rich, “Young Ge Pretty”... ccccccccescocceces see 
World Is Waiting For the Sunrise ........... 6400606000 ¢,eEOR 
You'll Know—t“His Kind of Woman” ............. St 

Second Group . 
After All It’s Spring—*“Seventeen”............... ree, eee Leeds 
MEE: WONG: fs kiki bese Newnes 144505.0400394998 eewee .. Peer 
ee Ee oe ee eee ee 9°65 4.65.064.86 Maypole 
le My Love—?*“Toast of New Orleans”............ evecee Miller 
Seeeee, ee, WE SAOOIEY BOM. 55 in. ci evecddatconnes oabans s+ cee 
Se WRU, WR SN en's 4-05 4,5:40 4 SS ae Re Or Lion 


rr A Cr OD, 6... 5 sks Udine esd Oe eee Rb eseeee es 


How D’ya Like Your Eggs In werevedinnee Young, Pretty”. 
How High the Moon .......... 


Leeds 
.Feist | 
Chappell 


G06 664,626 4 28 OOS HES 6 4-5 S 


ere e rrr rrr rrr ere TT gneeds Crawford 
Wee eee OS POS WO: owikckaacePecdacendaeenes were ee Barton 
I AE OE on a5 0:5 905-0584 09 000 eras 35160 4 occecseeesscs Mae 
I ee eee Samad 4:60:65 46-50. ee 
[8 OL eer re ce rrr 66066 00:0 06.0 Renee 


There's No Boat Like a Rowboat 
Se ye ee ne ee era ae ‘a “er 
We Never Talk Much— “Rich, Young: hs: Serr Terre 
We Kiss in a a oe ar". seeeeeess- Williamson 
Where’s A Your House..... os Gayle & G. 
World Is Mine Tonight 


Ru Tee Log 


Week of September 6 to 11 
(Numerically Listed) 





Sam Fox 


Cornster, Picking Up Tab 
On 21-Day Caribe Jaunt 


Washington, Sept. 18. 

Connie B. Gay and his “‘National 
Champion Hillbillies” will be first 
show to tour the newly established 
Caribbean military entertainment 
circuit. Gay, top hillbilly impre- 
sario in the Washington-Virginia 
area, is picking up the check for 
himself and his troupe of nine. 


Twentyone-day tour, arranged 
|by Armed Forces Professional En- 
tertainment Branch with USO 
blessing, will cover all military es- 
tablishments in the designated com- 
mand, playing equally to all serv- 
ices. Unification of Caribbean area 
into a single circuit was completed 
a week ago by Lt. Col. A. Coray, 
former Coast producer and actor. 

Gay, a popular figure locally with 
his own radio and TV shows, sports 
a Dept. of Defense citation for a 
similar tour of Korea he made last 
March. His rustic brand of enter- 
tainment was enthusiastically re- 
ceived by troops in the Far East 
area, with individual commanders 
going out of their way to kudo him. 
That tour, too, was completely fi- 
nanced by Gay, except for the usual 
Air Force transportation. 


Gay, who has sashayed a dual 
flair for business and folk music 
into a reputed $500,000 a year, has 
been a phenomenon on the .local 
show biz scene. Operating from 
Arlington, Va., where he airs his 
show over WARL, he paid taxes 
on an income of over $200,000 in 
\'48. That same year, he packed 
| Constitution Hall to its full 4,000- 
seat capacity for a series, of 26 
ear-splitting sessions. When the 
Daughters of the American Revo- 
lution, who own the hall, discov- 
ered the brand of corn departed 
from their lofty standards, Gay 
moved out and has successfully 
jammed the mammoth National 
Guard Armory on numerous occa- 
sions. 

At one time, when he lost the 
sponsor for his video show over 
WMAL-ABC, he paid his own way 
_on the channel. Since then he has 
refused to sell more than one-half 
sponsorship for the show, retaining 
the balance to plug his own con- 
siderable Connie B. Gay Enter- 
prises, Inc. 


So far as Defense spokesmen are 
concerned, Gay and his boys, in- 
cluding headliner “Grandpa” Jones, 
who rates $750 per personal ap- 
, pearance and has his own radio 























° , Pts. show in Richmond, are entertainers 

1. Because of You .........0....csesesseess BMI 90 (after any serviceman’s heart. Ap- 
i: SD ca veo dacandeesnssdeeeteteennss Advariced 80 | parently they are on tap to give 
ee -II 3-0 3606800000400 s40CvEeCES .... Jefferson 80 with what it takes in any area 
ae RP Pere rr errr error re ree H&R 70 where the need is greatest. 

5. — co SL OEE TCT Creer Morris 60 | 

6. ere cr pen rere Leeds 60 : 

1. Things I Offer You .................... Valando 60 | arrives ene. Deas Pare Soe 
8. Come On-A My DE ccaeeatecdeeneaene Duchess 55 (Thurs.) after an extended tour of 
9. How High Tine toon ........... rere Chappell _ 50 England and France with the An- 
10. Dark Is The Night $006040000606008000 0 45 


Orch leader Freddy Martin and Capitoi Records are sparking a 
“Barclay Allen Week” Sept. 23-30 to benefit Barclay Allen, the pianist- 
composer-maestro who was left almost totally paralyzed after an auto 
crash. Allen’s latest Capitol disk, “Jazz Pizzicato” backed by “In 
The Hall of the Mountain King” will be used to spotlight the week. 

The diskery has agreed to up the royalties on the platter to between 
74% and 10%. Mills Music, publishers of “Pizzicato,” and Beachwood 
Music, a Capitol subsid, publishers of “Mountain King,” have also 
agreed to waive their usual royalty assessments. Martin, an RCA 
Victor artist, is sending personal letters to deejays and distributors 
around the country asking them to help plug this Capitol waxing. 
Plans are also in the offing for a special all-star show to be held at 
the Palladium, L. A., with receipts going to Allen. Allen played 
with Martin’s orch before going out on his own. He is the com- 
poser of such “tunes as “The New Look” and “Cumana.” 





Canitol Records’ new cavalcade album; “Hark! The Years,” contains 
the oldest recorded voice tracks of historical personages ever presented 
on commercial wax. G. Robert Vincent, who compiled the set from 
his collection of voice tracks, received many of the old clips from 
Thomas A. Edison. In his library, Vincent has recorded voices of 
every U.S. President since Grover Cleveland, excepting Benjamin 
Harrison. Vincent also instituted the Voice Library at Yale University. 

Fredric March did the commentary for the Capitol set with music 
conducted by Nathaniel Shilkret. 





Fact that superstition controls activities of music biz personnel was 
evident last week by the heavy investment of a number of Tin Pan 
Alleyites in a new Tennessee soft drink company. With such tunes 
as “Tennessee Waltz,” “Tennessee Saturday Night,” “Tennessee Blues,” 
etc., bringing in plenty of coin, the music biz figures that anything 
that has a Tennessee name or connotation is a good risk. 

Because of the heavy pubbery and diskery investment, stock im the 


company, Lime Cola of Tennessee, has shot up from 35c to 55c in 
less than two weeks. 





With the harpsichord coming into its own in pop musical via its 
background use on Rosemary Clooney’s “Come On-A My House,” Co- 
lumbia Records hit, musicologists have come up with the info that 
the first time the ancient instrument was used pop-wise was in 1937 
by the Alec Wilder Octet. Combo cut an album for the old Brunswick 
label, with Mitch Miller, currently Columbia’s artists and repertory 
chief, playing the oboe. 





One of the late Billy Hill’s top tunes, “The Glory of Love,” is get- 
ting a new push following the break-through of a small indie label, 
Aladdin Records, in the blues and rhythm field with a cut by the Five 
Keys. Number, written in 1936, is currently getting coverage by all the 
major diskers with pop releases. Shapiro-Bernstein publishes the tune. 





Harold Lyon, Paramount Theatre manager in Kansas City, has 
cleffed a song to hypo interest in the current “Movietime U.S.A.” 
campaign. He has titled it ‘““Movietime U. S. A.” and authored both 
words and music. Song is being considered by campaign authorities, 
for the official stamp of approval, to be used during the fall campaign. 


Irwin Berke to 
Pubs murat ll Merc’s ped 


Chicago, Sept. 18. 
Chappell, T. B. Harms, Bourne Music publishing firm, recently 
and Santly-Joy were awarded a 














activated by Mercury Records 
total of $1,000 in a copyright in- 


fringement action against the Sky 
Club, Elmwood Park,, Ill., in Chi- 
cago U. S. District Court last week. 
Court also enjoined the club’s 
operator, Mary Frasca, from per- 
forming the plaintiffs’ songs. 

Two other publisher members of 
the American Society of Compos- 
ers, Authors and Publishers, Feist 
and Shapiro-Bernstein, won a total 
of $500 in judgment in UV. S. Dis- 
trict Court against Joe D’s Blue 
Moon in Newark, N. J., on the 
same grounds. Awards in both 
cases were in addition to atterney 





drews Sisters, whom he manages. 


fees and court costs. 





prexy Irving Green, has been la- 
beled Argyle Music. 

Firm replaces the diskery’s de- 
funct Wing Music and has ex- 
Shapiro-Bernstein rep Irwin Berke 
= the helm, plus BMI subsidiza- 
tion. 





Gale’s Package Into Troy 
Troy, Sept. 18. 

Ted Bayly, Troy boxing-wrestling 
promoter, has booked the Gale 
ee + package show headlined 
by Duke Ellington’s orchestra, 
King Cole and Sarah Vaughan, for 
the Armory Sept. 25. 

Attraction may also play the 


nearby Field House. 
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= saihiiecasieh iaieaiatatiaaatn — | 
VARIETY H 8 i|é 
Survey of retail disk best . & ~ rn 
sellers, based on reports ob- 3 g + ble . zy 
tained from leading stores in Ss 3 = = a ~ “a 4 sisic 
4 12 cities and showing com. a g SIZ lsil(slZi/& §/2le]5 T 
parative sales rating for this € ©/3| 245 ].0/ 8 =/&14] 0 
and last week. _ e|§ ea siSicisisgi#xisgliett 
e\2i/SleleiSleleialele]s| a 
J , 3 S th | 7 5 : 
wationn Week Ending Lielelglsisizisidisilig| - 
Rating 5 t 15 & 4 si1/fis 1 e/g 4 S|] o 
epi. eels ele eie isle lelel4l 
1 — 63 tj 
This Last Pig is iBleig =| : 4 ElEl 
wk. wk. Artist, Label, Title 2101 |e | Slain lib@lelgixvi~| s 
a TONY BENNETT (Columbia) seen a ) 
1 1 “Because of You”—39362 baited 1 1 3 1 2 2 66 
TONY MARTIN (Victor) : sieges ica 
2 2 “I Get Ideas”—20-4141A......... 10 4 2 4 2 8 7 1 8 8 7 60 
TONY BENNETT (Columbia) ~~ es 
3 5 “Cold, Cold Heart”—39449....... 2 2 1 10 7 9 1 45 
ROSEMARY CLOONEY (Col) ; a 
4 3 “Come-on-A My House”—39467.. 4 6 1 9 1 5 9 9 44 
MARIO LANZA (Victor) rans ~ 
5 4 “Loveliest Night of Year”—10-3300 8 5 8 3 9 10 e 8 8 #4 
LES PAUL-MARY FORD (Capitol) aa aciewis si 
6 7 “World Waiting Sunrise”—11-1748 9 7 2 ce 5 35 
DORIS DAY (Columbia) — 
7 9 “Shanghai”—39423 ............. 3 9 Oe 8 Wes ay ae a 
NAT “KING” COLE (Capitol) re oi 
8 5 “Too Young’—1449............. cf 4 6 3 4 31 
B. CROSBY-J. WYMAN (Decca) ae . 
9 12 “Cool, Cool, Cool Evening’—27678 .. .. 3 § 4 6 26 
LES BAXTER (Capitol) 
10A 15 “Because of You”—1760........ Tiere (Seow 1 1 24 
LES PAUL (Capitol) 
10B 15 “Whispering”—1592 ............ 4 2 a 24 
PATTI PAGE (Mercury) ; 
11 10 “Meteur’—B6S2 2. kee es eess 5 5 8 5 21 
DINAH SHORE (Victor) 
12 6 “Sweet Violets’—20-4174A....... 6 10 3 6 10 20 
WEAVERS (Decca) 
13 16 “Kisses SweeterThan Wine”’—27670 ae eee 3 15 
LES PAUL-MARY FORD (Capitol) 
14 “Josephine” —1592 Pe ag LOT ea 6 4 12 
G. MITCHELL-M. MILLER (Col) 
15 “Belle, Belle, Liberty Bell”—39512 .. .. 5 6 11 
DON CHERRY (Decca) 
16 “Vanity”—27618 ...... See 3 10 9 
BILLY WILLIAMS (M-G-M) 
17 11 “Shanghai”—10998 ............. 10 6 9 8 
VIC DAMONE (Mercury) 
18 “J Wonder Why”—5669.......... — a 9 6 
FRANKIE LAINE (Columbia) 
19 8 “Jesebel”—39367 ............... a ; _. 5 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
GPUENEIA. civ die dt ceeeehesedwwe cs 6 205 | Decca ..... Tee TT OR eee 3 50 
Capitol seeeeeeeeeeeaeeeeeeaeee ee 5 126 Mercury eee ee eeeeeeeeeeeeeeree 2 27 
Victor eeseee eeeeeee eeoeeeeeeeee 3 123 M-G-M sseee eeeeeeeeeeeeeeeee 1 8 
1 2 3 4 5 
SHOWBOAT GREAT CARUSO KING AND 1 GUYS AND DOLLS VOICE OF XTABAY 
Hollywood Cast | Maric Lanza Broadway Cast | Broadway Cast 
F I Vv E T O P M-G-M Victor Decca Decca ye a 
ALBUMS M-G-M84 DM-1506 DL-9008 DA-825 — 
K 84 LM-1127 9-260 9-203 CD-244 
E 559 WDM-1506 DA-876. DLP-8036 CC244 














Big Robbins Bid 
In Popular Field 


J. J. Robbins & Sons Music, | 


which had been accenting stand- 
ards and folio productions since 
Jack Robbins exited the Big Three 
several years, is currently making 
a strong bid in the pop field with 
a flock of new tunes slated for early 
release by the major diskeries. 
Swing away from the firm’s past 
policy came about three months 
ago with Edward Kassner, British 
publisher, joining Robbins as part- 
ner and Charles Ross taking over 
as general professional manager. 

In the past couple of weeks, firm 
has been reactivated with acquisi- 
tions of two new songs with 
words and music by Johnny Mer- 
cer, “Rocky Mountain” and “Bless 
Your Heart,” plus a couple of Bob 
Hilliard-Dave Mann tunes, “Jealous 
Eyes” and “Love, Mystery and Ad- 
venture.” Latter is set with Sammy 
Kaye for Columbia Records and 
Al Morgan for Decca. ‘ 

Firm has also picked up “And So 
It Ended,” the first tune by Joan 
Edwards and her brother, Jack 
she’s written with other collabs); 
plus Irving Fields’ “Take Her to 

amaica.” Latter was originally 


— by the Fields instrumental 
‘lo on wax for Victor, with the 


diskery following up with a Freddy 
Martin orch version recently. Pub- 
bery also has a Christmas entry in 
“A Rootin’ Tootin’ Santa Claus,” 
which is being covered by the 
major diskeries, and a Wally 


'Weshler tune, “Aw, C’mon.” 


Robbins has also streamlined the 
distrib setup for his folio produc- 
tions, sales of which are more than 
covering the firm’s overhead. With 
this cushion, firm is publishing an- 
other book, “The 25th Anniversary 
of Hits,” confaining the top hits in 
Robbins, Kassner and Ross catalogs. 


Garland’s Palace P.A. 
Cues M-G-M Disk Bally 


M-G-M Records met with top 
RKO Theatres brass Monday (17) to 
work out exploitation plans for the 
forthcoming Judy Garland album 
which the diskery is issuing in con- 
junction with her appearance at the 
Palace Theatre, N. Y., beginning 
Oct. 16. Novel twist in the tie-up 
is that the diskery is a Loew’s Inc. 
affiliate. 

Conténts of the album will be 
taken from M-G-M soundtrack re- 
cordings and several original sides 


previously etched by Miss Garland. 
| Tie-in album will include such 
tunes as “Who?”, “Get Happy,” 
“Look For the Silver Lining,” 
“Barber Shop Chord,” “Love of My 
Life,” “Put Sour Arms Around Me, 











Honey” and “Johnny One Note.” 


McConkey Snags Busse 
From Glaser’s ABC Agency 


Chicago, Sept. 18. 

McConkey Artists Corp. raided 
Joe Glaser’s Associated Booking 
stable last week for the second 
time in recent weeks—this time 
b; snatching away orchester Henry 
Busse. It raided ABC early in the 
summer and walked away with 
Russ Morgan. It further has gained 
a strong foothold in William Kar- 
zas’ terpalace chain via Ray Pearl 
and Leo Pieper, both topline terri- 
torial units. 

McConkey, which is currently 
submitting bids on Busse, will first 
have to iron out a release with 
Glaser, since Busse has certain 
commitments with ABC before he 
can wear MAC colors. Final inking 
is expected, however, before the 
end of the week. 

Morgan’s*status with the agency 
remains unchanged. Per custom 
he’ll book himself on locations and 
use MCA to fill-in the gaps with 
one-nighters. Busse, meanwhile, 
carries approximately the same 


price tag as Morgan. 

Pieper, meantime, is current at 
the latter spot and likely will re- 
turn later in the year. Pearl is set 
for eight weeks at the Aragon 
‘starting November 6. 





| whistling from the predominantly 


Granz Concert Plenty 
Noisy--From the Aud; 
But Sock B.0. Anyway 


Norman Granz’ “Jazz at the Phil- 
/harmonic” concerts may not pro- 
_ duce the best type of music, but 
;they definitely generate the nois- 
iest audiences. At Carnegie Hall, 
| N. Y., Saturday midnight (15), in 
| the second of the JATP’s fall dates, 
| the usually sedate auditorium 
|rocked to one of the wildest dem- 
;onstrations back of the footlights 
ever witnessed in this area. It was 
|SRO at $4.80 top for better than 
| $7,500 gross. 





The audiences, in fact, seem to 
be getting more uncontrollable at 
these JATP bashes each year. And 
this is the llth straight year for 
the Granz series, the most long- 
| lived and successful of similar jazz 
promotions. At Carnegie Hall, the 
rhythmic mitting, stomping and 
juve crowd made it virtually im- | 
possible to hear the music. A|! 


| money-back offer to the kids, who | 


couldn’t restrain themselves, didn’t | 


|help to moderate their decibel out- 


| put, 


| jazzophiles in the audience were 


| payees; 
ifrightened at 


Some of the more restrained 


amused at the show put on by the | 
others were somewhat | 
the unrestrained 
demonstration, which was less an | 
appreciation of a jazz concert than | 


| the frenzy of a barbaric ritual. One | 


| kids, 


charitable explanation is that the | 
like some of the screwball 


| fans of the Brooklyn Dodgers, were | 


|Ray Brown and Bill Harris never 








living up to their stereotypes—in | 
this case, of a gone hepcat. 

The proceedings on stage were 
secondary. What could be heard 
for the most part was mediocre and 
uninspired, with the basic crew of 
Illinois Jacquet, Flip Phillips, Gene 
Krupa, Hank Jones, Roy Eldridge, 


getting off the ground despite the 
exhortations of the crowd. Jacquet | 
and Phillips, in particular, blew 
their saxes through a series of me- 
chanical hot passages which have 
long since become familiar. 


Ella Fitzgerald, however, was ex- 
cellent and delivered her numbers 
in top form against great odds. The 
kids were yelling for the bop and 
scat numbers, but Miss Fitzgerald 
succeeded in quieting them some- 
what with her ballads. On such | 
rhythm tunes as “Smooth Sailing,” 
the pandemonium was fierce. 


Lester Young, spotlighted on his 
his sax against a rhythm back- 
ground, also was a standout with 
his cool instrumentation, never 
pandering to the audience. Gene 
Krupa scored solidly with a iong 
skinbeating solo of his own compo- 
sition, and Oscar Peterson com- 
pleted the lineup with a brace of 
inventive piano choruses. Herm. 


Paul-Ford to Tour 
With Palmer Orch 


Kansas City, Sept. 18. 


Something a bit different for the 
ballroom circuit is being worked 
out for a string of fall dates to 
be played by Les Paul and Mary 
Ford in duo with the Jimmy Palm- 
er Orch. Three weeks of ballrooms 
in the midwest are being worked 
out for this combo, Opening late 
in October at the Melody Mill, 
Dubuque, Ia. 


Plans call for the Paul-Ford team 
to make two 20-minute appearances 
during the evening, the Palmer 
crew to play for dancing the bal- 
ance of the eve. Details of the tour 
are being planned now, with Palm- 
er orch currently in a two-week 
stand at the Latin Villa here. 
Following the date here, Palmer 
orch does some one-nighters on its 
own before teaming up with Paul 
and Ford. 








Mercer Inks Strayhorn 

Billy Strayhorn, pianist-com- 
poser-arranger, who has been as- 
sociated with the Duke Ellington 
organization for the past 12 years, 
has been inked by Mercer Records 
as a bandleader. First release will 
be a long-play disk, with Stray- 
horn batoning a group of sidemen 
from the Ellington band. 


Mercer Records is operated by 
Duke Ellington’s son, Mercer, and 
Leonard Feather, jazz critic. 





Stan Kenton band is scheduled 
to appear in Dallas Sept. 27 for a 





| Japan. 


Producers to Disk 
‘Courtin ’ Tunes 
Independently 


} Songs from “Courtin’ Time,” 
| Broadway musical of last season, 
| will be recorded independently by 
|the producers, James~ Russo and 
| Michael Ellis. It’s believed to be 
the first time a legit management 
has attempted to platterize the mu- 
sic for a Broadway show passed 
|up by the recording companies and 
name disk performers. 

New arrangements for the num- 





bers have been made by the com- 
poser-lyricist team, Don Walker 
jand Jack Lawrence. Set to do the 
vocals are Jerry Cooper, Sue 


Bennett and a Ray Charles group. 
The producers will rent a*studio, 
hire a mtsical director and hold 


| the recording sessions in about two 


weeks. They’ve arranged to send 
pressings to disk jockeys in se- 
lected cities in the hope of build- 
ing the tunes into popular, hits. 
They figure the whole project can 
be done for about $1,500. 

Four numbers to be_ plattered 
are “Fixin’ for a Long, Cold Win- 
ter,” a duet sung in the legit show 
by Joe E. Brown and Billie Worth; 
“I Do, He Doesn't,” sung originally 
by Miss Worth; “The Wishbone 
Song,” originally done by several 
principals and the chorus, and 
“Heart in Hand,” another duet by 
Brown and Miss Worth. 

Fact that ‘“Courtin’ Time” had 
unusual difficulties during its road 
tryout, including the withdrawal of 
Lloyd Nolan as male lead, with 
Joe E. Brown taking over, and ex- 
tensive rewriting during a layoff 
and extended tour, side-tracked it 
as a recording bet. When it drew 
a mixed press in New York none 
of the platter companies bid on 
the album rights, despite the gen- 
eral trade impression that the score 
was superior. Subsequently, no top 
disk performer has done any of 
the tunes. Harms-Witmark pub- 
lished the score, 

The musical is to be produced 
in England this fall by Jack 
Hylton, however, and the latter 
expects the songs to be popular 
there, so Russo and Ellis hope that 
may help resuscitate the score in 
the U. S. and recoup some of the 
money lost by the backers of the 
Broadway presentation. 


PUBS EYE JAP OFFICES 
AFTER FRISCO TREATY 


Signing of the Japanese Peace 
Treaty in San Francisco Sept. 8 
set publishing house plans in gear 
for the opening of branch offices in 
Consummation “of treaty 
opens way for the payment of 
royalties which were held in escrow 
by the Supreme Command of Al- 
lied Powers while Japan was an oc- 
cupied territory. Possibilities of 
converting yen to dollars will be 
discussed with the Japanese gov- 
ernment. 

Leading the Oriental trek is 
Southern Music, with plans already 
under way to open a branch in 
Tokyo within the next few weeks. 
It’ll be Southern’s 31st branch 
office. The Tokyo office will be 
headed by an American, not yet 
named, and staffed by Japanese. 
Meantime Ralph Peer, pubbery top- 
per, heads for Europe Friday (21) 
with his wife. They’re skedded to 
remain until March, 1952. Ben 
Selvin, Southern’s general profes- 
sional manager, will be in charge 
during Peer’s absence. 


Mischakoff Joins Det. 


Symph as Concertmaster 
Detroit, Sept. 18. 

Mischa Mischakoff, contertmas- 
ter with the NBC Symphony, has 
signed a five-year contract with the 
revived Detroit symph as concert- 
master, effective when his NBC 
contract expires in the spring. Mis- 
chakoff probably will play with the 
Detroit orch this season when dates 
do not conflict with his NBC duties. 

In addition, Henri Nosco, French 
violinist, head of the Newark Acad- 
emy of Music, has been named to 
the first chair position in the violin 
section. Nosco formerly served as 
assistant concertmaster under Mis- 











concert at the State Fair Audi- 
torium, 


chakoff for the NBC symph. 
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Victor Selsman was named gen- 
eral professional manager 
George Adams music last ‘week. 
Firm was formed recently. 

Selsman was formerly. a contact- 


man for Ivy Music, a Chappell 
subsid. 


N.Y.’s Second Ave. Blossoming Out 
As Dollar-Luring Swing Street’ 


With jazz enthusiasts steadily . bottles. Beer is the popular drink 
pouring into New York's downtown | here, however, and it’s, usually 








Selsman to Adams Firm! 


| On the Upbeat 


of | 








eastide’s Stuy.esant Casino and | bought by the = for $1. 
Central Plaza for regular Friday| “Youngsters (those under 18) 


ASCAP 














; et ; laren’t admitted because of the 
night shindigs, jazzmen and pro- 


\liquor license) make up the greater | i —— Continued from page 51 








rioters see a steady groove for) part of the audience. Uninhibited, | | i a ae gees 7 
Dixieland music in Gotham. Play-| they whip up the musicians with | — eS ee eS ee 
ing to weekly SRO audiences, the | appreciative howls and jitterbug | in view of the fact that reps of the 
t: » jazzem 201 iums have developed | stomping. Bernie Berns, owner of} Warner Bros., Metro, 20th-Fox 
=e 4 azz . ms 1e 2Ve > | . P 1. er , } F 
Ss * _, {the Central Plaza, claims that the | and paramount music firms are on 

lower Second Ave., longtime mecca | crowd seldom gets out of hand, | ir anette digas va 
of the Yiddish theatre, into a new|although some damage is oc-| © “5%: <eapeed ee us 
“Swing Street.” since opening here | casionally done by spirited dancers | company subsids of the pix com- 
five years ago. who insist on performing their} panies, of course, are prohibited 

By holding the jazz fests in large | teTPS,on the table S. ; ifrom serving on the ASCAP nego- 
rooms, that accommodate wedding | Jazzmen are given wide latitude, | tiating committee dealing with 
parties and other social functions | playing free-style Dixieland, rag-| rollywood 
during the rest of the week, the| time, marching songs and blues. . ; 
impresarios offer jazzophiles music| Both spots hire such established; ASCAP execs are currently lean- 
at a cost that can’t be matched | jazz names as Max Kaminsky, Bud | ing towards a proposal to set up a 

29 tT, trae y = es Pa i - 

by uptow n operators. Although sev- | Freeman, Pee W ee Russell, Bob | licensing arrangement for the pix 
eral jazz spots have opened re-|Haggart, Wild Bill Davidson, cutaben siatiar te that couvilin 
cently on the upper eastside, they |George Wettling and Lou McGarity | ©O™Pamles simular to that ope & 
attract the well-hee@ed clientele | among others. Younger jazz mu-|in radio and TV. In the latter 
rather than the younger group of|sicians, such as Sol Yaged, have | fields the stations generally have 
jazz aficionados. 52d @t., where|developed a_ strong following | a blanket license under which they 
jazz held forth during the pre-war | through appearances at the Plaza. | jan : 7 ts of thele te a 
has diminished in importance as} promoters in such cities as Chi-| pa) ~ pe wagon : eir g _ 
a factor in the developing of 4) cago, Philadeiphia, St. Louis and | 5ame ‘thing would go for the pix 


new jazz audience with only Jimmy Francisco are planning similar op- 
Ryan’s holding out against the com- | erations. The trek to jazz has been 
petition of the neighboring strip| pointed up recently by the open- 
joints. ling of two new jazz clubs, the 
Both the Casino and the Plaza; Chantilly, in Greenwich Village, 
operate with practically no over-| and Lou Terasi’s in midtown. 
head, with the accent on music | Stuyvesant Casino is operated by 
rather than the bar tab. Admission Bob Maltz while the Central Plaza 


tab is $1.50 and although-beer and |is managed by Jack Crystal, also 
sold, 


is 
to 


whiskey 
allowed 


are | 
own 


customers 
in their 


owner of the Commodore Music 








bring 


Shop, the Dixieland emporium. 


companies instead of the flat fees 
originally proposed by ASCAP. 

Key hurdle in the negotiations 
up to now has been the film com- 
panies’ insistence on the right to 
show their pix via theatre TV with- 
out paying more to ASCAP. Lat- 
ter, however, is adamant against 
giving up what it considers to be 
one of the most valuable rights in 
the future. 
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| New York 


| George Pall resigned post as as- 
|Sistant manager-pub director for 
‘Frank Dailey’s Meadowbrook. 
'Cedar Grove, N. J... . Sid Lip- 
mann, who co-penned “T90 
| Young,” returns this week from 
|one month's vacation in Europe... 
Beatrice Landeck (Mrs. Herbert 
Marks) penned book tentatively 
ltitled “How To Help Children 
Grow With Music” which Wm. 
|Sloane will publish in March... 


Ink Spots opened at Latin Casino, | 


Philadelphia, Tuesday (18)... 
| Howie Richmond, pubbery head, to 
Coast for 0.0. . . . Eddie Haywood 
| booked into Glass Bar, St. Louis, 
1}Oct. 12 . Vocalist Tommy Ed- 
wards into Apollo Theatre, N. Y., 
Friday (21)... H. W. Dailey, 
M-G-M Records distributor in 
Houston, Tex., in town huddling 
with diskery execs . Erroll 
Garner opens at Apollo Theatre, 
N. Y., Sept. 28... John J. Hill do- 
ing advance flacking for Spike 
Jones orch ... Red Redney Quin- 
tet held over at Roc-Mar Club, 
Schenectady, N. Y. .. . Songwriter 
Buddy Pepper, who has been in 
Europe for the past six months, 
returns to Hollywood today (Wed.) 
to rejoin Jack Smith as vocal ar- 
ranger. Pepper worked with Judy 
Garland as pianist-arranger during 
her European personal appearance 
tour. 


—_——__. 


Chicago 
Elmo Tanner, ex-Ted Weems 
warbler-whistler, 
year with. McConkey Artists Corp. 














signed for one- | 


Tanner’s current at the Tic-Toc, 
Sheboygan, Wis., and moves into 
Teves Restaurant, Duluth, Oct. 8 

. . Ray Pearl opens season at 
Shroeder Hotel, Milwaukee, Sept. 
21 for three weeks, following at 
Aragon, Chi, Nov. 6 for eight 
weeks . . . Lionel Hampton plays 
Handy Theatre, Memphis, Nov. 30 
for one week... Phil Fields 
ankled his job in the Music Corp 
of America act department and 
joined McConkey Artists’ cocktail 
section . Billie Holiday pipes 
at the Sky Bar, Cleveland, Oct. | 
for one week ... Lenny Herman 
plays Hollander Hotel, Cleveland, 
Sept. 20 for four weeks .. . Pre- 
view Lounge, newest Chi spot to 
shift to jazz policy, opens Sept. 19 
with Charlie Ventura, Buddy Rich, 
Chubby Jackson'and Marty Napo- 


leon . . . Del Simmons orch inked 
into Deshler-Wallick Hotel, Co- 
lumbus, Sept. 19 for. one month 


with singer Allan Dale on bil! for 
first two weeks . Modulators, 
current at Congress Hotel, Chi, cut 
39 transcriptions for International 
Harvester ... Zaniaes open Mo- 
cambo, Chi, Sept. 19 . Betty 
Broyles, ex-GAC staffer, joins 
Dick LaPalm Associates as flack 
... Will Back into Congress Hotel, 
Chi, Sept. 29, indef . . . Chicago 
Theatre set Patti Page for Oct. 19 
and Tony Bennett, Nov. 17. 


Pittsburgh 
Norman Granz brings his Jazz at 
the Philharmonic troupe to Syria 
Mosque next Thursday (27)... 
Bill Machike has left Baron Elliott's 
(Continued on page 58) 
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FRED BENSON, personal management 


JIM McCARTHY, publicity, NEW YORK 
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Band Reviews 








BUDDY MORROW ORCH (14) 

With Frankie Lester, Jeanne Mc- 
Manus 

Meadowbrook, Cedar Grove, N. J. 


Buddy Morrow’s orch is attempt- 
ing to roll down the same click 
b.o. groove cut out by the- Ralph 
Flanagan organization during the 
past two years. Like Flanagan, 
Morrow had been only heard on 
RCA disks for about a year to stir 
a demand before taking off on one- 
niter and location dates. Victor’s 
promotion of Morrow, capped by 
his recent “Rose, Rose I Love You” 
hit, has been evidenced in the 
steady number of releases by this 
crew recently. 

But while Flanagan openly pat- 
terned his orch after the late 


Glenn Miller’s band, the Morrow | 


outfit is essaying a style of its own. 
That's both a strength and a weak- 
ness at this time. “The advantage 
stems from Morrow’s slant towards 
freshness; the drawback is that his 
crew’s style hasn’t quite jelled 
into a definite format as yet. This 
outfit, however, has only been 
working together for three weeks 
and has plenty of promise. (Mor- 








The Ballad’ Smash. trom M-G-M" 


“ROYAL WEDDING” 


TOO 


LATE) 
NOW 


LEO FEIST, INC 











AN ALL TIME FAVORITE 
FEATURE 


in the 20th Century-Fox Release 
"A MILLIONAIRE FOR CHRISTY" 


| DON'T STAND 


A GHOST OF A CHANCE 
_ WITH YOU 
MILLS MUSIC, INC. 


row’s previous Victor disks were 
cut by studio musicians.) 

At the outset, this unit gets a 
strong lift from the standout slide- 
horn work of Morrow. Latter is 
one of the best in the business 
and his pure-toned trombone gets 
prominent showcasing in the make- 
up of the arrangements. Backing 
up are a hep crew of youngsters 
| divided into four reeds, six brass 
| and three on rhythm. Despite their 





| fit plays with bite and precison. 

The band swings neatly, showing 
jan ability to rock on the rhythm 
j}numbers and to roll smoothly on 
ithe ballads, with dance tempos 
|clearly delineated. That much-de- 
| sired distinctive sound, however, 


|has not yet been developed fully, 
| and only a handful of the arrange- 
|ments are of the sock sit-up-and- 
| listen type which can set this crew 
apart from the usual run of dance 
bands. The crew’s targeting at the 
old Benny Ggodman and Artie 
Shaw style is all to the good and 
a novel departure from the flock 
of Glenn Miller carbons now on 
the market. 

The band has smart production. 
From the unusual plastic stands, 
with illuminated copies of Mor- 
row’s disk releases, to the book’s 
makeup, Morrow shows taste and 
imagination. Book, comprising 
standards mainly, is divided into 
medleys grouped together by the 
years in which they were written. 
It’s a commercial gimmick that 
sells. Band also shows good pro- 
duction in such current numbers 
as “The Boogie Woogie March” 
and “Truly Lulu,” both cut by Mor- 
row for Victor. 

In Frankie Lester, formerly of 
the Hal McIntyre band, Morrow 
has a firstrate vocalist. Lester is 
excellent on ballads and conducts 
himself with considerable savvy be- 
fore the mike. Gal vocalist Jeanne 
McManus handles herself’ compe- 
tently without being standout. 

Herm. 





relatively short time together, out- | 





THE BIG FOUR 
Ventura’s, Lindenwold, N. J. 
Charlie Ventura, one of the lead- 
ing tenor-men in the “progressive” 
jazz field, has been experimenting 
with combinations since the fold of 
his band over a year ago. Owner 
of a cafe in South Jersey (a few 
miles from Philadelphia), Ventura 
has a ready-made tryout spot. Last 
season he added Chubby. Jackson, 
string bass, and several months ago 
was joined by drummer Buddy 
Rich and pianist Marty Napoleon. 
They called themselves the Big 
Four, were booked for two weeks 
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Have You Read The Trade Papers ? 


By the Disk Jockeys !! 


[@s° NEW FEATURE “ey 


‘RH LOGGING 
SYSTEM 


e@ (DISC JOCKEY SURVEY) e 


Expertly compiled and managed by 
the well known Disc Jockey 


and independent of the 
RH LOGGING SYSTEM 


(Radio and Television Survey) three years for an eight-week stand 
I at. the Village Barn, Greenwich 


Is Made 








DEXTER 


subscription, separate 








in Chicago and stayed five. They 
Tt another run in Chi tonight 

Musicianship of four men is un- 
challenged, but they stand out as 
an entertainment unit. High spot 
is a work called “Evolution of Jazz,” 
in which every member of the 
combo does imitations of name vo- 
calists. Principals in the clowning 
are Jackson and Rich, and the lat- 
ter handles most of the vocals. 
Rith’s explosive breaks on the 
drums and general showmanship is 
also great asset. Jackson’s unin- 
hibited foolery goes over well, par- 
ticularly his solo renditions of 
“Holiday for Strings” and a rib of 
“The Third Man Theme,” played 
on the string-bass. More important, 
in the straight musical numbers, 
such as “Man I Love” or “After 
You’ve Gone,” the outfit really 
swings. 

Gearing combo to cafe work, 
Ventura has sanely sloughed bop in 
favor of a beat the ringsiders can 
stomp to. But not at the expense 
of good musicianship. Things are 
seldom fixed in the ever-shifting 
world of jazz, but if the Big Four 
can stick together, set their comedy 
business with more care, then their 
solo virtuosity and solid jamming 
make the outfit a natural for the 
musical bars and a strong tele pos- 
sibility. Gagh. 


JIMMY PALMER ORCH (12) 
With Sunnie Anderson 
Latin Villa, Kansas City 

Jimmy Palmer and his band are 
back for a replay of their earlier 
summer . engagement here, this 
time helping to open a new club 
policy in this downtown spot which 
formerly put the emphasis on ball- 
room play. This time crew not 
only is furnishing rhythms for 
dancers, but takes part of the show 
assignment as well. 

Although well known in the Chi 
and New York spots, Palmer is a 
newer name out this way. Band 
he is currently squiring also is a 
switch from the bigger bands he 
formerly had in the east. . This 
crew is set up on the Kay Kyser 
pattern, complete with the fea- 
tured two-beat, singing song titles, 
and generally lively proceedings on 
the stand. 

Instrumentation is conventional, 
with brass including pair of trum- 
pets and pair of trombones, and 
string bass in the rhythm section. 
Stylings which Palmer draws from 
this assemblage follows very much 
the Kyser line, with fullness from 
the reeds and plenty of muted, 
staccato trumpet. 

Palmer carries considerable 
strength in the vocal department, 
headed up by throaty work of Sun- 
nie Anderson, slick looker and 
long-time member of the orch. 
Tiny McDaniel, weighing in at 315, 
is an unusually good novelty man, 
stepping down from the brass sec- 
tion for his turn. Ballad work is 
handled by Bob Fischer, who gives 
a full range to both current pops 
and the old faves. Palmer also 
takes an occasional turn at the 
mike. 

Outfit is a capable one and 
booked well ahead in the mid- 
west area. Quin. 











VIDO MUSSO (5) 
OASIS, LOS ANGELES 

Vido Musso’s new hot combo 
consists of himself on tenor sax, 
Don Dennis on trumpet, Dick 
Surnock on bass, Gill Barroise on 
piano and Bobby White-on the 
skins. The ex-Stan Kenton crew- 
man, now his own boss, turns in 
a sock show for the jazz aficionados, 
in addition to backgrounding Ella 
Mae Morse and _ tapster-singer 
Arthuf Duncan (see New Acts) and 
emceeing the layout. 

Outfit opens flashily with a 
modified bop item, “Allen’s Alley,” 
in which Musso’s sax and Dennis’ 
trumpet are featuring yelling at 
each other in a manner to make 
Woody Herman and Kenton turn 
over in their grooves. Exciting 
stuff. Musso also turns up a sub- 
bing, throbbing sax solo, “Come 
Back to Sorrento,” that blows the 
roof off when it segues from a 
ballad beat to jump. Mike. 





Beneke in S’west Dates 


} tions in Modern Music” the night 
| of Nov. 7... Organist Harry Wal- 
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On the 


band at Carlton Hotel, Washington, 
D. C., to resume music studies at 
Duquesne University and has been 
replaced on the accordion by 
Johnny Ballock. Elliott winds up 
in the capita! the end of this month 
and then goes to The Meadows in 
Boston, which is owned by Harry 
Marshard, who now manages him, 
and Vaughn Monroe ... Woody 
Herman plays a one-nighter at 
West View Park Thursday (20)... 
Marita Nova has succeeded Lois 
Framan as the vocalist with Luis 
Morales’ combo at the Carnival 
Lounge . . . Stan Kenton booked 
for Syria Mosque with his “Innova- 


ton has returned to the Fort Pitt 
Hotel following a summer run at 
the Hotel Roosevelt’s Sylvan Room. 
Dom ‘Trimarkie’s Trio is back at 
the latter spot again. 


Hollywood 


John Christ and Harry Koplan 
signed Milton Charles as musical 


Continued from page 56 





Upbeat 


a and Mervyn Williams inkeq 
or +e 

“Rebound” series being produce 

by Bing Crosby Enterprises , a 
Owl Drug picking up the tab on 
KTTV’s “Ladies and the Wres. 
tlers,” which bows Sunday (23) at 
a cost of $91,000 for the next 52 
weeks .. . Wesley Barry and Ea. 
ward J. Kay upped to exec posts 
with William F. Broidy Produc. 
tions . .. CBS renewing its option 
on- the half-hour “Range Rider” 
vidpix toplining Jock Mahoney and 
produced by Gene Autry’s Flying 
A Productions . . . Howard Ross 
checked in from N. Y. and opened 
an office to line up talent for NEC. 
TV’s “Colgate Comedy Hour” pro- 
grams, many of which will originate 
on the Coast this season ... Don 
Davis, Sam Jaffe agency video 
head, returned from a four-week 
biz trip to N. Y. and Chi... Third 
in the Jerry Fairbanks Produc- 
tions’ new series of vidpix tagged 
“Hollywood Theatre” will be “The 
Cheyney Vase,” an original tele- 
play by Robert Blees. 











director for vidshows they’re pack- | 
aging ... Dorothy Comingore, Ned | 


See Dues Boost 
For Local 802: 


Pending for nearly a year, a| 
boost in dues for members of Local | 
802, American Federation of Musi- 
cians, will likely be put across be- 
fore the end of the month. Dues | 
hike of about $10 yearly per man 
will be -among the resolutions to 
be passed upon by the local’s exec 
board at its next meeting within a 
couple of weeks. New dues rate 
will go into effect Jan. 1 of next 
year. . 


Exec board, which originally pro- 
posed the dues boost to the mem- 
bership, will get a chance to okay 
its own proposal due to the fact 
that a quorum failed to show up 
at the last membership meeting at 
which a series of resolutions were 
to be passed upon. Outside chance 
exists, however, that the political 
danger to the administration stem- 
ming from a dues hike will cause 
a delay in the action. More coin 
is needed by the local, it’s con- 
tended by its execs, because of a 
depleted treasury due to welfare 
payments and the need to find new 
headquarters. 


One resolution before the exec 
board is seen certain to be defeat- 
ed. This resolution calls for a re- 
duction in salaries of the board 
members who receive from $125 to + 
$100 per week. Even opposition 
elements to the administration on 
the exec board have indicated they 
will turn thumbs down on this 
resolution. 


Another proposal, which will 
likely be rejected, calls for the 
establishment of negotiating com- 
mittees for each branch of the 
union, such as restaurants, hotels, 
theatres, etc. 
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Tex Beneke orch is slated for 
a series of 10 dates in the south- 
west area. Crew will open at Lake 
Worth Casino, Forth Worth, for 
one night with a similar stop at 





San Angelo. 
Currently band is playing vari- 





ous Army and Air Force installa- 
tions at San Antonio. Another 
series of one nighters follows with 
stops at Dallas, Victoria, San 
Antonio, Galveston, Palacios and 
two nights at Tyler. 





Yankovic’s N. Y. Date 
Frank Yankovic’s band, one of 
Columbia Records’ top-sellers in 
the polka field, comes into New 
York Sept. 24 for the first time in 

















Village nitery. 


WH 


BROADCAST MUSIC INC. 


NEW YORK «© CHICAGO e HOLLYWOOD 


o > 
re - 





another BMI pin-up ait? 


Another BMI “Pin Up” Hit— 
Published by Wemor 
Recorded is r 
HNNY HODGES ORK.— ercury 
RALPH MARTERIE—Mercury 
DAVE BARBOUR—Capitol 


IVER—Decca* ' 
STANK SINATRA-HARRY JAMES 


ON BEST SELLER LISTS! 


KISSES SWEETER 
THAN WINE 


THE WEAVERS 


Decca Records 


FOLKWAYS MUSIC 
PUBLISHERS, INC. 
666 Fifth Ave., New York 19, N. Y. 
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LILLY OF LAGUNA 


NOVELTY DUET 
Paul Francis Webster 


STEWART BARR 
Baritone 
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ROCK 


—Columbia*® 


TAINE SISTERS—Victor* 
FouR DEEP TONES—Coral® 
¢ Non exclusive BMI vocally 
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NEW YORK 13,N. Y. 
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(f-Beat, Hardship Military Posts 
Given Top Rating on Show Routes 


Washington, Sept. 18. + 





Top priority will be given iso- 
Jated military areas in routing pro- 
fessional entertainment, according 
to Col. Joseph E. Goetz, head of 
Armed Forces Professional Enter- 
tainment Branch, who has just re- 
turned from a series of meetings 
with service reps in Europe and 
the Northeast Air Command. 

Goetz, who spent two weeks set- 
ting up a system of circuits for 
routing shows on a unified and 
equitable basis to far-flung posts, 
stressed the need for bringing cheer 
to the boys in the off-beat regions. 
He pointed out that, though U. S. 
talent is welcomed all over, the 
boys in central Europe and Eng- 
jand have numerous opportunities 
for entertainment, whereas certain 
“hardship” areas were literally 
“ctarved for a good show.” He 
named North Africa, Trieste, and 


the Northeast Command (which 


(Continued on page 74) 


Columbus’ Ionian Room 






















COMEDY MATERIAL 


For All Branches of Theatricals 


Y 
cotths FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE’ 
e Nos. 1 thru 35 @ $1.00 each € 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
@ 3 Bks. PARODIES. per book $10 @ 
e@ MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk $25 @ 
HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250. Worth over a thousand 
NO C.0.D.'S 


PAULA SMITH 


200 W. 54 St.. New York 19 Dept. V 
Circle 7-1130 




















‘The COMEDIAN’ 


FUN-MASTER’S 
MONTHLY GAG FILE 


(Not a magazined $10 per year. For 
$20, you can have the first 12 Issues, 
plus and including the current issues 
Nos. 13-14 with remaining 10 monthly 
issues to follow upon release! 


PAULA SMITH 


200 W. S4th St., NYC 19, NY, Dept. V 


To Revive Floorshow 
Columbus, Sept. 18, 


its Ionian Room, moving it into its 
original basement location after 
nine months on the first floor in a 
smaller spot. Plan is to bill a top 
singer and support with acts and 
a traveling orch. Two shows a night 
will be staged. 

Policy goes into effect Thursday 
(20), with the shift to the larger 
room set for Sept. 29. 


Wirtz Vs. Henie 








Chicago, Sept. 18. | 


moter of the Sonja Henie ice re- 
vues, is going all out in an at- 
tempt to tie up various towns be- 
fore the star sets arenas for her 
own show. Wirtz, who has booked 
some lush spots, claims that Miss 
Henie will be forced to route 
mainly through the midwest and 
south, which already play host to 
other icers. 


The Chicago Stadium owner 
will play mainly  large-seaters 
owned or controlled by him. Will 
open in Milwaukee Nov. 7, follow- 
ing with Indianapolis, St. Louis, 
Chi Stadium (Xmas season), then 
into Madison Sq. Garden, N. Y., 
Detroit, through Canada, and in 
Europe for a summer engagement. 


In addition to his star, Barbara 
Ann Scott, and others previously 
announced, he’s inked Carol Lynn, 
and will add more names and 
comedy. A revised price schedule 
is in the wind, but that will prob- 
ably not be announced until Miss 
Henie reveals her plans. Cast will 
assemble in Chicago next week to 
begin rehearsals. 





Henie to Give ‘Follies’ 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 





ist Frisco Competition 


San Francisco, Sept. 18. 

Sonja Henie will bring her new 
ice show into the 12,000-seat Cow 
Palace Nov. 15 for a 10-day run. 
It will be her first local engage- 
ment, 

Booking of the Henie show here 
will provide the first competition 
which the Shipstad$’ & Johnson 
“Ice Follies,” an annual sellout at 
the Winterland, has had on local 
scene. 


Henie management announced 
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Be a Pen Demonstrater 


WE TRAIN YOU 
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o. 
1186 Broadway (Hotel Breslin) Rm. 218 


that the show will have its com- 
plete complement of talent and 
equipment on hand for its Frisco 


Celebrity Club, Miami Beach, is 
dickering for La Martinique, N. Y., 
which he would open around Nov. 1 
with a show including Freddie 
Stewart. 


le w - i 
a ee seen assume the top com Hayes-Healy, Mata-Hari 


Deshler-Wallick management is AGVA Gl Sh 
reverting to a floor-show policy in . 9 OWS 


Artists and Camp Shows, Inc., are | '" So far. 
negotiating a minimum basic agree- | 


ment which will call for a s25| Most-A. (. Spots | 


|sought by the union makes union | which this year totaled $9,136,024. 
| membership of all performers|As a comparison, Labor Day de- 
|mandatory, except in the case of| posits in 1950 were $7,512,035, or 


overseas bases. Should they be | 


ee'By Miami's Ale Gale AGVA’S Dunn Goes 
Frisco Parley on ‘One-Card Union 


Comie Alan Gale, operator of the 











To Tee Waldorf Empire 


Peter Lind Hayes & Mary Heaiy 
and Mata & Hari will open the 
New Empire Roon. of the Hotel 
Waldorf-Astoria, N. Y., for the sea- 


e son Oct. 2. The room, (formerly the 
e 125 Sc e Wedgwood) will continue with its 
9 | two shows nightly policy. 


Mata & Hari, who'll come in with 





two assisting dancers, will work the 


Insurance S read |dinner and supper shows, while | 
p Hayes & Healy will be spotted in | 
the late show only. | 

It’s the only bill lined up for the 





The American Guild of Variety | 





scale for principals and insurance | 
coverage for every act. Deal was | 
recently started by AGVA'’s na- 
ticnal administrative secretary, 

n rena a eS ;Henry Dunn, and will be completed 
|shortly after Dunn returns from 

the American Federation of Labor 


‘ |}convention current in San Fran- 
Arthur M. Wirtz, former pro-| cisco. 


On the Upgrade 


Atlantic City, Sept. 18. | 
| Whether the resort season was | 
|good or bad is generally indicated | 
One of the provisions being|in the Labor Day bank deposits, 


filmsters doing a voluntary stint | $1,623,989 less, with current rise 
in hospitals, domestic camps or |22%, 

Generally atl operations except | 
paid, then union membership be-| motion picture houses did better. | 
comes mandatory. |A survey showed that film houses | 
AGVA is also seeking first-class | were about 20% behind for the} 
transportation for the performers. | year. Even the niteries were slight- | 
Union is seeking to “outlaw” |ly ahead this season. | 
bucket-seat planes for transporting| Luxury tax figures also indicate 
its members, except when no other | how good the season was. For July 
means are available. (they are released a month late) 
A curious twist lies in the fact |CoMections were $270,217, or $11,- 


Camp Shows’ advisory board. He'll | 72x take is $29,409 ahead so far 
be working both sides of the street | this year. ; = 
in these negotiations. | The Atlantic City racetrack, 


HILDY’S ‘GRASSROOTS’ 





August, has been drawing record 
attendance. Patrons bet more 





|they did the whole meet last year. 
Duluth, Sept. 18. |The figures show $47,199,313 bet 
Hildegarde, under the aegis of |so far this year, exceeding by $395,- 


is big boxoffice here at the Hotel |the first 33 days of last year, the 
Duluth. Her two weeks here at $6,-| handle is up $9,903,769, with two 
500 per, paid off with ropes-up | weeks to go. 

business despite the fact that she 


is doing only one show a night,| Mpls. Aquaten 4Y,G Loss 


lus an extra Saturday matinee and ° ° ° 
: Laid to ‘Follies’ Decline 


night show, 
Hildegarde is following up her Minneapolis, Sept. 18. 
Minneapolis’ 1951 Aquatennial, 


stand in Duluth with a two-week 
engagement in Minneapolis and a | annual summer mardi gras, showed 
concert in Shreveport, La., under/a deficit of $4,595, compared to a 
the auspices of the local Kiwanis. | $1,636 loss last year. 

Latter rented a 3,000-seat audi- Biggest falling off this year was 
torium for the date which guaran-|in its percentage derived from 
tees $3,000 to Hildegarde. She is| ‘Aqua Follies,” which had four of 
also booked for a concert in Des |its regular nights cancelled because 
Moines, which the Des Moines Reg-| of weather conditions and which 
ister and the newspaper’s radio out-| yielded only $7,171, against $15,- 
let are sponsoring. 867 in 1950. 



































appearance. 

The Cow Palace has recently 
opened its doors to public book- 
ings, with Ringling Bros. and Bar- 
num & Bailey its most recent 





showing. - 








WORLD'S GREATEST COMEDIAN 
(If the Wind Is Right) 
c/o IRVING CHARNOFF 
1650 Broadway, New York 





Sophisticated! 











JACK DENTON 





BENAY VENUTA’S ACT 
Hollywood, Sept. 18. 
Benay Venuta is prepping a new 


















cafe act, via the William Morris 
agency. 








“BARRIE 


WITH HIS PRESENTATION 


“CHERCHEZ LA FEMME” 


Awarded the Medal for Originality and Novelty 
at the International Congress of Magique 


REX THEATRE, PARIS 


Mystifying! 
Home Base: Leslie Barrie 


Hotel Dauphin, Broadway at 67th, New York City 


in New York spots. 










Laughs!!! 


Miss Venuta is expected to play 
Las Vegas before showing the turn 






| 
| 
| 
| 
| 


that Dunn also *is a member of | 887-92 higher than in July, 1950. | 
since starting operation early in| 

|money in the 33 days of the meet 
DATES SOCKO BO. | ending Saturday night (15) than) 


her manager, Anna Sosenko, is|430 the $46,803,883 waged in the | 
trailblazing the “grassroots circuit,” |entire 1950 season. Compared to 


to Bat at AFL 


San Francisco, Sept. 18. 
Pre-convention confabs of Amer- 
ican Federation of Labor officials 
here and Henry Dunn, national ad- 
ministrative secretary of the Amer- 
ican Guild of Variety Artists, has 
raised hopes that latter’s long-ex- 
pressed proposal for unification of 
all talent unions will receive favor- 
able consideration from AFL big- 
wigs. Bitter opposition, however, 
is expected from the Screen Actors 

Guild and Television Authority. 
Following several talks with 
James C. Petrillo, prexy of the 

(Continued on page 62) 














PETE 


“Greatest Hog Caller East 
of the Rockies’ 


5 Yrs. at Village Barn 
New York 


Introduced Square Dancing 


2 Yrs. at Stork Club 


New York 


|| 70 Wks., Cracker Barrel Show 
WNBT-TV 


Introduced Square Dancing 


10 Wks. at Normandie Roof 


Montreal 





ALGONQUIN 4-6606 














WANTED 


Secretary with experience in booking 
one-night engagements. Excellent . 4 
portunity for right girl interested in 
theatrical career with reputable 


agency. 
WRITE BOX V-773 
c/o Variety, 154 W. 4 Sf. 
New York 19 


























",.. currently 
Bar of Music 








NOW, 7th WEEK 
“BAR OF MUSIC,” Hollywood 


| Booked Until Feb. 1st! 




















HELEN 
BOICE 


registering strongly with 
patrons ... she builds a 


following ... reaction ranges from simpers 
to shrieks..." 


Kap., VARIETY 


OPENS FEB. 6th 
“THE GOLDEN” 


Reno, Nevada 
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Reade Circuit, Dows-DeMay Mull 


Combo Burlesque-Films-in East 


_ The Walter Reade circuit, which | circuit is the Al & Belle Dow Agen- 
ran a burlesque policy this summer | cy, N. Y., in conjunction with Sid 
at the Savoy Theatre, Asbury Park,; DeMay (& Moore), a comedy 
N. J., is planning that format in| dancer. The combine is seeking to 
other theatres on the chain. Savoy | open the Rialto Theatre, Hoboken, 
reportedly did well during the sum-! but a burley license for that house 








mer. 

The Reade dip into burley is in 
keeping with the trend by chain 
and indie exhibitors toward ditch- 


ing straight films when there’s a} 


chance to latch onto a policy that 
promises more b.o. For example, 
the RKO chain is-~- using their 
White Plains, N. Y., house for 
Tuesday night concert dates. RKO 
Palace, Chicago, will house road 
company of the legiter “Gentlemen 
Prefer Blondes” starting tomor- 
row (Thurs.). 

The Reades are mulling bur- 
lesque and films for the Strand 
Theatre, Perth Amboy, and the Ox- 
ford, Plainfield, both N. J. 

Setting the shows for the Reade 








Chicago’ 

















Swimming . Pool— 
Restaurant — Cock- 
tail Lounge — 400 
Modern Kitchenette 
Apts. and Sleep- 
ing Rooms (all with 
Tub and Shower) 
—Modern Appoint- 
ments— Overlooking 
Lake and Park. 





SPECIAL 
PROFESSIONAL 
RA 


Lawrence & Kenmore Avenues at Sheridan Road 
Chicago 40, Illinois LOngbeach 1+-2100 














FOSTER AGENCY, LONDON, 


Presents 





Now Appearing WINTER GARDEN 
Blackpool, England 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


| With Padlock Strength 


LAWRENCE: 


lis being disputed by the 
| fathers. Rialto is an indie-operation | 
whose owners are now fighting the | 
|action in the local courts. 

| The Dows and DeMay are also} 
| negotiating for the Gaiety Thea- 
|tre, Cincinnati, for burlesque. If 
| all deals come through they’ll have 
| five houses on their string and plan 
ito acquire more. They are currently 
| negotiating with the Brother Art- 
|ists Assn., the burley performers 
'union, for contracts for their 
| houses. 


Ohio’s Anti-Gambling 
| Law Becomes Effective 





city | 2 





Columbus, Sept. 18. 
law permitting enforce- 
ment officials to padlock gambling | 
} ee , | 
|establishments for one year and 
| which became effective last week, 
|is looked on here as one of the 
| most toothful pieces of legislation | 
to date in the battle against pro- | 
fessional gambling in the state. 
The law permits padlock action 
by the attorney general, municipal 
law officers and county prosecutors. 
The governor can also request the | 
attorney general to bring action. 

The GOP-sponsored bill was writ- 
ten in response to Gov. Franke J. 
Lausche’s request that the attorney 
general be allowed to bring action. 
The Republican-controlled legisla- 





Ohio’s 











Tes | ture gave the attorney general pow- 


er to act on his own, as well as by 
order of the governor. 





Jane Powell Goes Vaude 
Via Chi Oriental This Wk. 


Jane Powell has been signed for 
a series of vaude stands starting at 
the Oriental Theatre, Chicago, to- 
morrow (Thurs.). Will follow with 
the Buffalo Theatre, Buffalo, Oct. 
11, and the State, Cleveland, Oct. 
18, both Loew houses. ; 


It’s the film singer’s first vaude 
series in some time. She played a 
string of houses some years ago on 
deals lined up by M-G studios. 
Current Loew house dates are simi- 
larly under studio auspices. 














JOHNNY 


BELMONT 


INDIVIDUAL DANCING PERSONALITIES 





and JUNE 








CURRENTLY 


MAYFLOWER HOTEL, Washington, D. C. 


THANKS TO MERRIEL ABBOTT 
DIR.: LARRY GENGO, MERCURY ARTISTS CORP. 














Minsky Cafe Strippery 
Set for 3 After Boston 


Cafe unit set up by Harold Min- 
sky, of the burley clan, which 
opened at the Latin Quarter, Bos- 
ton, last night (Tues.), has dates 
lined up into December. Among 
package’s spots are the Beverly 
Hills Country Club, Beverly Hills, 
Ky., Oct. 12; Desert Inn, Las Vegas, 
Nov. 13, and Riverside, Reno, Nov. 





2. 
Unit 
Valdez, Visionaires, Mann & Dana, | 
Rudy Cardenas, Les Diamond, a 
14-girl line, Cort & Saunders, an 

a strip contingent. 


AGVA-TA Feud 


Near Settlement | 


Hollywood, Sept. 18. 

Musicians Union 
lywood Bowl” Saturday (15) had 
all the earmarks of a peace over’ 
ture in the dispute between Amer- 
ican Guild of Variety Artists and | 
Theatre Authority. Shindig was 
jointly blessed by the two factions, 
first time they’ve agreed on any- 
thing since AGVA abruptly ankled 








| less 


ison hitting one of 


Georgie Price Named to Head 


AGVA Wit 


Georgie Price has been elected 
president of the American Guild of 
Variety Artists. Comic pulled’ 723 
votes, to 311 by Will Aubrey and 
301 by Jackie Bright. Price suc- 
ceeds Gus Van, who declined to run 


includes Corinne & Tito | 284in for that post after being in 


the saddle for three years. 
In the other major contest, Gypsy 


q | Rose Lee retained her post as first | Ra 


vice president with 643 votes. She 


Voting was generally light, with 
than 1,500 ballots turned in. 
In other results, Jack Gwynne 


| got the nod for second veepee with 


492 votes. He topped Bill Layne, 


‘Billy Lee and Sid Marion. Third 


veepee slot went to Russell (Bob) 
Evans, with 455 votes, defeating 


“Salute to.Hol-| Dick Gale .and Dick Ware. Rex 


N.Y. Cafes Hold Upbeat 





Is Spur to Operation 
Of ‘Dead Time’ Stanzas 


With the current N. Y. cafe sea- 
its strongest 


TA over the policing of benefits| starts in years, bonifaces already 


and the disbursement funds | 


therefrom. 

Joint statement issued by AGVA 
Coast exec Eddie Rio and TA exec 
I. B. Kornblum said that the two 
organizations had agreed that dif- 
ferences between them would “‘not | 


ot 





be allowed to interfere” with the | 


benefit designed to pump addition- 


Hollywood Bowl alive. Bob Hope 
emceed with su@k name talent as 


| 


| 


have started to capitalize on the 


| upswing. Major facet is to employ 


| 4 


dead time” to greater advantage. 
The Blue Angel, for example, is 
launching weekend cocktail ses- 
sions. It will have two acts, Odette 


| Myrtil and Doodles & Spider. Ses- 


sions will last from 5,p.m. to 7 p.m., 
wit: no minimum or cover. 


Indicatio int to th 
al funds into the drive to keep | most ns point to the fact that 


will 
matinees 


spots 
rhumba 


again resume 
on weekends. 


Th:s was an extremely profitable | 


Benny Goodman, Les Brown and | venture some years ago, and vir- 


Andre Previn billed. 


Official statement issued a few 
days before the benefit ended con- 
jecture that the dispute might, at 
the last minute, forestall the affair. 
It also raised hopes that a settle- 
ment of the difference was near. 
The statement said: 


“Theatre Authority and Ameri- 
can Guild of Variety Artists want 
to see the Musicians Union make 
a success of their International 
Salute to Hollywood Bowl. With 
this in mind and in the best inter- 
ests of organized labor and the 
community of Los Angeles, we have 
arranged to drop our dispute re- 
garding this particular benefit and 
we hope a permanent solution will 
be worked out.” 


Final phrase gave rise to the op- 
timism, but each side flatly refused 


to amplify the statement. a 


- Romm’s TV Spread 

Harry Romm, head of the Music 
Corp. of America theatre depart- 
ment, is expanding his operations 
into video. He’ll retain his post 
in the vaude sector. Tele guest 
talent dept. in which he'll be as- 
— is headed by Johnny Green- 

ut. 

Romm will work on bookings for 
the Kate Smith Show and “Star 
of the Family,” both MCA-serv- 
iced. 





|limited daytime operation. 


tually every  nitery to 
Curi- 
ously enough, many cafes which 
tried rhumba matiness found that 
when nighttime biz was good, the 


afternoon sessions were similarly 


turned 


| upbeat. The reverse was also true. 


Consequently, 
soaring grosses, 


in the current 
nitery ops 


from off-hours operation. Other 
clubs are expected to hop on the 
bandwagon. 


Steinman’s N. Y. Debut 
Via Harlem-on-B’ way Cafe 


Harry Steinman has taken over 
the operation of Sugar Hill, first 
Harlemese nitery to open on the 
Stem in some years. Steinman, 
former operator of the Latin Casi- 
no, Philadelpgia, is making his bow 
as a Manhattan boniface. Bill Mil- 
ler, Rivera, Ft. Lee, N. J., oper- 
ator, was initially reported to be in 
on the enterprise, but later de- 
clined to go along. 

First show will be the Larry 
Steele revue, which played the Har- 
lem Club, Atlantic City, during the 
summer. 

Spot was formerly fronted by 
Tom Ball, who closed it last spring 
after a siege of dismal business. 
He was later indicted on a Federal 
tax rap. 


TE EES SPT: TOI 





h Gypsy Ist Veepee 


Weber was the only candidate for 
treasurer. Manny Tyler won over 
Joseph Hough for recording secre. 
tary, with 738 votes. 





are | 
again turning to that extra coin | 


Successful candidates for the na- 
| tional board are Al Aldrich, Joe 
| Campo, Peter Chan, Don Francisco 
| Jack Gilford, Irving Grossman, Pat 
| Kelly, Tom Martin, Lenny Paige, 

jah Raboid, Larry Rio, Harry 
| Rose, Karl Wallenda, Murray White 


defeated Don Francisco, 492 ballots, | and Dave Workman. 
| Harry Mendoza, 245, and Larry Rio, | 
| 199. 


| The sole proposition on the bal- 

lot resolving that no proprietor, 
employer, etc., shall discriminate 
| against any member of AGVA be- 
cause of race, creed or color, won 
handily by a vote of 1,075 to 75. 


As in former years, count was 
made by the Honest Ballot Assn. 








America’s Finest Male Voices 


THE YOSTMEN 


AS AN ACT — OR CONCERT 

















JAY MARSHALL 


a STUCK IN 
5 LAS VEGAS |. 


SEND MONEY 


WILBUR CLARK’S 
DESERT INN 


Mgt.: MARK J. LEDDY 
Leon Newman 

















Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St. New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 


JOE 
TERMINI 


ORIENTAL, Chicago 
Sept. 20th through Oct. 3rd 


Dir.: SAM ROBERTS 
203 N. Wabash Chicago, Hi. 





ee 















































NEAR NORTH APARTMENTS 
in Chicago 
For Performers Only 





A Home 
Away 
From Home 


’ Apts. 
$10.50-$28 
Weekly 

MONTEREY APT. HOTEL 


147 West Oak, Chicago, Ill. 
Whitehall 4-8235 

















2} DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS" 
JUST CONCLUDED 
CAPITCL, Washington 
ON WAY TO MIAMI 


Personal Management 


THE WILSON AGENCY 
Phil GRAE—Phil COSCIA gg) 


| 1501 Broadway, N.Y. C. 
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No. 1 in the Billboard Annual Disk Jockey 
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of Genius .* 


Touch cu AN NG 


Records 








& ‘ Poll. Small Instrumental Group. 
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% CURRENTLY 

ry . RANDEVU * 

pa PHILADELPHIA 

a SHAW ARTISTS CORP., 565 Fifth Ave., New York 














SIBYL 


MILES INGALLS 








OLYMPIA THEATRE, Miami 


BOWAN 


JOE FLAUM 

















ich, Joe 
rancisco, 


oprietor, 
riminate 


ARK’S 





Aa 
} 2-4488 
MEETS 


EST * 




















Wednesday, September 19, 195] 








EE ——— 


VARIETY 61 


PICTURES * RADIO» TV + THEATRES + HOTELS » CONCERTS * RECORDS 


—ANWD NOW. 















WITH 
AMERICA’s 
MOST 


VERSATILE 


Vertonalt— 


VAUGHN. MONROE. 
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j ~ World’s Champronsiip Rodeo of 1951 ‘ 
MADISON SQUARE GARDEN f 







i a New York o 


a ¥ Oo> 
ALITA IAAI OOOO A o. CF. 


Currently Appearing 


STARLIGHT ROOF 
WALDORF-ASTORIA 


NEW YORK 


Willard O8 Hevander uc. 






© RCA VICTOR Records ® 





Direction: MARSHARD MUSIC 


3@ ROCKEFELLER PLAZA, NEW TORK 
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Ex-Gl Janes Sell Soup and S.A. 


In ‘Music 


Albany, Sept. 18. 

“Music With the Hormel Girls,” 
part of an interesting tri-hi.eh 
operation which encompasses sell- 
ing, entertainment and hobby-phi- 
lanthropy, played to capacity at 
$3.60 top in the 875-seat Playhouse 
Saturday night (15) for the benefit 


of Albany County American Legion performance the last half. 


On | travel in pairs by auto, being flown 
|home at the end of each eight- 


Hospital and Welfare Fund. 
previous week, the 70-gal troupe 
gave a performance at Proctor’s 
Theatre, Schenectady. 

Starting in 1947 with six former | 
service femmes as a selling unit | 
for the George W. Hormel Co. of | 
Austin, Minn., it expanded in per- | 
sonnel and branched into enter- | 

















With Hormel Girls’ 


tainment with personal appearance 
dates and radio broadcasts. 


| A half-hour air show, recorded 
for transmission the following 
| week over CBS and NBC, is in- 
| cluded in the 100-minute presenta- 
|tion. Participants sell the Hormel 
|line the first half of the week, 
within a 100-mile radius of a key 
city, and rehearse for the stage-air 
They 





week period for a week’s rest. Cost 
of touring is said to be around 
$25,000 weekly. Five trucks haul 
equipment. 

The show, warmly received here, 
moved speedily but unevenly, at a 
level below complete professional- 
ism. It featured a well-trained if 
not brilliant symphonic banc, and 
a number of smaller combinations, 





instrument and vocal. Choraling 
was reasonably competent, but the 
terping was below average. 


Audience liked the comedy, | 
which had no spark of originality | 
or subtlety. Choreography was | 


possibly all that could be expected 











Columbia Records 


KEN 
GRIFFIN 


“LOGISE" 
“SIDE BY SIDE" 
#39514 


Direction: MILO STELT 
Mutuel Entertainment Agenc 
203 N. Wabash, Chicage 1 


ROY DOUGLAS 


“The Double Headed Wit” 
ASSISTED BY 


VICKIE 
LEE 


Just closed at- 


APOLLO 
THEATRE 


New York City 


Mgr.: MATTY ROSEN, 165 W. 46 St. 
PL. 7-5135 New York 


¥ 
i. 
































| and lighting stood up well, and stag- | 


with talent available. Production | 


| ing was good, if obvious. Costuming | 
for final sequences held eye-appeal. 
Commercial phase received ade- 
quate straight and kidding treat- 
| ment, 


Better things included rhythm 
warbling by Rainbow Trio (dark- 
haired girl has personality and 
appearance), harp solos by Phyllis 
Averill, marimba numbers by Do- 
lores Spitzer, a Dixieland sextet 
| with a click drum finale, and Mari- 
|lyn Wilson's announcing. Custom- 
ers warmed to laconic if sometimes 
“wise” emceeing by Mary Ellen 
Domm, and to dance. pantomime 
by Louise Faville. Ernest A. Vil- 
las conducted vigorously. Homer 
Ochsenhirt is choral director; Ma- 
rie Kuhlman, choreographer and 
stage director. Jaco. 





Cops Close Chi Backstage 


Chicago, Sept. 18. 

Police last week closed the 
Backstage, northside strip spot, 
after disclosure that licensee had 
sold out, with new owner having 
no license to operate, 

Police ejected 75 patrons and 
booked Joseph Brown on state and 
city charges of selling liquor with- 
out a permit. 

















BOOK THEM INDIVIDUAL 
typ ON GUARA 


WRITE! wi 
{YW pee enna snveentyy} 
bengal Sera 


i , 





| 
a} 


Ih, 


1 \ 
a 


AMMEN 








AVAILABLE IMMEDIATELY | 


FOR PERSONAL APPEARANCES IN TV-RADIO 
THEATRES — BALLPARKS — ARENAS — AUDITORIUMS 


Sportsdome's Big 3 


JOE WALCOTT 


World's Heavyweight Champion 
(in Association with Felix Bocchiccio) 


JOEY MAXIM. 
World's Light Heavyweight Champion 


(In Assoc‘ation with Jack Kearns) 


RAY ROBINSON 


World's Middleweight Champion 
(in Association with George Gainsford) 
SAM TAUB, Pioneer Blow-by-Blow Announcer as M.C. 





LY OR ALL AT ONE TIME! 
NTEE BASIS ONLY 
RE! PHONE! 
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“Crazy H 


Back Agai 


Mgt.: PHIL OFFIN 





BURTON JANET 


PALACE, NEW YORK 


48 W. 48th Street, New York 





ollywood”’ 


n Tomorrow 


’ ° rf 9 
Can.’s Midway ‘Cleanup 
Ottawa, Sept. 18. 
Local demands for “cleanup” of 
midway shows and games at the 
Central Canada- Exhibition have 
sent Herb H. McElrey, CCE g.m., 
and Len Coulter, city controller, on 
a midway junket through Canada 
and the U. S 
Two fair officials will visit near- 
ly a dozen Canadian centres which 
use midways at their fairs, and will 
also study New York and Michigan 
state laws re midways. 


ROXY SETS LQ SHOW 
WITH ACTS DOUBLING 


The Latin Quarter Revue has 
been booked into the Roxy Thea- 
tre, N. Y., starting’ Friday (21). 
Bill will be topped by current LQ 
headliner Billy Daniels with entire 
cast to double between the picture 
house and the nitery. 
ond cafe show 
booker Sammy 





signed by 
Rauch 


Roxy 
in recent 


|weeks. He previously pacted the | 
Riviera, Ft. Lee, N. J., show to ga 
in Oct. 24. 

Roxy also has lined up the 


Xavier Cugat orch for Nov. 7. It’s 
the first date at that house for the 
Cugat crew. 


It’s the sec- | 


| AGVA’s Dunn 


| American Federation of Musicians, 
| Dunn declared that Petrillo favors 
| the 


JUDY GARLAND’S PALACE 
BILL VIRTUALLY SET 


The Palace, N. Y., will close Oct. 
3 for refurbishing prior to starting 
its two-a-day policy Oct. 16. Last 
bill under the 10-act policy is slat- 
ed to go in Sept. 27. 


At the same time, house has al- 
most completed lining up the sur- 
rounding acts for the preem two- 
a-dayer starring Judy Garland. 
British comic Max Bygraves has 
been signed at Miss Garland’s rec- 
ommendation. Doodles & -Spider, 
who made their N. Y. bow at the 
Blue Angel two weeks ago, are also 
set. Smith & Dale and the Lang 
troupe will also be on the initialer. 
One more act is still to be signed. 

The Palace had tentatively set | 
a price scale which calls for a $4.80 
top Friday, Saturday and Sunday 
evenings; other nights will Be 
$4.20; but this scale is subject to 
revision. 

















Albany Promoters Nix 
106 One-Nighters As 
Pricing Out of Profit 


5 Albany, Sept. 18. 
Promoters in this area are now 
turning down topflight draws with 
$10,000 price tags for one-nfght- 
ers. They feel it’s impossible to 
go over $7,500 and still come out 
with a profit. Situation, it’s felt, 
is such that with admission ceiling 
of $3.60, house cannot be scaled so 
that they'll come out ahead. 
Operators here have nixed $10.- 
000 for Dean Martin. & Jerry 
Lewis. Some, though, are reported 


|willing to go, up to $7,500, but 
| won’t budge beyond that. 


Albany 
Variety Club is reportedly among 
those who have been offered the 
M&L deal. 


Most of the promoters base their 
pessimism on the Bob Hope show 
at the RPI Fieldhouse, at nearby 
Troy, last fall. Attempt to get $6 
admission on that date resulted in 
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unification idea. Exec com- 
mittee of the AFL has agreed to | 


| consider the proposition during the 


Theatre took out the ice shows |current session or at its next of- | 


Sunday (16). Departure came be: 


| fore the end of the current bill be- 


cause management wanted to get 
the permanent stage in operation 
for the LQ show. Roky put in one 
act, Yvonne, Clavel & Farrar, to 
take up most of the time allotted 
to the blades display. 


Hub AGVA Kudos Legiter 
For Union Plug in Script 


Boston, Sept. 18. 

Boston members of American 
Guild of Variety Artists passed a 
resolution at first bi-monthly meet- 
ing authorizing a letter to writers, 
producers and members of cast of 
“Remains to be Seen,” current at 
Colonial, expressing organization's 
thanks for the nifty pressagenting 
incorporated in play’s script. Plot 
concerns an actress who refuses 
a sizable inheritance from a de- 
spised uncle, requesting instead 
that it be donated to AGVA be- 
cause the organization had paid her 
hospital bills during a seige of ill- 
ness and kept her going “between 
engagements,” 

Letter resulted from Ralph Mor- 
gan, national rep, catching the 
comedy and realizing that the pub- 
licity pitches from the stage would 
do much to acquaint the public 
with AGVA’s existence and unex- 
ploited charities. Unanimously ap- 
proved letter promised that the 
entire New England membership of 
AGVA would do all possible to 
make run of the play here both im- 




















portant and profitable. 
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HELENE and HOWARD 


Currently featured 
BAGELS & YOX 
HOLIDAY THEATRE, NYC 
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“America's Most Exciting 
‘Dance Team" 


CLUB LIDO 
VENICE, 
Htaly 
Thanks to HANS LEDERER and 
LEW and LESLIE GRADE, Ltd., Inc. 


, ficial meeting. Dunn also has had 


talks here with AFL vice president | 
Matthew Woll and teamsters union | 
chief Dan Tobin, both of the ex- | 
ecutive council. 

Dunn, who has been button-hol- | 
ing delegates on his plan, expects 
to address the convention to em- | 
phasize the need for one-union- 
card reform to eliminate members 
carrying as many as five cards to 
obtain work, as well as shelling out | 
multiple initiation fees and dues. | 
Television, he said, is the newest | 
factor in jurisdictional and dues 
hassles that point fo a need for | 
amalgamation. 

The spectacle of five different 
branches of the same international 
union (Associated Actors & Artists 

















of America) contesting for juris- 
diction, splitting resources, treas- 
uries and forces, and demands of 
membership for relief from mul- 
| tiple card” burden, Dunn said, | 
stress the need for complete over- | 
hauling of talent unions’ structure. | 


ILLINOIS OPERATOR SLAIN 


Chicago, Sept. 18. 

Arthur Helfer, owner of five 
night spots in Calumet City, Chi| 
suburb, was killed last week by 
unidentified slayers. He had an in- 
terest in LaConga Club, Plantation, 
Paddock, Dog House and Peacock, 
in addition to several bars. 
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SOSIMG 
HERNANDEZ 


NOVELTY , 
“The South American Way’ 
JUST CONCLUDED 


RKO PALACE, N. Y. 


CURRENTLY 
HELD OVER 


HAVANA-MADRID, N. Y. 


MANAGEMENT 

THE WILSON AGENCY 
PHIL GRAE—PHIL COSCIA 
1501 Broadway, N. Y. C. 


GALI GALI 


Currently 


NEW THEATRE 
CARDIFF, WALES 


Represented By 
EDDIE ELKORT 
LEW and LESLIE GRADE, LTD. 


250 W. 57th St. 235 Regent St. 
New York London, WI 
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YAHOOO! It’s a RIP-ROARIN’ SUCCESS at the 


Waldorf-Astoria, Starlight Roof 


HILBER 


Exciting New Western ENTERTAINER 
Has Everybody Doin’ It! 
My Sincere Appreciation to VAUGHN MONROE 
Thanks to GUY MARTIN 


Exclusive Management 


HERBERT MARKS AGENCY 
NEW YORK, 218 West 49th St. © MIAMI BEACH, 600 Lincoln Rd. Bidg. 


SQUARE DANCING 
IN THE 
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CREATIVE COMEDY 


Keep your ect =p*peute with 
Material by the Auther ef “Comedy 
Routines and Buriesque.” Sample Act 
and particulars FRE 


A. GUY VISK 
Writing Enterprises 
12 Liberty Street Trey, WN. Y. 
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SPECIAL RATES! ' 


Right in the heart of Philadelphia's 
theatrical’and night club district sae 
excellent facilities, spacious, homey rooms. 


% John Bartram Hotel; 


but show people! 
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MY THANKS TO ENGLAND a) 
AND 


VAL PARNELL 

. BARRY STORRI 

. HARRY FOSTER 

| LESLIE A. MACDONNELL 


WOOLFIE PHILLIPS 
(WHAT AN ORCHESTRA) 


_ THE STAGE CREW AND 

| EVERYBODY ELSE WHO 

a HELPED MAKE A 

WONDERFUL STAY AT THE 
LONDON PALLADIUM 

SO MUCH MORE 

WONDERFUL 


AND TO:— 
THE HONEY BOYS 


MARION COLBY | 
TOMMY WELLS 


THANKS FOR LETTING ME 
SUPPORT YOU | 


JACK CARSON 
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PS. 

MY, | NEARLY FORGOT 
JULIE OLIPHANT, 
A GREAT PUBLICITY GAL. 
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Versailles, N. Y. 
John Carroll; Emile Petti and 
Panchito orchs; $5 minimum. 





Click of John Carroll at the 
Versailles is almost enough to 
make Nick & Arnold think anew 
about revising their “little show” 
{floorshow) policy which is slated 
to follow. The whyfore of the se- 
gue away from this click opera- 
tion’s star system to a revue was 
born of a pauciy of sufficiently 
new faces. Edith Piaf’s automo- 
bile accident and other Paris com- 
mitment’s threw the management 
off-schedule ‘or an exciting new- 
season kickoff, hence the Georgie 
Hale floorshow that is to come. 

In actuality Carroll might be 
considered a late-summer entry or 
a pre-season booking but judging 
by his impact, the initial two weeks 
must force an extension and set 
back the revue idea. ' 

Carroll brings to the New York 
saloon set a picture rep, a male 
S.a. personality, and with it (a), 
a good voice, and (b), a good act. 
That’s not a bad parlay. 

He has strong personal charm, 
an authoritative voice, and a stud- 
ied manner which only enhance 
his values.” He acts like the bistro 
belt is a new thing for a film name, 
and even if the customers know 
differently they’re in his corner 
because of his unstylized tech- 
nique. With Ozzie Caswell as 
special batoneer, and with his own 
accdmmpanist, he registers on- poise 
and voice as he unreels his very 
first two numbers, “If You Feel 
Like Singing” and “Love Here Is 
My Heart.” 

He then mixes it up with “Let 
My Peop!e Go,” a spiritual; salutes 
Danny Thomas for having “‘taught” 
him something about emceeing; 
goes into “Cherie” and “J’At- 
tendrai;"’ talks of his New Orleans 
background as he segues. into 
“Cecelia;’ salutes his young 
daughter with a good medley of 
“Too Young” and “Hello Young 
Lovers,” and signs off with “I’m 
Gonna Live Till I Die.’”’ An earli- 
er ballad, “The Moment I Met 
You,” was written by his special 
conductor, Caswell, and clicked 
along with virtually everything in 
his repertoire. 

Somehow it was a delayed take 
for Carroll in a class New York 
cafe but the waiting won't be long 
for his next return to the metropo- 
lis. In actuality, of course, he is 
virtua!ly new in the bistros, having 
only started at the Shamrock, 
Houston, and Copa City, Miami 
Beach, this past winter. He’s a 
cinch to alternate between cel- 
luloid and saloons eaieaay , 

el. 


Mark Hopkins H., 8S. F. 
(PEACOCK COURT) 
San Franciso, Sept. 15. 
Dorothy Shay, Bennie Strong 
Orch (11); $1.50-$2 cover. 














Dorothy Shay is easily one of 
the most popular entertainers to 
hit the local belt and her success 
is justified by the sparkling, ear- 
nest chore she turns in. While 
giving lavishly (12 songs and 55 
minutes), she winds up just short 
ef the hilt and gets off with the 
customers waiting for more. Both 
in respect to tunes and text her 
stand is complete and well bal- 
anced. She has grown in know- 
how to effectively underplay her 
wares, particularly on the chatter 
side, of which she dishes just 
enough to satisfy. 

Wisely sticking to her hillbilly 
specialty, with oniy two excursions 
into the straight ballad pitch, she 
keeps her assortment of items 
neatly paeed as well as adding to 
her impact by obliging with sev- 
eral request calls. It’s solid show 
biz throughout. 

Gowned in a high-styled white 
taffeta and sequin way-off-the- 
shoulders beauty, she steps off with 
“Sagebrush Sadie” and_ follows 
through with “If It Wasn't For 
Your Father,” “Tootenest. Gal,” 
“Fargo Fanny,” “Agnes Clung,” 
the recurringly popular “Uncle 
Fudd,” her masthead ‘Feudin’” 
and her own creation, “Efficiency.” 
Two ballads interlarded, “Love Is 
Like That” and “I’m in Love with 
a Married Man,” are adequately 
put over and garner top huzzahs. 

Opener a sellout, with advance 
reservations pointing to a bell- 
ringer engagement all the way. Ex- 
cellent music for show and terp- 
ing by Benny Strong orch. Ted. 


Ritz Carlton Hotel 
(RITZ CAFE) 
Montreal, Sept. 13. 
Paula Drake, Johnny Gallant, 
Joe Settano Trio; cover $1.50-$2. 





For their first offering of the 
fall season, the Ritz management 
brings back Paula. Drake, who 
scored last spring during a four- 
week session. Decision is paying 
off in all-around appreciation for 
this talented comedienne. 

The sudden switch from auster- 
ity London, where she has just 
closed a five-week engagement at 


the Embassy Club, to the compara- 
tive lushness of the Ritz Carlton 
did more than a little to throw 
Miss Drake off her usual stride for } 
opening show last Wednesday (12). 
However, gal who has since settled 
down is now doing socko biz with 
her deft comedy and song savvy. 

Despite the introduction of sev- 
eral new numbers, Miss Drake still 
has to repeat many of her oldies 


Hotel St. Regis. N. ¥. 
(MAISO ) 

Julie Wilson; Milt Shaw and 

Horace Diaz orchs; $4 dinfler mini- 

mum; $1.50-$2 couvert. 





To paraphrase her “Long Way 
From St. Louis” rhythm number, 


‘now a Julie Wilson standard, this 


ex-Copacabana chorister has come 


to satisfy her local following. On| a long way from East 60th St. Mak- 


night caught, she reprised ‘Most 
Gentlemen Don’t Like Love,” her 
parody on “Just One of Those 
Things” and her impresh of a 
femme . private-eye (Sandra 
Shovel) to an okay reception. A 
bit from “Guys and Dolls’ with 
a heavy Brooklyn accent failed to 
draw the expected attention as a 
new entry, but her number on 
the catty doll at a cocktail party 
hit home on all counts. 

Miss Drake is without the serv- 
ices of pianist-composer Bud Mc- 
Creery on this trip, but kudos go 
to Johnny Gallant, the house pian- 
ist, who backed the Drake routines 
handily with only one rehearsal 
before opening. Gallant also 
does piano interludes between 
shows, spelled by the Settano 
Trio for customer hoofing. Newt. 


EI Rancho, Las Vegas 
Las Vegas, Sept. 12. 
Lili St. Cyr, Tyrrell & Winslow, 
Daniel & Baron, El Rancho Line 
(8), Ted Fio Rito Orch (10); no 
cover, no minimum. 





This one is a natural for enticing 
escapists into this furiously alive 
belt of green felt, with the name 
Lili St. Cyr winking suggestively 
from the huge highway marquee. 
Entire concoction, complete with 
smart ditties from Alice Tyrrell & 
Dick Winslow, sparkling dansology 
of Billy Daniel & Lita Baron, re- 
furbished dance line sparked by 
Daniel choreography, spells capac- 
ity biz for entire, stand. 

As Miss’ St. Cyr unblushingly 
parades her boudoir fancies, a hush 
pervades the Roundup Room, and 
all orbs concentrate on the tall, 
well-stacked blonde as she moves 
about sans wasteful motions. Act is 
short, timed for best effect after 
she emerges in brown satin gown 
and mink stole. Doffs these quick- 
ly, plus other mentionables to what 
the law allows. Thus revealed, she 
romps “Rhapsody in Blue” in some 
undulations generally referred to 
as “exotic.” Stage, which has been 
especially prepared, allows draw- 
ing of curtain to spot a tub em- 
bellished with swan. 

Into this she daintily steps, re- 
clines for some make-believe ab- 
lutions surrounded by bubbles. 
While drying (also make-believe), 
manages to toss over some mean 
bumps and grinds for good com- 
mercial effect. Her maid then 
hands over black slip, hose and net 
gown into which St. Cyr writhes. 
Covers all with scarlet evening 
wrap and casually saunters off. 
Receives big mitts for her brief 
but revealing session. 

Alice Tyrrell & Dick Winslow 
tee off with “Everything is Beat, 
Beat Beat,” winning good response 
and attention. Miss Tyrrell orioles 
the torchy “You Made Me Love 
You,” to be joined presently by 
Winslow in “I Came To Paris,” 
containing sophisticated material. 
Music teacher sketch is fave, with 
Winslow in frock coat, mustached. 
and Miss Tyrrell as highly nervous 
pupil in first song recital. Grabs 
yocks during her halting swoops 
of “Caro Nome.” Dueting “It’s a 
Lovely Night” is new to pair's lay- 
out, and well-received; ‘Best 
Things in Life Are Free” bubbles | 
over; and windup, with more spe- 
cial lyrics, has Miss Tyrrell 
chanting a Mermanish “I Wonder 
Why,” as Winslow neatly Nypes 
— counterpoint for terrif bow- 
off. 

Billy Daniel & Lita Baron, held 
over from previous two frames, 
use dance line to weave musicom- 
edy-styled choreography curtain- 
raiser. “Meet Me After the Show” 
takes off brightly with Daniel 
warbling. Stepping assists from 
Connie Hamilton and Chi Chi 
Kohl along with ensemble: add 
considerably to impact. Into this, 
Lita Baron prances to thrush “I’m 
Late.” Line exits, leaving pair to 


ing signal impact originally at the 
plush St. Regis’ Maisonette she has 
clicked in capitals 6,000 miles 
apart, meaning from Hollywood to 
London where latterly she scored 
both ia bistros and in Jack Hyl- 
ton’s West End legit production of 
“Kiss Me, Kate.” 

Back at the 5th Ave. hostelry, 
Miss Wilson retails her classy chas- 
sis and somewhat lowdown lyrics 
at uppercrust prices to an upper- 
crust cast of customers. Proving 
that East 55th and West 52d St. 
are not too far apart in more ways 
than Gotham topography. 

An arresting brunet looker, of 
the sexy or siren type as the film 
pressbooks. would put it, she is 
canny in her deportment, her rep- 
ertoire and in her stage presence. 
The clinging black beaded sartorial 
job sets off her best points; she 
almost doesn’t need the plunging 
neckline, but who’s complaining? 
Wisely, she escliews jewelry so that 
nothing distracts from her natural 
beauty. 

With Phil Moore at the ivories 
she unreels a flock of good ma- 
terial which presumably is to the 
clever colored Coast pianist-com- 
poser-arranger’s major credit. Her 
technique evidences intensive 
schooling and application to vocal 
coaching. She has developed that 
semi-harsh, broken catch in her 
voice to the degree that it’s now 
something of a trademark, but 
should not be overdone beyond the 
point where it’s now. 

Her songs are versatile. Kickoff 
is an oblique accent on her London 
run but emphasizes her glad-to-be- 
back, etc. This is done as a parody 
to “I’m Late.” Then follow ditties 
about ‘“‘all 12>good men and true” 
(hillbilly overtone), “Man Over 35,” 
“Shakespeare and TV” (clever ul- 
tra-modern closeup on the Bard 
and video), “Don’t Take Your Love 
From Me” (done straight), “St. 
Louis,” “Look Younger, Live Long- 
er” (Gayelord Hauser travesty, re- 
placing her previous “Kinsey Re- 
port’), “Man Could Be Such a 
Wonderful Thing” and a Gordon 
Jenkins excerpt, “New York’s My 
Home.” It was before the latter 
that she saluted Moore elaborately 
for his training and coaching. 

Miss Wilson does not err on 
overdoing the s.a. overtones which, 
in her case, are nothing at all in 
the rumor stage since she gives 
evidence in plenty of positive phy- 
sical appeai, any lyrical piling-it- 
on could brook trouble. Instead, 
she mixes it up well, and the end 
result will keep her in the class 
saloon circuits as long as she wants. 
(At her premiere, London produ- 
cer Jack Hylton, who had come 
over for the Robinson-Turpin 
fight, was gee re-importing 
Miss Wilson either for ‘‘Guys and 
Dolls” or ‘Gentlemen Prefer 
Blondes,” both of which he may 
do in England). 

Per always, the hard-working 
Milt Shaw band dispenses its spe- 
cial brand of dansapation. The 
violining maestro knows how to 
mix ’em up, and his sprightly hoof- 
ology music keeps the floor jam- 
med, a$ does the alternating Hor- 
ace Diaz combo. Per usual, also. 
August is at the door and his staff 
of familiars attests to the “family” 
character that distinguishes the St. 
Regis’ operation. That’s true of 
every successful hotel, where fa- 
miliar catering faces make for a 
generally happier customer rela- 
tionship. Abel. 





Clover Clab. Miami 
, Miami, Sept. 15. 
Kirby Stone Quintet, Buddy 
Greco, Nick & Francine Zarra & 
Dancers (8), Tony Lopez Orch; 
minimum $3.50. 





Back for a return engagement 
after scoring some months ago, the 
Kirby Stone Quintet ¢an be added 
to the roster of acts that have be- 











panto cute turn. 

Daniel leads into rhumba short | 
with partner, sequels solo round of | 
softshoe hoofing. Miss Baron re- 
turns for chirping “I’m Riper Than 
the Ripest Pium” in lusty  shout- 
style, and joins mate for weaving 
of “Once Upon a Nickel.” Gal sings 
while he steps “Take Me Back,” for 
solid exit. Both return for brief 
piano setup introing Tyrrell & 
Winslow. 

Finale spots them once again, 
with “You're in Style,” and linking 
with Connie Hamilton, Chi Chi 
Kohl, all line steppers. Gals aré 
expensively gowned with pic ward- 
robe, show good training at hands 
and feet of Daniel. Daniel & Baron 
have improved considerably since 
their premiere a couple of weeks 





aco, impress with makings o! sock 


come prime favorites in this area. 

Attracting solid biz for this of- 
fish time of year, they are win- 
ning them again via an almost all- 
new session of specially tailored 
routinings that bring out their vir- 
tuosity on instruments (piano, ac- 
cordion, drums, bass, trumpet, sax), 
on vocalistics (Stone and ‘“Cow- 
eyes”) and on handling of laugh 


| biz. 


Tee off with “It’s Great To Be 
Back in Miami,” a commercial 
piece that sells them in fast fash- 
ion. Keep pace with “Ballin’ the 
Jack,” then hit on the comedy 
slant with version of “Mamgpy.” 
The wrapup comes with “Coweyes” 
version of “Jezebel” with the in- 
s.rument approach sock and 
S‘one’s truianetry acding to the 
o. all impac.. Sail f-om then on. 





nitery act anywhere, Ettus. 


with intro of first recording 


(MGM), “For Two Cents Plain.” 
It’s a funny and palm-bringing bit. 
Satire on German U-boat opera- 
tion, with the five working in and 
out, though in need of smoothing, 
adds to hilarity. ‘“‘Coweyes” (Art 
Engler) comes on for takeoff on 
swooners with group winding up 
in scramble that looks rough but 
is actually well organized. Encore 
with pianist (Mike Gardner) socko- 
ing with “El Cumbachero” and 
wind with Stone and “Coweyes” 
(called for) takeoffs on Jordan and 
Armstrong. Had to beg off. 

Buddy Greco does okay with his 
baritoning. Personable lad essays 
the usual assortment of pops and 
ends well on the winning side. Of- 
fers up “Thou Swell,” then turns 
to piano for “Because Of You.” 
Pace change comes with “Deed I 
Do” to good effect. Standard “Sor- 
rento” is well handled, and own 
tune, “Ain’t She Pretty,” gets the 
final palming. 

Nick & Francine Zarra in their 
solo terp-spots display a youthful 
fervor and approach that wins the 
aud. Make up in zest what they 
lack in smoothness, with ideas in 
ballroomology also on the fresh 
side. Their group of gals (6) have 
been given some bright routines, 
most of them capably handled. In 
spots, though at show caught, some 
segments showed need for more 
rehearsal. Withal, tableholders 
were warm. Tony Lopez and his 
orch backs capably, as per usual. 

Lary. 


Hotel Monteleone, N.O. 
(SWAN ROOM) 
New Orleans, Sept. 15. 
Margaret Phelan, Danny Dean 
Orch (7); $2 minimum. 





Chanteuse Margaret Phelan can 
claim what business accrues in this 
swank rendezvous in the next two 
weeks, as a personal tribute to her 
artistry. Few solo acts have packed 
the smart spot to its capacity. Tito 
Guizar did it on one occasion, but 
no customers were turned away as 
was the case this time. Spot re- 
opened Wednesday (12) after sum- 
mer recess. 

Miss Phelan certainly deserved 
the packed room. That she’s a 
top songstress is readily conceded 
before she’s half way through her 
repertoire of stylized warbling. 
Her timing, poise, savvy and per- 
sonality are so_ skillfully com- 
pounded that the sitters are drawn 
under her spell and snap out of it 
only to applaud enthusiastically 
for more. 

Impeccably gowned, Miss Phelan 
wastes no time on patter during 
her half-hour stint. It’s top-drawer 
thrushing all the way. She scores 
heavily with “You Do Something 
to Me,” “My Darling Business 
Man,” a sly ditty; “Love Is a 
Cheat,” a Gypsy ballad; the torchy 
“Can’t Help Lovin’ That Man”; 
“Guide for Wives,” with amusing 
lyrics, and other pops and special 
material. She is called back for 
numerous encores and had to beg. 

Miss Phelan is given excellent 
backing by Danny Deane and his 
versatile crew. Musicianship is of 
high standard and wins a mitt from 
dancers who pack the floor; It’s a 
refreshing show all the way, with 
entertainment that leaves patrons 
in a happy mood. Liuz. 


Moecambo, Hollywood 
Hollywood, Sept. 14. 
Beverly Hudson, Chuy Reyes, 
Eddie Oliver Orch (7), Latin-Aires 
(5); cover $1.50, $2. 4 





Southern California’s smog 
marred Beverly Hudson’s Coast 
bow to some extent, but the throat 
trouble it produced didn’t stop her 


from starting to build a coterie 


here. Hoydenish singer came off 
well in a fast 15-minute debut at 
Charlie Morrison’s Sunset Strip 
swankery. She looks like an okay 
draw. 

Unusual blue jeans-and-jersey 
garb and what appears to be a big 
voice win her attention Immediate- 
ly; her studiedly uninhibited air 
helps. She’s best when she sticks 
to her bouncy arrangements of 
such standards as “Sunny Side,” 
“Get Happy,” “Lady’s a Tramp” 
and “Alexander’s Ragtime Band.” 
She attacks each with a verve that 
earns good response. Casual man- 
ner in which she sheds shoes and 
kerchief as she works helps the 
free-and-easy impression, of course, 
and the stint benefits additionally 
from sure pacing. No time is 
wasted on patter. 

Mocambo has an additional show 
offering currently, although not 
spotted in with Miss Hudson’s stint. 
It’s Chuy Reyes, longtime latune 
combo batoneer who's singling at 
the keyboard. It’s a frenetic pi- 
anoffering that earns attention and 
gets a fine finale fillip, with an as- 
sist from the bandsmen, on a “Take 
pout Girl to the Mocambo” orig- 
in 


al. 

Eddie Oliver’s showbacking was 
not its usual best at the opening, 
but his dance chores, shared with 
Latin-Aires, still produce the de- 
sired floor-crowding results. 





Kap. 


. €hez Paree, Chi 

yron Cohen, Betty Reiil i 
Russell, Blackburn Twins Pit 
Cavan, Johnny Martin, Arden. 
Fletcher Dancers (10), Cee David. 
son Orch (8), Paneno Band (4): 
minimum $3.50, cover $1, : 





While occasionally this midwest 
supper club may have two head. 
liners, it’s rare that the first. or 
opening act, is more than just a 
filler for the rest of the revue. In 
this case, Blackburn Twins & Pam 
Cavan set the pace for the other 
two acts and the result is one of 
the best rounded bills that Chez 
has had in many months. When 
word of mouth gets around, bistro 
should do hefty business. 

Twins and Myron Cohen are 
making their first appearance here 
and should draw new customers a< 
well as hosts of others brought in 
by Betty Reilly, who’s making her 
annual visit. 

Twins capitalize on resem. 
blances for opener and _ then 
score with precision terp mirror 
routine. Duo brings out petite 
blonde Pam Cavan, who chirps 
“Dancing Cheek to Cheek” be- 
fore indulging in some tomfoolery 
with her partners and trio sells 
some slightly salty lyrics in “One 
Man Woman.” There’s some real 
work in satires on ‘Movies Are 
Better Than Ever,” which gets big 
hand from seatholders. Room re- 
sponds to some high class wiggling 
in “Shimmy Like My Sister Kate” 
and lads and miss get off nicely 
with “Once in Love with Amy.” 

Betty Reilly, following a singing 
act with a chore of her own, 
should be in a tough spot, but 
blonde wraps up the stint with 
some fast and furious vocals for 
big palms. Irish senorita registers 
best with songs in the Latin idiom, 
backed by three men from the 
rhumba group, but also has some 
softer beat changes which she 
nrixes up neatly. She heats up the 
premises with “Babalu” and has a 
fiery closer with “Cumbauchero,” 
with which she’s so closely iden- 
tified. 

For encore, songstress gets big 
yocks from this crowd with Yid- 
dish comedy tune and a ragtime 
“Come On-A My House.” Bill Rus- 
sell does a fine job on the piano 
accompaniment. 

Myron Cohen, one of the best 
storytellers in the business, finds 
a readymade audience here with 
his tales of the trial and tribula- 
tions of men who inhabit the gar- 
ment industry. There’s no attempt 
to punch up the gags or make big 
productions out of them; it’s just 
as he were telling these vignettes 
to a group of friends in the par- 
lor, or over ecards, and the come- 
dian scores just as effectively with 
this large crowd as with a group 
of three or four 

Arden - Fletcher Dancers are 
working more in time to the music. 
Johnny Martin does well on the 
production vocals and Cee David: 
son comes through with a fine job 
with his little crew of — eight. 
Pancho continues to fill in fot 
rhumba devotees. Zabe. 


Bellevue Casino. Monit'l 
(FOLLOWUP) 
Montreal, Sept. 13. 


The ‘worst summer weather in a 
decade may have brought out the 
crying towels in the Laurentian 
resorts, but to local bonifaces it has 
just meant- one. thing—business 
and plenty of it. Over the Labor 
Day weekend, the Bellevue rang 
up an all-time record, with 6.400 
paid admissions packing this saloon 
over the four-day session. . ; 

Catching the holiday with their 
best offering in months, the Belle- 
vue has continued to do capacity 
biz with standees for all early 
shows and a good turnover for last. 

Sparking current layout is 4 
threesome called the Jaywalkers, 
fast-moving young guys. with 
plenty of the visual kicks that 
please Bellevue payees. Moe Car- 
son carries the comedy load with 
his fey manner mixing in neatly 
with partners Phil Prower and 
Jim Walker, who climax routine 
with a rousing duelling stanza that 
picks up a hefty reception. , 

Bob Hammond and his birds 
are the other new entry in the 
room. The well-trained cockatoos 
score with their gimmicked tric}. 
topped off by the entire flock 
working togethey on a battle scene 
complete with shootings, rescues 
and firefighting. The Olguins con- 
tinue for another session as head- 
liners, working their precision 
tumbling and general acrobatics 19 
spectacular fashion to full appre! 
ation from patrons. 

Remainder of revue stays as be- 
fore; three big Kamarova produc- 
tions are standout; baritone 
Charles Tyrell emcees and holds 
attention during his solo spot, 2nd 
the Bix Belair orch gives solid 





backing to performers, plus CUuS- 
tomer dancing. Newt. 
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Latin Quarter, N. Y. 
(FOLLOWUP) 

Only a couple of years ago 
singer Billy Daniels seemed des- 
tined to spend the rest of his 
career in the small, intimate cafes. 
They said he couldn’t cope with a! 
large room, because of the inti- 
macy of his style. 

The Riviera, on the Jersey side 
of the George Washington Bridge, 
took a chance with Daniels, and he 
smashed over in one of the largest 
spots in America. And now at 
the Latin Quarter, another large 
spot, Daniels again proves that his | 
s.a. baritone and showmanship can | 
create excitement whatever the 
room. 

The greying Danicls is socko 
all the way in a performance in 
which he demonstrates not just 
an ability to belt over_a tune; it’s 
the way he does it that counts. 
There is hardly anyone around to- 
day who sells a song the way 
Daniels does. 

Some of his style is not what 
one might call conservative, as he 
projects into his romantic. lyrics 





far more than the composer in-| Sat., $3. 


tended, but there is no doubt of 


his ability to entertain and hold} 


an audience. He’s the kind of per- 
former whom the males in the au- 
dience are inclined to hate—and 
the women adore. And the songs 
he’s singing are of the genre— 


along with the physical maneuvers | 


—that are obviously soid right at 
the dames. 

If there’s any question as to 
whether Daniels can sing another 
tvpe tune, that’s easily dispelled 
when he does “Yiddishe Mama.” 
He sings it with great feeling and 
good taste, most of it in English, 
with the final lyrical passages in 
Yiddish. It’s a show-stopper; even 


the men were applauding this one | 


opening night. 


Daniels goes through such tunes | 


as “Who Cares?” ‘(a good, rhythmic 
opener), “I’m a Fool to Love You,” 
“Deed I Do” (standard with him), 
“Sunny Side of Street” (which he 
does in his recent Columbia pic 
of that name), “Lady of the Eve- 
ning” ‘especially sock), “Love Is » 
Gambling Thing” ‘new Prunny 
Davis-Abner Silver tune’ aad. of 
course, his standby “Giack Magic.” 
He practicallv 4a, tu beg off. 

Benrv Tayne, of course, is still | 
with Uanlels, for piano and song | 
accom p. 

Rest of this Parisian-motif lay- 
out, excepting the Harvest Moon 
Ball winners, is holdover, and in- 
cludes the very-funny Chaz Chase 
in his routine of eating matches, 
etc.; the Szonys, probably the out- 
standing ballroom - ballet combo 
around today; Jack Kilty, with his 
pleasant baritone production sing- 
ing and emceeing; Mazzone and 
Abbott Dancers, in their Apache 
knockabout; Les Pabios, Parisian 
novelty, etc. 

The Harvest Moon Ball dancers, 
winners of the annual contest 
sponsored by the New York Daily 
News, are making their first pro- 
fessional appearances in a cafe, 
after working in Broadway thea- 
tres for years as their pro-booking 
prize. The winners—Alfred Dow]- 
ing and Susan Meyer; Sam Mergel 
and Eve Wassen. Caroline Kaczo- 
rowcka and Walter Szezotka. 
Delma Nicholson and Margaret 
Bethea, Pat Griffin and Gene 
Peterson, Betty Grgpnelli and Al 
Groppelli—are book€d in here for 
limited periods, doing the dances 
for which they won their awards. 

‘ Kahn. 


Charley Foy’s 
(‘SHERMAN OAKS, CAL.) 
Hollywood, Sevt. 12. 

Noonon & Marshall; Bedell & 
Mattson. Lois Ray, Cull Richard. 
Charley Foy, Mary Foy, Marauerite 
Padula, Abbew Browne Orch (3): 
no cover or minimum. 





Out in San Fernando Valley. 


where the tall corn grows, film) Fisher 
folk have made Charley Foy’s Sup- | Enesco’s 


Per Club a habit. 
tl 


now is punched over with savvy 
and a better sense of timing that 
clicks strongly. 


Bedell & Mattson continue to 
please with their record panto- 
mime act that has some zany high- 
lights. They've dolled up the us- 
ual routine with gimmicks that 
garner strong laughs. 


Save for Loigs Ray’s two fine tap 
turns, rest of the show is just brief 
spots. Cully Richards is on with 
one or two jokes that win him at- 
tention, and Charley and Mary Foy 
team for a song-and-dance routine 
that always clicks. Between shows, 
Marguerite Padula, back after an 
absence of some 18 months, is on 


Shamreck. Houston 
{EMERALD ROOM) | 
Houston, Sept. 13. | 

Margaret Whiting, Marvin Roy, | 


Henr, King’s Orch; $3.50 mini-| 
mum. 


‘ 





Margaret Whiting proves in her | 
Emerald Room engagement that | 
she’s a thrush who can warble as 
admirably in the spotlight as she | 
can on wax. In this, her fourth 
mitery date, and her first in any 
save intimate spots, the blonde 
singer scores both in the voice and 
|showmanship departments, 

After a so-so opening routine. 





hand with songs at the keyboard 


Miss Whiting really gives out. first 


that strike the proper nostalgic | With a sock torch, “End of a Love 


note. 


rolling smoothly and keeps Foy’s 
waxed postage stamp crowded at 
all times. 


Tavern on Green, N. Y. 


Ralph Font Orch (7), with 
Candi Cortez, Louis Ortiz; Bill 
McCune Quintet; minimum § $2, 


For leisurely dancing in pleasant 
atmosphere. Tavern on the Green 
continues as one of Gotham’s top 
spots. Surrounded by the natural 
beauty of Central Park with the 
|mazda-lit skyserapers in clear 
view, it offers a romantic aura that 
| appeals to oldsters and youngsters 
alike. Dining and dancing are stil] 


| conducted on the spacious terrace; | 
it’s the nearest thing to a country | 
| tavern a New Yorker can get to! 


for the price of a cab or a subway. 
The inside room, which will be 
used when cool weather sets in, 
is arranged so that there’s plenty 
| Of area for diners and terpers. 


| Current layout is a neat blend- 
ing of orchs that share the podium 
in. dishing out Latino rhythms and 
American pops. Latter chore is 
handled adeptly by Bill McCune 
and his crew. Comnri~ of a 
piano, bass, aceezaion, drum. and 
sax, t*e combo works easily 
through a book that’s styled for 
dancing. Accenting the old faves 
and standards, they keep the cus- 
tomers on the floor with neat, un- 
| pretentious arrangements. 
| Thompson, bassist, takes care of 
the vocal assignments nicely and 
the maestro occasionally offers 
some okay tenor sax licks. 

{| Ralph Font’s orch changes pace 
| with a solid chile beat. Made up 
of three reed, two brass and two 
rhythm with maestro at the 88, 
orch socks across a solid session 
of mambo and rhumba rhythms. 
Crew's south-of-the-border styling 
is sock throughout, projecting 
p.enty of podium savvy and enthu- 
siasm. Singing stints are split 
between Candi Cortez and Louis 
Ortiz. Miss Cortez’s piping is 
hypoed by an attractive frame and 
Ortiz works with animation through 
his songalog. Their duos display 
good showmanship and get warm 
aud response. 


Mit. Reyal Hotel, Mont’l 
(NORMANDIE ROOM) 
Montreal, Sept. 12. 
Stan Fisher, Blair & Dean, Mar 
Chanitov Orch (8), with Norma 
Hutton, Hal White Trio; $1, $1.50 
cover. 


Following the record-breaking 
' eight-week session established by 
| Lucille & Eddie Roberts and the 
Four Lads, the Normandie kicked 
| off the fall season last Monday (3) 
with a neat show package featuring 














' 
| harmonica player Stan Fisher plus | through 


terpsters Blair and Dean. 

Current stint by Fisher is first 
in this room. Although this type 
periormer is seldom‘tried on Nor- 
mandie patrons, Fisher — scorcs 
neatly, displaying plenty of savvy 
and a wealth of showmanship for 
a standout 35-minute offering. 
warms up payees’ with 

“Rumanian Rhapsody 





Unlike the! No. 1” and a socko arrancement | 
Swonk spots of the Sunset Strip.|of “Slaughter on 10th Ave.,” swerv- 
1e atmosphere is intimate andj ing into a big request set which 
roadhousey and the chief stock in| breaks 


down any barrier there 


trade is humor, broad and bar-| might be between artist and ring- 


rage-like, 


have the others. 


the c 
In¢-waiter-chor 
finale with the “entire company 
the emphasis is on fun. 


Headlining the eurrent layout 
onl Haron Bg Bmp Mrmr - | routines and . 
this stint. Team has Pe none san | Opening with a, pag = Ae i Pe Germaine 
wendously since it frst bowed on |“ Love Louisa.) Que, eas | cano’s Hehting ts effeetive. Var 
and while a little work still is in-| With a sequence on two young 


the 


Gicated. the set now zips along 


Alberni” and 
‘Sinvter” 


some good new material. 


“thoughts. of 


'mrortant, the older stuff has heen | cous, a ae : g 
edited and ‘rearranged so What is otherwise trim cate bn 48 
has greater impact. Stuff! 


A sely 


that it 


Coast more than a year a2o, | 


| sider. 


Overall harmonica ability 


| Blair & Dean, making 


heavily 
general 


! 


Newt. 


Paul’ 


| Winding up with a‘ boogie | 
Latest in what Foy calls his “no | number that develops into rowdiest | 
alent revues” belies the name, as| heard in this staid room for some |, gance act that consisis mostly of | 
. There’s 65 min-| months, Fisher has to beg off. 

les of good entertainment belted 
out twice nightly in a style that 
tickles the risibilities and jingles | 
ash register. From. the sing- | 


their Bed: hort itis the La | 
second appearance within the year, | orga tas ig reree Seen eee wee | 
with their clever | Tiot, & Billv 
hoofing. | Closing the bill. 


‘iovers during courtship and mar- 
® such standbys as their “Chef riage, and then do a street sccne 
a! number that ony res i a 
ro ‘ P ot their chatter durin 3 is 
ey me ‘little forced and at times too pre- 
having a tendency to slow up 


plaudits. Some 


Abbey Browne combo pro- | Affair,” then a collection of pops 
vides the beat to keep the show|Written by her father, 


Richard | 
Whiting — “Louise” “My Ideal,” | 
“Japanese Sandman,” “Sleepy 
|Time Gal,” etc. Interspersed with | 
chatter about her family, with spe- 
cial accompaniment by hubby Joe | 
| Busch—who handles the baton for | 
rest of stint—it’s a swell mixture | 
of good music and nostalgia. | 

The duo have, in fact, built them- 
selves quite an act. A little more | 
smoothness and experience in han- 
dling the problems of roisterous | 
ringsiders, and they'll be terrif. 

Magico Marvin Roy's tricks— 
mostly with light bulbs—are amus- 
ing. He's an amiable guy. looks 
| good on floor, and proves ar. atten- 
| tion-getting opener. Fraz. 











Unit Review 





Paris, Sept. 10. 
Boulicot & Drena, Les Sheltons, 


mann, Tosca de Lac, Trampo- 
Looneys (2), Les 3 Remarks, Berg- 
mann & Boros, Gloria Gilbert, Vic 
& Adio, Rhum & Lara, Les Willings, 
Loriot & Billy Beck; Germaine 
Mordant Orch. 





Jerome Medrano, who last sea- 
son tried to use Medrano for a kind 
of floorshow, has reverted to tra- 











ditional circus policy with this 
opening. A new kink is getting 


audience participation via votes to 
nominate talent to be encouraged 
| among the budding clowns who will 


| be presented on the various bills. | 
Since there is a decided dearth of 


| new buffoon talent in Paris, any 
| circus introducing such entertain- 
ers ‘such as Footit and Chocolat or 
the Fratellinis once did) is sure to 
garner heavy returns. 

Current bill in the way of clowns 
has Boulicot & Drena, old standbys, 
plus another pair, Nino & Charly. 


considered as clowns, and Rhum & 
Lara's act, even if somewhat more 
elaborate, ditto. This makes the 
program somewhat long on the 
jokers, with no flying trapeze 
thrillers and only one animal act. 
an equestrian stint. But such as 
is, it got a hefty mitt at opening. 

Les Sheltons, man and gal, do a 
roller skating act on a hich circu- 
lar table about five feet in diam- 
eter. The man pirouettes with the 
girl hanging from his neck. Their 
showmanship stands out. 

Otto Schumann is one of the sock 
acts on the bill. He rides three 
well trained horses in succession, 
also introduces a coun's 0” poodles, 
but latter do nothing spectacular. 
The ease with which b¢ ets his 
riding horses to dance and do all 
sorts of steps on demand, gets the 
| audience to c':mor for more. 

Tosca de Lae (with helper), 
good showmanship, im- 
presses the unsophisticated with 
|} her rove hanging act, turning it 
into a thriller. 

The Trampo-Looneys, two men, 
do somersaults on a huge trampo- 
line for fair returns. 

After intermission. second half 
opens with the 3 Remarks, one 
couple and a young boy, acro-rid- 
ing a bicevele and using a special 
attachm’~ t permitting one of them 
to get h'eh up above the others. 

Bergmo-nn & Boros are one of 
the clicks of the evenin’. The 
| pair fake a ping-pong match. Their 
| expertness and “ntics get the audi- 
ence to enioy the game. 

Gloria Gi'bert. an American. has 








pirouettes. But she makes them 


Manner throuzhout is smooth; | easy to look at, and scores. 
patter between numbers keeps at- | _ Br: 
tention without going or |e snother highlight. 
estad- 
us opening to the | jiches him solidly in this spot. 


.” 


Vie & Adio, Brrvilian scrobais 


| side-down  cigaret-'ichting 
' brings the house down. 
| Les Willings come in for some 


stun’ 


The musi* is nicely bztoned by 
Mordant. end Robert 





Dunhem Dancers to Paris 
The Katherine Dunham Dancers 
have becn booked for an indefinite 
run at the Champs-Elysees Thea- 
tre, Perris. siarting Oct. 18. 
a Sh ‘ll follow with other Conti- 
‘nental stops. 


‘ting show 


i“Sunny Side of the Street” ¢ 
\stirs nostalgia with her old Capito! | 


New Acts 


ELLA MAE MORSE 
Songs | 
9 Mins. 
Oasis, Los Angeles 
Ella Mae Morse is on a come- | 
back kick. She's the gal who put | 
herself and a record company n> 
the big time a decade or so ago} 


'with one song, “Cow Cow Boogie.” | 


This is her first date since quit- | 
biz five years ago to 
raise a family. 

Singer has shed some weight 
and looks well but her pipes were 
weak at the opener, obviously a 
result of the long layoff. There's 
nothing wrong, however, that more | 
times up at bat won't cure. In 
addition to tuning up the volume, 


| Miss Morse needs to correct the 


business of teasing the mike for 
all it's worth, a habit indulged in 

by too many recording artists, 
Keyboard - accompanied by Nor- 
ris Dunham and backgrounded by 
Vido Musso’s new hot combo (see 
Band Reviews), the ex-canary for 
the Freddie Slack and Jimmy Dor- 
sey aggregations leads off her seg- 
ment of the Oasis’ new show with 
* and | 


Records hit. ‘Mr. Five-by-Five.” 


|Next. a blues, “Buzz Me, Baby.” | 
|; Another wax smash of the early | 


'40s, “House of Blue Lights.” is 
spotted next-to-closing. Miss Morse 
winds up nicely with her now- 
tandard “Cow Cow Boovie.” first 
song she ever put on wax and the 
one that helped make Capitol a 


Cirque Medrano. Paris | cLAIRETTE 


(2), Nino & Charly, Otto Schu-| Montmartre, Montreal 


\threat in platterdom. Mike. 
| Songs 
{20 Mins. 
Hailing originally from  Mar- | 


seilles, Clairette is making her sec- | 
ond appearance within a year in 
this room. Attractive chanteuse 
shows much improvement. 

Of medium height, blonde and | 
well-gowned, C'airette works in| 
| the brisk sort of rowdy manner of | 





| Lady Patachou and scores heavily| them into 


which 


includes “Domino,” “Mon Villaze” | in 


i a diversified songalog 


iis a good act 


JEAN RAFA 
Songs-comedy 
25 Mins. 
Monimarire, Montreal 

Following a two-month summer 
layotf, Jean Raia reiurns to the 
Montmartre to emcee present lay- 
out and further his rep as one of 
the most thorough and amusing 
comics to play this boite. 

Born in Paris, Rafa came to this 
country a couple of years ago, 
filled a few casual) dates in clubs 


,and on the French networks and 


finally settied down as a regular 
at Montmartre. 


Biggest c'ick with patrons is his 


participaiion song wherein he col- 


lects a dozen or so phrases from 
the audience and winds them all 
up jn a number usually risoue and 
always funny. Rata has the in- 
nate showmanship and bounce of a 
true Parisian performer. His 
natural enthusiasm and drive ac- 
count more tban a little for the 
success of the Montmartre offer- 
in'’s. 

His impresh sessions covering 
Trenet, Chevalier and even Mis- 
tinguett draw plaudits. -.Despite 
the predominately French atmos- 
phere of this cafe, Rafa throws in 
an occasional bit in English and 
could 


easily handle spois any- 
where on this side of the Atlantic. 
Newt. 

BOB COPFER FOUR 
Sones 
9 Mins.: Two 
Pa'ace, N. Y. 

The Bob Copfer Four, voeal 


group carrying one Negro singer, 
from the harmony 
standpoint. They look and work 
like vaude vets who have been 
around for some time. Arrange- 
ments are stvied along the lines 
reminiscent of the vaude hevday, 
and costume changes heighten 
their work. 

Group’s comedy is weak. 
chance of costume — transforms 
a bcer-hall foursome, 
with one of the membcrs working 
drag, and the change into 


One 


land a number called “Chante,” | ancient bathing suits provides 
—— some further laughs. Okey for the 
anner 


family time Jose, 


throughout is on the 
boisterous side with plenty of | ; 
broad gestures, rolling of the cyes | = smears 

and the usual vocal dramatics that | ARTHUR DUNCAN 





Loriot & Billy Beck should also be | 


Beck clowning act. 


singer. En@lish is limited and in 
current revue, she stays. strictly 
on a French kick which is only 
|natural in this articular room 


i} Inclusion of an English Jancunce | 


| hit here ond there would make this 


eal a cinch for any boite, and 
overall appearance should re‘is- 
| ter. Newt. 


| TOANNE BAKER 
| Songs 
1400 Casino, Albany 
Negro girl, who 
turned to the U. S. after tourin’ 
France, Envland and Canada, sin’s 
| ballads smoothly but needs to nol- 
ish floor showmanship. She dis- 
pluys a deep, pleasing tone and 
good vocal projectien, though she 
hugs the mike too closely, fre- 
auently warbles with her eyes 
closed, and sometimes flaws on 
gestures and body movement. 


dience, when the instrumentalists 
(Billy Sayles Trio) take a_ snot 
should be corrected. She includes 
selections in French. Manner is 
gracious. Rather tall. she mokes a 
nice appearance in livht h'ue gown. 
Oniet rooms would be most 
adapted to her style. Jaco. 





HARLEMONICAS (2) 
Harmonica 

9 Mins.: One 

Po'ace, N.Y. 

Haflemoniess (2) are whet the 
name imonlies, a pair of Nevro 
harmonica plavers. Both are ex- 
nert at the ins'ruments. They have 
fine arranv’ements, good routinins 
and-a bright dclivery that me's: 
for applause-winning hands, 

Rut they’re influenced too much 
by the rain hats they're wearing in 
trying to establish themee!ves as 
a comedy por, Act would be } ot- 
| ter off if they concentrated on 
i class velues. Their playing of clas- 
sics and vo»vs establich:s them as 
jasturn thet werrants ser’or at- 
|t nfon. ‘They should work a'on’ 





.| the lines that music is their forte. 
Their up- | 


which st is. Jose. 


TALO & MUSETTE 
| Battreoom 
& “liers.: Three 
Pa'ace, N. VY. 

Lelo & Musette, booked into 
this house at the lost minute, have 
been around but haven't hit the 
New Acts filcs as vet. They’re a 
well-dressed pair of ballroomers 


/and et times show some applause- | 


' winning siunts. 

They still must acquire the 
| polish making them eligible for 
nluvh spots. In fact. th re are some 
complicsied paris of their rovtine 
that seem to baffle both of © orm. 
| Jose. 


seem to he stondard with this tyne | 


recently re- | 


Habit of turning her back to au- | 


Song-and-dance 
|6 Mins. 

| Oz is, Los Angeles 
| Arthur Duncan, only scpia turn 
| booked by the Oavis this session, 
| nrov'des a classy interlude in the 
| otherw'se all-ofav voca!-and-instru- 
jmental layoent wth some fine taps 
to “Hanopy Feet” and “Idaho.” He 
|also sin’s “Tenderly” and “It’s a 
|Gr at Feeling.” 

Duncan's pipes have something 
,of the quality of Billy Eck-tine’s, 
{Ilis hoofing, fast and furious, 
leaves Jittle to be desired, end it’s 
comethin« of a miracle that he can 
cing ct all after the wev he knovks 
Nimeelf out in the heot-orrtine de- 
nar’'ment. He hee all the mplings 
for foney bookings, ‘Jilee, 
WALTON & SIMON 
Aerealhattos 
7 Mins.: Three 
| Palace, N. Y. 

Walton & Simon, Euronean im- 
yorte, are a fast exnert cero act. 
Thev knock off a Jerve cuota of 
spMlandohle tricks rnd ore vood 
et hend-to-honeine ond tumbling, 
They con work in a coninaratively 
mel) space, mo'tne them eligible 
for virtpolly all the: fs, 

Turn hes “000 comedy line 
which Cacsn’t imnece the sncred of 
their tries. They're olay for any 
| giobt -edijium. Jose, 
TWO SPEED KINGS 
DYence 
R&R Miers 
4-olo, N. Y. 

Seninn dance vo disolevs come 
“aie ter-terns, Smert’y elad in 
refs tux. team erer’es bnoisdirie 
‘ood im»ression as they tee off 
with fest stepping. They work 
rereyv throuth jive ond bolcro 
er pos. 

Acro-tery windun ‘et: them off 
Tto a ood mitt They should do 
okay in simiJoar vaud* situations. 


pesor 





} 


‘resi is Vs. De Mareo 
Ov Panee D nee Pact 

A week before the dance con- 
cession at the Roney Plaza Motel, 
| Miomi Be.ch. was to bo token over, 
ler seholder Tony De ‘iarco entled 
off the deal, So sav dancers Carl- 
ton ard Juliette Willis, who Jast 
weck broucht $19.00 breach of 
conivect suit in N. Y. Supreme 
| Court against De Marco. 

In Octobor. 1950, the Willises 
assert. thev inked an agreement 
with De siarco whereby the couple 
were to handle the hoteis dance 
concess on trom December. 1950, 
through May, 1951, for 60%o of the 
gross. 


| 
\ 
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Borscht Circuit Comes to Bway; 


‘Capades Has 


Within the space of a week, two 
ing for the gold generally spent at 


Nod Over ‘Bagels’ 


Yiddish-American revues, prospect- 
New York State mountain resorts, 


hit Broadway which suddenly became an offshoot of Route 17 in the 
presentation of the type of entertainment generally found in the 


borscht circuit. 


Coming on the heels of each other, both revues, “Bagels & Yor,” 
first to preem here, and “Borscht Capades,” which opened Monday 
(17), inevitably invite comparison. As revue efforts, both work similar- 
ly, with band on stage and a retinue of vaude turns and production 
following. Here the similarity ends. “Borscht” attempts quality enter- 
tainment, while “Bagels” is frequently embarrassing, with vulgar 
references scattered throughout the show. 


“Borscht” is the older of the two, 


having been incepted on the Coast 


three years ago as a weekend show and enlarged as its popularity 
grew. Producer Hal Zeiger then toured it and hit prosperous grosses 
in Chicago and at the Roosevelt Theatre, Miami Beach, a house op- 
erated by the Brandt circuit. At that point the trouble started. There 
was a quarrel over percentages and as a result, Al Beckman & Johnny 
Pransky, major bookers of club dates and mountain resorts, stepped in 
and produced “Bagels,” which followed into the Roosevelt, and then 
went to the Million Dollar Pier, Atlantic City, for 10 weeks. 

The Broadway openings offer another sidelight. “Borscht” set its 
teeoff for Sept. 17 and stayed with that date. “Bagels” originally adver- 
tised its preem for Sept. 24. On the theory that the show opening first 
would have a head start, the “Bagels” bow was changed to last Wed- 


nesday (12). 


The rivalry is continuing, especially in the pitch to benefit organiza- 
tions. “Borscht” opened with more than $100,000 in benefit sales, 
“Bagels” advance is reported to be considerably smaller. At any rate, 
it appears that both productions are completely amortized. It’s now a 
question of meeting running expenses. 


Borseht Capades 

Broadway's second taste of Yid- 
dish-American revues within a 
week proves the feasibility of lan- 
guage revues for the Stem. Some 
of the talent and production is 
worthy. There are many enjoyable 
moments, particularly those af- 
forded by the comics and a femme 
singer called Raasche, who does 
folk tunes tastefully. 


“Borscht Capades’” comes to 
New York as a well-polished show 
with production that is generally 
on a good level. The dances, while 
only adequate, are at least ex- 
pressive of Jewish life. 


The strongest points are a pair 
of comics who have long been 
around in vaude and cafes. Phil 
Fosier’s meanderings on home life 
hit the crowd excellently. On first 
appearance in a legit house, he 
works with authority and a know- 
ing mien. Foster speaks of home 
life in a picturesque manner. He 
can change routines at will and 
still have enough material to round 
out a stage session of respectable 
length. 


Other comic, Dave Barry, em- 
ploys familiar routines. Except for 
the Yiddish items, which inciden- 
tally get howls, most of his work 
is in English. Incidentally, his im- 
pression of a Bar Mitzvah boy 
making his speech is parallel to 
that of Larry Alpert in the com- 
peting “Bagels and Yox.” Barry 
said he’s been doing this routine 





Hal Zeiger production, with 
Mickey Katz, Phil Foster, Dave 
Barry, Barry Sisters, Raasche, Jack 
Hilliard, Patsy Abbott, Alan 
Schackner, Ted Adair Dancers. Di- 
rection, Mickey Katz; set and light- 
ing, Charles Elson; special music 
for dances, Joseph Rumshinsky; 
special choreography, Belle Didjah. 

pened at Royale Theatre, N. Y., 
Sept. 17, $4.80 top. 





for at least seven years. One of 
them,is a material goniff. 


The proceedings attempt to give 
the impression of a gay time on 
the Bar Mitzvah ranch. Mickey 
Katz’ kosher cowboys provide a 
good atmospheric impression. Katz 
comes to Broadway with a rep in 
Yiddish circles via his recordings 
satirizing: ‘“‘Wild Goose,” ‘Mule 
Train” and other top hits. Al- 
though his stuff is w.k. to the 
Jewish community, it doesn’t stack 
up as well on Broadway. 


The most appealing moment in 
the show is provided by Raasche 
with delicate renditions of Yiddish 
songs. There's style and class in 
her tunes. Akhough possessing a 
small voice. it’s loaded with charm. 

Other specialties are by the Barry 
Sisters, also well known in Yiddish 
circles. This duo originally started 
out as the Bagelman Sisters, but 
with their change of nomenclature 
have achieved a more stylish sta- 


Bagels and Yox 

“Bagels and Yox” is first in of 
the shows transplanting Route 17 
entertainment to New York, pre- 
ceding “Borscht Capades” by a few 
days. It returned the Holiday to 
the act standard after a 10-year 
absence. But having started on 
this display, the Brandt Theatres, 
who own the house and produced 
the show in conjunction with Beck- 
man & Pransky, should have stayed 
with films. 

“Bagels and Yox” is by no means 
worthy of a Broadway showing. 
The majority of the acts, and the 
manner of presentation and pro- 
duction aren't of Stem calibre. As 
a matter of fact, there are some 
turns here that couldn’t buy their 
way into a representative vaude 
house or cafe at this point. 

The house isn’t for legit or any- 
thing resembling it. The band pit 





Al Beckman & John Pransky in 
association with Brandt Theatres 
present a Yiddish-American revue 
in two acts, with Barton Bros. (3), 
Lou Saxon, Marty Drake, Larry Al- 
pert, Rickie Layne & Velvel, Mary 
Fcirrest, Helene & Howard, Johnny 
Conrad Dancers (5), Irv Carroll 
O.ch with Curt Bell at piano. 
Songs, Sholom Secunda and Hy 
Jacobson; lighting, Bruno Maine. 
Opened at Holiday Theatre, N. Y., 
Sept. 12, '51, at $4.80 top. 





disappeared some years ago to 
make way for more seats. As a 
consequence, the Irv Carroll band 
was onstage @nd the platform 
lack’s depth for production that 
would still leave room for the acts, 
When a turn worked in one, band 
was behind the curtain. It didn’t 
make for overall cohesion. 

Beckman & Pransky book some 
of the largest spots in the moun- 
tain resort area, but it’s doubtful 
that they would send this aggre- 
gation to one of the top spots. 
Most of the performers have the 
idea that any Yiddish word should 
produce iaughs. In many cases it 
did, but they were words that 
shouldn’t be repeated in polite 
company or after meals. Some of 
the talent went considerably below 
the standard of good taste. 

A couple of tunes by Sholom 
Secunda and Hy Jacobson consti- 
tuted the only original song work. 
There wasn't any production to 
speak of. Two backdrops, one for 
each act, served as the entire 
scenery. 

There's lots of comedy on this 
show, but little humor or wit. 
Many of the punch lines and jokes 
are wholly in Yiddish, and it 
should be. noted here that there 
are other words in that tongue 
than oaths and imprecations, a fact 
that most of the performers were 
caused to forget. 

Conferencier on this layout is 
Lou Saxon, a familiar figure in 





ture. They do well in the quieter 
numbers. Their rhythm tunes are 
in the niche of most other sister 
teams. 

Alan Schackner does a harmon- 
ica specialty. Although well play- 
ed, it has little bearing on the 

roceedings and doesn’t seem to 

it Stem requirements. 

The femme comic is Patsy Ab- 
bott, an overdressed and brash 
— lady, who punches across 

er material in a manner that 
throws some of the show off bal- 
ance. 

The Ted Adair Dancers show 

(Continued on page 67) 


the mountains and on club dates. 
Except for his own spot, during 
which he did some dialect stories, 
there’s nothing to warrant his 
presence on the Stem. 

The Barton Bros. (3) some years 
ago got some attention with two 
risque novelties, “Joe and Paul” 
and “Cockeyed Jenny,” recorded 
on the Apollo label in the Yiddish- 
American vein, and have been able 
to get some good bookings en the 
strength of those disks. Again, 
they’re not of Broadway strength. 
Some of their material is actually 
offensive. 

Another comic, Larry Alpert, is 
strictly for the mountains. He’s 





got a commercial style, but ma- 
terial he used got nowhere. His 
racial caricatures are in gross 
taste. 

Ventriloquist Rickie Layne, with 
a dummy Velvel that spouts Yid- 
dish, has a basically funny idea. 
But his preoccupation with body 
functions dissipates any humorous 
content that he might have. 

In the singing contingent, Marty 
Drake does a nice job with tunes 
in various languages. His pipes 
aren’t too forte, but he has:a pleas- 
ing mien. Mary Forrest is simi- 
larly strong lyrically, but her 
choice of tunes wasn’t too good. 
Her cantorial roundup has some 
authentic moments. 

On the dance end, both acts 
were clicko. The Johnny Conrad 
Dancers (5) and Helene & Howard 
are standard cafe and vaude turns. 
Conrad, strongly hit by the Jack 
Cole influence, has a _ well-pre- 
cisioned set of routines. His solo 
spot is also tops. Helene & Howard 
do two numbers in the burlesque 
ballroom style and hit it hand- 
somely. 

This style of revue sets race rela- 
tions years back. There’s little 
folk quality, only caricatures that 
must embarrass both Yiddish and 
non-Yiddish elements. Jose, 


Palladium, London 

London, Sept. 13. 
Gypsy Rose Lee with Four Amer- 
ican Beauties; Hazel Scott, Ted 
Ruy, Les Compagnons De La 
Chanson (9), Leslie Welch, War- 
ren, Latona & Sparks, Dick Hen- 
derson, Jr., Two Arvings, Three 
Lederers, Benson Dulay, Palladium 
Girls (16), Woolf Phillips’ Sky- 

rockets Orch. 





Palladium bill for the next fort- 
night reads like a UN session. 
Program has Gypsy Rose Lee 
(U. S.), Hazel Scott (West Indies), 
Ted Ray (English) and Les Com- 
pagnons de la Chanson (French). 
The supporting acts are Warren, 
Latona & Sparks (Australian), The 
Two Arvings (Austrian) and the 
Lederers (German). 

This is about the most diversi- 
fied assembly this house has had in 
some time, and is certainly enter- 
taining and satisfying even to the 
most fastidious. 

Further evidence.of appeal was 
a capacity -opening performance, 
with second also a sellout and ad- 
vance bookings about best in 
months. 

Proceedings start with the 16 
Palladium Girls in cowboy regalia 
and fast routine of step dancing. 
They give way to Benson Dulay, 
British magic offering with couple 
good-looking femmes used for dis- 
appearing box tricks. Dulay asks 
for some youthful helpers, with a 
retinue of youngsters. arriving 
from all parts of the house, mostly 
stooges. Colored youth grabs the 
laughs with his funny pan and 
rolling optics. Some hot seats pro- 
vide good giggles, with offering 
funny but overlong. 

Dick Henderson, Jr., offers 
some new gags well told, a few 
fair numbers, and climaxes with 
some dancing to good reception. 

The Two Arvings, man-woman, 
perform some comedy antics, with 
male a good stew on a unicycle. 
His best trick is on a high uni- 
cycle, with gal on top legged 
around his shoulders. 

Miss Lee, on to reception, has 
no trouble holding the crowd with 
line of ribbing chatter, during 
which time she discards some of 
her attire, throwing most of the 
knick-knacks into the orchestra 
pit. She then departs behind a 
silhouette, further revealing her 
anatomy. Back to the front, she 
brings on a quartet of lookers, one 
at a time, with gab describing each 
one’s qualities for plenty laughs. 

As anti-climax, gals, in semi- 
nude attire, are beautifully dressed 
by Miss Lee, a la Alphonse Berg 
of a couple of decades ago, using 
yards and yards of colored satin 
detached from her own gown. Off 
to big reception, which proves that 
Miss Lee still offers a novelty not 
yet excelled here. 

Warren Latona & Sparks, doub- 
ling from Bernard  Delfont’s 
“Folies” at the London Hippo- 
drome, are still novel in their 
knockabout comedy acrobatics. 
Highlight is Les Warren's high 
leap from the circle box onto the 
stage. 

Closing first half, the nine Les 
Compagnons de la Chanson are 
favorites in England. Brought over 
three years ago by Bernard Del- 
font, when he was operating vaude 
at the London Casino, boys im- 
mediately endeared themselves to 
sophisticated Londoners with their 
fine harmony singing. They have 
since cemented their rep in other 
shows. 

Their outstanding renditions are 


facial expressions, “Sweet Marie,” 
“Clair de la Lune,” and the sure 
applause-getter, “Jimmy Brown,” 
to show-stopping dimensions. 


gals again on for a flash, in nifty 





(Continued on page 67) 


Wednesday, September 19, 195] 


Mausie Hall, N. ¥. 

“Golden Harvest,” Leon Leoni- 
doff production with Eric Hutson, 
Hal Norman, Colleen O’Comnor, 
Dick Stewart, Helen Dodge, Adrian 
Wager, Choral Ensemble (34), The 
Albins (2), William Maun, Rock- 
ettes (36), The Dassies (2), Bettina 
Rosay, Robert De Voye, John 
George, Corps de Rallet (36), Nor- 
man Wyatt, Raymond Paige Sym- 
phony Orch; “Capt. Horatio Horn- 
blower” (WB), reviewed in 
VarieETY April 18, ’51. 





Music Hall’s current production 
is an eyeful of dazzle mated with 
the tinted and swashbuckling film 
fare for a plenitude of orb appeal. 
The stage-screen tandem appears 
to lack the solid staying power of 
preceding eight-week “Show Boat” 
and 10-stanza “Great Caruso,” but 
should earn a good ride just the 
same. 

Leon Leonidoff’s overall _in- 
vention has a topical ‘Golden 
Harvest” motif that’s set off 
by “The Neighborhood Mikado.” 
Latter is a well-knit, colorful 
and sprightly parody on _ the 
Gilbert & Sullivan classic that’s 
been fashioned by orchster 
Raymond Paige and staff lyricist 
Albert Stillman. The mood 
struck by the Glee Club on a stage 
inset and then develops in full 
panoply across the whole breadth, 
with the familiar characters taking 
their vocal turns at the mike. To 
close listeners, it’s a cynical spree 
in which references to the Japanese 
Andrews Sisters, the poor man’s 
Tony Martin, James Caesar Petril- 
lo and the Brooklyn Dodgers (with 
their ‘“‘willows”) would undoubtedly 
ae Sneeeee even by diehard Savoy- 
ards. 

There’s nothing special about 
“The College Special’ save the 
rah-rah number by the Rockettes, 
whose unerring-do precision tap- 
stry merely brings down the house 
as per custom. Collegiate costumes 
spur the atmosphere. A prop train 
looks like the prop it is. 

“Golden Harvest” itself features 
the Florence Rogge-choreographed 
ballet corps and a section of hunt- 
resses, and spotlighting the balletic 
trio of Bettina Rosay, Robert De 
Voye and John George. The 
autumnal setting fits characteristic 
decor to the onstage action and its 
bright accoutrements. 

The between-productions acts 
are hypoed beautifully by two nov- 
elty turns. The Albins, mixed duo, 
operate as comedy adagioists with 
some helpings of ballet buffoonery. 
The extra-tall male is attired in 
coattails that scream red, with his 
diminutive mate in ballet skirt. He 
tosses her around something hor- 
rible, climaxing with a sizzling 
shoulder revolve stint that draws 
a near-thunderous mitting. 

The Dassies, two guys in sailor’s 
rig, bring unusual timing and by- 
play to eccentric tumbling and 
knockabouts in which a table and 
a chair are deployed. Their antics 
hold the huge house steadily for 
a high score. a 

Raymond Paige overtures the 
symphony orch in Gypsy tunes and 
backs the production deftly. Trau 


Earle, Philly 
Philadelphia, Sept. 15. 
Erskine Hawkins’ Orch (14), 
with Lou Elliott; Nellie Lutcher, 
Tommy Edwards, Derby Wilson; 
“Big Gusher” (Col) and Robin- 
son-Turpin Fight (RKO). 





Erskine Hawkins and his orch 
make a presentation out of the 
new Earle show, which offers such 
contrasting acts as Nellie Lut¢her, 
newcomer Tommy Edwards and 
veteran Derby Wilson. 

Hawkins and his 13 men (five 
reeds, five brass, three rhythm) 
kick things off with a solo-filled, 
off-the-melody arrangement of “St 
Louis Blues,” in which at least six 
step out front to take a chorus be- 
fore the mike, not to mention the 
run by maestro’s own superbly 
screeching trumpet. Jimmy Mit- 
chell doubles at the tenor-sax and 
vocals in an effectively delivered 
“Song of the Wanderer.” Lou Elli- 
ott, the band’s canary, does nicely 
with “I’ve Got it Bad and That 
Ain’t Good,” but she blew a gasket 
on the close of her encore number, 
“Black Eyed Blues.” 

Derby Wilson, a carbon of the 
late Bill Robinson whose hoofing 
style he does his best to emulate, 
is received very well. Wilson makes 
sure of his. reception by virtually 
begging for mitt music from the 
customers; but he does it amus- 
ingly and earns the reward. His 
heel-and-toe work is tried and 
tested and sure to win both laughs 
and approval. His stepping holds 
up much better than his patter. 

“Morning Side of the Mountain,” 
which kited Tommy Edwards into 


“Galley Slave,” with plenty . of attention via jukes and deejays, 


is the strongest of four songs, al- 
though Hawkins’ backing of the 
folk item left something to be de- 
sired. Edwards works much better 


Second, half the house troupe of with the band in the jumpy novel- 


ty, “Mr. Jackson Was I.” A real 
surprise was his resurrection of 
“It’s All in the Game,” a composi- 





tion by the late former Vice Presi. 
dent Charles G. Dawes. - 

Nellie Lutcher gets the top bil|. 
ing and the closing spot, and ap. 

ars in front of the band with 

er own bass player and drummer, 
The pianist-singer tees off with a 
very fast “That’s a-Plenty” and 
follows with “Birth of the Blues” 
and “Fine Brown Frame.” At the 
insistence of the customers, she 
swings into “Hurry on Down” and 
her other recording triumph, “Rea] 
Gone Guy.” Miss Lutcher’s recep. 
tion is good, although far from 
solid. In this she resembled the 
rest of the show, which is diverting 
and generally entertaining but 
without a standout. 

Hard to tell how much of packed 
house at first Saturday night show 
was due to Robinson-Turpin fight 
films, which were also on bill. 


Gagh. 





Capitol, Wash. 
’ Washington, Sept. 15. 
Fifi D’Orsay, Guy Raymond, 
Dolinoff & Raya Sisters (4), Gay. 


nc. & Ross; “Meet Me After Show” 
(20th). oe 


This type of layout has little b.o. 
lure, though it’s pleasant enough 


is for those on hand. General pace 


is less varied and slower than usu- 
al setup here. 

Headliner Fifi D’Orsay deserves 
A for effort, but rates far lower on 
the scale for actual results. French 
chantoosey of yesteryear still has 
plenty appeal in the visual depart- 
ment, and works with verve and 
typical native thoroughness to put 
herself and her tunes across. 

Except for the oldsters who may 
have nostalgic affection for the 
onetime film star, she lacks the 
colloquial pitch for most of Capitol 
payees. Her constant gagging mid- 
way in a song, as well as between 
numbers, is on the jittery side and 
somewhat wearing. Constant harp- 
ing on her age is a bit embarrass- 
ing after the initial chuckle. On 
the credit side, gal's Continental 
innuendos come over effectively in 
a few numbers. “La Vie Est Belle’ 
and “If You Want to See Paris 
Look Into My Eye” garner audible 
praise. “Fightin’ Feudin’,” in a 
French hillbilly version, has merit, 
but seems to have appeal for only 
the language-wise. “C’Est Si Bon,” 
too, has pleasing results. All in all, 
if the “new” D’Orsay, complete 
with sleek blonde hair-do, sticks 
to song rather than comedy, 
there’s hope for the act. 

Comic Guy Raymond fares bet- 
ter with his hillbilly brand of hu- 
mor. His cadaverous homeliness in 
itself wins sympathy, and his inti- 
mate; folksy style clicks through- 
out. Best bet is a takeoff on stock 
softshoe terp pattern. 

Dolinoff & Raya Sisters continue 
to milk their “blackout” gimmick 
to the hilt. Though terpers of only 
average stature, staging and pro- 
duction of act bring it to standout 
proportions. Opening doll shop 
routine is flashily costumed and 
executed. Mainstay is still, how- 
ever, aforementioned gimmick, 
consisting of blacking out all or 
parts of terpers’ bodies against a 
velvet backdrop. Effect of disem- 
bodied heads, gals dangling mid- 
air, etc., is rib-tickling and novel. 

Gaynor & Boss do fine job of 
curtain-raising in a fast exhibition 
of skating skill confined to a small 
platform. Lowe. 


Olympia, Miami 
Miami, Sept. 16. 
Irene Ryan, Eddie Peabody, Dick 
Hall, Wyse & Adams, Wynters & 
Angeline, Les Rhode House Orch; 
“Two Gals And A Guy” (UA). . 





Good measure of entertainment 
is contained in current fare with 
aud. reaction on the healthy side 
most of the way. ‘ 

Topliners Irene Ryan and Eddie 
Peabody score handily in their 
slots. Miss Ryan is an assured and 
versatile comedienne with a wide 
assortment of special song-comedy 
material to buttress her vet-versed 
way with a line or a gag. Works 
them artfully throughout to gain 
steady howls and resultant begoff 
reaction. , 

Peabody is a master of the banjo, 
and with that pleasant and self- 
effacing style keeps them on his 
side and builds his plaudits 
throughout. 

Local lad, Dick Hall, shows pos- 
sibilities. Needs plenty of work 
to improve his delivery and ap- 
proach. As is, gets by with a well- 
rounded collection of tunes, though 
reroutining could well be applied 
as well as elimination of one or 
two numbers that don’t fit his 
youthful looks. : 

Ross Wyse, Jr., & Jane Adams 
handle their standard comedy ideas 
with usual assured and palm-earn- 
ing delivery. Terps of Wynters & 
Angeline go well, with their cake- 
walk a standout. Les Rhode orch 
handles backgroundings in solid 





style. ; Lary. 
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P alace, N. Y. 

The Bartons (4), Harlemonicas 
(2), Coco, Steve & Eddy, Sarah 
Ann McCabe, Jackie Bright, Bob 
Copfer Four, Chris Cross, Lalo & 
Musette, Steve Evans, Walton & 
Simon; “The _ Basketball Fix” 
(Realart), reviewed in current 
issue Of VARIETY. 





Booking the Palace is probably 
one of the toughest jobs in the 
vaude industry. Lining up 10 acts 
weekly into a bill that will carry 
balanced entertainment is’ one of 
the more. harrowing assignments. 

Indicative of the difficulties in- 
volved is the fact that Fred & | 
Susan Barry, booked to open 
Tharsday (13), couldn’t make the 
spot in time. Another ballroom act 
was immediately set and was can- 
celled after the first show. Lalo 


| supper 





& Musette was lined up _ sub- 
sequently and they're staying. | 
They’re under New Acts. 

Some of the turns couldn't be 
set until the last minute, but the 
program turned out nicely, despite 
the fact that there were a couple 
of obvious conflicts, with Coco, 
Steve & Eddy doing’ knockabouts 
in the trey and Walton & Simon 
‘New Acts) doing similar bit to 
close the show. Inasmuch as there 
was a decent lapse of time between 
both acts, it’s forgivable. Other 
new turns on this session are the 
Harlemonicas, in deuce, and the 
Bob Copfer Four. 


Openers are the Bartons, a fam- 
ily tap foursome, comprising two 
girls billed as daughters and a vet 
stage mama and papa. The girls 
do an extremely oldtimey turn, but 
the elders put some pep into the 
act which gives them a good send- 
off. 

Coco, Steve & Eddy do their 
familiar comedy knockabout turn. 
They mix a ‘good comedy line 
between tricks and get a winning 
mitt. Also in the novelty line is 
Chris Cross, who does a capable 
and imaginative ventriloquial turn 
with a variety of dolls. His cowboy 
puppet produces some laughs and 
the life-sized Mae Westish-looking 
mannequin has some _ borderline 
dialog, but it’s well received. 

Another novelty turn is by Jackie 
Bright, who does the familiar give- 
away act. Bright has a fast line of 
chatter and doles out a variety of 
articles with restrained lavishness. 
He gets laughs via the familiar hat 
game and has a baby-diapering 
contest that produces its quota of 
comedy. Goes over well. 

Singer Sarah Ann McCabe dis- 
plays an excellent song technique. 
She’s familiar with musical comedy 
tunes, hits a good stride with a 
ballad and gets off handsomely. 

The next-to-closing slot is held 
by Steve Evans, who has parlayed 
two sock bits into a huge mitt. His 
impression of the Polish drunk and 
the various types of laughers make 
for surefire audience acceptance, 

Jose, 





Shea’s, Buffalo 
; Buffalo, Sept. 13. 
Frankie Laine, Marian Morgan, 
Gary Morton, Wells & 4 Fays, Clark 
Bros., Richard Bono House Orch; 
New Mexico” (UA). 


This loosely wrapped package is 
obviously framed as a showenss for 
Frankie Laine. As such, it is a 
Strictly routine setup. 

At a time when the industry is 
touting pictures as better than 
ever, it might be a master stroke 
for someone to conjure up some- 
thing new in stageshow format as 
a shot in the arm for the deluxe 
first-run flagships. 

The proceedings are back- 
grounded by the local standby orch 
onstage, crew of 15 being all brass 
except piano, bass and drums. 

Gary Morton, on furlough from 
the niteries, emcees the runoff 
With his standard gags and antics 
in which the customers seem to 
rejoice. Wells & the 4 Fays open 
with a fast acrobatic stint. 

Marian Morgan is a fresh and 
striking chantoosey with a pleas- 
antly diversified rep. Unfortu- 
nately, either the p.a. system or 
her delivery flat her melodies 
the point of distraction. Her 
slow-paced opening “Debbil Moon” 
was ollowe by a snappy “Crush 
on You,” and “Stop the Music,” a 
novelty number in her own metier. 
othing could blunt the lovely 
wee Young Lovers,” although 
it is just over Miss Morgan’s capa- 
bilities. Her “Can't Get Him Off 
My Mind” was smacko, followed 
wr a rig roundup with “In Love 
Vith a Wonderful Guy.” 

Clark Bros. are hardworking, ac- 
cueane tapsters who deliver a peak 
erping performance, but their 
comedy is anti-climactic. 
py echine, with Carl Fischer at the 
pories, is pie in the sky for the 

eppies. There is only one Laine 
extant and you take him or leave 
omg as is. Although he saueezes 

's lyrics and stvlizes his delivery 
until any resemblance to the ori¢i- 


makes everything bullseye with 
the sendees, 
; Opening with a _ personalized 
“See You After the Show,” Laine 
segues into “Rose, I Love You” and 
follows with an ecstatically re- 
ceived “My Desire.” “Girl in the 
Wood,” with its haunting 
member - Me - For - The - Rest - 
Of - Your - Life,” is in his idiomatic 
best, although “The Day Isn’t Long 
Enough” in more melodic line 
proves a runnerup. Encore “Jeze- 
bel” is tailored to Laine’s delivery, 
and it slays the jitteroos for a cur- 
tain-closer. 
Attendance Jean opening - day 
show, but seats filled 
rapidly before bowoff time. Burt. 





Casino, Toronto 
; Toronto, Sept. 14. 
Marilyn Maxwell, Lee Davis, 
Wright Bros., Tubby & Spats, The 
Workmans, Jimmy Cameron, 


| Archie Stone House Orch: “That 


Hagen Girl” (WB). 





Marilyn Maxwell of pix and re- 


cent Bob Hope tours is the mar- | 


quee lure of current Casino 67- 
minute package. In a white strap- 
less gown, the well -stacked song- 
stress strikes enthusiastic custom- 
ers as a luscious dish who draws 
admiration on entrance. Unknown 
to the palm-pounders was that she 
was suffering from a heavy cold 
that accented her husky and sexy 
delivery and that she will return 
to the Coast after this engagement 
for a needed rest. 


In first half of act, Miss Max- 
well goes over well as a polite per- 
sonality and ladylike chanteuse on 
looks and gently undulating deliv- 
ery, notably for her “Shanghai,” 
“Why Did I Tell You,” “Come 
Rain” and “Come On-a My House,” 
but she should drop the gag of in- 
viting some down-front male on- 
stage to clown “Embraceable Yau.” 
It’s pointless and tasteless after 
pre-selling of values of intrinsic 
ladylike qualities, plus her own 
singing talents that hold the en- 
tranced customers. On talent and 
delivery, together with appearance, 
Miss Maxwell can play her stint 
alone on audience appreciation and 
applause. 

Rest of bill is satisfying routine, 
with Wright Bros. on for taps, 
cross-stage slides, splits and chal- 
lenges; Tubby & Spats, boy and 
girl, for ill-spotted eccentric acro- 
batics and mutual mayhem, includ- 


ing face-slapping; Dave & Dotty | 


Workman for their Swiss beliring- 
ing. and musical glasses; Lee Davis 
for his politico patter and hypo- 
chrondia symptoms. Jimmy Cam- 
eron valiantly attempts to knit and 
sell a pleasant but unstartling 
package redeemed, of course, by 
Miss Maxwell’s presence. 
McStay. 


Palladium, London 
(Continued from page 66) 


Spanish attire to good hand. Fol- 
lowed by Leslie Welch, famous for 
his radio appearances on Ted 
Ray’s program Act, despite com- 
prising the answering of questions 
pertaining to dates of famous 
sporting events, is put over with 
speed and alertness, with never a 
dull moment. Not ideal vaude fare, 
but still novel and well liked. 

The Three Lederers, two men 
and femme, offer fast club jug- 
gling with added novelty of toss- 
ing lighted clubs on darkened 
stage. For encore, one of the men 
lights a cigarret with match tossed 
in the air. 

Ted Ray, radio fave, is best ra- 
conteur in vaude, with most of his 
yarns slightly indigoish and told at 
top speed. His fiddle playing is 
worthy, but his impreshes of 
Charles Laughtong Winston 
Churchill and Jimmy Durante are 
below standard. 

Hazel Scott, closing show, sets 
‘em agog with her fine ge | 
of Rachmaninoff’s “Prelude,” al 
jazzed up; “Over in the Corner” 
and fast tempo  boogie-woogie. 
Held crowd without a single walk- 


out. 

Woolf Phillips, besides maestro- 
ing, also emcees the show, introing 
all newcomers. Rege. 





Borscht Capades 
Continued from page 66) 


ood choreography and do hit a 
olksy quality, but there's little 
class in the execution. Jackie Hil- 
liard does the production singing 
chores nicely and his own spot is 
well received. 

On budget and entertainment 
“Borscht Capades” is some notches 
below the calibre of usual Broad- 
way revues, But it’s a step in the 
right direction as far as language 
entertainment is concerned. 
There’s a common denominator of 
folk humor and son¢s that appeal 
to all groups. ‘“Borscht Capades” 





nal is accidental, his showmanship 


brings out some of it. Jose. 


“Re-.|. 


A lle, N. ¥. 
Johnny 
Speed Kings, Bette McLaurin, Pig- 
meat & Co. (3), Roy Benson, The 
Orioles (5); 
{Mono), 





Sparked by the marquee pull of 
the Orioles, one of Warteu's fa- 


initial N. Y. appearance of Johnny 
Hodges’ new band, the current 
sesh at the Apollo offers an at- 
tractive, neatly paced bill that 
should please the house regulars. 

The Orioles wrap up the show 
in the closing niche with their in- 
|teresting vocal arrangements and 
;top song salesmanship. Combo's 
; appeal is directed at the bobby-sox 
|crowd, who respond after each 
| Song rendition with plenty of ap- 
| preciative howls and hefty mitting. 
|They work with assurance and 
(know how to get a double en- 
|tendre out of the most innocent 
jlyric. All this is to their advan- 
jtage. Group opens nicely with 
| “Happy Go Lucky Local” and pro- 
| resses steadily with each succeed- 
ing number. “Tell Me So,” “A 
| Fool in Love” and “I Need You 
| So” get warm reaction. 

Johnny Hodges, who left Duke 
Ellington’s orch about six months 
;ago to form this unit, displays 
some okay musicianship, but band 
'as a whole doesn’t seem to get off 
|the ground until its rendition of 
“Castle Rock.” Number comes 
lacross with tremendous’ drive, 
with Al Sears, another former E])- 
|lington sideman, delivering some 
'torrid sax licks. The maestro 
j}also gets across a solid tenor sax 
| workover of a pleasant tune en- 
titled “Gentle Breeze.” 

Stage layout of band helps dis- 
sipate overall effect. Working 
with three rhythm, four brass and 
three reed besides himself, on a 
band podium that’s been used for 
15 men or more, Johnny Hodges 
and his sidemen give the appear- 
ance of being a sparsely populated 
aggregation. Management should 
devise better seating arrangements 
for the smaller bands because the 
empty spaces on the podium are 
too distracting and destroy any il- 
lusion of musical fullness that a 
10 or 1l-man band can create. 
Bette McLaurin, an Apollo 
amateur night winner, returns for 








| her second pro turn here with a 


| flock of sock song interpretations. 
|Gal’s assets, good looks and a 
powerful set of pipes show to ad- 
vantage. She belts across “Lover, 
Come Back to Me” and “Cottage 
for Sale” with impact. Best, how- 
ever, is windup number, “Masquer- 
ade Is Over,” a showstopper. 

Roy Benson, ofay magico, dis- 
plays okay legerdemain in the 
next-to closing. His wry interpo- 
lated comments help build the 
turn. Benson ribs the audience, 
himself, and his tricks in an af- 
fable manner that projects. Gets 
good mitt throughout. 

Pigmeat & Co. handle the ses- 
sion’s comedics in their usual 
rough and tumble styling. Sketch 
pleases despite vintage. The two 


Speed Kings, Negro dance team, 
are listed in New Acts. — 





Changing of Guard 


Continued from page 2 


the steps, flanked by their staffs. 
The Russian band plays their Shos- 
takovitch national anthem while 
their MPs lower the hammer and 
sickle flag over the building. All 
salute at rigid attention. Then it’s 
the Star Spangled Banner, always 
good for a spine tingle under the 
circumstances like this so far from 
home while the Stars and Stripes 
slowly mounts the central flagpole 
above. 

Finally the troops march past. 
First the Soviets in their modified 
goosestep, stiff and curiously sav- 
age with bayonets. The Russian 
band, bright in the purple and 
olive uniforms of the MVD field 
troops, is the nearest thing to a 
display of gayety the Soviets al- 
low themselves. After the Reds 
the Americans, led by their small- 
er but plenty loud 49th Army 
Band, brought from VU. S. head- 
quarters in Salzburg for the occa- 
sion, swing. past, white gaiters 
flashing in the easy U. S. marching 
cadence in sharp contrast to stiff 
Russian drilling. The band will be 
whomping out “Washing Post” or 
somé other Sousa stalwart that is 
good for another Yankee thrill on 
the banks of the Danube. 

The who'e show is over in 20 
minutes. The troops pile into 
busses (for the Americans) and an- 
cient trucks (for the Russians who 
are always careful not to bring 
their U. S-made lend-lease trucks 
and jeeps to this show); the crowds 
disperse, the U. S. dependents 
laughing and chatting on the side- 
walk comparing notes and pictures 
long afterwards. Just like the 
Wes of July parade in Fallen 
Arches, Wis. 





odges’ Band (11), Two: 


“Squared Circle” ' 


vorite singing quintets, and the | 





| Richard Monti 


‘Tony 
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VARIETY BILLS 


WEEK OF SEPTEMBER 19 


Numerals in connection, wih bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (FM) Fanchon Marco; (i) Independent; 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner: 


(WR) Walter Reade 








NEW YORK CITY 
Music Halt (1) 20 
Eric Hutson 
Hal Norman 
Coleen O'Connor i 
Richard Stewart | 
Helen Dodge 
Adrian Wager 
Bettina Rosay ' 
Robert De Voye 
John George 
Corps de Ballet 
Sym Ore 
Rockettes 
Palace ‘(R) 20 





/ohn Gallus 
Archie Robbins 
Buster Shave & | 
Olive | 
‘6 to fill | 
Paramount (P) 19 
Louis Prima Ore 
Keely Smith 
Vanderbilt Boys | 
Bennett j 
Roxy (1) 21 | 
Latin Quarter Show 
Billy Daniels 
Benny Payne 
Latin Quarter 
Beauties | 
Avilas Dancers | 
Jack Kilty | 
Gloria Le Roy 
BLOOMFIELD, N 3 | 
Royal (W) 25 Only | 
Asylum of Horrors | 
BOSTON 
- Boston (?) 20 
Spike Jones Show 
BUTLER, PA 
Meijestic (W) 


25 Onty 
Asylum of ae. 


CHICAGO 
Chicago (P) 21 
Peggy Lee 
Alan Carney 
Evans Family 








Duke Art Jr & Co, Eddie-Arnold 


Oriental (1) 20 
Jane Powell 
Joe Termini 
3 Rockets 


Sherman Hayes 


oO}; 


Billy Thornburn 
Les Daniellys 
A C Fantoa 
GRIMSBY 
Palace (i) 17 


GREENSBURG, PA Ghiek Ben Ali 


Asylum of Horrors 
JOHNSTOWN 
Majestic (W) 

22 Only 


| 


Asylum of Horrors | 


} Manos (W) 21 Only | Ravel 
| Bijou & Babs 


Harry Shiers 


HACHNEY 
Empire (S) 17 


| LITTLE FALLS, Ns | Deep River Boys 
| Oxford (W) 26 Onty | Caryll & Mundy 


Asylum of Horrors | Don Philippe & 
| 


MIAMI 
Olympia (P) 19 
Don Cherry 
Sibyl Bowan 
Wally Ward & 
Mitzi 
Leonardo & Anita 
Benham Bros 
PITTSBURGH 
Penn (L) 20 
Frankie Laine 
Wells & 4 Fays 
Clark Bros 
Marion Morgan 
Gary Morton 
ROCHESTER 
Loews (i) 20 
Patti Page 


| Guy Mitchell 


Jay Lawrence 
Don Henry 3 
R & M Carnevale 
WASHINGTON 
Cepite!l (L) 20 
Hoctor & Byrd 
Leon Navarra 
Irene Ryan 
Rigelotto Bros 
Howard (1) 21 
Boyd Raeburn Ore 
§ eys 
Chris Powell & 
Blue Flames 
John Mason Co 


Baby Scruggs 
AUSTRALIA 
AUCKLAND , Pepito 


His Maljesty’s (1) 17 
Joyce Graeme 
Alison Lee 

Lynne Golding | 
Henry Danton } 
Rex Reid } 
Leon Kellaway 
Corps de Ballet 


BRISBANE | 
His Majesty's (1) 17 | 
Wally Boag 
Guus Brox & 
Myrna 
Marquis & Family | 
2 Skating Merenos | 
lleana Sazova 
Pan Yue Jen Tp 
Detroy | 
Ann Donald } 
Celebrity Singers 
Tivoli Ballet 
MELBOURNE | 
Tivoli (1) 17 | 
Jon Pertwee 
Alan Clive 
8% Los Trianas 


Carsony Bros 
Tipsy & Brow 
Evy & Everto 
Babs Mackinnon 
Moira Claux 
Les Ritchie 


| Horrie Dargie 4 


Celebrity Singers 
6 Les Models 
Les Debonnaires 
Tivoli Ballet 
YONEY 
Tivoli (t) V7 
Armand Perren 
Marion Davies 
Trio Fayes 
Devine & King 
Gerd Bijornstad 
Chribi 
Marika Saary 
Philip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 


BRITAIN 


ASTON 
Hippedrome (i) 17 
Lauri Lupino Lane 
Reid Twins 
Vera McLean 
George Truzzi 
Ken Wilson 
Pop White & 

Stagger . 
Welcome Singers 

BLACKPOOL 
Opera House (i) 17 
B & B Berna 
Vera Lynn 
Jack Radcliffe Co 
Harry Secombe Co 
Erica Yorke 

Palece (i) 17 
Carroll Levis Co 
Christine Morden 
Peter Sinclair 
2 Venards 
J & B Moxham 
M & J Penn 
Tewer Circus (1) 17 
Charlie Cairoli & 1 
Smiths 
Knies French 

Horses 
Oscar Konyots 

ons 


Gt Alexander Tp 

Victor Julian & 
Pets 

Enies Animals 

4 Richays 

3 Lorandos 

Mars Tp 

Arrigonis 

4 Houes 

Jiminy Scott 

Flying 
Constellation 

Little Jimmy 

Anunettes 
Circusettes 

WINTER GARDEN 

@) WW 


Senor Carlos 

Canfield Smith & 
Snodgrass 

12 Whiteley Girls 

4 Zio Angels 

Darlys Dogs 

Joy attie 

Anna Mac 

Gyneth Lascelles 

BOSCOMBE 


B & B Bex 
4 Adigio Devils 
4 Loonies 
Maree Anthie 
Ryan Sis 
Marietta Girls 
BRIGHTON 

Hippedrome (M) 17 
Georges 

Lennette 
Florence Desmond 
Frences Duncan 


Eddie Gordon & 
Nancy 
Harry Jacobson 
Moon & Russell 
Donald B Stuart 
saisTou 
Empire (i) 17 
Billy Whittaker 
*timl Law 
& T Clayton 
Vhil Lester 
Krie Maersh 
cai? Harvey 


Hi Diddle Diddle 
Debs 


Terry's Juves 
BRIXTON 
Empress (i) 17 
Winifred Atwell 
Peter Sellers 
Jimmy Wheeler 
Joyce Golding 
Cox Twins 


Gali Gali 


Cottrell Bros & 
Margater 

Nixon & Dixon 

CHELSEA 

Palace (i) 17 

Tommy Fields 

Max acon 

Mooney & King 

Oxfords 

Dolaire 

K’lith Lewin 

Dave & Maureen 

Shiela Mandy & 
Jerry 

Dump Harris & 
Stan 

CHISWICK 

Empire (8) 17 

Derek Roy 

Sam Browne 
Singers 

Archie Glen 

2 Angelos 

Max ymour 

Peggy Cavell 

H & A Ro 


AS 

fAST HAMPTON 
Palace (i) 17 

Frank Randle 

Gus Aubrey 

Rita Shearer 

Jimmy Clitheroe 

Hal Meck Co 

3 Palmers 

Stan Stafford 

A Jd Powell 

Johnny Peters 

Dagenham Girl 


ware 
DINBURGH 
Empire (M) 17 
~— Chile 
obinson 
Mavor & Monet 
Amazing Briton 
Arthur Dowler 
Dowie & Lane 
Alex James & 
Irene 


Hal Monty 


1S & M Harrison 


Wilson Keppel & 
Betty 
Tanner Sis 
Ganjou Bros & 
Juanita 
Betty Hobbs Girls 
sGow 


Renee Dymott 
Delta Ehythm Buys 





Jack Lennard 
‘Gardiner & Baxter 


Flying Comets 
Dave Willis 


| 





Marta 
Kenways 
Stuart & Gray 
Leslie Adams 
fony Walsh 
LINCOLN 
Royal (i) 17 
George Escoe 
Jenny Hayes 
Rita Carmo 
Jimmy Edmundson 
August Co 
Carroll Levis Co 
LIVERPOOL 
Empire (M) 17 
Morgan & Gray 
Dorothy Squires 
Renee Piat & 
Viaudy 
B & A Pearson 
Maurice Colleanu 


Co 
Jimmy James Co 
Elsie Bower 


° 
Palladium 
Givpsy Rose Lee 
Ilazvel Seott 
Ted Ruy 
Les Compagnons 

De La Chanson 
Leslie, Welch 
Dick Henderson Jr 
2 Arvings 
3 Rederers 

NEWCASTLE 

Empire (M) 17 
Les Spanglers 
Arthur Askey 
Curzon 3 
Eddie Gray 
Roger Carne 
3 Jokers 
Joe King 
Bernt Gloria & 

Lindy 
Bentley Sis 

NORWICH 
Hippodrome (i) 17 
Jimmy Gay 
Jimmy Bruce 


Hajos & Surany 
Victor Seaforth 
Anthea Askey 
| Richman & Jackson 
| B Wotherspoon 


| Reg Dixon 


Peggy Wilding 
Penelope & Cedrie 
|} John Joyce Girls 
| Corps de Ballet 
PORTSMOUTH 
Royal (M) 17 
Kizma & Karen 
Jewell & Warriss 
Cycling Astons 
Renee Strange 
Reco & May 
SHEFFIELD 
Empire (mM) 17 
George Robey 
Hetty King 
Albert Whelan 
Shaun Glenville 
P & M Honri 
Dick Henderson 
Peter Bernard 
Jack Edge 
T & G Durante 
Empire Girls 
SHEPHERDS BUSH 
Empire (S$) 17 
Max Wall 
Radio Revellere 
Dick James 
Len Marden 
Fred Lovelle 
2 Yolandas 
Jothia & Joan 
Tune In Lovlies 


SUNDERLAND 
Empire (M) 17 
Coronets 
Sam Costa 
S & R Russell 
Nitwits 


Mongadors 
Ups Warren & 


ean 
Finlay Bros 


HAMPTON 
Hippodrome (i) 17 
Sandy Daw 
V & M Norman 
Margl Morris 
Johnnie Marsh 
Beautigals 
Marda 
4 K Foleys 
George Fairhurst 
Brain Fowley 
Emlyn Williams 

WOOD GREEN 

Empire (S$) 17 
Rhodes & Lane 
Neal & Newington 





Tommy Godfrey 1 & A Grant 

Goldwyns | Tommy Dee 
NOTTINGHAM Caroline & 
Empire (M) 17 Richards 

CANADA 

EAST HAMPTON | Lance King & 
Granade (i) 17 | Horse 

Helyos er — 

Mavor & Monet | Jimmy Elliott 


Leon Pierre 
Puppets 





Cabaret Bills 


} Freddie Harris & 
Christine 











NEW YORK CITY 


Birdiand 
Arnett Cobb Ore 


| Roy Eldridge Ore 


Lennie Tristano 
Bive Angel 
Odette Myrtil 
Doodles & Spider 
Barbara Coo 
Harold Cook 
Orson Bean 
Bon Soir 
Alberta Hunter 
Eugene Fields 3 
Chateau Madrid 
Gigi Durston 
Anita Alvarez 
Sarita Herera 
Catalino Orc 
Copacabana 
Joe E Lewis 
Constance Moore 
Ryan & MacDonald 
McCaffrey & 
Suzanne 
Ted Norman 
Dale Nunnally 
M Durso Orc 
F Alvarez Ore 
Bi Chice 
Rosita Rios 
Ramonchita & Leon 
Victoria Barcelo 
Isabel Campo 
Fernando Sirvent 
Rodriguez 4 
Remon Torres Ore 
Embers 
Red Norvo 3 
Bobby Hackett Orc 
Glided C 


age 
Ben Blue 
Edith Fellows 
Clara Cedrone 
Ernest Saracino 
Hebibi 


Irving Grossman 
Dinah Goldberg 
Zamira Gon 
Mina Bern 
Mavene-Madrid 


5 
Eddie Davis 
Libby Dean 
Al Dellay 
Carmen Montoya 
The Rogers 

Littie Club 
Ernie Warren Orc 
Me. 1 Fifth Ave 
Downey & Fonville 
Hazel ebster 
Roumantan 

Sadie Banks 
Lou Seiler 
irene Carroll 
Carol Linzer 
Joe LaPorte Orc 
D’Aquila Ore 

Perk Sheraten 
Cy Coleman 3 
Mimi Warren 
Ernestine Holmes 
Hotel Ambassador 
Jules Lande Ore 

Hotel Biltmore 
Mischa Ravinsky O 

Hotel Edson 

Henry Jerome Ore 


| iiotel New Yorker 


Bernie Cummins 
Javanauhs 


(Continued 


Kevin ©’Sullivan 

Mary Over 

Johnny Flanagan 

Gloria Dawn 

Blade Beauties 
Hetel Pierre 

Yma Sumac 

Artini & Consuelo 

Chico Relli Ore 

Stanley Melba Ore 


Hotel Roosevelt 
Mark Monte Ore 
Nocturnes 


' Motel Sf. Regis 
Milt Shaw Ore 
Horace Diaz Ore 


Hotel Statier 
Russ Morgan Ore 

Hotel Taft 
Vincent Lopez Ore 


Hotel Warwick 
Gloria Elwood. 


Le Ruban Bieu 
Mary Ford 
Ronnie Graham 
3 Riffs 
Julius Monk 
Norman Paris 3 


Letin Quarter 
Juanita Hall 
Jack Kilty 
Honey Bros 


F Mazzone Ders 
Gloria Le Roy 
Les Pabios 

Can Can Ders 
Art Waner Ore 


Park Ave. 
Gloria Elwood 
Pentheuse 
Paul Taubman 
Mirko 
Riviere 
Lena Horne 
Geo De Witt 
Sherry Stevens 
Nanci Crompton 
Clark Ranger 
Line 
Walter Nye Ore 
Rene Touzet Ore 
Twe Guiters 
Lee Bundy 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versalites 
John Carroll 
Emile Petti Ore 
Panchite Orc 
Village Barn 
Louise & Harris 
Dick Shawn 
Dolph Traymon 3 
Hobby Mevers Ore 
Village Vanguard 
Chariotte Hae 
Shoshana Damari 
Clarence Williams 3 
Wivel 


Kaj Ericson 
Tess Smallpage 





Sel Noble 

Bob Lee 
Woidorft-Astoria 

| Vaushn Monroe O 
Joan Holloway 
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Legit 

New scene by Jan de Hartog was 
inserted for Friday night’s (14) per- 
formance of his ‘“Fourposter,” at 
the Bucks County Playhouse, New 
Hope, Pa., but was yanked the next | 
day. It will be revised and put 
back, however, during the show’s 
return engagement this week at| 
Olney, Md., with Jessica Tandy and | 
Hume Cronyn co-starred . . . Rob- | 
ert Whitehead took time off from | 
his duties as managing director of | 
the ANTA Play Series to go to| 
Chicago for Monday night’s (17) | 
opening of his “Member 
Wedding” production ... Peggy 
Cass joined the cast of the straw- | 
hat revival of “Pal Joey” for the 
final three weeks of its tour, at 
Miami Beach . . . Sudden return | 
of hot weather last Friday caught | 
the management of the Broadway, | 
N. Y., off base, so the house was 
uncomfortably warm for the open- 
ing of Mae West’s return stand in 
“Diamond Lil.” Also, the theatre's 
amplification system was improp- 
erly adjusted, so some of the cast, 
particularly the star, were inau- 
dible. | 
Trescott Ripley, back in town, 
after summering as a member of 
the resident company at Elitch's 
Gardens, Denver, has changed her 
name to Patricia Ripley... Hart- 
ley Power, who withdrew this week 
from the leading role in “Biggest 
Thief in Town,” currently a hit 
in London, will play the part of 
Captain Brackett in “South Pacif- 
ic,"’ due to open Nov. 1 at the Drury 
Lane there . . Hilton Edwards, 
last seen in New York two seasons 
ago with his Dublin Gate Theatre 
company, will stage “Clandestine 
Marriage” this fall at the Old Vic 
- . . Helen Hoerle will pressagent 
the tour of “Autumn Garden,” 
starring Fredric March and Fler- 
ence Eldridge ... Producer Wil- 
liam R. Katzell and his associate, 
George R. Diamond, were tapped 
with another judgment last week, 
this time for $5,785.25, brought by 
Kings Mercantile Co. Katzell As- 
sociates was also ticketed for an- 
other judgment for $26.95, brought 
by the Great Bear Spring Co... . 
“Summer Motley,” new play by 
Robert E. McEnroe, author of 
“Silver Whistle,” is being cir- 
culated by agent Carl Cowl. The 
same author’s “Mulligan’s Snug” 
has been announced for production 
this season by Viola Rubber and 
Nancy Carroll. 


Producer Leland Hayward | 
| 








moved his offices last week into 
the just-completed building op- | 
osite the new Carlton House, 
. Y., where he'll make his town 
residence. However, he’s retaining 
his same cable address: Haywire 
New York ... New Stages, which 
two seasons ago presented shows 
in the Bleecker Street Playhouse, 
in Greenwich Village, N. Y., plans 
a Broadway production of Edward 
Caulfietd’s “The Idea,”’ which the 
Playwrights Co. formerly had 
scheduled for this fall . . . George 
Jean Nathan, generally scornful 
of Broadway's commercial ap- 
x-oach, showed in his Sept. 10 
column in the N. Y. Journal- 
American that he can deal in that 
idiom if he wants, at least with 
some plays. His piece on the re- 
cent “Lace on Her Petticoat” open- 
ing was in two parts, the first be- 
ing what he called a “practical” 








estimate that the Lindy’s and 
Sardi’s denizens could “under- 
stand without going to the dic- 
tionary.” The concluding portion 
was his usual slant for those who, 
“having no stake in the produc- 
tion, obviously don’t give a rap 
what its financial chances are or 
aren't and are interested solely in 
its quality.” In both cases Nathan 
rated the show pretty mild . . 
Samuel J. Friedman, already press- 
agenting Mae West’s return Broad- 
way engagement, succeeds Bernard 
Simon this week on “Lace on Her 
Petticoat” and will also handle the 
forthcoming “Glad Tidings.” 
Jocelyn designer-wife of pro- 
ducer Alexander H. Cohen, moves 
faom television into legit with to- 
morrow night's (Thurs.) premiere 
of “Out West of Eighth,” for which 
she nas done the costumes. She’s 
also designing the togs for the in- 
coming “The Number”. . . Sandy 
Kennedy returned this week to 
his role of Gertrude Lawrence’s 
son in “King and I,” after a two- 
_ Month absence on doctor's orders. 
Rex Thompson substituted .. . 
Cy Feuer left Monday (17) for the 
Coast to stay with the touring edi- 
tion of his and Ernest H. Martin's 


.|now are under way for a Broadway 


Bits 

exec-sec Dave Ferguson, is touring 
in “Sailor, Beware,” with Mickey 
Rooney .. . Burgess Meredith took 
over last week as stager of “Out 


West of Eighth,” succeeding Mare 
Connelly, who withdrew because 


}of the death of his mother. 


Roddy McDowall, who’s made a 
string of films for Monogram re- 
lease, is in N. Y. to look for a play. 
Actor has appeared in stock but 
not on Broadway before . . . David 
Stewart, understudy to Eli Wallach 
in “The Rose Tattoo,” into Max- 


of the} well Anderson’s “Barefoot in| 


Athens.” : 
Ramsey Burch, of New York, 
will serve as director of Dallas The- 


atre 52 for the coming season. He | 


will be the group's first full- 
fledged director .. . Rand Smith, 
former director of the Dallas 


Lyric Theatre, will be administra- | 


tive assistant for the New England 
Opera Theatre in.Boston . . . Betty 
Green Little back in Houston to 
open the Little School of the The- 
atre. 

John Kellogg and Maria Palmer 
will costar in Alfred Hayes’ ‘Girl 
on the Via Flaminia,” slated for an 
October bow at the Circle Theatre, 
Hollywood. Gregory Tallas will 
direct for producer George Boroff 

.. Terry Kilburn signed to play 
Marchbanks in the Olivia De Havil- 
land “Candida” company .. . 
Jacob A. Weiser will again give 
courses in playwriting and dra- 
matics at City College, N. Y. 

Prof. Napier Wilt, of the U. of 
Chicago, an authority on American 
drama, has been appointed dean 
of the humanities division. Wilt is 
compiling a history of the Chicago 
theatre .. Bob Held has taken over 


Over-Anxious? 


P. W. (Bill) Manchester, 
femme editer of London mag, 
Ballet Today, who is in N. Y. 
this season as guest associate 
editor of Dance News, was at 
City Center, N. Y., last week to 
see a performance of the Je- 
rome Robbins-Leonard Bern- 
stein “Age of Anxiety” by the 
N. Y. City Ballet Co. 

Miss Manchester, when asked 
her opinion on the ballet, was 
a little guarded. “We’re not-as 
anxious as you Americans,” 
she said. 





| 








‘Heavy Show Biz Lineup 
For ‘Remains’ Backers; 


| Capitalized at $75,000 


Leland Hayward, who usually 
has an impressive list of show biz 
names among the backers of his 
shows, has another such lineup for 
his production of “Remains to Be 
Seen,” Howard  Lindsay-Russel 
Crouse farce due Oct. 3 at the 
Morosco, N. Y. The venture is cap- 
italized at $75,000, with no .provi- 
sion for overcall. General part- 
ners, besides the producer, are 
Anna Erskine Crouse and actress 
Dorothy Stickney, respective wives 
of the authors. 


* Investors include Boris Karloff, 
$750; Edward S. Ely, husband of 
actress Jean Dixon, $1,500; Leo 
Freedman, pressagent of the show, 
$3,000; theatrical -printer Harold 
Friedlander, $750; company mana- 
ger Carl Fisher, $750; Herman 








from Robert Whitlow as Lt. Cable | 
in the Chi “South Pacific,” with | 
Whitlow bedded with virus. . Tau- | 
ni subs for Norma Caldron as Liat 
in the same company as the latter 
vacations. 

Legit-film actor Jed Prouty a 
patient in St. Luke’s Hospital, 
N. Y. ... Character actor Ivan 
Simpson a patient in Lenox Hill 
Hospital, N. Y.... Producer-direc- 
tor Margo Jones planed to Dallas 
last week to visit her father, who 
underwent surgery. She’s due back 
this week .. . Alan Gilbert, under- 
study for Johnny Johnston, co-star 
of “Tree Grows in Brooklyn” has 
expanded his motor-tinkering hob- 
by by selling a Jaguar sports 
roadster to Johnston and a station 
wagon to Roger Rico, co-star of 
“South Pacific.” 


B’way Legit Stand Mulled 
For Drama Quartet’s ‘Don’; 
Oxy Studes’ Private Peek 


Hollywood, Sept. 18. 

Second national tour of the First 
Drama Quartet, in Shaw's “Don 
Juan In Hell,” kicks off Sunday 
(23) in Amarillo, Tex. But pro- 
ducer Paul Gregory is sending the 
“cast” of Charles Boyer, Charles 
Laughton, Agnes Moorehead and 
Sir Cedric Hardwicke on a special 
one-night performance _ tonight 
(Tues.) at Occidental College here. 
It’s strictly for publicity purposes. 
Arrangements have been made to 
stage a regular performance to per- 
mit Look mag photogs to lens the 
presentation for a layout. 

The “Don Juan” show, a “philo- 
sophical debate,” skedded for a 
one-nighter at Carnegie Hall, N. 
Y., Oct. 22, was sold out eight 





Bernstein, the producer’s general 
manager, $1,500; Hilda S. Kook, 
wife of lighting technician Eddie 
Kook, $1,500; writer Frank Sulli- 
van, $750; Crouse, in trust for his 
two children, $1,500; Nedda Harri- 
gan (Mrs. Joshua) Logan, $750; 
the latter’s daughter, former show- 
girl Ann Connelly Lester, $750; 
Ralph F. Warren, husband of au- 
thor’s agent Miriam Howell, $1,500; 
Author’s League Fund, two slices 
of $3,000 and $750, respectively; 
Mrs. Howard Reinheimer, wife of 
the theatrical attorney, $750. 
Also, theatrical attorney Henry 
(Continued on page 72) 


Albany Playhouse to Bow | 
Fifth Season With ‘Time’ 


Albany, Sept. 18. 

Malcolm Atterbury will open his 
fifth season of stock at the Play- 
house Oct. 23, with “The Happy 
Time.” Atterbury operates setup 
with his actress-wife, Ellen Har- 
dies. Eleven productions will be 
offered during a 24-week span 
(the weeks before Christmas and 
Easter will be dark). 


“Lady in the Dark” will be the 
Christmas offering, for three 
weeks. Atterbury also will prob- 
ably try out a farce in which Jose 
Ferrer is interested. The Play- 
house presented one tryout in 1949- 
50 and two in 1950-51. 

Dalton Dearborn, who appeared 
in the two final plays of last sea- 
son and in “Yellow Jack” the pre- 
vious year, is to be the juvenile. 
All others in the resident company 
will be newcomers. Harry L. 
Young, director for the past three 
seasons and operator of the Brat- 
tleboro, Vt., Summer Theatre (At- 








hours after the announcement, and 
a second performance has been 
skedded for Dec. 10. Negotiations 


stand, to open early in December. 
Limited engagement, would be in a 
regular legit house. 

After the Amarillo bow, “Don 
Juan” plays successive  one- 
nighters in Denver, Lincoln, Neb.., 
Omaha and Duluth before hitting 
Minneapolis, where a_ three-day 
stand is scheduled. Winnipeg. 
Fargo, Burlington, Kansas City, 
Oklahoma City, Emporia, Peoria, 
Chicago and Lafayette follow, with 
other dates set at Des Moines, Mil- 
waukee, Madison, Beloit and a Chi- 
cago repeat slated before the New 
York stand. 

Longest stand on the tour will 
be six days in Montreal. Other 
cities on the schedule include 
Brooklyn, Newark, Hartford, Bos- 





“Guys and Dolls” production until 
after the Dallas opening .. . Bert 
McCord, who covered last week’s 
Ma oe and Yox” opening for the 
N. Y. Herald Tribune, captioned 
his pan notice “Better Lox Next 
Time” ... The New Dramatists 
Committee and N. Y. City Center 
announced last week plans for a 
workshop at the Center this fall, 


as rted by Vartety last spring | 


era Ferguson, actress-daugh- 
of Jewish Theatrical Guild 


tee’ 


ton, Columbus, Philadelphia, White 
Plains, Greenwich, Buffalo, Ro- 
|chester, Cincinnati, Huntington, 
W. Va., Pittsburgh, Louisville, 
Greensboro and Greenville, N. C., 
where the tour winds on Nov. 29. 
| Quartet’s first tour last year hit 
|a gross of approximatly $250,000 


| Roberta Peters, Met soprano. 
back from London, where she sang 
"the title role in “The Bohemian 





terbury, Miss Hardies and several 
additional members of last sea- 
son’s Playhouse group appeared 
there), will probably go into tele- 
vision. 


A 28-foot revolving stage, used by 
Orson Welles in “Five Kings,” has 
been installed by the stage crew. 
An 18-inch rise from the former 
level will increase audience visi- 
bility. 


‘Darkness’ Will Light Up 
Late Balto Legit Season 

Baltimore, Sept. 18. 
Legit is getting a belated start 
here, with Edward G. Robinson in 
“Darkness at Noon” slated for an 
Oct. 1 getaway under American 
Theatre Society—Theatre Guild 
subscription at Fords. ‘Peter Pan,” 
starring Veronica Lake and Law- 
rence Tibbett, is slated for a four- 
day booking Oct. 10, at the Lyric, 
local cqncert hall, which is also 
announcing the Metropolitan Opera 
production of “Fledermaus,” for a 

three-day run beginning Oct. 19. 


Don Swann, Jr., will get his sea- 
son of theatre-in-the-round under 
way at the Sheraton Belvedere, Oct. 
16, with David Lewis set to direct. 
Swann’s strawhat Hilltop winds up 








\ Girl,” 





this week after a profitable summer. 





| 
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Inside Stuff—Lesit 

Helen Hayes picks the “10 most memorable stage performances” 
in the Sept. 22, issue of Collier’s mag. Miss Hayes’ choices are 
Frank Fay in “Harvey”; Pauline Lord, “They Knew What They 
Wanted”; Laurence Olivier, “Oedipus”; Mary Martin, “South Pacific”; 
W. C. Fields, “Poppy”; Jane Cowl, “Romeo and Juliet”; Marlon 
Brando, “Streetcar Named Desire”; Shirley Booth, “Come Back, Lit- 
tle Sheba”; Laurette Taylor, “Glass Menagerie,” and John Barry- 
more, “Hamlet.” In an editorial note, Collier’s spots “one flaw” in 
Miss Hayes’ list: it doesn’t include Helen Hayes. Mag cites her per- 


formance in “Victoria Regina” and adds its own~compilation of the 
“10 most memorable plays in the repertoire of Helen Hayes.” 





“Love and Let Love,” Anthony Brady Farrell production of Louis 
Verneuil’s comedy, which opens Sept. 25 at the Plymouth, N. Y., has 
only six backers, of whom the star, Ginger Rogers, and the producer 
himself supplied 93% of the financing. The project is capitalized at 
$50,000, with no provision for overcall. Farrell himself put up $24,000 
of the bankroll, with Miss Rogers contributing $22,500; the author's 
secretary, Florence Ryan, supplying $1,000, and the star’s business 
representative, Morgan Maree, Jr., coming through with $750. Two 
remaining backers are not in show business. 





Backers of “Out West of Eighth,” Courtney Burr-Malcolm Pearson 
production of Kenyon Nicholson’s comedy opening tomorrow night 
(Thurs.) at the Morosco, N. Y., include Pearson, $26,875; Burr, $8,750; 
the show’s manager, Richard E. (Dixie) French, $5,375; George J. Pear- 
son, brother of the co-producer, $6,000; producer-financier Mary K, 
Frank, $3,000; Actor’s Fund president Walter Vincent, $3,000; actress 
Nancy Kelly, $1,500; Jean W. Pearson, the co-producer’s wife, $1,500, 
and the show’s stage manager Charles Durand, $750. Venture is 
capitalized at $75,000 with no provision for overcall. 





Producer Max Gordon’s current excursion into television produc- 
tion—as producer of the Frank Sinatra show for CBS—is in the 
nature of an experiment. There is no contract between CBS and 
Gordon; the latter wants to try his hand at it for seven or eight weeks, 
after which he will make up his mind whether he wants to stay in 


the field. At any rate, he has no intention of withdrawing from the 
theatre. 





Producer Leland Hayward has been using a typical Charles Addams 
weird-characters cartoon for his ads on the incoming “Remains To Be 
Seen,” in blowups at the Morosco, N. Y., which will house the comedy; 
at the Imperial, where his ‘Call Me Madam” is playing, and in three- 


sheets, etc., around town. 


Deal with the New Yorker mag, which 
features Addams’ work, however, forbids use of the cartoon in any 
newspaper or magazine ads, even in the New Yorker. 





N.Y. City Ballet Co. Adds 
Two Works in 2d Stanza 


N. Y. City Ballet Co., in its sec- 
ond stanza at City Center, N. Y., 
last week, presented one premiere 
and a revival as additions to its 
roster, the two combined not hav- 
ing the powerful effect of the sin- 
gle new work of the opening week. 
“The Miraculous Mandarin.” 


Tuesday’s (11) work, “A La Fran- 
caix,” with choreography by 
George Balanchine to music by 
Jean Francaix, is a charming trifle 
in a spoof on ballet enlisting the 
fine talents of Andre Eglevsky, 
Maria Tallchief, Janet Reed and 
two others. Ballet concerns a hand- 
some tennis player stealing a 
femme from her two immature 
boyfriends and in turn being wooed 
away by a visiting ballerina from 
out of nowhere. The dance line is 
simple, but with some tricky varia- 
tions, and the gifted dancers carry 
it off in style. 

Thursday’s (13) revival, “Con- 
certo Barocco,” also choreographed 
by Balanchine to music of Bach, is 
a boring bit of business, more geo- 
metric than balletic, with much 
more attention paid to involved 
formations and positions than to 
dancing. Maria Tallchief and Diana 
Adams stand out in this one. 

Troupe garnered an estimated 
gross of $37,000 in its second week 
at the Center, to equal the boff 
37G take of the first. Similar biz 
this (the final) week would give 
the company the most successful 
home stand it’s ever had, and put 
it into the black for the engage- 
ment, a rare achievement in the 
ballet industry. Bron. 


D.C. Arena Preps 2d Year; 


First Season in Black 
° Washington, Sept. 18. 
Arena Stage, town’s theatre-in- 
the-round, reopens Oct. 2 after be- 
ing shut down a month to give the 
company a rest, after 55 consecu- 
tive weeks of operation. House, 
which scales at a flat $1.50 for 
matinees and $1.90 for ajl seats 
nightly, wound up its first year of 
repertory in the black and with a 
considerable scrapbook of local 
critical acclaim. 
The Arena tees off the fall sea- 
son with a five-play subscription 








series, including “Julius Caesar,” 
“School for Scandal,” “Man With 
a Load of Mischief,” “Ladder to the 
Moon” and “Summer and Smoke.” 
Theatre is operated by Edward 
Mangum, former drama department 
‘head at George Washington U., 
Zelda Fichandler, who was his as- 
sistant at the university. Perma- 
nent company consists meinly of 








graduates of the local college 
drama course. 


Bigley’s ‘Guys’ Billing 
Adds More Confusion 
To Star List Muddle 


Elevation of Isabel Bigley to 
name billing in “Guys and Dolls,” 
at the 46th Street, N. Y., has cre- 
ated another muddled situation as 
to what constitutes “star” and “fea- 
ture” listing. In this instance the 
program and ABC ads in the dailies 
list Miss Bigley as “starring,” with 
Robert Alda, Martha Stewart (the 
latter currently subbing for Vivian 
Blaine) and Sam Levene. However, 
her name appears below the show 
title, which is actually feature bill- 
ing, according to theatrical tradi- 
tion. 

Another recent, more or less 
similar case involved Charlotte 
Greenwood in last season’s “Out 
of This World,” at the Century, 
N. Y. In that instance, too, the 
program and ads used the word 
“starring” with the player’s name, 
although it appeared below ,the 
title of the production. However, 
in that case the management was 
unable to give Miss Greenwood 
billing above the title, as composer 
Cole Porter’s contract specified 
that he should have sole listing 
(except the usual small-type men- 
tion of the presenters) over the 
name of the show. 


In the case of the “Guys and 
Dolls” leads, there is apparently 
no such contractual complication 
requiring the management to list 
the players below the show title. 
Producers’ reasoning appears to be 
simply that the “Guys and Dolls” 
tag itself is more important as a 
boxoffice draw than are the per- 
formers’ names. With the touring 
company of the show, however, Al- 
lan Jones and Jan Clayton have 
true star billing above the show 
title, perhaps because producers 
Cy Feuer and Ernest H. Martin con- 
sider their names better business 
come-ons or their agents were able 
to obtain the edge. 

In Miss Bigley’s case, when the 
management announced the upped 
billing, the various N. Y. dailies 
printed the statement at face value. 


Frisco ‘Christ’ Pageant 
Curtailed to One Week 


San Francisco, Sept. 18. 

“Life Of Christ,” the 30-scene 
pageant with a cast of 52, originally 
set for a four-week run at the 1,950- 
seat Oakland Auditorium, will be 
cut down to a one-week showing, 
due to inadequate opening (14) and 
advance sale. 

Rave reviews welcomed the pro 
duction, based on an all-faith ap- 
peal, with prices ranging from 
$1.20 to $3.60. Production is by 








Galard Slonaker. 
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Board Okays ANTA Reorganization — 
Plan; Broadens Nat'l Structure 


Revision of the organizational +- 





structure of the American National 
Theatre & Academy, in line with 
recommendations of the National 
Theatre Assembly held last winter 
in New York, were accepted last 
week by the ANTA board and will 


be submitted to the organization’s | London for the Sugar Ray Robin- 


corporate membership for ratifica- | son-Ben Turpin fight, is dickering 


tion at the annual meeting in Octo- for “Gentlemen Prefer Blondes” 


ber. In general, the changes are 


Hylton Dickers ‘Guys,’ 
‘Blondes’ for West End 


Jack Hylton, who flew over from 





|}and “Guys and Dolls” for the West 


aimed at expanding the member-|End. He wants Julie Wilson, who | 


ship and broaden the basis for elec- ! 


tion of board members. 

The new setup will establish 
membership groups according to 
geographic location, branch of the 


‘recently closed for him in “Kiss | 
Me, Kate,” to return to London | 
|\for either musical. Miss Wilson | 
| just opened at the Hotel St. Regis, | 


profession, etc., with each member | Pg to is charged this year with 


having a vote within his group for 
representation on the board. The 
various groups and their numerical 
representation on the board will be 
regional (15 reps), professional the- 
atre (18), educational theatre (9), 
community theatre (9), public (12), 
plus six representatives-at-large to 
be elected by the 63 board mem- 
bers. The board will meet twice a 
year. 

Between policy-making meetings 
of the board, the organization will 
be run by an executive committee 
of 14 (and the president) represent- 
ing the various groups on the fol- 
lowing basis: regional (2), profes- 
sional (4), educational (2), commu- 
nity (2) and public (4). There will 
also be a finance committee of 10, 
to be elected initially by the board 
and to serve 10 years. Thereafter, 
it will elect its own replacements. 


The new by-laws will eliminate 
all non-voting memberships and 
lower the dues for individual mem- 
berships to $6 a year. Other types 
of membership will include con- 
tributing, $25; sustaining, $50, and 
life, $1,000. Basic dues for organi- 
zations will be $25; contributing 
group, $50; sustaining group, $100, 
and life group, $1,000. A member- 
ship drive will be started imme- 
diately and elections will be held 
when a membership of 2,500 is ob- 
tained. 


The new setup was drafted by a 
committee, elected by the National 
Theatre Assembly, under the chair- 
manship of Louis M. Simon, execu- 
tive-secretary of Actors Equity, 
working with a committee appoint- 
ed by the ANTA board, headed by 
Roger L. Stevens. The Assembly 
meeting, attended by representa- 
tives of various theatre groups 
throughout the country, was spon- 
sored. by ANTA. Its recommenda- 
tions and the reorganization plan 
adopted last week by the ANTA 
board had the approval of Robert 
Breen, who recently resigned as 
executive-secretary. 


‘King’ Xmas Eve Layoff Is 


Compromise; Closedown 





For Week Would Cost 356 will be launched whereby sub- 


Scheduled Christmas Eve layoff 
of “King and I,” at the St. James, 
N. Y., apparently represents a 
compromise between the cast and 


producers Richard Rodgers and|in New York when Leighton Brill, 


Oscar Hammerstein 2d. Company 
is understood to have wanted to 
close for the entire pre-Christmas 
week, reopening Dec. 24, but the 


management came through with Indpls. Civic to Be Feted 


the modified plan. 


Cast, particularly Gertrude Law- 
rence, reportedly found it tough 


going to play through the suinmer 
without a letup, and figured a 


week's pre - Christmas 


morale boost. 


vacation | atre will be rededicated as the 
would provide a physical and|pooth Tarkington Civic Theatre 

¢ However, the pro-| at the first performance of the late 
ducers estimate that a dark week| Hoosier playwright and novelist’s 


e Command Performance show 
for benefit of the VABF ( Variety 
Artists Benevolent Fund) which 
he’ll stage at his Victoria Palace. | 
Last year Val Parnell did it at his | 
Coliseum. 

Hylton returned to England over | 
the weekend but is due back’ 
shortly. 








Trans-Can. Tent | 


Chain Set for 2 
ain Set for | 

Toronto, Sept. 18. | 
With an unexpected first season’s 
operating profit of close to $15,000 
on Canada’s introduction to thea- 
tre-in-the-round under canvas, the 
Toronto syndicate bankrolling 
Leighton K. Brill, producer, and 
Ben Kamsler, director, on the ini- 
tial venture of this new type of 
entertainment here this summer, 
will back the managerial team on 
setup of six similar tent shows 
across Canada, plus the contract re- 
newal of the parent Toronto ven- 
ture, for the summer of ’52. 
Brill-Kamsler due, who left over 
the weekend for their Hollywood 
homes, will return to the Toronto 
headquarters of the projected trans- 
Canada tent chain in February to 
get the six-situation plan under 
way. They’re not yet ready to an- 
nounce the specific locations, be- 
cause of possible real estate up- 
ping of site prices. 

Toronto venture was set up in 
midtown Dufferin Park, with 1,640 
arm-rest chairs under the blue and 
gold tent, and gross for the 11 weeks 
of the intial summer season was 
just over $175,000 for an attend- 
ance of some 90,000 payees at $3.40 
top and $1.15 minimum. 

First four weeks of musicomedy 
production was dented by rain, plus 
fact that in-the-round was new to 
Toronto theatregoers. Some pres- 
sure was brought to bear to lower 
the scale to $3 top, but the Brill- 
Kamsler team refused; ditto their 
decision on no _ introduction of 
twofers. Scale will remain the same 
next season, but a subscription plan 


scribers will receive a 10% dis- 
count. The ’52 season will open 
June 22 with “The Great Waltz.” 
Introduction of tent shows to 
Canada got under way last spring 


Oscar Hammerstein associate, met 
R. S. Lampard, Toronto broker, 
(Continued on page 74) 





As Tarkington Memorial 


Indianapolis, Sept. 18. 
Rebuilt Indianapolis Civic The- 


Slow Growth | 


Theme of “Paint Your 
Wagon,”-the Gold Rush days 
in California, requires he-man 
types for chorus boys. Lads to 
get real authentic touch have 
been growing beards and 
fringes. Producer Cheryl | 
Crawford is enthusiastic about | 
the “new look” plus the pub | 
licity values. | 

Jack Yorke, company man- 
ager, is not as excited, how- | 
ever. “If one of these charac- | 
ters gives two-week notice,” 
he asks, “where do I get a 
dancer with full beard to re- 
place him?” 











Theatre here, which started Aug. 
25 when Mae West opened in “Dia- 


|Phil Belanger and Broadway pro- 
ducers George Brandt and William 


j\last week in 


Merry Montreal Hassle As 
Bump-and-Grind Patrons 


Find Gayety Gone Legit 


Montreal, Sept. 18. 
The legit hassle at the Gayety | 
mond Lil,” has become more | 


snarled since, to the bewilderment | 
of the public, with manager-owner | 





Levine sharing the blame. 
Mickey Rooney held the stage | 
“Sailor, Beware,” 
which opened Monday (10) to luke- 
warm reviews and a poor house. 
Last-minute decisions and _tele- | 
phone data in the French-Canadian 
vs. Broadway versions of English | 
didn’t help to straighten out the | 
Gayety management any (Belanger 
is an ex-burley impresario). 
Localites are still getting yocks 
out of the lobby displays resulting 
in such garbled calls which led to 
the announcement that the next 


in “Detective Story.” 
A flack was brought in from New 


to to try and unravel the hassle. He 


spent sleepless nights and long 
hours waiting for someone or some 


cut short, however, when Brandt 


two came to verbal blows over ex- 
ploitation, or the lack of it. 
So it has gone since the opening, 


supporting casts and apparent the- 
atrical condescension on the part 
of the producers unaware that the 


(Continued on page 72) 


WESTPORT’S 1346 TAKE 
BETTERS ’50 BY $5,100 


Total gross for the season just 
closed at the Westport (Conn.) 
Country Playhouse was $5,100 bet- 
ter than for the previous summer, 
according to a final check on the 
strawhat’s figures. The converted 
barn, seating 695, plaved a 13-week 
schedule for a total take of $134,- 
200. Biggest week, a new house 
record, was $12,819 drawn by 
Claudette Colbert in a repeat ap- 
pearance in Noel Coward’s “Island 
Fling.” 

Philip Langner, son of Theatre 
Guild co-director Lawrence Lang- 
ner, who has long been partnered 
with producer John C, Wilson in 
the operation of the spot, was in 
active charge this summer. With 
the shuttering of the strawhatter, 
he is readying a legit season at the 
Center, Hartford, and will also be 
associated with legit-TV director 
Martin Manulis in the operation of 





‘twin stoek theatres at Nassau, Ba- 


hamas, and Palm Beach. 





Vamping ‘Blondes One of B'way's Top 
Shows; 4406 Profits Paid to Date 





Proser Hit by Judgment 
In ‘Heaven on Earth’ Suit 


Ned C. Litwak, who was associ- 
ated with Monte Proser in produc- 
ing the 1948 Broadway musical, 


| “Heaven on Earth,” last week was 


granted summary judgment against 
Proser for $3,722.55. 

Litwak had sued Proser in N. Y. 
Supreme Court on the claim that 
the latter had failed to pay off on a 
promissory note entered into in 
1948. Judgment was ordered by 
Justice Charles Breitel. 


Guild Road Meets 
For Tix Buildup 


As part of its campaign to build 
up its road subscription setup, the 
Treatre Guild-American Theatre 
Society will hold a series of sub- 
scription committee meetings in 
various cities, with stars, authors 
and directors of its touring shows 
as guest speakers. Since local sub- 
scription committees generally in- 
clude 1,000 or more members in 
key towns, the sessions will be 
major undertakings and will be 
| held in regular legit theatres. 


| First such meeting will be today 





production would be Constance, (Wed.) at the Plymouth, Boston, | : 
Bennett starring in “Shylock” in-| where the Guild revival of “Saint | Channing, who as the shrewd nit- 
stead of “Skylark,” and “Gene” | Joan” is currently playing a tryout | Wit, Lorelei Lee, drew enthusias- 
Parker to follow as the femme lead | stand. Uta Hagen, star, and Marga-|tic reviews and three votes for 


ret Webster, stager of the produc- 
ition, will address the session, 


York during the “Diamond Lil” set-| which will be chairmaned by Mrs. | ual poll of the critics. 


| Harold Hodgkinson, director of the 


1,200. 
| Another such meeting is slated 


|tion of “Darkness at Noon,” a 


arrived from New York, and the | Guild subscription offering, will be|_, The 


| playing at that time. Edward G. 
| Robinson, star, and Sidney King- 
| sley, author-director of the Critics’ 


| Speakers, and Harry Bender, head 
| of the local committee, will be 
| chairman. 


| Although the Guild-ATS_ sub- 
| scription setup has been in exis- 
t.nce for years, the expanded local 
committee idea is a new develop- 
ment. Lawrence Langner, Guild co- 
director, has had great success with 
a somewhat similar arrangement 
at his Westport (Conn.) Country 
Playhouse, where subscription pat- 
ronage in recent seasons has com- 
prised about 75% of the straw- 
| hat’s total attendance. 

| Warren Caro, Guild executive- 
secretary, is in charge of the road 
subscription setup. 


Fry’s ‘Sleep’ Is Set For 
N.Y. Premiere in Church 


Christopher Fry’s “A Sleep of 
Prisoners,” current critical success 
in London, where it is being pre- 
sented in a church, has been ac- 


| 
| 





duction in St. James Church, N. Y. 
The cast and production at St. 
Thomas Church, London, will be 
imported for the New York en- 
gagement, and the original direc- 
, tor, Michael Macowan, will repeat 
the assignment here. The play is 
to open Oct. 16 and tour after the 
local run. 


* ‘Gentlemen 


auired by Luther Greene for pro- | 


Prefer Blondes,” 
which closed Saturday nifht (15) 
at the Ziegfeld, N. Y., after a run 

740 performances, was one of 
the top money musicals of recent 


Broadway history. The Herman 
Levin-Oliver Smith presentation, 
financed at $200,000 and produced 
for $208,000 ‘excluding bonds), has 
thus far paid off $440,000 in profits. 
It has additional assets of about 
$75,000 in the form of undistribut- 
ed’ profits, cash reserve and union 


bonds and deposits. 

The musical version of the Anita 
Loos original novel and play, adapt- 
ed by the authoress and Joseph 
Fields, and with music by Jule 
Styne and lyrics by Leo Robin, 
opened Dec. 8, 1949, after a Philly 
jtryout. It drew rave notices from 
the first-stringers, with the excep- 
|tion of a sharp dissent by Richard 
| Watts, Jr., of the N. Y. Posi. 

Financing of the production was 
tough, almost as drawn-out as the 
/Theatre Guild went through some 


years before in raising the neces- 
sary coin for “Oklahoma.” For 
months, producers Levin and Smith 
held auditions, wrote and phoned 
prospects and virtually buttonholed 


| strangers on the street. On one oc- 
\casion they planned to charter a 
|plane and take a group of per- 
formers to flouston to audition for 
oil Croesus Glenn McCarthy. How- 
ever, that project was dropped 
after producer-authors Richard 
Rodgers and Oscar Hammerstein 
| 2d invested in the project, and vari- 
ous Other aagels quickly followed 
their lead. 

The show made a sta 


of Carol 


the season’s best femme _ perform- 
;ance in a musical in Variety's an- 
| Comedi- 
/enne, who had clicked the previous 


left after two weeks, to be followed , Massachusetts Theatre Guild Com. | season in “Lend an Ear,” was un- 
by a Montreal counterpart who | mittee. Latter group numbers over | billed when the musical smash 


| opened and for many months there- 
after, but was boosted to star rating 


people to make up their minds. for Oct. 2 at Ford's, Baltimore, |/@S¢ spring, when she signed an 
His career as Gayety publicist was | where the Playwrights Co. produc- |¢*tended 


contract covering the 


road. 
tour, opening tomorrow 
night (Thurs.) at the converted-to- 
legit Palace, Chicago, will probably 
include other stands at theatres 


with confusing ads, unsatisfactory Circle Award drama, will be guest | controlled by the RKO film circuit, 


‘as well as regular legit stands 


booked by the United Booking 
_ Office, 





J. J. Shubert Raps — 
And Grins for ‘Fictitious’ 
Services in Cincy Tiff 


Cincinnati, Sept. 18. 

Status of Cincy’s legitimate the- 
| atre for the new season continues 
| muddled, with no bookings to date, 
jin the wrangle between the Shu- 
| berts and unions over pay increase 
demands. Musicians, stagehands 
and ticket sellers asked J. J. Shu- 
bert, during his recent visit here, 
for a 10% boost. Shubert coun- 
tered by offering to sell his inter- 
ests’ Cox and Shubert Theatres 
here. 

Latest gripe by Shubert came 
last week in a letter to Noah 
Schechter, resident manager. He 
| said the musicians and stagehands 
“always received the lion’s share 
of whatever came into the box- 
office and left very little for the 
theatre to carry on.” Shubert 
contended that “in most cases, re- 
ceipts seldom covered carrying 
charges” and blamed musicians 
|and stagehands for exacting “well 
lover $1,000 weekly for labor that 





| 





would involve about $25,000 ex- 


pense, not including the antici-|the 37th season, Oct. 3. 
pated $10,500 operating profit the 


legit play, “Seventeen,” opening Shumlin Using Tele To 











The Fry drama, written for per- | : : F oe 
formance in a church, deals with a, eee ultimatum stated that “we 


show would miss for that stanza. | ington will follow the performance. 
So the one-night shuttering was | Tarkington made his last public ap- 


decreed. 


‘ Explaining that this summer was | 1946, when it presented the drama- 
he first she had ever playeditization of his 


Reception in honor of Mrs. Tark- 


group of prisoners of war confined | 


is not required.” 


ve carried on for over 25 years 


Give ‘Petticoat’ Whirl 





pearance at the Civic in March, 


novel, “Alice 


through in New York, Miss Law-| Adams,” by Elizabeth Trotter, his 
rence has said privately that she secretary. 


would never again agree to such 


an arrangement. 


A profile of Tarkington as a 


She did so this | young man (1904), in white Italian 


time because the $330,000 produc-| marble; his portrait by Wayman 
- largely depends on her per-|Adams, and a white marble statue 


ormance and boxoffice draw. The 


of Ophelia from the Tarkington art 


actress usually spends the sum-| collection, will be on permanent 
rer quietiy at her and producer-| display in the Civic’s lounge. 


usband Richard Aldrich’s home 


near 
Mass, 


guest-s 


Cape Playhouse, Dennis. 


improvements, made in the past 


the beach, at. East Dennis,|two years at a cost of $150,000, in- 
“ She generally, but not al-|clude a complete new stagehouse, 
ays, breaks the summer with a 


foyer, lounge and marquee, and en- 


tar appearance at Aldrich’s|larged auditorium. The project was 
planned as a Tarkington memorial. | 





Producer Herman Shumlin has 
/bought TV time on WNBT, ae ee 
for his “Lace On Her Petticoat” 
‘production at the Booth, N. Y. 
{Chainbreak spot announcements 
are being utilized as well as par- 
|ticipation in some daytime pro- 
| grams. 

Shumlin declined to reveal the 
'size of his TV ad budget. He 
couldn’t say yet whether the video 
| campaign is producing results. The 
| house was sold out Saturday night 
!(15), he said, but how much TV 
\had to do with it is difficult to 
| determine, 


in such a spot. Except for four 
bunks and lighting effects, the 
_play is done without scenery. The 
|London cast coming for the 
| engagement comprises Leonard 
White, Stanley Baker, Hugh Pryse 
and Denholm Elliott, the latter 
having been seen here last season 
in “Ring Round the Moon” and 
“Green Bay Tree.” 

Greene’s previous Broadway pro- 


ductions have _ included “Tower 
Beyond Tragedy,” starring his 
wife, Judith Anderson, and 


“Ghosts,” with Alla Nazimova, and 
“Walk Into My Parlor.” Profits 
and the church’s share of the gross 


since the announce- from the engagement will be do- 


mentS had been used for only a nated to religious and cultural or- 


few days. 


| ganizations. 


|and have borne all the expenses 
and run all the risks. The time has 
;come for the theatre owner to be 
| protected from these taxations for 
| entirely fictitious and unnecessary 
| services. 
| Bob Sidell and Raymond Fab- 
|ing, officials of the musicians’ and 
stagehands’ locals, said their men 
j|have not received raises since 
11948, and expressed willingness to 
make a deal with the Shuberts on 
long season, rather than for 
only about 11 weeks’ work a year. 


| 





Maslow on ‘Dybbuk’ 
Modern dancer Sophie Maslow is 
joining the N. Y. City Opera Co. 
to do the dances for David Tam- 
| kin’s “The Dybbuk.” 


| 
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Plays Out of Town 


Top Banana 


Boston, Sept. 18. 

Paula Stone & Mike Sloane production 
of musical comedy in two acts (20 scenes) 
with book by Hy Kraft, words and music 
by Johnny Mercer. Stars Phil Silvers; 
featureS Rose Marie, Jack Albertson, 
Lindy Doherty, Judy Lynn. Bob Scheerer, 
' Joey Faye, Zachary A. Charles, Herbie 
Faye, Eddie Hanley, Hal Loman, Walter 
Dare Wahl, Joan Fields, Bradford Hatton. 
Johnny Trama. Staged by Jack Donohue: 
dances by Ron Fietcher; sets and lighting, 
Jo Mielziner; costumes, Alvin Colt; musi- 
cal director, Harold Hastings; orchestra- 
tions, Don Walker; vocal arrangements 
and direction, Hugh Martin: production 
associate, Harry Zevin. At Shubert, Bos- 
ton, Sept. 17, ’51. 
Danny Eddie Hanley 


a errr Jack Albertson 
OR. . .cide seeeeaein Bob Scheerer 

DM od digas teas Walter Dare’ Wa'' 
Ge ND: cc kcecetaceos Phil Silver 
Cae GUD . ve ecende nancies Lindy Doherty 
1 ER ay et rs rrer rrr Herbie Faye 
<a «5 een behead vines Joey Faye 


SO NEE. oS cnicetueaseeane Rose Maurie 
TTT reer rT Te Judy Lynn 
Paar ee Johnny Trama 
Russ Wiswell Zachary A. Charles 
Mr. Parker Bradford Hatton 

A Model ‘ Basha Regi 

Featured Dancers Hal Loman, Joan Field 

Tel (Sport) Morgan By Himself 

D neers: Fierence Baum. Eve Hebert. 
Vivien Smith, Joy Skylar, Gloria Smith, 
Thelma Tadlock, Polly Ward, Niki Cel- 
lini, Bill Joyce, John Laverty, “George 
Marci. Walter Stane, Bill Sumner, Ken 
Urmston. 

Si»-ers: Marian Burke. Sara Dillon, Mary 
Harmon, Betsy Holland, B. J. Keating, 
Liuurel Shelby, 
Weston. Dern 
Herb Fields, 
Heater, Bob 
McKay. 


Sally Peters 


Judy Sinclair, 
Campbell, 
Ken 
Kole, 


Beverly 
Don Covert, 

Harvey. Claude 
Doug Luther, Don 





It seems obvious that “Top Ba- 
nana,” the Hub’s first musical this 
season, is slated for hitdom, espe- 
cially for Broadway audiences, but 
it is also obvious that plenty of 
cutting and pruning are in order. 

However, this shouldn't be too 
di:ficult, for there’s a wealth of 
material, talent’ and six weeks’ 
leeway for polishing before hitting 
Broadway. As it stands now, most 
of the trimming is*needed in the 
first act, specifically the business 
where Phil Silvers, the supreme 
egoist TV funnyman, autographs 
his ghost-written book in a depart- 
ment store. This bogs down in the 
laugh department, and sorely needs 
scissoring. Another overlong stint 
is the checkbook ballet depicting 
a department store _ salesgirl’s 
dream. Although expertly and im- 
aginatively staged and danced, it 
fails 4o click. However, these are 
minor faults that can and un- 
doubtedly will be doctored before 
the musical leaves here. 

On the other side of the ledger, 
Silvers as a thinly veiled carbon 
of a well-known TV comic, whose 
initials are Milton Berle, scores 
solidly in several hilarious burley 
bits aided at various times by 
Herbie Fay, Joey Faye, Walter 
Dare Wahl, Johnny Trama and 
Eddie Handley. Notable among 
these is a sketch with Wahl and 
Trama involving a ladder in an 
attempt at elopement. Another 
sketch with Silvers and the Gren- 
adiers vocalizing ‘“‘A Dog Is A Man's 
Best Friend” to the yowling accom- 
paniment of a huge airedale is a 
show-stopper. Topper, however, is 
the burlesque of a burlesque com- 
plete with a stripper, bored chorus 
gals and smug juvenile, as depicted 
by Silvers. 

Rose Marie gets a solo spot in 
each act, with the second act 
opener, a vivid and colorful Latino 
dance, giving her a big moment 
following a not too solid “I Fought 
Every Step Of The Way” in the 
first act. Judy Lynn is adequate 
as the salesgal in love with Lindy 
Doherty, a local product making 
his first legit appearance here, 
who scores in a well-tailored role. 
Ballet stints by Hal Loman, Joan 
Fields and the ensemble are top- 














drawer, albeit lengthy in the first 
act. Johnny Mercer’s score con- 
tributes several tuneful ballads, 
“That’s For Sure’ and “You're 
So Beautiful,” with the remainder 
relying on the cleffer’s clever 


lyrics. However, the show could 
use a couple more. substantial 
tunes. 

The resplendent costumes of 


contemporary musicals are much 
in evidence throughout, Calvin 
Colt having contributed a wide 
variety of amusing creations both 
for the scenes with the models and 
the comics. Jo Mielziner’s sets are 
obviously designed for extreme 
mobility, and are shifted with such 
finesse that not a single dead spot 
appears in the whole show so far 
as moving along is concerned. 

In fact, speed is the’ thing 
throughout the show with Silvers’ 


split-second timing setting the 
| pace. 

Where the material fails to 
sustain the level, however, the 


contrast is very unfavorable, and 
this offers the toughest problem 
in the rewrite. 

As for Silvers, this is one of the 
best things he’s ever done. A 
master of timing, change of pace, 


| rapid-fire delivery, ingenious busi- 


ness and all-around mimicry, he 
is the heart of the show. When he 
and his comic supports are on 
stage, this is a solid attraction. 
When he is off, the trouble gen- 
erally begins. 

This trouble, however, is clearly 
temporary. When they get through 
with “Top Banana,” it'll be top 
entertainment in the current rowdy 
style of musical shows. Elie, 


Paint Your Wagon 
Philadelphia, Sept. 18. 


Cheryl Crawford production of musical 
in two acts (16 scenes), with book and 
lyrics by Alan Jay Lerner, music by Fred- 
erick Loewe. Stars James Barton; fea- 
tures Olga San Juan, Tony Bavaar, James 
Mitchell. Directed by Daniel Mann; 
dances and musical ensembles, Agnes de 
Mille; scenery, Oliver Smith; costumes, 
Motley; lighting, Peggy Clark; musical 
director, Franz Allers; orchestrations, Ted 


Royal; production associate, Bea Law- 
rence, At Shubert, Philadelphia, Sept. 
17, “Gi. 

ae James Barton 


ne Ee er 
Salem Trumbull.... 
Steve Bullnack 
FOG DOE 5 csakebneee 
Jake Whippany 
Cherry Jourdel 
Mike Mooney 


... Olga San Juan 
. Ralph Bunker 


eee erenees 





Rufus Smith 
James Mitchell 
Robert Penn 
Kay Medford 
ccees ease John Randolph 


Doc Newcomb,..........: David Thomas 
PE Oe os have sdewe-wus Tom Ai 
ek eee eo Chun-Tao Chen 


Edgar Crocker Richard Aherne 


Sandy Twist ....cccess Jared Reed 
Reuben Sloane......... Gordon Dilworth 
Julio Valveras ...ccccecesss Tony Bavaar 
John McCracken....cccce:- Danicl Reed 
Sarah Woodling.........-.- Jan Sherwood 
Jacob Woodling........ Josh Wheeler 
Flizabeth Woodling..... Marijane Maricle 
MEE: 556 Scawacb ihe oF Bert Matthews 
Yvonne rer re eT Gemze de Lovpe 
Suzanne Duval...... ....-... Mary Burr 
CPUS. ..cacceess Lorraine Havercroft 
oe Perererer eee Gordon Dilworth 
Coachman . Bert Matthews 


Singers: Edward Becker, Jack Dabdovb, 
Delbert Anderson, John Anderson. John 
Faulkner, Robert Flavelle, John Schick- 
ling, John Schmidt, John Spach, New- 
ten Sullivan. Feodoer Tedick, Edgar 
Thempson, Ted Thurston, Norman 
Weise, David Thomas. 

Dencers: Paul Olson, Tamara Chanmon. 
Jean Diorup. Katia Geleznova, Dorothy 
Hill. Stewart Hodes, Robert Morrow, 
Dick Price. Charlotte Ray, Mavis Ray. 
John Sandal. Giselle’ Svetlick. James 
Tarbutton, Nona Murai, CGemze_ de 
Lapve, Jean Houloose. Mary Burr, Car- 
melita Lanza, Lorraine Havercroft. 
Frederick Schaeffen. 





The yeoman work of that veteran 
trouver James Barton is the out- 
standing feature of “Paint Your 
Wagon,” Philly’s first musical of 
the season. Barton, just returned 
from Hollvwood and absent from 
local footlights since O'Neill's “Ice- 
man Cometh,” does just about 
evervthing an actor can be called 

















The publishers of 


WOMEN’S WEAR DAILY 


and 


DAILY NEWS RECORD 


announce the appointment of 
THOMAS R. DASH 
as drama critic 
and 
BEN SCHNEIDER 
as theatrical advertising representative 
to succeed 


our beloved Kelcey Allen 








| Mary Wright 








on to do in this Cheryl Crawford 
production, including singing, danc- 
ing and giving a sound and authen- 
tic dramatic impersonation of a 
salty old prospector back in Cali- 
fornia, circa 1853-54. 


When the new tuner is good, 
Barton sparkles so much the more. 
When it falters, as it does in both 
acts, he holds it up in heroic style. 
He has the first singing of the 
show’s topnotch song possibility— 
“I Still See Eliza’—and engages, 
either via hoofing or vocalizing, in 
two other well-liked numbers, “In 
Between” and “What Do Other 
Folks Do,” and even in the li- 
bretto’s most banal moments. And 
it has some in act two that cause 
wonder as to what has happened 
to the author of “Brigadoon.” 
Barton flashes with consummate 


ease and nonchalance and manages | a 
to create and hold the illusion of | 


a real flesh-and-blood character. 


As far as the aforesaid libretto 
is concerned, let it be said that 
Alan Jay Lerner, author of both 
book and lyrics, has completely 
reversed his field of “Brigadoon” 
by exchanging light and gossamer 
fantasy for lusty, gusty realism. 

Here is unusual material for musi- 
cals, with first-nighters comparing 
it only to the Stallings-Youmans- 
Hammerstein “Rainbow” of two 
decades back. That one, of course, 
was a flop although possessed of 
some sterling qualities. ‘‘Wagon” 
has some of those same sterling 
qualities but, keeping the metaphor 
in line with the show, it’s going to 
take a heap of digging to ever get 
this lode out of the ground and 
into the bank. Pay-dirt isn’t too 
clearly emphasized as of now. 

In addition to’ Barton’s electrify- 
ing performance as old Ben Rum- 
son who founds a town, buys a 
wife (his second), sends his glam- 
orous daughter to an_ exclusive 
eastern school, sees his town go 
broke and stagnant, and then is 
still around when a hig “strike” 
is made, “Wagon” has other mod- 
erately favorable aspects. 


Cast, on the whole, is good, with 
several including James Mitchell, 


remembered from “Brigadoon,” not 


getting his chances as a great 
dancer. Olga San Juan, also of 
Hollywood, is attractive and for 
the most part able as the heroine 
old Ben’s daughter whose presence 
as the only female in the place 
until the arrival of a coach-load 
of “fandangos,” has all the men 
plumb worried. Tony Bavaar, As 
the hero, is possessed of a fine 
baritone voice, and it’s a shame 
his paft doesn’t give him better 
chances, 

Marianne Maricle has the role 
of the gal sold to Rumson by her 
Mormon husband, when latter is 
told that if he wants a freehold 
property he’ll have to be content 
with a single spouse. She’s okay as 
far as chances go. So are Robert 
Penn and Rufus Smith among the 
actors and Mary Burr among the 
dancers. 

Speaking of dancing, Agnes de 
Mille has a much too long ballet 
in act two which doesn’t seem in 
keeping with more recent trends. 
The Frederick Loewe score, while 
a long way from “Brigadoon,” has 
plenty on the ball. From this 
corner, “I Talk To The Winds,” 
“I Still See Eliza’ and possibly 
“How Can I Wait” are top lyric 
possibilities, with such comedy, and 
essentially production, numbers as 
“They Call The Wind Maria,” “In 
Between,” “Hand Me Down That 
Can O’ Beans” and “What Do Other 
Folks Do” outstanding. The lyrics 
are excellent—better in fact than 
most of the book’s spoken dialog. 

The scenic background of the 
musical is both artistic and authen- 
tic, with Peggy Clark's lighting 
again a feature. Oliver Smith 
deserves a hand on those mountain 
and sky backgrounds, and Motley’s 
costumes are properly colorful and 
also plausible, with members of 
the chorus wearing bonafide beards. 

However, Miss Crawford ' and 
Daniel Mann, director, and others 
concerned must go into an 


will have to be drastic. Waters. 





The Beaustone Affair 
Hollywood, Sept. 11. 
French Productions (by arrangement 
with Wallace R. Parnell) presentation of 
mystery in three acts (four scenes) by 
L. Len Rap. Produced by Floyd Christy. 
Directed by William Jarvis. Setting by 
Rita Glover. At Las Palmas, Hollywood, 
Sept. 11, °51; $3.60 top. 


Dorian Bruce 


| Alice Weaver........ Cece ey, Glessing 
Lucy Devitt. .......+........Felippa Rock 
' Janet Grange..... 6906402640008 ise Dane 
Be BOO, 6 666665060662 Muriel Sweet 
| Angus Bourne.....c..... Edward Stidder 
Sheila Clarkson........... loria Eaton 
Arthur Squires........... Gilbert Tallman 


Detective-Insp, Brooks. Matthew Boulton 





Pre-opening warnings that “The | 


Beaustone Affair” was a “sensa- 
tional shocker” serve only to prove 
once more that the British are ex- 
tremely patient: people. American 
audiences are more apt to be bored 
than shocked. This L. Len Rap 


‘script is slow and talky. It might, 





for 
elderly 
Tallman (who stepped into the role 
virtually at the last moment) scor- 
ing as the family lawyer. 
who make their verbiage count are 
Lee Dane as the headmistress and 
Dorian Bruce and Molly Glessing 
as teachers. . 


ter, 


Dunois. . 


im- 
'mediate huddle, and what they do | 
‘to get the gold from them thar hills 
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however, be re-written into a fairly 
good road offering. 

Supposedly based on fact (a la 
“The Winslow Boy”), drama is set 
in a fin-du-siecle English girls’ 
school. The mysterious death of a 
pregnant student touches off an in- 
vestigation that reveals scandalous 
circumstances and leads to a not- 
too-surprising “surprise” climax. 
Play never attains any real pace 
until the third act, when Scotland 
Yard takes over, but the first two 
stanzas could be speeded without 
too much difficulty. 

Chief drawback in the current 
production is the almost documen- 
tary realism with which the script 
is handled. The rigid adherence 
to reality loses some of the dra- 
matic properties of the script, and 
the device of having the play nar- 
rated heightens the too realistic 


Ir. 
William Jarvis’ evenly-paced di- 


|rection extracts competent, though 


not standout, performances from 
the cast. ~Best is Filippa Rock as 
the enceinte stude, but the plot gets 
her offstage too soon. Three males 
seen onstage all earn attention, 
with Matthew Boulton’ expertly 
typifying the Scotland Yard man, 
Edward Stidder winning applause 
his characterization of the 
watchman, and Gilbert 


Femmes 


Rita Glover has contributed a 


handsome single set and the pro- 
duction has been expertly dressed. 
Effort involved is far better than 
the material. 


Kap. 





Saint Joan 
New Haven, Sept. 13. 


Theatre Guild presentation of Margaret 
Webster production of drama in two acts 
(six scenes) and epilog by Bernard Shaw. 
Stars Uta Hagen; features John Buckmas- 
Andrew Cruickshank, Alexander 
Scourby, Robert Pastene, Frederic Wor- 
lock. Sets by Richard Harrison Senie: 
costumes by Elinor Robbins; original 
score by Lehman Engel; production un- 
der supervision of Theresa Helburn and 
Lawrence Langner. At Shubert Theatre, 
New Haven, Sept. 13, °51; $3.60 top. 


Robert de Baudricburt....... James Daly 
ON WAEG 0 ioc Sans 05 406 se sections Will Davis 
PR Cer reer er tere hee Uta Hagen 


Bertrand de Poulengey.. Preston Hansen 
Archbishop of Rheims. .Frederic Worlock 
Duke de la Tremouille,.. Norman Roland 
PS yt cin hae a he ees Joseph Dooley 
Gilles de Rais......... Frederic Warriner 
Captain La Hire........ Pau! Ballantyne 
Dauphin ..e+-eeeeee. JOHN Buckmaster 
Duchess de la Tremouille Sylvia Farnham 
POUR U TT Crk Tr Robert Pastene 
Page to Dunois ........-. Tarry Green 
Earl of Warwick .. Andrew Cruickshank 
John de Stogumber... aa ae 


ion Allen 
Pierre Couchon 


Pens ‘Alexander Scourby 


Page to Warwick...... Tom Hughes Sand 


aaa ee Frederick Rolf 
Canon D’Estivet foun John Straub 
Thos. de Courcelles...Frederic Warriner 
Brother Martin.......... Kendall Clark 
re Preston Hanson 
4 Gentleman Paul Ballantyne 
Ladies, Courtiers. Monks, Doctors, Asses- 
sors: Martine Bartlett, Joseph Dooley. 
Jilly Melford, Martin Waldron, Nancy 
Wickwire, Van Williams, Sylvia Farn- 
hom, John Straub, Norman Roland, Jon 
Dawson, 





If there is a crack in the armor 
of the almost exclusively escapist 
entertainment trend that has hit 
Broadway playgoing, this Theatre 
Guild offering of the Shavian ver- 
sion of the Maid of Orleans should 
break through for a comfortable 
margin of acceptance. 


Colorfully presented, brilliant! 
directed and superlatively acted, 
“Saint Joan” should catch on with 
legit fans who relish high quality 
in their stage fare. It’s a costume 
play, a term which automatically 
turns aside a certain proportion of 
theatregoers, but its many fine fea- 
tures should help to overcome that 
obstacle. If they won’t accept this 
one, maybe serious-minded pro- 
ducers better just fold up their 
tents and put them in mothballs. 

Major problem at the moment is 
to cut the three-hour playing 
stretch. Despite its interesting as- 
sets, an 8:20 to 11:30 span, with 
only a single break, is a long period 
of concentration necessary to glean 
the full substance from the pro- 


' duction. 


Presented somewhat in the na- 
ture of a series of vignettes, cer- 
tain scenes could readily be 
plucked from the overall content. 

Punctuated by Shaw’s incisive 
dialog and piercing observation, 
and acted by a stellar group of 
thespians, scenes depict the emer- 
sion of Joan from the simple vil- 
lage girl, through her appointment 
by the Dauphin as head of the 
French armies, and on to her lift- 
ing of the siege at Orleans. Sub- 
sequent scenes show the word bat- 
tle between the Bishop of Beauvais 
and the Earl of Warwick relative 
to the disposal of Joan, once she 
is imprisoned; the renunciation of 
the Maid at Rheims Cathedral; 
the ‘trial at Rouen; and an imag- 
inative epilog in the king’s bedroom 
25 | ae after the burning of the 


girl. 

Heading the troupe, Uia Hagen’s 
interpretation of the Maid justifies 
her star billing. She sparkles in 
every facet of her portrayal. From 
the exuberant enthusiast of the 
play’s early moments, she _ slips 


faultlessly inte the emotions of 

















Theatre, Newport, will be co-direc- 
tor with Margo Jones this season 
at the latter’s Theatre ’52, Dallas. 
He will stage four of the season's 
eight productions, the first time 
anyone else has handled that many. 
Last season, Spencer James di- 
rected two of the  arena-style 
shows, with Miss Jones handling 
the balance. 

Set thus far for the Theatre '52 
schedule are tryouts of Edwin 
Justus Mayer’s “I Am Laughing” 
and Edward Caulfield’s “Blind 
Spot.” 











PRODUCERS 


of Road Attractions: 
Include 


RICHMOND, VA. 


in your big city tour this season. 
A big week! A big gross! 300,000 
people! A show-going town! Pow- 
erful promotion! Easy transpo 
tion! Only legit in 100 miles! 


WRVA THEATRE 


1280 Seats 


Contact Jack Stone, Mgr., or UBO 


Big auditorium attractions booked in 4,600 
seat house. 


rta- 














AVAILABLE 
ONE NIGHT OR LONGER 


2,800 seat auditorium in Downtown 
Detroit. 
write: 


MR. MAURICE WAGNER 


Woodward 3-6800, 114 West Adams 
Detroit 26, Michigan. 


-For information, phone oF 

















courage, despair, inspiration, chale 
lenge, tolerance and hope, accord. 
ing to the role’s demands. 
Other standout performances ; 
offered by John Buckmaster, in ¢: 
classic version of the Dauphin: An. 
drew Cruickshank, whose Ear! of 
Warwick is histrionics par exce|. 
lence; Alexander Scourby, adding 
a telling portrait of the Bishop of Bi 
Beauvais; Robert Pastene, making tryo 
much of the role of the warrior Dy. nl 
nois, and Frederic Worlock, giving “ a 
pete a gage ee to the ee 
character o e rehbisho ran 
Rheims. . New 
Additional good support is turneq = 
in by James Daly, as de Baudri- fn 
court; Norman Roland, as Duke de poaci 
la Tremouille; Frederic Warriner were 
as de Rais; Paul Ballantyne, as the 
Capt. La Hire; Dion Allen, as John tern 
de Stogumber; Frederick Rolf, the thar 
Inquisitor; Kendall Clark, as then 
Brother Martin; Preston Hanson, jorit 
the executioner, and John Straub, thre 
Canon D’Estivet. T 
Margaret Webster’s direction of ings 
this revival reflects an intensive the 
study of her subject.. The metamor- pen 
phosis from laughter to tragedy to bein 
fantasy is beautifully staged. It all and 
adds up to dextrous guidance. M 
Settings and costumes, while not loss 
overly elaborate, faithfully express los 
the pageantry of their period with- hi 
in the limits of a wartime era. Leh- ba 
mean Engel’s background score is The 
| properly mood-setting. Bone, a 
1 y ' 
The Mug ied 
North Hollywood, Sept. 10. tion 
Chapel Theatre production of drama in jori 
three acts (four scenes) by Steve Warren 
and Richard Morrelli. Directed by Wes com 
Steadman. Settings by Joseph J. Keane, one 
At Chapel Theatre, North Hollywood, ‘ 
Cal., Sept. 10, °51; $1.80 top. ing 
SEER TOMES 20. siccicccdcas Steve Warren add 
Bandito Lopez........... Guy Chookoorian it’s 
BUDO OPO. .5.66scewseass Timotlry Carey to | 
Fernando Guiterrez......... G. L. Barreto : 
GUUS DIMOMOE..... ciccceces Emil Hannah any 
Carmelita Jimenez......... Rita Conde O 
Ramon Torres........++.. Bob Bradshaw 
cee errr cere Clyde Trumbull inte 
GARGS TARE: iv sce cuccuss>. Lynne Milan 
Co Ee rer Cal Currens 
GAFIOE GGIIGE. .6.0.0.0-0.0400560% Bobby Castro 
Rl 
Unskilled writing robs this fight 
drama of whatever interest the ba- | 
sic idea may have contained. Even 
inclusion of a couple of rounds of 
boxing fails to lend any spirit or L 
pace to the seamy story -of a fighter star 
with a killer instinct and his dou- Be 
ble-crossing manager. loni 
Action takes place in a small for 
Mexican town and the pace is what wea 
might be expected from such a set- adv 
ting. There’s a lot of talk, with wee 
psychological overtones, about what cap 
made the fighter what he is, but cal 
writers Steve Warren and Richard B 
Morrelli are way over their depths its 
and the lines lack substance. First- son, 
act fight scene and a barroom brawl in “ 
in the second act suffer from cau- soc] 
tious staging. her 
Even a more experienced cast Ki 
probably would be unable to make seve 
the characters credible and thesps tle 
get no help from Wes Steadman’s mS 
unsure direction. Kap. feat 
- as 
of | 
Burch to Be Co-Director = 
At Dallas Theatre 52 Gui 
Ramsey Burch, resident director —_ 
the past summer, at the Casino 8 
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Buffalo's Lean Legit Days Pinned On 
Local Mgt., Newspapers; Few Shows In 


Buffalo, once a favered spot for+ 





tryouts and road shows, has fallen 
on lean days so far the legitimate 
theatre is concerned. Time was 
when this second largest city in 
New York State supported two 
legit houses 40 weeks out of every 
year. Today the only available the- 
atre for stage shows has been shut- 
tered for over six months and, if 
the last few seasOns furnish a pat- 
tern, the coming year will see less 
than 20 bookings, few or none of 
them musicals, and the great ma- 
jority of which will show for only 
three or four days. 

The first booking is “Glad Tid- 
ings” Sept. 27 for three days, with 
the only other productions so far 
pencilled in up to Thanksgiving 
being “Death of a Salesman” Oct. 1 
and “Darkness at Noon” Nov, 12. 

Many reasons are assigned for 
loss of patron interest, but two 
closely co-related matters are seen 
which directly affect the situation. 
The first has to do with the attitude 
of the local legit management, 
which allegedly through the past 
few years has alienated a large 
body of potential playgoers. Situa- 
tion is reportedly known to a ma- 
jority of managers of traveling 
companies, and has been given as 
one of the reasons for many tour- 
ing shows passing up this city. In 
addition, legit management there, 
it's claimed, makes little attempt 
to promote either attendance or 
any increased number of bookings. 

Other big reason for lack of local 
interest is believed to lie in the 

(Continued on page 74) 


‘REMAINS’ OKAY $17,500 
IN FIRST BOSTON WEEK 


Boston, Sept. 18. 

Legit season got off to a nifty 
start last week, with “Remains to 
Be Seen,” at the 1,500-seat Co- 
lonial, grabbing a healthy $17,500 
for the first week. Spell of hot 
weather hurt the initial week, but 
advance sale for the remaining two 
weeks is solid, with very close to 
capacity biz expected. House is 
scaled at $1.20 to $3.60. 

Boston Summer Theatre wound 
its 12th and best (financially) sea- 
son, with the return of Eve Arden, 
in “Here Today,” grabbing another 
sock $12,500 to equal the take of 
her first week here, in July. 

“Billy Budd” continues in its 
seventh week at the 460-seat Brat- 
tle Theatre, with a nice $4,000. 

Preem-.of “Top Banana,” star- 
ring Phil Silvers, at the Shubert 
last night (Mon.) is causing plenty 
of boxoffice activity, with capacity 





biz expected during the _ three- 
week trial run here. Theatre 
Guild’s . presentation of ‘Saint 


Joan” with Uta Hagan, also open- 
ing last night, is also causing a stir 
at the Plymouth. 

“Kiss Me, Kate,” at pop prices, 
is skedded for the Opera House 
next Monday (24). 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


>. 








“Barefoot in Athens (D)—Play- 
wales Co., prod.; Alan Anderson, 
Ir 


“Buy Me Blue Ribbons” (CD) — 
y ay Robinson, prod.; Cyril Ritchard, 
Ir, 


“Candida” (road—Thomas Ham- 
mond, prod.; Norris Houghton, dir.; 
Olivia de Havilland, star. 

“Darkness at Noon” (D) (road)— 
Playwrights Co., prod.; Sidney 
Kingsley, dir.; Edward G. Robin- 
Son, star. 

“Faithfully Yours” (C)—Richard 
Krakeur, prod.; Richard Whorf, 
dir; Ann Sothern, Robert Cum- 


mings, stars. 

Bromine —.. ic) —_ en 

: ey, . elvyn uglas, 

dir,; Douglas, Signe Hasso, stars. 
Moon Is Blue” (C) (3d co.)— 

Aldrich & Myers, Fleischmann, 

Preminger, prods.; Otto Preminger, 


“Music in the Air” (MC)—Reg- 
inald Hammerstein, ‘prod.; Osear 
Hammerstein, 2d, dir.; Dennis 
King, Jane Pickens, Charles Win- 
ninger, stars. 

“The Number” (D)—Paul Vroom, 
Irving Cooper, prods.; George Ab- 


bott, dir. 
Kren tent Walk” (D)—Richard 
\rakeur, prod.; Paul Stewart, dir.; 
Nancy Kelly, star. 

pt: HOLLYWOOD 

Girl on the Via Flaminia” (D)— 

George Boroff, prod.; Gregory 
allas, dir,; John Kellogg, Maria 


Current Road Shows 


(Sept. 17-30) 





“Darkness at Noon” (Edward G. 





Robinson) — McCarter, Princeton 
(28-29). 
“Death of a Salesman”’—His 


Majesty’s, Montreal (17-22); Royal 
Alexandra, Toronto (24-29). } 
“Faithfully Yours” (Ann Soth- | 
ern, Robert Cummings) (tryout)— | 
Shubert, New Haven (26-29). 


“Gentlemen Prefer Blondes” 
(Carol Channing)—Palace, Chicago 
(20-29). 

“Glad Tidings” (Melvyn Doug- 
las, Signe Hasso) (tryout) — Er- 
langer, Buffalo (27-29) (‘‘strawhat 
production” reviewed in VARIETY, 
June 13, ’51). 


“Guys and Dolls” (Allan Jones, 
Jan Clayton)—Philharmonic Aud., 
Los Angeles (17-29). 
“Happy Time” — Nixon, Pitts- 
burgh (24-29). 

“Kiss Me, Kate’—Shubert, New 
Haven (17-22); Opera House, Bos- 
ton (24-29). 

“Love and Let Love” 
Rogers) (tryout) — Gayety, Wash- 
ington ~ (17-23) (Reviewed in 
VaRIETY, Aug. 29, ’51). 

“Member of the Wedding” 
(Ethel Waters)—Erlanger, Chicago 
(17-29). 

“Mister Roberts” (Tod Andrews) 
American, Pittston, Pa. (17-18); 
Capitol, Pottsville, Pa. (19); Lyric, 
Allentown, Pa. (20); McCarter, 
Princeton (21-22); WHVA Theatre, 
Richmond (24-26); Playhouse, Wil- 
mington (27-29). 

“Moon Is Blue”—Harris, Chica- 
go (17-29). 

“Oklahoma” — Community, Her- 
shey, Pa. (27-29). 

“Paint Your Wagon” (James 
Barton) (tryout)—Shubert, Phila. 
(17-29) (reviewed in Variety this 
week). 

“Remains to be Seen” (tryout)— 
Colonial, Boston (24-29) (reviewed 
in VarRIETY, Sept. 12, ’51). 

“Saint Joan” (Uta Hagen) (try- 
out)—Plymouth, Boston (17-29) 
(reviewed in VARIETY this week). 
“South Pacific” (Janet Blair, 
Richard Eastham)—Shubert, Chi- 
cago (17-29). 

“Top Banana” (Phil Silvers) (try- 
out)—Shubert, Boston (17-29) (re- 
viewed in Variety this week). 


(Ginger 








Legit Follow-Up 


Diamond Lil 
(BROADWAY, N. Y.) 

After two seasons on the road, 
the subway circuit and a couple of 
strawhat dates, Mae West and 
“Diamond Lil’ have returned to 
Broadway for a “limited” engage- 
ment at pop prices. This time the 
management is George Brandt. It 
seems unlikely that the run will be 
extended much. 

Even when it was first produced 
on Broadway, in 1928, “Lil” was a 
dated novelty. When it was re- 
vived in 1949 the old meller had 
become a curioso farce which was 
saved as a boxoffice bet only by 
the star’s vocals in the Bowery 
floorshow finale. But even a freak 
show can stand just so much see- 











ing, and this time around both 
“Lil” and Miss West seem tire- 
some. 


The play was always trash, of 
course. But Miss West, a person- 
ality once regarded as the ultra of 
sinful sex, has gotten no younger, 
slimmer or more subtle. The sup- 
porting performance, always pretty 
much incidental in this opus, 
vary from admirably and _sur- 
prisingly direct on fhe part of 
Dan Matthews, Sheila Trent and 
Walter Petrie, to downright hokum 
in other cases. In general, the 
evening is a toughie. Hobe, 


‘Wedding’ 2626, Detroit 


Detroit, Sept. 18. 

“Member of the Wedding” did a 
fine $26,500 in its second week at 
the Cass. Theatre now goes dark 
until Oct. 1, when it will oi ae 
“Glad Tidings,” starring Melvyn 
Douglas and Signe Hasso. 

There still are no signs of life 
around the Shubert. 


‘Roberts’ $7,700 in Bdgpt. 
Bridgeport, Sept. 18. 
“Mr. Roberts” played to $7,700 
in four performances last week 
(13-15) at the Klein Memorial, at 
a $3 top. ; 
Mrs. Katherine Shea, booki 
the Klein, said business was good, 
considering the weather. Last show 











Palmer, stars. 


‘Salesman’ Fair $10,600 
In Split-Week Stands 


Schenectady, N. Y., Sept. 18. 

“Death of a Salesman,” with 
Duncan Baldwin as the doomed 
Willy Loman, drew a moderate, 
$10,600 last week in a series of 
short stands, winding up with 
three performances Friday and 
Saturday (14-15) at the Erie here. 
Previously, the Kermit Bloomgar- 
den production played Monday | 
(10) at the Victory, Providence; | 
Tuesday (11) at the Auditorium, 
Worcester; Wednesday (12) at| 
Bushnell Auditorium, Hartford, 
and Thursday (13) at the Academy 
of Music, Northampton, Mass. 

The Arthur Miiler drama is at} 
His Majesty’s, Montreal, this week | 





Toronto, next. 


‘Annie $28,500, 
‘Guys’ $52,300, L.A. 


Los Angeles, Sept. 18. 
Boxoffice downbeat continued 
last week with hot weather bearing 
the brunt of the blame. Greek 
Theatre wound its 1l-week season 
Saturday (15) with an estimated 
gross of $375,000. It was the 
ozoner’s worst season, and the loss 
to backers for the combined San 
Francisco and local operation is ex- 
pected to be over $200,000 when 
the audit is completed. Season's 
finalist was “Annie Get Your Gun,” 
which grabbed a slow $28,500 for 
the final week to give it an $82,000 
total for the three-inning run. 
“Guys and Dolls” slipped a trifle 
for the second consecutive frame, 
hitting $52,300 at the 2,670-seat 
Philharmonic. Tally was still com- 
fortably on the right side of the 
ledger, although unsold lower- 
price seats cut the take. 

Last week’s only newcomer, 
“Beaustone Affair,” got off to a 
pleasant start at the 388-seat Las 
Palmas Theatre. Gross for the first 
five days approached $4,800, neatly 
over the operating break-even 
point. 
“Ice Follies of 1952” racked up 
a smashing $90,000 in its first full 
— at the 6,000 seat Pan Pacific 
ud. 


Future B’ way Schedule 


“Twilight Walk,” Fulton, Sept. 
24 (rehearsing). 

“Love and Let Loye,” Plymouth, 
Sept. 25. (trying out) (reviewed in 
VARIETY, Aug. 29, ’51). 

“Remains to Be Seen,” Morosco, 
Oct. 3 (trying out) (reviewed in 
VarRIETY, Sept. 12, ’51). 

“Saint Joan,” Cort, Oct. 4 (re- 
hearsing) (original Theatre Guild 
production reviewed in VARIETY 
this week). 

“Music in the Air,” Ziegfeld, Oct. 
8 (rehearsing) (original production 








“Glad Tidings,” Lyceum, Oct. 10 
(strawhat tryout reviewed in 
VaRIETY, June 13, ’51, under title 
“Sacred and Profane’’). 


“Paint Your Wagon,” Winter 
Garden, Oct. 15 (trying out) (re- 
viewed in Variety this week). 


“Buy Me Blue Ribbons,” Empire, 
Oct. 17. 


“Faithfully Yours,” Coronet, Oct. 
18 (rehearsing). 


First Drama Quartet, Carnegie 
Hall, Oct. 22 (touring) (reviewed in 
VARIETY, March 14, ’51). 


“Fourposter,” unspecified the- 
atre, week of Oct. 22 (touring 
-strawhats) (reviewed in VARIETY, 
July 11, ’51). 

“The Number,” Oct. 
25 (rehearsing). 

“Barefoot in Athens,” Beck, week 
of Oct. 29 (rehearsing). 

“Top Banana,” Shubert, Nov. 1 
(rehearsing). 

“Gigi,” Fulton, Nov. 21. 

“Brass Ring,” unspecified thea- 
tre, week of Nov. 26. 

“Nina,” Royale, week of Dec. 3. 

“Point of No Return,” unspeci- 
fied theatre, Dec. 13. 

“Caesar”-“Antony,” Ziegfeld, 
Dec. 19 (current in London). 

“Pal Joey,” unspecified theatre, 
Dec. 25 (original production re- 
viewed in Variety, Jan. 1, 41). 


Strawhat Tryouts 
(Sept. 17-30) 


“Fourposter” (Jessica Tandy, 
Hume Cronyn)—Olney (Md,) Sum- 
mer Theatre (18-23) (reviewed in 
Variety, July 11, ’51). 

“Home at Seven” (‘Leo G. Car- 
rolli—Bucks County Playhouse, 
New Hope, Pa. (17-22) (reviewed 
in Variety, Sept. 12, ’51). 


Biltmore, 








—Olney (Md.) Theatre 





Saturday night was SRO, 


Variety, Nov. 15, '50). 


s 


} 


reviewed in Variety, Nov. 15, 32). 400 


“Music in the Air” (Dennis King, 
Jane Pickens, Charles hedge 
(25-30) 


Fall Bonfire Sizzles B’way B. 0.; | 
‘Madam’ Tops List With SRO $52,300, 
‘Aisle’ Hits $45,500, Mae $7,200 in 3 





‘Love’ Hits Near $29,300 


Philadelphia, Sept. 18. 


“Paint Your Wagon,” 


| Shubert. 


gation of New Yorkers. 
|first two weeks are on Guild-ATS 
subscription, which will naturally 
cut down the take to some extent, 
but third and final week will be 
on its own. ’ 

“Love and Let Love” ended its 
two weeks’ stay at the Forrest last 
week, upping its previous session’s 
gross by a substantial margin to a 
near $29,300. Lukewarm notices 
and considerable adverse word-of- 
mouth didn’t wreck chances of this 
one because of personal draw of 
star Ginger Rogers. 

Walnut will open its season 
Oct. 1 with George Abbott’s new 
production, “The Number.” Same 
evening, “Faithfully Yours,” with 
Ann Sothern and Robert Cum- 
mings, will re-light the Forrest 
after two dark weeks. 


Moon $22,400, 
‘SP’ 506, Chi 


Chicago, Sept. 18. 

Dearth of legit bookings for 
the past six months here is ended, 
with the sock opening of “Mem- 
ber of the Wedding” last night 
(Mon.) at the Erlanger. Drama has 
a $50,000 advance, including The- 
atre Guild subscription, for the 
eight-week stand. Also opening 
this week is “Gentlemen Prefer 
Blondes” at the Palace tomorrow 
(Thur.) with advance reaching a 
lush $150,000. “Wedding” drew 
unanimous praise in today’s (Tues.) 
dailies. 
~ In the meantime, the newcom- 
ers don’t seem to have greatly af- 
fected “South Pacific,” which re- 
ports over $150,000 in advance 
sale, and, unless everything falls 
apart, seems set until March. 
“Moon Is Blue” continues to pace 
its New York sister with no signs 
of abating. 

Estimates for Last Week 

“Moon Is Blue,” Harris (20th 
wk) ($4.40; 1,000). Even Sunday 
and Monday were great; lush $22,- 





“South Pacific,’ Shubert (44th 
wk) ($5; 2,100). Just a few more 
weeks until the year mark, and 
still going strong with sock 
$ 0. 


‘PAL JOEY’ SMART 96 
IN WEEK AT OLNEY, MD. 


Washington, Sept. 18. 

Carol Bruce in revival of “Pal 
Joey” got off to a mild start at the 
Olney (Md.) Theatre, near here, 
but wound up with a smart $9,000 
after selling out the final three 
days, including two matinees. The 
Schirmer version of the Rodgers 
& Hart musical scored 100% with 
critics of both Baltimore and 
Washington, and started booming 
as soon as the verdict was noted. 
Show plays a final week in Miami 
and then calls it quits for the sea- 
son. 

Return of Jessica Tandy and 
Hume Cronyn in “Fourposter,” 
which opens tonight (Tues.), is 
arousing plenty b.o. interest. Jose 
Ferrer, who will direct it for 
Broadway, and playwright Jan de 
Hartog are on hand to continue re- 
visions, which already include a 
new ending, the third one since 
the show opened. 


‘Joan’ $8,700 in 4, N. H. 


New Haven, Sept. 18. 
Biz was only fair at the preem 
of “Saint Joan” at the Shubert 
last weekend (13-15), despite favor- 
able word-of-mouth. On four per- 
formances at a $3.60 top, the gross 
hit an approximate figure of 


$8,700 











“Kiss Me, Kate” (17-22). | 
week gets the break-in of “Faith- 
fully Yours” ‘Ann Sothern-Robert 
Cummings) (26-29) and the follow- 





preem, “The Number.” 


| period, Broadway took a sharp box- 
| office spurt last week. 
tall shows felt the upsurge. 


In 2d Philly Stanza 


| draws 
Philly's | 
and goes to the Royal Alexandra, | first tuner of the 1951-52 legit sea- | 

7 ison, opened last night (17) at the | 
New musical was greeted | 
| by a packed house, with a big dele- | 
Show's | 


respectively, to top price, (*indi- 
cates using two-for-ones), number 
of seats and capacity gross. 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 


$52.000). 





This week has a full stanza of | 
Next!. 


7 1 





With the arrival of the fall boom 


Virtually 
In at 
least two instances new highs were 
registered. Some of the moderate ; 
made spectacular’ gains, 
while weaker entries also bene- 
fitted, possibly to some extent via 
overflow patronage from‘ sellouts. ' 
Even the solid capacity hits felt 
the b.o. pressure in the form of z 
advance sales. < 
The total gross for all 14 

shows last week was $440,900, 

or 87° of capacity (for the 

corresponding week last year, 

the 17 current shows grossed ; 

$402,000, or 73%). The previ- 
ous week’s total gross for 13 ; 
shows was $403,990, or 82°. 

Last week, five representative t 

moderate draws played to 72% 

of capacity, a jump of 10% 

from the week before. 

Last week's only closing was 
“Gentlemen Prefer Blondes.” The 
week also brought the return of 
Mae West in “Diamond Lil.” This 
week’s only legit opening is “Out 


West of Eighth.” The only schedul- / 
ed closing, due Oct. 27, is “Rose 
Tattoo.” 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 4 


MC (Musical Comedy), MD (Musi- : 


cal Drama), O (Operetta). 
Other parenthetic figures refer, 


Pricé 


2 RT IN ka 


tax. 
“Affairs of State,” Music Box 

(51st wk) (C-$4.80; 1,012; $20,874). 

Nearly $22,500 (previous week, 


$18,300). 


“Call Me Madam,” Imperial 
((49th wk) (MC-$7.20; 1,400; $51,- 
847). Over $52,300 (previous week, 


“Diamond Lil,” Broadway (lst 
wk) (CD-$3.60-$3; 1,900; $32,737). 
Opened return engagement Friday 
night (14); first three performances 
topped $7,200, plus $2.700 on tow 
shows Sunday (16), which will be 
included in the current week's 
total. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (93d wk) (MC-$6: 1.628: 
$48,244). Nearly $41,100 (previous 
week, $35,000); closed Saturady 
night (15) after 740 performances, : 
for a profit of over $500,000; opens ’ 
tomorrow night (Thurs.) tour in 
Chicago. ‘ 

“Guys and Dolls,” 46th Street ; 





(43d wk) (MC-$6.60; 1,319; $43,- 
904). As always, $44,400. ; 
“King and I,” St. James (25th , 


wk) (MD-$7.20: 1.571: $51,717). As i 
usual, about £51,700. : 

“Lace on Her Petticoat,” Booth 
(2d wk) (C-%4.80: 766: $20,235). 
First full week almost $7,200 (pre- 
vious week, $7,800 for first seven 
performances). 

“Moon Is Blue.” Miller (28th wk) ! 
(C-$4 80; 920: $21,586). Over $21.- i 
400; best so far (previous week, 
$29.600). 

“Rose Tattoo, Beck (33d wk) 
(CD-$4.80*; 1,124; $28,000). Nearly 
$17,400 (previous week, $15,500); 
closing Oct. 27, to tour. 

“Seventeen,” Broadhurst (13th 
wk) (MC-$6; 1.160; $37.000). Almost 
$29.500 (previous week, $27,500). 

“South Pacific.” Majestic (126th Be 
wk) (MD-$6; 1,659; $50,186). Again f 
consistently SRO at about $50,700, 

“Stalag 17,” 48th St. (19th wk) 

(CD-$4.80; 921; $21.547). Over $16,- 
800 (previous week, $15.300). 

“Tree Grows in Brooklyn,” Alvin i 
(22d wk) (MC-$7.20: 1,331: $47,167). f 
Nearly $33,400 (previous week, 
$25.500). ‘ 

“Two onthe Aisle,” Hellinger 
‘9th wk) (R-$6; 1.527: $48,500). 

New high at over $45,500 (previous 
week, $39,600). 
Vaude-Revue 

“Bagels and Yox,” Holiday 
oo. Opened last Wednesday 


“Borscht Capades,” Royals (4.80). 

Opened Monday night (17). 
OPENING THIS WEEK 

“Out West of Eighth,” Barry- j 
more (C-$4.80: 1,064: $28,060). Play Al 
by Kenyon Nicholson, presented by . 
Courtney Burr and Malcolm Pear- 
son; capitalized at $75.000, produc- 
tion cost about $49,000 (plus $10,- 
000 bonds) and can break even at 
around $11,200: opens tomorrow 
night (Thur.). 


JOHNSON CHOIR IN EUROPE 
The Hall Johnson Choir, includ- 
g director Johnson, which flew 
aturday (15) to Germany, was to 








_appear at the Berlin Arts Festival 


(original production reviewed in | ing last half (Oct, 4-6) gets another ash ray Ag at the — 
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N. Y. Times’ Costs 

Meyer (Mike) Berger’s news 
story on the N. Y. Times’ 100th 
anniversary yesterday (Tuesday) 
concludes with a comparison of | 
printing and payroll costs in 1851 | 
and now. Coincidentally, the! 
Times reviewed the two Simon & 
Schuster books on the “100 Years | 
of Famous Pages from the N. Y. 
Times" and “The Story of the 
N. Y. Times,” and conciuded that 
star reporter Berger failed to in-/| 
clude some of his own best work 
in the latter work. 

The Pulitzer prizewinning re- 
porier did an objective job in 
capsuling, in news story form, the 
paper’s career, and he ends his 
yarn by com>aring the first Times 
publisher’s «caif with now: 

“Henry Raymoud’s Times cov- 
ered the wovld with fewer than 
25 renor.c’s in the beginning. The 
Times today has 1,359 men and 
wemen on iis editorial payroll, 
with 33 mon and women hand'ing 
photovraphy. It keeps between 17 
and 20 mou in Washin?tton a’one, | 
and tine outout from thai sine! 
source is greater each day tuvan 
all scot news assembled hy Roay-| 
mond's staff every 24 hours. 

“In its first ycar of overation | 
The Times spent a total of about | 
$80.000 for «v_ry phase of produc- | 
tion, inclucing payroll, ncwsprint | 
and circulation. Today it spends | 
more than °36,000.000 a year for | 


payroll and piper alone, and its | 





annual circulation cost is a‘ove| 
$6,000,000. It spends more in 12} 
hours’ oneration than Raymond | 


spent in the_first 12 months. 

“No special ceremony was ar- | 
ranged for The Times’ 100th anni- 
versary hecause the scamamennn | 
decided that it .vould not be fitting 
in a period when there is interna- | 
tional sorrow and distress. As mes- 
sages of congratulations flowed in, 
the owners and the staff were 
scheduled to continue without in- 
terruption .the endless task of | 
keeping the world's day-book. | 

“The inscrinvtion on The Times’ | 
lobby wall in West 43d Street vir- 
tually dictates th's attitude. 
SAYS: 

“Every day is a fresh beainning— | 


lare now carried 


| summary” of 


| Michael 


It | the alleged pro-Sovict “Great Con- | 
| spiracy” in 1946 which LB found 


dailies. The combined circulations 


of these papers is more than 850,- 


000. The new book combines the 
former magazine and photonews 
sections of The Standard, and aver- 
ages 56 tabloid-size pages on spe- 
cial roto paper. 

The sports, entertainment and 
film review columns and features, 
former.y carried in The Standard’s 
special Saturday news __ section, 


| which was solely a Montreal deal 


and had no national distribution, 
in the Montreal 
Star, a Weekend subscriber, and 
parent of the Standard Publishing 
Co. 

In January ’52 at least six other 
Canadian dailies will join the list 


| bringing the total to well over 1,- 


000,000. 





Little, Brown’s Statement 
Little, Brown & Co. 
unusual step Monday (17) of releas- 
ing a four-page printed statement 
answering “the highly misleading 
its activities which 
Counterattack, 
newsletter, Aug. 31. 


appeared in 
Communist 


LB document appeared at the same | 


time that resignation of D. Angus 
Cameron as editor in chief, v.p. 
and director of the firm was re- 
ported, 

Stanley Salmen, LB exec v.p., 
stated that Cameron gave as his 
reason for resigning “differences 
of opinion on_ editorial and 
administrative policies.” Salmen 


| declined further comment to Fred- 


erick Woltman, New York World- 
Telegram-Sun _— anti-Communist 
reporter, which had_ reprinted 
Counterattack’s charges. Salmen 
stressed that the resignation ‘did 
not involve political policies pare 
ticularly.” 

Counterattack had centered its 
fire on 31 LB authors. In its 
answer, LB replied that one of 
these was not its author. Four of 
them, LB said, had only “remote” 
connections with the firm. Of these 
four, two (Albert E. Hahn and 
Sayers! collaborated on 


“not suitable” after two months 


took the | 


anti- | 


“Eyer morn is the world made | and cancelled, with the writers 


Tijdingen and the London Weekly 
Newes—were founded—200 years 
after the invention of the printing 
press. Prof. Commager accents the 
obligation of a free press, and ob- 
| serves (as everybody who can spell 
also kubpws) that the N. Y. Times 
has met this responsibility fully. 
S&S have brought out a com- 
panion “The Story of the N. Y. 











Times,” at $5, also illustrated with 





November. It’s 
Wrong Party!” 

Same pub also bringing out 
“Great Composers (Through the 
Eyes of Their Contemporaries),” 
edited by Otto Zoff, also a Novem- 
ber item. 


titled “Oops! 


4 a 9 = 

Remains’ Lineup 
———aw Continued from page §° 
Jaffe, $2,250; company manager 
Abe Cohen, $750; the shows stager, 
Bretaigne Windust, $750; fiim ex- 


CHATTER : 
ecutive Jose Hazen, $1,500; . 
Dolly Reed in Hollywood on her ' atre Samar tanaae Howard ~. 





| famous pages to supplement Mever annual visit to round up material/ Cullman, $7,500; CBS vice-presi- 
e 


| Berget’s text. 
: | 
Times Miffed at Life | 


New York Times toppers are | 
miffed at the editors of Life mag} 





on the Times by a member of the 
latter’s staff, Pulitzer prize-win- 
ning Meyer Berger. . | 
Memo to the staff by Times pub- | 
lisher Arthur Hays Sulzberger was | 
posted on the daily’s bulletin board. | 
It reads, in part: “Meyer Berger | 
has advised me that he is not the 
author of the statement that the 
Times is the indispensible source 
of knowledge ‘not because. it is 
slick'y written (which it isn’t) or 
brilliantly edited (which it isn’t.)’ 
These words within single quotes 
were inserted in his article with- 
out his knowledge. In fairness to 
Mike (Berger) I am posting this 
| notice.” 
| Berger reportedly saw galleys on 
only a portion of the article and 
did not see that section in which 
the slighting references to his 
paper were made. 





| 
| 








Dutton’s Centennial 
Coincidental with the birthday ' 
| of Edward Payson Dutton, founder 
| of the publishing house bearing 
his name, E. P. Dutton & Co., Inc., 
| will celebrate its 100th anniver- 
sary with the publication, on Jan. 
4, 1952, of Van Wyck Brooks’ “The 
| Confident Years: 1885-1915." This 
| brings to a close the series* of 
| historical volumes by Brooks that 
bears the general title, “Makers 
and Finders: A History of the 
Writer in America, 1800-1915.” 

Seven other books will be pub- 
lished by Dutton’s the same month 
to tee off the centennial of the 
firm’s founding. 








Agnes de Mille’s Jackpot 
Agnes de Mille thought she was 
| merely doing a magazine piece for 


for inserting words into an article | 4, month to gander the film situa- 





| Atlantic Monthly but the latter’s 
Ted Weeks liked it so well he | 
signed her for a book for Litt'e, | 





for McCall’s mag. 

Mary Tierney, Boston Traveller 
columnist, planed to Ireland for 
vaeation with relatives. 

Louis Seltzer in Hollywood for 





dent Daniel T. O’Shea, $3,000; Hea- 
‘da Hopper, $750; attorney Morris 
| Schrier, representing Music Corp. 
jof America, $3,000; former actress 
|Millicent Green Osborn, wife of 
tion for the Cleveland Press. | Playwright Paul Osborn, $750; au- 
Gene Fowler's “Schnozzola,” bi- | aoe Irwin Shaw, $750; designer 
ography of Jimmy Durante, will | Jo Mielziner, $1,500; Jackie Cooper, 
be published Sept. 24 by Viking. ——e- in the play, $1,500; film 
Art White has joined Hal A. | producer-director Billy Wider, $1. 
Salzman flackery as account exec |500; film prodvcer Arthur Horn- 
for Kaywoodie pipes and Personna | blow, $1,500. 
blades. | Also, agents William Liebling 
Frank (VarteTy) Scully east for | and Audrey Wood (Mrs. Liebling). 
10 days, having escorted daughter | $750 each; theatre manager Louis 
ee matriculation at Smith) 4 Lotito, $1,500; Scandinavian 
Paul Denis is book reviewer for -abenags Bt aang eae ro 
the new weekly, N. Y. Review,|ocretary, $1,500: sta mys 
edited by Michael Young and out) waiter Wagner eee Aen ieee 
this week. S vy Se 
H. Allen Smith’s tourist post- er mig ene wife of the “In- 
cards from London are written on |!0rmation, Please” producer, $750; 
picture views of his home town, aera: ich Rage a bt 
Mt. Kisco, N. Y." e owner nthony 
Norman Chancis, Broadway col-| Brady Farrell, $3,000; house man- 
umnist for the Brooklyn Daily,|ager Warren O’Hara, $750; record- 


‘now drama editor and critic for —- executive Manie Sacks, $2,250; 


‘the sheet as well. A president Frank M. Folsom, 
Robert Farrenn, deputy-director | $2,250, and Linda, Elizabeth and 
of Radio Eireann, leading Irish|Mary Ellen Berlin, daughters of 
delegation to International Poetry | Irving Berlin, $750_each. 
Congress at Knokke, Belgium. 
MrGraw-Hill and Parents’ In- 
stitute will jointly publish a series 
of tomes for parents. First, due in 
Fall 1952, will be on baby care. 
Werner Krug rounded up inter- 
views with Alan Ladd and George 
Stevens for his home publication, 
Die Welt, in Hamburg, Germany. 
Arthur J. Vandenberg, Jr., work- 





Cherokee ‘Hills’ Increase 


Draw in Second Season 
Greensboro, N. C., Sept. 18. 
Kermit Hunter’s Cherokee 
drama, “Unto These Hills,” con- 
cluded its second season Sept. 3 at 





-;| Cherokee Mountainside Theatre 
ing on “The Vandenberg Papers : : reap 
for Houghton, Mifflin. Biog of | Wr asoong pat sudience in excess 


the late U. S. 
spring. 

Songwriter Jimmy McHugh’s 
tribute to Dr. Edgar F. Magnin, 
Coast rabbi and writer, is being 
circularized around the country by 
Prentice-Hall. 

In a National Labor 


Senator due next! “playing many nights to capacity 
audiences, and in some cases with 
more than 1,000 persons szanding? 
the outdoor drama smashed its 
own record of 107,000 persons last 
year. 

Relations; In comparison, Paul Green's 





Board election held last week, em- 
ployees of Il Progresso, Itslian 


“The Lost Colony,” at Manteo, 
N. C., played its 11th season this 


nee.” | then arranging to have the tome 


Schnoz’s Literati Booking 
Jimmy Durante plays the 





Lit- | 


| brought out by another publisher. | Brown. 


LB added that thrce of the re-| 
maining 26 on the list have not | 
yet been published and_ cited | 


It's titled “Dance to the | 
Piper,” and it.is a February Liter- | 
ary Guild selection. 


The magazine version is in three | 


erati Circuit, as part of the promo-| Counterattack for “intolerance by.) parts, condensed from the book. | 


tion pitch in connection with} 
“Schnozzola.” the Gene Fowler | 
bieg on him, -which Viking just | 
published, by personaling at the| 


first Book & Author luncheon this | 


season. He will p.a. Oct. 16 at-the | 


judging the works before they have | 
been written.” 

Thirteen of the remaining 23. 
LB said, are represented by only 
one book. LB said these writers 
have on its current list eight books 


Hotel Astor, N. Y. U. S. Ambas- | which are “excellent” and “not one 


sador to Israel James G. McDon- 
ald, author of “My Mission in 
Israel,” an@ Rachel L. Carson, au- 
thor of the bestselling “The Sea 


Around Us,” will be on the same | 22, or 3% 


“Bill.” 

Irita Van Doren, literary ed of 
the N. Y. Herald Tribune, will pre- 
side at the six luncheons in the 
series which are non-profit affairs 
co-sponsored by the Trib and the 
American Booksellers Assn. 





Paz's Off-Record- Talk 
Alberto Gainza Paz, former pub- 
lisher of La Prensa, noted Buenos 
Aires daily which the Peron re- 


gime forced to close by a series of | 


repressive measures early this 
Sead will be guest of the Overseas 
ress Club at a cocktail party in 
its New York headouarters today 
(Wed.). Gainza Paz has promised 
to give an off-the-record version of 
pressures he underwent. 

John Daly, Jr., American Broad- 
cast 
of the club, will be host. 

Screenland’s Readership Hike 

Hollywood's improvement at the 
boxoffice over the past few months 
is reflected in a readership jump 
chalked up by thee Sereenland 
Unit's Silver Screen and Screen- 
land. All single copy newsstand 





sales records for the two mags, ac- 





Co. commentator and prexy, 


of them is pro-Communist.” It 
added that the in-print books of 
the active authors which*are ob- 
jectionable to Counterattack total 
of the in-print titles 
; on LB’s list. 

“No author of spirit would tol- 
erate a publisher's inquisition into 
his private views,” LB declared. 
|“The publisher must make his 
judgment on what is in the book 
itself if the tradition and right 
of freedom to publish are to remain 
bulwarks of freedom in America.” 





100 Famous N. Y. Times Pages 

As Simon & Schuster’s foreword 
states, the $1 pamphlet-form pub- 
| lication of “100 Years of Famous 
Pages from the New York Times” 
is living disproof of a time-honored 
|adage about nothing deader than 
| yesterday's newspaper. These well- 
selected 100 pages are virtually a 
| panorama of American history in 
me making, ever vibrant and topi- 
eal. 

The first issue of the New-York 
Daily Times Sept. 18, 1851, was a 
| six-column format and remained as 
dull in typography as today’s Lon- 
|don Daily Mail impresses -Ameri- 
cans. The hyphenization of New- 
York and the inclusion of Daily in 
the masthead remained until 1860 
when the “Daily” was dropped but 
at which point the makeup was be- 








cording to publisher J, Fred Henry, | £'20ing fo assume a semblance of 


were broken with the September 


issue. 


Sales of the Unit's September 
publication are estimated at near 


today’s Times. The Lincoln as- 





S-H Ups Mary Frazer 

Mary Frazer, columnist, feature | 
writer and reporter on the Scripps- 
Howard Houston Post, and VARIETY 
correspondent in Houston, has 
been upped by S-H to New York 
correspondent for 19 papers of the 
chain. She starts Oct. 1, 

Miss Frazer will headquarter in 
New York in the offices of S-H’s 
World-Telegram. She'll write a 
weekly column for the out-of-town 
papers, as she did for the Press; 
do special features of interest to all 
the papers, and stories of regional 
interest to the various sheets on 
assignment from them. 





Miss Baker’s ‘Siamese Cat’ 

Hettie Gray Baker, censor rep of 
20th-Fox, will have a book. “Your 
Siamese Cat,” published Oct. 19 
by Farrar, Straus & Young. 

Miss Baker, who is celebrating 
her 35th year with the film com- 
pany, has written numerous maga- 
zine articles on the care and train- 
ing of cats. Book includes survey 
of the history of the breed, its 
origination in Siam, and _ subse- 





Expose Monthly Tab 

New monthly tabloid, Expose, 
will hit stands in N. Y. on Oct. 3 
at 10c per copy. Purpose will be 
to print articles “too hot to han- 
dle” for other publications. Among 
contributors will be James A. Far- 
ley, Arthur Garfield Hays, Sidney 
Margolies. 

Managing ed is Joseph Whalen. 


Biog at $6.60 ~~ 





language daily, voted 40 to 12 for year to a paid audience of 53.255 


the Newspaper Guild of N. Y. ___| persons. 
Harcourt, Brace will publish| Another drama by Hunter. “For- 
“The (Robert) Vogeler Story.”|ever This Land.” at New tae 


Leigh White, who did the Tito of |) ha Ss eercil Pe 
Yugoslavia stary for Scribner's |59'000 in its fet wean eee 
magazine, is assisting on the mss. |’ a 

G. W. Van Loon, son of Hendrik |f 
Willem Van Loon, putting finish- | 
ing touches on his novel. He was 
temporarily sidetracked by. adding 
six chapters to his father’s “Story 
of Mankind,” which was reissued 
by Liveright this May. 

Maxwell Hamilton has been ap- 
pointed editor-in-chief of Blue 
Book mag, succeeding Donald Ken- 
nicott who retires next year after 
38 years as_ editor. Hamilton 
leaves editorial chair of Motion 
Picture Magazine on Oct. 1 to join 
the men’s adventure book. 

Fleur Cowles, associate ed of 
Look and Quick, has written a 
tome, “Bloody Precedent,” on the 
Rosas dictatorship in Argentina 
100 years ago, together with an ex- 
pose of the present Peron dictator- 
ship which parallels it. Random 
House will publish next Spring. 

Sheilah Graham, Bell Syndicate 
Hollywood columnist, will be guest 
speaker for The Dallas News in| Tubby Boots 
its “Movietime U. S. A.” drive | Gaby Delane _ Sea Isle Hotel 
Sept. 20-21. She is due in New | PUY Austin Frances Lager 


: bbe Martinique Hotel ~| Seymour Hoffman O 
York next week for a television | Manolo & Ethel Shelbourne Hotel 
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MIAMI-MIAMI BEACH 


_ Clover Club Robert Richter H’‘t'l 
Kirby Stone 5 Don Lanning 
Buddy Greco Roberta Sherwood 
N & F Zarra Ders | Charles Castel 3 
Tony Lopez Orc Roney Plaza Hotel 
Woody oodbury George Hines Ore 
_ Delano Hotel Sans Souci Hotel 
Zina Reyes Jimmy Byrnes 

Sy Nunez Orc Magner & Herman 
Gaiety Club Arne Barnett 3 
Zorita Sacasas Ore 

Little Egypt Sapphire Room 
Jackie Jenkins Irv Rosenholtz 
Marie Stowe Mark Hall 

Gilda Rogers Lou Gentile Ore 
Busty Russell Saxony Hotel 
Gaiety Girls Phyllis Arnold 
Johnina Hotel Chavez 

Michael Strange Tano & Dee 

Tony Matas J Cortes Ore 
Helene Aimee ‘ Sea Gull Hotel 
Frances Colwell Diane Duncan 
Terry Shands 
Wanda & Rudolf 
Rafael’s Ore 














: 5 show and to discuss a new con. | Panny Yates Ore Juan & Marilyn 
uent introduction to the western |}. , Ma - MacFadden Deaville | Alan Kole 0: 
pase of | tract with the Bell Syndicate. oo tee lan Kole Ore 


Nautilus Hotel 


Dave Fisher 
Hal Winters 


Larry Stewart 














Milt Ross Frank & Lita 
+] Melodaires 3 Leonora & Evans 
erry on J & S Reyes San Canez Orc 
Poincianna Hotel 


Sorrento tel 
Ofe 


Phil Napoleon 5 Mal Malkin 
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Lawrence (Theatre Guild) Lang- 





| sassination edition April 15, 1865 
‘had heavy columnar rules dis- 
| tinguishing P. 1. 

A year later the size expanded 


-ner’s autobiog, “The Magic Cur- 


tain,” has a show biz b.o. tag; it 


; will @e retailed at $6.60. Dutton 


the 1,180,000 mark, reportedly a) to seven columns, and the Titanic | is publishing it in October. 


new high in the mag's history. 


| sinking story April 16, 1912, saw , 


This month's issue, which hit the 
stands Aug. 10, is claimed to be 
toe ve a ~— a8 the same 
period last year and 233,308 above| The sinking-of-the-Mai iti 

the 1949 figure. Unit's advertising | Fob. 10, 100k Ghieemen the ct 
revenue is said to be 39° over) nation of the hyphened New York 
Oct., 1950. | and the masthead as it is today. 


the Times’ present 8-col. format 
and makeup that has been more or 
less constant since. 





aes The first issue of the Times sold 

Montreal Standard Expands | for le and went to its present 

The Standard, a leading Ca-| nickel price through a succession 
nadian weekly (Montreal) for the | of tilts and newsstand price cuts 
on Ne —_ —_ —_ — its | as circulation mounted. 
sual forma ept. and intro- Columbia i i 

e duced Weekend Picture Magazine, | of oer theds Gon 


Wee 


was originally a patent attorney. 





Actress Rene Ray’s Novel 

Putnam’s will publish on Sept. 
20 Rene Ray’s “Emma Conquest.” 
English actress-novelist has appear- 
ed opposite Walter Pidgeon, Con- 
rad Veidt, John Mills, Anton Wal- 
brook and Laurence Olivier in pix 
and legit. 





Dutton’s Duo 
Cartoonist hoff (who spells it 


History Henry Steele Com-/| lowercase, the same way fred al- 


a ogee) on the lines of This! mager’s brief foreword discloses|len writes his personal letter» 


“editions of eight Canadian: newspapers—the Antwerp Nieuwe 


slated to go into the Satur-| that over 300 years ago the first | has 


a new anthology of his 
sketches due via E. P. Dutton’s in 





Co-founder of the Theatre Guild 





a ae to How vere See a «@) 

. The Gayety oo been a _ Hope, Zee. — Tommy ‘Wander 
for several decades. "First glaring |Sew"ene'"s" | Sate ore 
crnen thay decided to go rstraight’ |, 2oyby Berry | Erler Thorsen. 


|and offered “Diamond Lil” as a Semty Brenton Ore Dorothy Hud Ders 
breakaway. They still haven't an-|Consolo and Melba | Froditle “Masters 0 
nounced their new policy in a defi- | Leo eisman Ore Hotel Stevens 
nite manner or with the proper|myron*Conen | Ramage" 


. Romayne & Brent 
fanfare, and people still come down | Betty Reilly Jo Barnum 


looking for the bump-and-grind 
stuff and wonder about the pres- 
ent switcheroo. 

With the proper shows there is 


competition in the pro setup comes 


ly on the roadshow line. 








}Tribuene Theatre, 


no reason why the Gayety can't|,, 
click in the legit field. Their only | Ba 


from His Majesty’s, which is in a oe 
different part of town and is strict- 


Angna Enters to give five per- 
formances of her one-woman the-| gvelen 
atre Sept. 24, 27, 28, 29 and-30 at 


Blackburn Twins Elimar 
Pam Cavan Jerry Mapes 
Arden Fletcher Jack Raftloer 
ancers rest Flaherty 
Cee Davidson Ore Bob -Titzgerald 


Pancho Ore Buddy Rust 
Paimer Heuse 
u Hoff 


Scottee 

Orrin Tucker Ore 

LOS ANGELES 

Hotel , Hal Derwin Ore 
Cire’s 

ww Dunham 


Co 
Dick Stabile Ore 
Dante Varela | Ore 


mi 
Beverly Hudson 





1 Berlin, after | srarjo: 
which she'll tour western Germany. ! Jun 





rie G ttson | Chuy Reyes 
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Broadway | 


hn Joseph, Metro publicity 
panager, to Paris for two-week 


tion. 
Vapublicist Spencer Hare starts 
teaching a class in 

Alexis Smith, who has a top spot 
in Par’s “Here Comes the Groom, 
here to help ballyhoo the film. 

Judy Holliday in from the Coast 
for location work on Columbia’s 
“The Marrying Kind,” in which 
she stars. 

Dutch soprano Toos Baas mak- 
ing her N. Y. bow at Town Hall 
Oct. 7 under Victor Clement’s 
management. : 

Actress Patricia Hitchcock, 
daughter of film director Alfred 
Hitchcock, engaged to Joseph E. 
o’Connell, of Boston. 

Armand Deutsch, M-G producer, 
planes into New York this week to 
confer with Dr. Emily Barringer | 
on her book, “Dr. Emily.” ? 

Film actress Diana Lynn in town 
to do two TV shots, on the Ken 
Murray and James Melton shows. 
Husband John Lindsey is along for 
the ride. 

Goldwyn salesmanager’ Alfred 
Crown planed to the Coast Monday 
(7) to view producer’s latest, “I 
Want You.” He'll be back later 
this week. 

Dedication ceremony and unveil- 
ing of a memorial shrine to the 
late Al Jolson scheduled to be held 
Sunday (23) at Hillside Memorial 
Park, Los Angeles. 

Gil Boag, inadvertently referred 
to in a chatter item last week as 
“the late,” advises he’s very much 
alive. and is now operating the 
Bedford Park Film Studio in the 
Bronx. 

Borrah Minevitch expected over 
from his Paris residence for .the 
Sept. 23 wedding of his daughter, 
Lydia Ellen, to James Maxwell 
Fendel, a GI, at the Bel-Air Hotel 
in Beverly Hills. 

Fred of John-Frederics, who 
broke his gam just as he was about 
to do a Ronson guest-shot (he went 
through with the radio stint re- 
gardless of the pain), now heralds 
his heroism with a red felt bootie 
over the cast. 

Steve Broidy, Monogram-Allied 





Artists prez, and ad-pub chief 
John C. Flinn, Jr., trained to the 
Coast Friday (14) after a week’s 
huddles here on the company’s 
1952 product with sales veepee 
Morey Goldstein. 


Harry Brandt, chairman of the | the Washington company showcase | The 


chores. | from Venice through Paris on their 


Motion Picture Pioneers enter- 
lanment committee, called a 
meeting for today (Wed.) to 
formulate plans for the first pub- 
lic benefit—a midnight frolic— 
to be held at the Roxy. 


Copa headliner Joe E. Lewis, 
thanking reviewers for the kind 
words by sending out a series of 
losing parimutuel tickets from 
the Hialeah track. “Things being 
what they are,” he says, “it’s the 
best he can do at this time.” 


Ed and Pegeen Fitzgerald are 
re-discovering the citified country 
life, for the first time in years, of 
weekends, from their 5th Ave. 
penthouse—they’ve come back to 
the Big Town 100% by subletting 
their Hay Island (Conn.) manse 
until the spring. 

.Alfred Palea, scripter and asso- 
tiate producer on Columbia’s as- 
yet-unreleased “Harlem Globe- 
trotters,” returned to New York 

st week from six months in Eng- 
nd and France. He'll probably 
urn to London in about a month 
A. deal to write and produce 































Mildred Jocelyn, mutsicomed 

ger and wife of pressagent Dick 
faver, was injured in a car crash 
iday (15) on her way to an en- 
fement at the Flagler Hotel 
uth Fallsburg, N. Y. She played 
te despite seven stitches and is 


Ow resting und , 
t Monticello, ny medico’s care 


. 
Chicago 
Drury Lane strawhatter closed 
Son last week with Willie Shore 
Ro chool for Brides.” 
rg” prune a Meter 

ucer, in for i 
fanneer Monday (Oe 
Actress eanor Parker and 
tee, Bert Friedlob back in Chi 
ol our through Ohio last week. 
ee Ames, current in “Moon Is 
laving Greeny , has three flicks 
& Chi in which he’s featured. 
onbele McNamara, co-lead in 
yl Is Blue,” does guest shot 
7, week on “Quiz Kids” tele 


ae Fernley, Rodgers & Ham- 
Pees casting director, left af- 
her aah in David Burns in 
cif.» Billis role in “South 
Speci or P 
ic. Faipereening of “Whistle at 
aq Moon Is Blue” 





company. 
Part-in film. 


was given last week. 
Murray Hamilton has fea- 


this month to wed Franklin 
einwald, Chi lding contractor. 
She'll be replaced by Dick White. 
Tenthouse strawhatter finished 
fourth season in the black with 
Light Up Sky.” Producer Herb 
Rogers takes off for Europe this 
month, returning in January to set 
up silo’s winter quarters in Palm 
Springs. Actress Christy Palmer, 
and Ed Matousek, join him abroad. 


Bucks County, Pa. 


By Alan Ward 
Actor Walter Slezak at his Otts- 
ville farm. 
N. Y. Times’ Cyrus Sulzberger 
has bought a 90-acre farm at 
Lahaska. 
Actor Philip Bourneuf and ac- 
tress-wife Frances Reid camping 
in the Church Road house they | 
helped build. . 
Howard Hoyt here to see wife 
Betty Bartley play Meg in “Briga- 
doon,” which drew season’s larg- 
est crowds to Music Circus. St. 
John Terrell played male comedy 
lead. 
Elmer Rice, of the Playwrights 
Co., at Bucks County Playhouse 
last week to eye the incoming 





London 


Gino Arbib, exec of the Jack 
Hylton office, on rush trip to Ger- 
many for talent. 

Gypsy Markoff, now appearing in 
cabaret in Paris, is due in London 
early in October for a string of 
Moss Empires and Stoll Theatre 
dates. 

Jack Hylton signed Barry Lupino 
to play “Dame” in his pantomime 
“Aladdin,” which he is producing 
at the New Theatre, Oxford, after 
Xmas season opening Dec. 25. 

Sophie Tucker expected to rxe- 
turn here next year. She is ex- 


Bagatelle. While here, she is like- 
ly to put in a few weeks at the 
Palladium. 

Lizbeth Webb, currently §star- 
ring in Tom Arnold’s “Gay's the 
Word,” musical at the Saville, 
wants to get hold of any new 


casts and recording sessions. 
Jo M. Harwood’s comedy, “The 
Man in Possession,” revived at the 


years. Greta Gynt and Hector 
Ross fill the roles created by Isa- 
bel Jeans and Raymond Massey. 





“Fourposter.” Also agent Sara En- 
right and company manager Mil-| 
ton Baron. | 
Musie Circus paid cast and staff | 
with more than $5,000 in silver 
dollars week before last. Trick 
was to impress Lambertville (N.J.) 
city commissioners, who slapped 
$1,500 property tax on enterprise 
this summer. 

Keith Winter (“Rats of Norway” 
and film “Red Shoes’) has com- 
pleted film script tentatively titled 
“Sunrise for Me,” based on story 
by Helene Fortescue Reynolds. 
Winter’s neighbor, Monte Proser. 
has 60-day option and hopes to 
produce it. 


Washington 
By Florence S. Lowe 

Jerome Baker, veteran RKO 
staffer, has checked into Keith’s 
here as new manager. 

Xavier Cugat preems new season 
at Hotel Statler’s Embassy Room 
beginning tomorrow (Thurs.). 
Catholic U. Theatre, headed by 
Father Gilbert Hartke, preems its 
season Oct. 26 with “The 


James Donald took over the lead 
in the Jay Lewis production, ‘The 
Gift Horse,” for which Robert 
Stack was brought over from Hol- 
lywood. Because of trouble with 
Equity, he was obliged to return. 

Robertson Hare is starring in 
his original stage role in the new 
Eros Film, “One Wild Oat,” the 
farce by Vernon Sylvaine. In sup- 
port are Stanley Holloway, Sam 
Costa, Andrew Crawford and Vera 
Pearce. 

New Kenneth Horne comedy, 
“And This Was Odd,” will be pre- 
sented by John Clements and Lord 
Vivian at the Criterion, Sept. 26. 
It is a revised version of ‘“‘Wasn’t 
It Odd,” tried out during the war 
at a small private theatre. 

Margaret Johnston and Robert 
Donat, stars of “The Magic Box” 
Festival Film, both absent from 
its gala preem Sept. 18 because 
both on sick list. Miss Johnston 
had emergency appendectomy 
while Donat is undergoing treat- 
ment for his asthma. 


Paris 


By Maxime de Beix 











Tempest.” 
Alan Zee, 
Loew’s Capitol, N. Y., switched to | 


to handle staging and special civic 


Four hour tub-thumping tour of 
Vanessa Brown, Marshall Thomp- 
son and Bill Bishop, of ‘“‘The Bas- 
ketball Fix’ cast, handled with 
split-second timing by Trans-Lux 
manager Vincent Iorio. 

Maj. General Fred L. Walker 
(Ret.), who was c.o. of the 36th 
Infantry Division during action in 
Italy depicted in film, was guest 
of honor at Warner’s preem of 
“Force of Arms” past week. 


Miami Beach 
By Lary Solloway 

Diane Duncan back at Sea Gull 
after being out for two weeks, 
thanks to an auto crash. 

Molly (Lord Tarleton) Jacobs 
back in town after New Hamp- 
shire summer at the Lake. 

City Council studying every bar 
and nitery license application 
(okays due Nov. 1) for owners with 
criminal records and/or fronts for 
them. 

Mark Hall, former Ben Yost 
singer, new addition to Sapphire 
(Belmar Hotel) Room lineup, with 
Irv Rosenholtz, Hammond artist, 
featured. : 

The Bernie Kahns (he’s public 
relations director and booker for 
Shell-I-Mar Room of the Saxony) 
to N. Y. for week’s stay and biz 
deals anent bookings. 

Business way off for most spots 
with current lull finding majority 
of hotels almost empty. Pickup 
expected next weekend when sev- 
eral conventions hit town. : 

With click of “Detective ox * 
starring Robert Preston, the 
Roosevelt (Brandt) Playhouse will 
continue booking names. Current 
is Carol Bruce in “Pal Joey” with 


“Skylark.” 





Treland 


By Maxwell Sweeney 

“Fabiola” (UA) opened to sock 
biz at Savoy, Dublin. i 

Longford Productions will start 
Irish tour in November. 

Sydney Russell, opera producer, 
will be feted at concert in Gaiety, 
Dublin, Sept. 23, marking his retire- 
ment. 

Larus Sigurbjornsson, of the 
Icelandic National Theatre in Rey- 
kjavik, in to gander Abbey and 
other Irish companies. 


laned in to 
han Fear” 


sonal rep in London, 
look ever “Stronger 








Audrey Lindgren : 
‘or for Stevens’ foe” wales 





opening at Metropole, Dublin. 


ex-producer  for| 


Constance Bennett set to follow in! 


Emmet Dalton, Goldwyn’s per- 


| (33 Bd. Montparnasse; Littre 7564) 


Geraldine (Diamond) Carter 
singing at the Mars Club. 
Bernard Kreislers back 
way to London. 

Jean Ysaye-Bouchel announced 
the next shows at the Empire will 
be Ballets de Paris and the Cuevas 
ballets. 

Rosario and Antonio, booked by 
Fernand Lumbroso for Herve 
Dugardin’s Theatre des Champs 
Elysees starting Sept. 25. 

Henri Teitgen suggested that the 
current Square de l’Opera, facing 
the Edward Theater, renamed 
after the late Louis Jouvet. 

Andre Roussin to see his 
“Bobosse” acted by John Mills in 
England, and then on to N. Y. to 
set Gloria Swanson for his ‘‘Nina.” 

Arletty and Francois Perier head 
cast of the Francoise Giroud 
adaptation of the Felix Gandera 
legiter, “Amour Madame,” which 
Gilles Grangier is directing on 
location in Juan les Pins. 

Information Minister Robert 
Buron has announced that he is 
for retaining a censorship geared 
against vulgarity even more than 
against immorality. Also explained 
he has no ‘objection to having the 
Centre National du Cinema placed 
under the Economic Affairs Min- 
istry. 


Riviera 
By Edward Quinn 


Charles Trenet one-niteing on 
Riviera. 


U. S. Army shows. 

Georgia Gibbs spent long vaca- 
at Provencal Juan-les-Pins. 

Francois Perrier working on new 
film with Riviera exteriors. 

King Farouk and party still big 
draw for Cannes nite spots. 

Bernard Hilda and orch left-Juan- 
les-Pins for Lisbon engagement. 

Showmen Emile Littler and Tom 
Arnold were in Nice for short stay. 

French film : 
Aimee in St. Tropez awaiting happy 
event. 


Korda. 
six weeks. 
English bandleader Harry Ro 


Juan-les-Pins galas. 


permanent Cannes villa. 


Woman.” 








pected to play four weeks at the | 


American ballads for her broad- | 


Embassy, Swiss Cottage, after 20 | 


Herb Jeffries to Germany for/from N. Y. 


actress Anouk 


Orson Welles flew in from Rome 
for rush meeting with Alexander 


Pha ene Mg 1 pg aa 7 | Saturday (15) for Bessemer Corn 


Tony Martin and wife, when j 
vacationing here, auditioned for a| Boys playing two-da 


Bieree Coeren and 560 pare in | week. 
r exteriors 
A ioe uy “the Life of a mer Theatre and Town Players, 


cent “Barbe Bleu,” in Nice with 
new Italian beauty to work on his 
latest film. 

“Fiesta” Monte Carlo night spot 
extends summer season with addi- 
tion of Louis Frosio orch and vo- 
‘calist Tony Ovio. 

Riviera hotels, restaurants and 
‘amusement places “very satisfied” 
| with season biz and particularly 
|the complete sellout during 


| August. 
Australia 





Hollywood 


Evelyn Keyes to Acapulco for 
siesta. 


Barbara Rush returned from 
Arden, Del. 


Kirby Grant to Missoula, Mont., 
on vacation. 

Rod Cameron in town after a va- 
cation in Yosemite. 

Clarence Brown and wife to 
Hawaii on vacation. 

Gracille Le Vinder recovering 
from a hip fracture, 





By Eric Gorrick 


| at Savoy, Sydney. 
“Brigadoon,” after solid run at 


His Majesty’s, Melbourne, opens in | 


Adelaide this month. 


Donald Novis continues major | 


iclick at Celebrity 
Sydney, for Joe Taylor. 

Hoyts new Park cinema, for- 
|merly Tatler, Syrney, opened Sept. 
| 14 with “Call Me Mister” (20th). 

Majestic, Adelaide, dark again 
after so-so run with vaude-revue. 
Indie house may return to pic 
| policy. 
| Sir Ben Fuller expected back at 
| his Sydney headquarters in Decem- 
btr following lengthy overseas 
| looksee. 

“Worm’s Eye View,” after five 
months at Royal, Sydney, for Wil- 
liamson, is set for a run in New 
Zealand. 

Paramount will bow into the 
16m field in New Zealand, Clay 
Hake, Par’s local topper, has an- 
nounced. 

David N. Martin, head of Tivoli 
loop, revealed that he is hopeful 
of inducing Danny Kaye to do an 
Aussie tour next year. 

Borovansky Ballet, top outfit in 
this zone, comes into His Maj- 
esty’s, Melbourne, for repeat run 
under the Williamson banner. 

During his overseas trip Frank 
Tait, chief of the Williamson legit 
chain, will finalize terms for Aussie 
dating of ‘South Pacific” and other 
top U. S. shows. 


Philadelphia 
By Jerry Gaghan 

Eddie Heywood’s trio is featured 
at Pep’s Bar. 

Berenice Massi (Miss New Jer- 
sey) has been signed by Embassy 
Club. 

Billy LaPata, pianist for the 
Mike Pedicin unit at Ciro’s, is in 
Wills Eye Hospital. 

The Andrews Sisters will play 
their first local nitery appearance 
at Latin Casino Sept. 27. 

Herb and Elena Ayers, accordion 
and violin duo, featured the last 
several years in the Hotel 
Adelphia, are going to the British 
Colonial, Nassau, this winter. 

The Philadelphia La Scala Opera 
Co. had to set back its “Barber of 
Seville,” opener, from Oct. 11 
to Oct. 15, due to baritone Gino 
Bechi being held over at Teatro 
Colon, Buenos Aires. 

Guy  Lombardo’s’ orch = and 
Jackie Miles will head the enter-. 
tainment at Bar Mitzvah party for 
the sons of Harry and Bill Sylk, 
drug chain magnates and owners 
of WPEN, to be held in the Belle- 
vue-Stratford Saturday (22). 


Pittsburgh 
By Hal Cohen ; 

Booker Georgie Claire’s wife 
okay after appendectomy. 

Joe Jackson, Jr., tramp bicyclist 
in “Ice Capades,” shot a sizzling 68 
on Schenley golf course. 

Beverly Michaels made personals 
at Fulton in connection with her 
Hugo Haas pic, “Pickup.” 

Ann Glider and Pat Patterson 
have rejoined Miriam Sage 
Dancers at Lenny Litman’s. 

Composer Roy Harris and his 
wife joining music faculty of Penn- 
sylvania College for Women here. 

Paul Stevens’ model-wife in 
to be with him last 
week at White Barn Theatre sea- 
son. 

WB pals gave Jimmy Totman a 
watch when he departed to become 
assistant zone manager in New 
England. 

Adagency head Milton K. Sus- 
; man named Grand Superior of Phi 
|'Epsilon Pi at national convention 
\in Miami. 


By Fred Woodréss 
Jimmy Dorsey orch in Sheffield, 


Ala., Thursday (13) for one-niter. 
Veep Alben Barkley in town 








| Festival. 
Civic symph conductor Arthur 


took part in many of the lively | Bennett Lipkin back from Europe 


an i - 
Happy Wilson and Goiden River 
Morgan County Fair, Decatur, this 
Two local drama groups, Sum- 


| presenting “Night Must Fall” and 


Christian Jacques, maker of re-' “Ten Little Indians,” respectively. 


“Kon-Tiki” (RKO) opens soon | 


stand at 


Leonard Murphy to Lake Tahoe 
| fer two-week siesta. 

Van Johnson back from a vaca-“ 
|tion near Santa Barbara. 

Ginny Jackson guests this week 
at Marine Base in El Toro. 

Edward Arnold taped _ two 


night-club, | “Voice of America” airers. 


Horace Heidt's wife filed suit 
| for divorce in Santa Monica. 
Robert Z. Leonard celebrated 
35th anni as screen director. 
Kathryn Grayson’s divorce suit 
set for Oct. 9 in Santa Monica. 
Cecil Kellaway hospitalized for 
treatment of an old back injury. 
Betty Grable hospitalized in 
Santa Monica with a back injury. 
Monica Lewis to Denver to sing 
at a newspaper editors’ convention. 
Hedy Lamarr in from Acapulco 
|for film huddle with William Row- 
land. 
Ida Lupino establishing  resi- 
dence in Nevada to divorce Collier 
Young. 





Douglas Fairbanks, Jr., did a 
short at Metro for Korean Relief 
campaign, 

Walter Lantz on shakedown 


cruise of a U. S. plane carrier to 
Honolulu. 

Cecil B. DeMille’s grandson, Al- 
len, 13, wounded while playing 
with a gun. 

Z. Wayne Griffin returned to his 
Metro chores after two weeks at 
Lake Tahoe. 

Ina Ray Hutton’'s orch will dish it 
out for Republic Studio Club’s an- 
nual dance. 

F. Herrick Herrick on mend 
after surgery at Motion Picture 
Country Home. 

Charles Rosher returned from 
Jamaica to resume lensing Metro's 
“Scaramouche.” 

Dr. You Chan Yang huddles 
with Dore Schary about American 
Relief for Korea. 

Eddie Foy, Jr., will hold a family 
reunion with his brothers at Char- 
ley Foy’s Supper Club. 

Stewart Granger and Jean Sim- 
mons heading for Acapulco when 
he finishes “Scaramouche.” 

Audrey Totter leaves for Korea 
Sept: 26 to entertain troops in 
military hospitals and bases. 

Gottfried Reinhardt going on 
six-week tour of Europe when he 
winds “The Invitation” at Metro. 

Dennis O'Keefe motored back 
from Mexico City after completing 
his role in “I Want to Be Loved.” 

Mack Sennett awarded honorary 
life membership in Academy of 
Motion Picture Arts and Sciences. 

Frances Inglis checked in as 
exec secretary of Screen Writers 
Guild, succeeding Alice Penneman. 

Judy Garland in town for three 
weeks before returning east for 
a Palace Theatre, N. Y., two-a- 

ay. 

Mervyn LeRoy received a Presi- 
dential Citation for his contribu- 
tion to the recent Air Force Assn. 
convention. 

Old homes of Harold Lloyd and 
Eleanor Boardman on Whitley 
Heights wrecked to make way for 
the new freeway. 

Harry Babbitt will appear at 
Pomona Fair for benefit of Casa 
Colina Convalescent Home for 
Crippled Children. 

Gloria De Haven will make her 
home in N. Y. after Oct. 15, re- 
turning to Hollywood twice a year 
for films at 20th-Fox. 

Veteran legit and silent film ac- 
tor Harrison Ford was seriously 
injured last week (13) when struck 
by an auto in Glendale. The 
Broadway and London thesp suf- 
fered a brain concussion and 
broken ankle. 


Vienna 
By Emil W. Maass 
Sascha Film brought in Walt 
'Disney’s “Bambi” at Apollo, being 
sold out for weeks. 

Schoenbrunnfilm producing film 
on the Vienna Fair on the occa- 
sion of its 30th anni. 

Leopold Stokowski preemed 
works of M. Picha and of Gratz 
composer Max Haager. 

Rosenhuegel Studio producing 
Emanuel Alfieri’s film, “Queen of 
Europe,” in Technicolor. - 

Prof. Paul Nett! (Indiana U) and 
Leo Schrade (Yale) lecturing at 
Mozart Society, Salzburg. ; 

Director Hofmann of Moulin 
Rouge Cabaret opening a variety 
show in Wimberger Hall. ‘ 

Styria of Vienna and Union- 
Hamburg will produce Emmerich 
Kalman’s “Csardas Princess” in 
Agfa colors. Marika Roekk will 
star. 
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D. of J. Explores Big-Screen 


Continued from page 1 


motion pictures, which would be 
mainly small theatres, had an in- 
come of $50,000,000 last year, down 
from the peak of $89,000,000 in 
1946. This etches.the complaints 
of the small exhibitors that they 


including several from members of | of the needs of the TV networks. | have been very hard hit in the past 


Congress, poured in. 


But if the traffic should increase | two or three years. There are few 
Situation is ‘somewhat similar at | 2nd the phone company could not unincorporated 
the Federal Communications Com-| handle all comers, 


enterprises in 


broadcasters | broadcasting; their income last 


sie _|might have a legitimate complaint | year was’ but $3,000,000. On the 
pom ye bg Beccc8 soe ig hed if closed circuit deals were fav-| other hand, the remainder of the 


several demands for action from ored. 
members of Congress. 


entertainment and recreation field, 
which includes many small busi- 











That the theatres and fight pro- 
moters have their understanding | 
adherents was underscored by a| 











Video Guest Fees 


nesses, had an income of $86,000,- 
000 for the year. 


Motion picture corporations 











lead editorial appearing last week | Saas Continued from page 1 Saw earned $142,000,000 before taxes 


in the Minneapolis Morning Trib- | 
une. Headed “Heartbreak at the | 





last year, or less than half of the 


| ring the nets, who predict the bat-| record $322,000,000 of 1946. After 


i l il i i i l d 
TV.” the editorial declared that | we will grow even hotter in the} paying $60,000,000 in Federal an 


| future. 


“the failure to televise the Robin- | the result of CBS’ 


son-Turpin fight was much more 
the symptom of flux and experimen- 
tation within the television indus- 
try and related fields, than it was | 


ed public.” It pointed out that the 
public must expect to shoulder | Strike’s 
part of the costs of such topflight 
entertainment, as well as its en-| will 
joyment. 


site Milton Berle’s 


Competition looming as/| state income and excess profits 
slotting. its| taxes, the film corporations still 
Frank Sinatra show directly oppo-| had a net corporate income of $82,- 
“Texaco Star | 000,000, the lowest since 1942. The 
Theatre” on NBC, and the upcom-| record is $187,000,000 in 1946. Pic- 


we’ | ing Chesterfield comedy half-hour) ture corporations, paid dividends 
a calculated affront to a disappoint-| on NBC-TV with Bob Hope and 


of $38,000,000 last year, down from 


others fighting it out with Lucky|the record of $64,000,000 in 1946. 

“Jack Benny Show” on ’ 
CBS radio, means those programs 
be added to the string .in a 
there pitching for top names, In broadcasting had an income of $49, 


$49,000,000 for Radio-TV 
Corporations in radio and TV 


FCC Not Involved 


Some of the public is apparently 
under the impression that the FCC 
licenses the theatres which carry 
the closed circuit fights, whereas 
the Commission has nothing to do 


preeming this season, such as taxes. 
CBS’ “Schlitz Playhouse of Stars’ 


iti '|000,000 last year before Federal 
CS haae de tats and state income and excess profits 


Despite the fact that something 
and ABC’s “Celanese Theatre,”|mew had been added in the form 
which will be scrounging for the | of television, this income was well 


with this situation. The FCC view 
is that nothing in the Communica- 
tions Act gives the Commission 


visiting celebs. under the smash $72,000,000 
$3,000 Average Fee 


Situation has been eased slight-| of $24,000,000 last year, the broad- 


achieved by radio stations alone in 
1944. After paying corporate taxes 


authority to interfere or to compel ly by radio’s settling down to} casters had $25,000,000 left, their 





















fight promoters to sell rights to 
television networks. 


From the Justice Department 
viewpoint, however, several angles 
might develop a cause for action, 
according to informed Government 
sources. Biggest would be if Unit- 
ed Paramount Theatres were to 
acquire the American Broadcasting 
Co., in accordance with the pend- 
ing application. One official be- 
lieves Paramount Theatres would 
be in a position closely approxi- 
mating monopoly, sincé it would 
control exhibition of both motion 
pictures and television to a consid- 
erable extent. 


“If United Paramount should get 
ABC and if some of its theatres 
should be wired to take exclusive 
large screen video,” according to 
one spokesman, “we might have 
solid grounds to move in on exclu- 
sive theatre television, at least so 
far as the Paramount Theatre chain 
is concerned. 


“This would be a new form of 
integration, with the company, just 
divorced from its production facili- 
ties, backing into-another illegal 
situation. This, incidentally, might 
be the springboard for far wider 
action against exclusive, closed cir- 
cuit theatre television.” 


Social, Not Economic Problem 

Some Justice Department people 
arc loathe to get into the matter. 
They feel there are more Basic 
monopoly questions than whether 
people can see prize fights free 
on their home television réceivers. 


One man commented, “I don’t 
see it as an economic problem 
at all. It becomes a social rather 
than an economic problem.” He 
admitted, however, that if it be- 
comes a major social problem, it 
would still be legitimate hunting 
ground for the antitrust division. 


Several members of Congress 
who have publicly protested the 
closed deals assert the public has 
the “right” to see these big sports 
events. However, the feeling in 
Government is that the public has 
no such absolute right. 


There is an interesting issue 
here. Lawyers admit there is abso- 
lutely no question that a fight pro- 
moter can bar all broadcasting. 
telecasting or newsreel pictures of 
any fight he promotes. But, once 
the promoter decides to permit the 
fight to go out over ether waves 
from the arena, he may lose some 
of his absolute right. Once the 
event goes out, a question of public 
interest does enter and this will 
be explored by the antitrust di- 
vision. 





normalcy. In TV, however, $3,000 
for a single guest shot has appar- 
ently become average and only 
the marquee lure of the person- 
ality involved determines the final 
payment. Douglas Fairbanks, for 


Martin and Dinah Shore received 


battling for the name stars is al- 
most endless. NBC’s new “Kate 
Smith Evening Hour,” for ex- 
ample, will be bucking CBS’ top- 


bulge. 


show. Ed Sullivan has already | Ployvees. 
boosted the budget on his “Toast 


with NBC’s “Colgate Comedy | Salaries 


has turned to top-priced guestars | Person) 


name star policy. 


cially anxious to get the visiting | 28° 274 


are prohibited contractually from 


best since 1947 and their third best 
of all time. The broadcasting cor- 
porations paid $9,000,000 in divi- 
dends last year. 
In the other conta age a and 
recreations, the corporate income 
pee gor i red gg se Mig ot after Federal and state taxes 
because he can draw $4,000 or $5.- amounted to $29,000,000, of which 
000 for a TV show Both Tony $10,000,000 went out in dividends. 
' Although its Te has been 
: _| Sliding, the picture industry con- 
cll ? Pg gg bea tinues to carry an enormous pay- 
Salutes Irving Berlin” last Wed- roll. The 223,000 fulltime people 
nesday (12), while Margaret Tru-|°" the rolls of the theatres, stu- 
man got $2,500, plus expenses. dios, | exchanges, etc., last year 
And th : wasn’t much below the peak of 
nd the number of programs | 9929900 in 1947, before the indus- 
try began to wring out the wartime 


The 53,000 employees in the 
sey “ : - broadcasting field last year was a 
rating “Godfrey & Friends.” AS| new record. All other fields of 
a result, NBC is paying stars like amusement and recreation com- 
Montgomery Clift $6,000 to do @lbined had $234,000 fulltime em- 
six-minute dramatic sketch on the ’ 


Best-paying amusement business | 
of the Town” (CBS) to fight it out | {8 broadcasting, despite the peak | 


earned by some Holly- 


Hour.” CBS’ “Fred Waring Show” wooders. Average earnings (per 


in radio and television 


to attempt outdrawing NBC’s|>roadcasting last year was $4,698, 
“Philco Theatre,” which apparent- | Well above the national average for 
ly will also indulge more in a|4ll industries of $3,024. 

Average salary in pictures came 
Nets and producers are espe- to $2,919, under the national aver- 


doubtless due to such per- 


Hollywood stars, particularly if car ib ae eee ot cee 
the stars haven’t done TV pre- ments came to $2,432 
viously. Fact that some of them. hie 











appearing on TV is no deterrent, 
since a number of the top names 
are now freelancing in picture 
work. If the nets can convince 
the major studios who are still 





stars some welcome “vacation | BU‘alo 


this respect, that the major film- Since 
ites fought radio to a standstill, un- 


adverse 








Pix $874,000,000 


Continued from page 2 


which was also a new record. 


tributable to any industry, accord-| , 7h 





Another interesting aspect, as 
seen here, is this—if the Justice 
Department could break up exclu- 
sive closed circuit telecasts to the- 
atres, then what is to prevent it 
from ruling out such things as sub- 


scription television, which with-! 


holds motion pictures and other 
programs from that portion of the 
public which refuses to pay? 


the use of the phone company’s 
coaxial cables. American Telephone 
is able to lease facilities for the 
closed circuit telecasts and _ still 
have enough left over to take care 


‘what it buys. 


Films paid wages and salaries oe 


| Buffalo's Legit 


‘ functory treatment frequently 
holding out against TV that they | P&T : 
can plug films while paying their accorded dramatic performances by 


newspaper reviews. The 


br tates ; town now boasts only one morning 

gers & it’s possible that they may | (Courier-Express) and one evening 
e to break down the studios (Evening News) paper 

anti-TV stand. It’s recalled, in 8 =" 


Space-Filling 
shortly after the barring 


til the system of guest appear- of veteram reviewer William E. J. 


Martin by the Erlanger a half 
— with the resultant cross-| gozen years ago due to displeasure 
plugging, was worked out. of the management over his 


reviews of travelling 


shows, the C-X dramatic coverage 
was done by Rollin Palmer, whose 
death this summer removed an out- 
standing critic. Future C-X plans 
for play reviewing are still unan- 
bined, a total of $741,000,000 was| nounced, and it’s feared theatre 
contributed to the national income, | coverage may fall into the category 
of mere space-filling, as has too 
The share of national income at- often been the case hereabouts. 


Evening News has _ con- 


ing to U. S. Government figuring, | Sistently done’ a ‘conscientious job 
is what the industry adds—by proc. |i" its theatre department. Incum- 
essing and service—to the value of | Pent of the drama desk is Mary 

Nash, who has held the berth for 


years. Miss Nash frequently 


totaling $651,000,000 last year, plus personalizes her coverage. And on 


P occasion, her position is rendered 
,an additional $32,000,000 in such | difficult by assignments to back-|in small pix while learning, that’s 
| Supplements as employers’ contri-| stage and actor-personality stories. 
In any event, the scant body of |signed are those needed for specific 
local devotees of the drama are 
sitting back discouragedly awaiting | tion. 
: ae in vg vote " or be a put much — ——— 
mpetus is expected from the fact | on selection and seasonin egit, 
So far, there is no real fight over | benefits. The roundup category of | that the dozen or more strawhats/| since the talent men mown be a 
all amusements and recreations | operating in this area during the|tremely discriminating in sending 

Posy wages of $569,000,000 and|past summer have experienced| actors to the Coast. It has also 
$21,000,000 in supplemental bene-|their most successful season|resulted, they say, in a much 
financially since the silo circuit| higher standard of thespic ability 


among players in Hollywood, since 


| butions to social security, state un- 
| employment taxes; pensions, etc. 
| The broadcasting industry paid 
$249,000,000 in wages and salaries 
and $9,000,000 in supplemental 





‘fits. 


Unincorporated enterprises in! was inaugurated. 





Off Beat Posts 


Continued from page 59 


includes Newfoundland, Labrador 
and Greenland), with the Azores, 
a separate military command but 
part of the Northeast circuit for 
show purposes, as hardest pressed. 
One commander in Trieste, stated 
to Variety, pleaded, “Send any 
kind of shows. The boys are starved 
for entertainment. They want 
shows—period.” 
Yens For Big Towns 

One of problems defense reps 
constantly have to hurdle is desire 
of top stars, who pay their own 
way, to tour the more exciting 
areas—those near Paris, Berlin 
and London. ¢ 


“When we can,” said Goetz, 
“we'll see that they get to Pairs. 
But—performers must do this serv- 
ice out of the goodness of their 
hearts, and go where the need is 
greatest.” 


Goetz held a meeting September 
10 in Nuremberg, Germany, with 
reps from each six commands at- 
tending. Reaction to his plan for 
a unified circuit was consistently 
enthusiastic. Resylts of the pow- 
wow are separate circuits for each 
of the commands, to be operated 
along the lines of professional, 
commercial vaude circuits in this 
country. Routing will be arranged 
by the Goetz office in Washington. 

Goetz also held meetings in Ice- 
land and the Azores. A single cir- 
cuit was set up for these “hard- 
ship” areas. He plans to trek to 
Hollywood Oct. 8 to huddle with 
Abe Lastfogel and other USO reps 
on mustering talent to tour under 
the new setup. 


There are two types of shows 
operating in the military circuits, 
the straight USO show, with all 
performers except top stars on sal- 
ary, and the commercially spon- 
sored show, which channels through 
USO but is supported by private 
interests, such as the- recently re- 
turned Ted Mack show sponsored 
by Old Gold. In all cases, trans- 
portation and maintenance are sup- 
plied by the armed forces. 


Col. Goetz plans a trip in the 
near future to the Far East to or- 
ganize that area along the same 
lines. He anticipates a compara- 
tively simple job there, since coor- 
dination among the services has 
marked entertainment efforts in 
= and Korea from the very 
rst. 














Trans-Can. Tent 


Continued from page 69 t | 


and propounded the idea, with Lam- 
pard subsequently lining up six of 
his friends under the company title 
of Melody Fair. Inception plan 
called for a $50,000 investment but, 
with all the blueprints in, plus 
royalties of the musicals Brill 
wanted to do, the capital invest- 
ment was upped to $75,000. This 
\the new company went for with 
Lampart in as president; Sam- 
uel Ciglen as secretary-treasurer; 
James Arnott as vice-president; to- 
gether with board directors—all of 
whom are weaithy. 


Dufferin Park excavation costs 
for the miniature stadium totalled 
$9,500 for the “hole in the ground,” 
the made-in-Canada tent cost 
$15,000, and th 1,640 seats cost 
$6,500. Also posted prior to the 
opening was an Equity bond of 
$7,500, plus another $2,000 Cana- 
dian duty on lights borrowed or 
bought in New York by the Brill- 
Kamsler duo. 

Melody Fair opened June 21 with 
“Song of Norway,” which ran for 
10 nights, th® first five for down- 
pours that cost a $1,000 a night, 
plus the fact that Canadians didn’t 
know what theatre-in-the-round 
was all about. Thereafter business 
picked up with a $3,500 a week ad- 
vertising budget. 


Strawhat Talent | 


——_—_==s Continued from page 1 


studio material and sent them to 
the Coast to await a part or work 




















not possible any more. Only players 
parts in pix set for early produc- 





= 


; there’s no longer a search for the 


“starlet” type, but only for act 

with pretty well proven talent 
Improvement in the level og 

thesping in the barnyard theatres, 

say the men who see some 35 or 

more shows a season, results from 

greater public discrimination. Tour. 

ing stars and Equity companies Rall 

have created a demand for pro. one 

fessionalism to which the lars; | 1° 

and more successful strawhatters were 

have bowed. Furthermore, with slayil 

standards in the theatre generally , 




















higher, there’s a greater pool to ag 
be drawn upon of youngsters with on 
some background and training. peblil 
er, Ro 
was 1 
| 600G Rental Lord 
In A 
Continued from page 4 forme 
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taking. They were disappointing] Riggs, 
prior to that stanza. ized t 
Principal beef was that RKOg he pla 
editors in trying to hold the ree in the 
down to a 19-minute running time Rigs 
had chopped away all the footage Witchi 
indicating the vitality of Turpin’s and di 
battle and had heavily favoreq— ™USI¢ 
Robinson. RKO denied this, claim.) °2@2" 
ing it had only eliminated footage soni 
because it was static. I Sing 
In any event, the cutting caused— Farme 
much muttering among viewers,§ Beauti 
who had expected to see the whole Is On 
fight and found themselves seeing§ Purch: 
nothing but short episodes of al] Sur 
but the 10th round. RKO height.§ brothe 
ened the cause for the favoritism 
charge even in the intro by the 
ring announcer. Camera continued 
to focus on Robinson, failing tof died 
show Turpin, even while he wasf known 
being introduced. of Pir: 
Aside from favoritism in editing, Shaw. 
principal criticism of the camera-§ late G 
work was’that almost the whole§ with th 
fight was seen through one lens at} until | 
the middle distance. Despite four Mrs. 
Eyemo hand cameras around the} York 
ring, and five other crews on plat-§ Plaza 
forms, editors got no variety inj Brougl 
the pix and none of the drama} “recte 
to be had from closeups. arb 
Exception was the finale when he 
one of the Eyemos caught from — 
below the terrific lacing Robinson Surv 
was giving the helpless Briton as ir _ 
he stood him up like a ragdoll and Fr4, 
pounded him again and again, Nadia 
Slow-motion repeat also helped tom . 
point up the windup stanza, al 

though none of the blood from 
Robinson’s cut eye—which sent hi Fritz 
into the knockout frenzy — was tor an 
caught by any of the lensers. Londor 

Bill Corum provided the com4 He wa 
mentary, which was appropriatelyg Opera 
sparse. bourne 
Although RKO had two lab Buse 
turning out prints, Pathe and Ded@ as con 
Luxe, the confusion attendant tog phony | 
issuing them to exhibs bore a sem@ded_ the 
blance to the fight itself. RKO’ Philhar 
plan was to give them first td joining 
Broadway houses and then fan outg ™ 1945 
in a vortex, with some prints alsq@ Surv: 
being relayed to planes and traing “ans, | 
for out-of-town. — da 
Many New York exhibs, howeve ~g 
descended on the labs themselve ay , 
to pick up their pix. The cries 6 , 
“Foul” were rampant as they wai 
ed past the appointed hours. 

Delays were caused by the figh Riis 
itself starting late, then by difficul§ theatre 
ties by the messengers in gettin@San F;, 
out of the Polo Grounds with th@Tacoma 


Lud 








footage, and finally by lab trougept. 1: 

bles. As a result, the completeqhere | 
negative of the 542 hours of filpp. 

that was shot wasn’t ready unt A pi 

9 a.m. Thursday (13), It had beegpoperatic 

promised for 7 a.m. talent | 

The films hit Broadway screeng¥ork a1 

between 1 and 2 p.m. age 

4 FTIsc 

r years, j 

» Pallroor 

Par Promotions P<: 

He is 

Continued from page 5 ughte 


stein as pub-ad chief, succeedis 
him last February, while Carle. 
a veteran of the studio publicl§ pi, 
department who succeeded a couity pr, 
months ago to the top post J@heatres 
vacant by Norman Siegel's Pridget, 
parture. Ment fo 
Promotions on the two coat his ; 
will mean upping of staffers J, 
along the line and pay increas@ Barris 
Another decision by Pickman 84g the 
Carle is promotion of one of 4remiur 
field exploitation men. to a stu@panize 
publicity job in which he'd spec Ss, 
ize in keeping the field force hil). n 
vided with the type of mater y c 
it needs for best local public orld * 
results. : Hi 
Carle’s initial visit east since iy Ww 
ing over the top job was timg’ vive. 
to coincide with a meeting of ‘ 
vision salesmanagers in New *R yy 
last. week in line with efforts Bl Jon, | 
coordinate pulflicity with Motic 


Carle will remain east unti : . Ch 
end of this week for further >"@Pnder, 
ales with Pickman and to fa art ai] 


ize himself more throughly “eS 











the distribution operation. vers, 








ne 





75 4 







































































for the had devoted his time to writi at 
; ng. te 
r actors g He was the brother of novelist Gil: : es 8 ; 
my OBITUARIES bert Franka, ‘| Theatre TV’s ‘Exclusivity’ War 
evel of iw y | 
thea . 
le ie Allen wong KING Continued from page 1 
, » 55, cire : 
og pve RALPH BIGGS ,.. | movie equipment for public schools | and animal trainer, died in Chinntc must be shared, consequently, the-);own TV circuit casts a new light 
“8 our. Ralph Riggs, a agg to since 1937, and served for many | Sept. 15. He had been with the Al | atres hope.they'll be carried in the | on the syndicate tieup with the the- , i 
Panies dancer and actor, ew) years as a Republican precinct|G. Barnes, Ringling Bros.. and | future by filmeries, arenas and,/|atres. Although the sports group ; 
for pro york Sept. 16. Recently he had/committeeman. A projectionist by | Miller Bros. circuses, possibly, other auditoriums. In that | plans to continue to do business j 
e larger {| peen, with the touring company trade, he had been working as| His wife survives. case, exhibs feel they'll continue | with the film houses for some time 
whatters of “Guys and Dolls” on the Coast,| booth man at the Mapleton Thea- to hold th < ¢ ber : . ; : 
7 4 i i — ; : e upper hand, since they | thee bargaining from here on out 
re, with | playing the role created on Broad- | tre before his illness. JACINTO TORRES can offer customers the big-screen | likely will be on stiffer terms. T! 
Zenerally # way by Pat Rooney. Survived by his wife, a daughter : in offer customers the Wig age : oo soe 
d three sons Jacinto Guerrero y Torres, 56. | Vent, plus a first-run “A” picture. | theatre arrangement whereby the 
nal. Riggs made his dene” pho ” alae Spanish composer, died in Madrid | It’s the picture which will get the | IBC supplied several major fights 
— — oy wire played by his ‘moth- som we Sept. 15. - / ticket-buyers up to the theatre | for relatively token fees has pretty 
ar’ R Stillman. By the time hef . He composed scores for light | boxoffices, they feel. |much served its twofold purpose. 
er, . he had appeared in “Little | ¢ Tom Nip, 62, former vaude per-| opera and musicomedies. Many of Illustrating the move-in of pri- | It has succeeded in hypoing inter- 
poh Fauntleroy” and “Ten Nights former and dance director, died | his songs have been translated into | vately-owned auditoriums is the | est in theatre TV to a point where 
Lor os ~ | in New York Sept. 17. Nip started | English. Town Hall, Philadelphia. Murray | mo ¥ 2atr > 
in A Barroom.” He later per-| in show b a Jen Cask ate ; adelp . re and more theatre men 
d in a road company man- flares te Mc Me age tag A ercnaey —— Weisberg, who runs the hall, has; climbed on the bandwagon, there- 
— , his father, Charles F they both left home to join a circus. reportedly ordered a_ big-screen | by creating a new bidding force in ; 
ae aged by h the latter reorgan- He later appeared in vaude and TED MORRIS rojection unit from Theatre TV | the fight rights situati . rey 's e | 
ppointing J Riggs, and when g legit, working with his brother as} Ted Morris, 41, head of Metro’s | Enterprie oo | the fight rights situation. Also, it's : 
zed the Boston Ideal Opera Co.,| yj; : F a etros Enterprises, new Philly manufac-| served as a practical experiment 
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; viewers, Beautiful With Shoes,” “The Show | Prietor, died” in pt — 7. latres in deals with the IBC, will| Ra. a 
the wholeg [Ss On,” "Yokel, Boy, Louisiana Robert Pea of te = Sir Father of Frank Murphy, Loew’s | have to let Philly's Town Hall in| MARRIAGES 
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n't poady, é hess in newsreel theatre | mother. borhood Theatres. died in Rich-|C@uUse of the proportionately small- Santa Monica, Cal., Sept. 10. 
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ate y chairman of t TED GRAY Corirad Nervig died Sept. 8 in Other Attractions Mr. and Mrs. Hal Tate, son, 
ype publid aid oe . indusiey” dusts Ro Gray, 45, don Bet bat Santa Monica, Cal. Significantly, the Wirtz-Norris | Chicago, Sept. 12. Father is radio- 
ar II. pianist-composer, 





| outfit is also eyeing other sporting | TV program packager. 
i His Macomb, Mich. Gray was well- i Mr. and Mrs. Benny Kutchuk, 
= b gdowy ye jive a son and a daughter | known in North American and my a “the "Cheshire oy kan. pt ghe woke oo ah greed daughter, New York, Sept. 15. He’s 
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icity with SM Motion Picture Fo a mer concert pianist, died in New | Then there’s Wirzt's controlling in- | Greene. j 
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